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1. OZEL YETENEKLI COCUK SANAT KONGRESI PROGRAMI

TARIH SAAT ICERIK SUNAN
09.00-10.30 Acilis *Konugmaci: Dog. Dr. Mustafa OTRAR- Kongre Onur Kurulu
Bagkant
Konser Konusmact: Dr. Belgin BAGRIACIK Kongre Bagkam
Dr. Ogr. Uyesi Ozgir PEKER
Gosteri
*Adana 11 Milli Egitim Maarif Orkestasi ve Adana BILSEM
Coksesli Cocuk Korosu is birliginde
16 NISAN 2026 “Stirdiiriilebilir Tiirkiilerimiz”
Koro Sefi: Dr. Belgin BAGRIACIK
Orkestra Sefi: Taskin SERIN
* “Dogamin Bekgileri “Cukurova BILSEM  Siirdiiriilebilir
Kostiim gosterisi
Hazirlayan: Mehmet YILDIZ
* “Doganin Koruyucu Korkuluklar” Kéagit Heykel Sergisi
Hazirlayan: Mehmet YILDIZ
10.30-11.00 Ara
11.00-11.30 Cagrili Prof. Dr. Gokmen OZMENTES
Konusmaci Akdeniz Universitesi
“Yapay Zeka Caginda Sanat: Degigim, Riskler ve Firsatlar”
11.30-12.00 Cagrilt Prof. Dr. Marilena L. TASCILAR
Konusmaci Istanbul Medeniyet Universitesi
“Bir Orman Kadar Bilge, Bir Dal Kadar Kirilgan”
12.00-13.00 Yemek Arasi
13.00-14.00 1. Panel Prof. Dr. Ahmet Serkan ECE
“Dijital Cagda | Dog. Soner TIRE
Sanat, Yapay Dr. Ogr.Uyesi Yunus Emre AVCU
Zeka, Yaraticilik | Moderat6r: Dr. Esra METE BAKIR
Ve
Sirdiirtilebilirlik”
14.00-14.30 Ara
14.30 -15.30 Atolye Atolye Adi:
Yetenegi Parlatmak: Bir Film Analizi Atolyesi
Ydruticu: Prof. Dr. Marilena L. TASCILAR
12 Kisilik (Ebeveyn Grubu)
14.30 -15.30 Atolye Atolye Adi: Mizik, Ritim ve Devinim
Yuritici: Prof. Dr. Zithal DINC ALTUN
20-25 kisi (Lise dgrencileri)
14.30-15.30 Atdlye Atolye Adi: Siirdiiriilebilir Kalkinma i¢in Egitim: Yesil Okul,
Yesil Miifredat ve Uygulama Stratejileri
Yuruticu: Celebi KALKAN
20 kisi (Danisman 6gretmenler)
Atélye Adi: Ustiin yeteneklilerin ¢algi egitimi siirecinde ebeveyn
14.30-15.30 Atblye yaklagimlart

Yuratuci: Dog. Dr. Ersin TURHAL
20 kisi (Ebeveyn Grubu)
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14.30 -15.30 Atdlye Atolye Adi: Seramik Portreler
Yurttucu: Dog. Leman KALAY
Bildirileri kabul edilmis ilk 20 kisi (Lise 6grencileri)
14.30 -15.30 Atblye Atolye Adi: Okul-Ev Baglantisinda Yapay Zeka ve Ogretmen
Rehberligi
Yirtuci: Prof. Dr. Suzan Duygu ERISTI
20 kisi (Danigsman dgretmenler)
15.30-16.00 Ara
16.00-17.00 1. Ve 2. Ve 3. BILDIRI SUNACAK OGRENCILER
Oturum
TARIH SAAT ICERIK SUNAN
09.00-10.00 4.Ve5.Ve6. | BILDIRI SUNACAK OGRENCILER
Oturum
10.00-10.30 Cagrili Prof. Dr. Suzan Duygu ERISTI
Konusmact Anadolu Universitesi
“Ozel Yetenekli Cocuklarda Yaraticihgi Yasamak: Katilimer
Sanat Siiregleri”
10.30-11.00 Ara
17 NISAN 2026 | 11.00-12.00 2. Panel Prof. Dr. Zuhal DINC ALTUN
“Yaraticiligi Prof. Dr. Hikmet SAHIN
Surdirmek: Sanat | Dog. Dr. Esra KANLI
Egitiminde Ustiin | Moderatér: Dr. Nurten KODAZ OCAL
Yetenek Ve
Psikolojik
Dayaniklilik”
12.00-13.00 Yemek Arasi
13.00-14.00 | 7.Ve8.Oturum | BILDIRI SUNACAK OGRENCILER
14.00-14.30 Ara
14.30 -15.30 Atélye Atélye Adi: Ogrenme Siirecleri igin Uretken Yapay Zeka (AL)
Okuryazarlik Atdlyesi
Yiiraticu: Dr. Ogr. Uyesi Yunus Emre Avcu
30 kisiye kadar (Lise dgrencileri)
14.30 -15.30 Atolye Atolye Adi: Akademik Calismalarda Yapay Zeka ve Etik
Yiritici: Prof. Dr. Gokmen Ozmentes
10-20 kisi (Danmigman Ogretmenler)
14.30 -15.30 Atblye Atolye Adi: Gelecege Mektup: Siirdiirtilebilir Sanat ve Mail Art
Yiiriticu: Dog. Dr. Ozlem Uslu
12-18 kisi (Lise dgrencileri)
14.30 -15.30 Atblye Atolye Adi: Cocugumu Yapay Zeka (YZ) ile Destekliyorum
Yuruttcu: Prof. Dr. Suzan Duygu ERISTI
12 kisi (Ebeveyn Grubu)
14.30-15.30 Atdlye Atodlye Adi: Sifir Attk Sanat1: Yesil Becerilerle Tleri Déniisiim
Atdlyesi
Yuruticu: Celebi KALKAN
20 kisi (Lise dgrencileri)
15.30-16.00 Ara
16.00-17.00 | 9. Ve 10. Oturum | BILDIRI SUNACAK OGRENCILER
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TARIH SAAT ICERIK SUNAN
09.00-10.00 | Atdlye Atolye Adi: Posta Sanati Kolaj Calismasi Etkinligi
Yiirutici: Prof. Dr. Hikmet SAHIN
15 Kisi (Danisman Ogretmen)
18 NISAN 2026 | 09.00-10.00 | Atdlye Atolye Adi: Dilsad ERGEN
Yuratuci: Digimdir Cozalur
10-15 kisi (Lise Ogrencileri)
09.00-10.00 | Atélye Atolye Adi: Denimden Sanata
Yiritici: Dog. Hande BILVAR
10 Kisi (Lise 6grencileri)
09.00-10.00 | Atdlye Atdlye Adr: Ozel Yetenekli Cocugun Sanat Yetenegini Diinyaya
Agmanin Yollari
Yuruticu: Dog. Dr. Nazmiye Nazli ATESGOZ
15-25 Kisilik Ebeveyn Grubu
09.00-10.00 | Atélye Atolye Adi: Wild Weave
Yirutict: Dog. Dr. Mine CERANOGLU TERECE, Ars. Gor.
Hale YILMAZ GOZENE
15 Kisi (Lise 6grencileri)
10.00-10.30 | Ara
10.30-11.30 | 3. Panel Prof. Dr. Attila OZDEK
“Gelenek, Prof. Dr. Suat KARAASLAN
Yetenek Ve | Dog. Dr. Savas AKGUL
Yaraticilik: Moderator: Uz. Psikolog Aytag KENDIRCI
Sanatta
Siireklilik Nasil
Saglanir?”
11.30-12.00 | Konser "Fer Baglama Trio"
Prof. Dr. Attila OZDEK
Ogr. Gor. Dr. Ozgiir PEKER
Dr. Ogr. Uyesi Gorkem KAYA
12.00-12.30 | KAPANIS
12.30-13.30 | Yemek Arasi
13.30-17.00 | ADANA GEZISi
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Geleneksel Cini Sanati ve Cagdas Yorum: Unesco Odiillii Sitki Olcar
Saliha Elif Solhan (Kéycegiz Bilim ve Sanat Merkezi)
Arzu Aydin Deveci (Koycegiz Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cergeve

Tiirk ¢ini sanati, Anadolu kiiltiiriiniin yiizyillar boyunca sekillenen en 6nemli sanat ve
zanaat alanlarindan biri olmasina ragmen, giiniimiizde oOzellikle gen¢ kusaklar arasinda
yeterince taninmamakta ve kiiltiirel bellekteki goriintirligiinii giderek yitirmektedir. Geleneksel
el sanatlarinin modern sanat ortami igerisinde konumlandirilamamasi, bu alanlarin ¢ogu zaman
yalnizca “zanaat” olarak algilanmasina ve ¢agdas iiretim pratikleriyle iligkilendirilememesine
neden olmaktadir. Bu durum, kiiltiirel mirasin siirekliligini tehdit eden 6nemli bir problem alan1
olusturmaktadir.

Cini sanatinin tarihsel birikimi, teknik ustalik ve estetik degerler agisindan son derece
zengin olmasina karsin, bu birikimin giiniimiiz sanat diliyle yeniden yorumlanmasina yonelik
orneklerin sinirli olmasi, sanat-zanaat ayrimini derinlestirmektedir. Ozellikle Iznik ve Kiitahya
merkezli ¢ini liretimi, geleneksel kaliplar igerisinde tekrar eden bir yapiya hapsolmakta; bu da
sanatin ¢cagdas izleyiciyle kurdugu bagi zayiflatmaktadir.

Bu baglamda, Tiirk ¢ini sanatin1 cagdas bir estetik anlayisla yeniden yorumlayan
sanat¢ilarin {iretimleri, s6z konusu kopuklugun asilmasi agisindan 6nemli bir potansiyel
tasimaktadir. Bu sanatc¢ilardan biri olan Sitk1 Olgar, geleneksel ¢ini tekniklerini modern bir
bakis acistyla ele alarak, ¢ini sanatin1 hem teknik hem de sanatsal acidan ileriye tastyan 6zgiin
bir iiretim anlayis1 gelistirmistir. Olgar’in zellikle Iznik kirmizisimi yeniden yorumlayarak
cagdas formlar igerisinde kullanmasi, bu rengin tarihsel ve kiiltiirel degerinin giiniimiiz sanat
ortaminda yeniden goriiniir olmasini saglamstir.

Ancak Olgar’in sanatsal yaklasiminin ve ¢ini sanatina getirdigi yenilik¢i bakis agisinin,
geng kusaklara ve genis kitlelere yeterince aktarilmadig: goriilmektedir. Bu durum, yalnizca bir
sanat¢cinin taninirhigryla simirli kalmamakta; ayni zamanda Tiirk ¢ini sanatinin ¢agdas sanat
baglamindaki temsilini de olumsuz etkilemektedir. Dolayistyla problem, ¢ini sanatinin tarihsel
bilgisinin aktarimindan ziyade, bu sanatin yaratici ve yenilik¢i potansiyelinin giincel baglamda
nasil okunacagi ve 6gretilecegi noktasinda yogunlasmaktadir.

Bu ¢alisma, kiiltiirel miras, geleneksel sanatlar ve ¢agdas sanat iligkisi baglaminda
sekillenmektedir. Somut olmayan kiiltiirel miras kavrami, yalnizca gegmisten devralinan bilgi
ve tekniklerin korunmasini degil, ayn1 zamanda bu mirasin giincel tiretim pratikleri igerisinde
yeniden anlamlandirilmasimni da kapsamaktadir (UNESCO, 2003). Bu yaklasim, geleneksel
sanatlarin duragan bir yapiya sahip olmadigini; aksine doniisebilen, yenilenebilen ve ¢agdas
yorumlara agik alanlar oldugunu vurgulamaktadir.

Geleneksel sanatlarda wustalik aktarimi, cogunlukla usta-¢irak iligkisi {izerinden
gerceklesmis; bu siireg, teknik bilginin korunmasinda etkili olmakla birlikte, bireysel
yaraticiligin sinirlandirilmasina da yol acabilmistir (Barista, 2001). Modern ve ¢agdas sanat
kuramlar1 ise sanat¢inin bireysel yorumunu, 6zgiinliigiinii ve yenilik¢i yaklagimini merkeze
almaktadir. Bu noktada, geleneksel bir sanat alani olan ¢ini sanatinin ¢cagdas sanatla kurdugu
iliski, kavramsal a¢idan 6nemli bir tartisma alan1 olusturmaktadir.
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Sitki Olgar’in sanatsal iiretimi, bu kuramsal ¢ercevede gelenek ile modernite arasinda
kurulan yaratict bir kdprii olarak degerlendirilebilir. Olgar, geleneksel ¢ini motiflerini ve
tekniklerini korurken, bigim, renk ve kompozisyon anlayisinda ¢agdas estetik degerlere yer
vermis; bdylece ¢ini sanatini yalnizca tarihsel bir miras olarak degil, yasayan ve doniisen bir
sanat alan1 olarak ele almistir (KTB, Yasayan insan Hazineleri Envanteri). Sanat¢inin Iznik
kirmizisini yeniden tiretme siirecinde gelistirdigi teknikler, kiiltiirel mirasin yalnizca korunmasi
degil, ayn1 zamanda yeniden iiretilmesi ve giincellenmesi acgisindan da dnem tagimaktadir.

Bu arastirma, sanatg1 odakli bir yaklasim benimseyerek, bireysel tiretim pratiklerinin
kiiltiirel mirasin aktarimindaki roliinii irdelemektedir. Sanat¢inin yaratici stirecini merkeze alan
bu yaklasim, geleneksel el sanatlarina yonelik algiy1 doniistiirmeyi ve 6zellikle geng kusaklarda
estetik bir farkindalik olusturmayi amaglamaktadir. Bu baglamda calisma, kiiltiirel mirasin
korunmasi, stirdiiriilebilirligi ve ¢cagdas sanatla iliskisi lizerine yliriitiilen kuramsal tartigmalara,
Sitk1 Olgar 6rnegi iizerinden katki sunmay1 hedeflemektedir.

Yontem

Bu ¢alisma, sanat¢1 Sitki Olgar’in eserlerini ve sanat anlayisini temel alan uygulamali
bir arastirma niteligi tasimaktadir. Arastirma siireci, kuramsal temellerin olusturulmasi ve bu
verilerin sanatsal pratige doniistiiriilmesi olmak tizere iki asamadan olugsmaktadir.

[k asamada, Sitk1 Olgar hakkinda daha 6nce yapilmis olan akademik ¢aligmalar, yazili
belgeler, Sitki Olgar’in eski roportajlari, arsivleri ve gorsel kaynaklar kapsamli bir sekilde
incelenmistir. Bu literatlir taramasi, sanatginin hayatini, sanatindaki tslup 6zelliklerinin ve
teknik yaklasimlarinin ¢oziimlenmesini saglamistir. Arastirmanin temelini modern Tiirk
seramik sanati olustururken, inceleme nesnesi olarak Sitki Olcar’in karakteristik eserleri
sec¢ilmistir.

Ikinci asama olan uygulama/tasarim siirecinde ise elde edilen bu nitel veriler gorsel bir
dile aktarilmistir. Calismanin uygulama kisminda materyal olarak 30 santimetre ¢apinda iki
adet yuvarlak pres tuval tercih edilmistir. Yapim basamaklari; taslak olusturma, zemin hazirlig
ve akrilik boya kullanimi ile renklendirme siireclerini kapsamaktadir. Tasarim siirecinde
sanat¢cinin form ve renk anlayisi ¢cagdas resim teknikleriyle sentezlenmis; Sitki Olgar’a ait iki
adet seramik tabak eseri tizerinden reprodiksiyon galismasi gergeklestirilmistir.

Resim 1. Sitkt OLCAR, “Tabak”, Cap: 18 cm, (https://sitki.com.tr/urun/sitki-II-22-cm-tabak/,
erigim: 10.11.2025)
Resim 2. Saliha Elif SOLHAN, “Tabak” Roprodiiksiyon, Pres Tuval Uzerine Akrilik Boya, 2025
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Resim 3. Sitki OLCAR, “Yelkenli” Duvar Tabagi, Cap:19 cm,
https://www.levant.com.tr/en/product/3664177/unlu-seramik-ustasi-sitki-olcar-imzali-yelkenli-
calismasi-duvar-tabagi-cap-19, Erisim: 10.11.2025)

Resim 4. Saliha Elif SOLHAN, “Yelkenli” Roprodiiksiyon, Pres Tuval Uzerine Akrilik Boya, 2025

Beklenen/Ulasilan Sonuglar

Yapilan literatiir taramasi ve alan arastirmalari, mercan kirmizisi (iznik kirmizisi) olarak
bilinen rengin elde edilmesine iliskin dnemli teknik, tarihsel ve kiiltiirel bulgular ortaya
koymaktadir. Arastirmalar, bu rengin {retiminde kullanilan hammaddelerin Anadolu
cografyasinda mevcut oldugunu; 6zellikle Bursa yoresindeki maden yataklar ile Kiitahya
bolgesindeki demir oksitli topraklarin belirleyici rol oynadigini gostermektedir. Bu baglamda,
Kiitahya cevresinden temin edilen demir oksitli topragi deneysel siireclerinde kullanan Sitki
Olgar, mercan kirmizisina ulagsmanin son derece zor, uzun soluklu ve riskli bir retim sureci
gerektirdigini ortaya koymustur.

Yaklagik sekiz yil siiren denemeler, bu rengin yiiksek 1s1 ve kimyasal tepkimelere bagl
olarak saglik agisindan tehlikeler barindirdigini gostermektedir. Koruyucu 6nlemler alinmadan
yapilan liretimlerin insan saglig1 tizerinde kalic1 hasarlara yol agabilmesi, mercan kirmizisinin
suirdiiriilebilirlik ve etik iiretim agisindan da degerlendirilmesini gerekli kilmaktadir. Tarihsel
acidan bakildiginda, benzer kirmizi tonlarin 16. yiizyil Iran ve Irak ¢inilerinde goriilmesi, iznik
kirmizisinin kiiltiirlerarasi etkilesimlerle gelismis olabilecegine isaret etmektedir.

Sonug olarak, geleneksel ¢ini bilgisini ¢agdas sanat anlayisiyla birlestiren Sitk1 Olg¢ar’in
sanatsal mirasi, UNESCO tarafindan “Yasayan Insan Hazinesi” olarak taninmis; bu miras,
kiiltiirel ve sanatsal siirdiiriilebilirlik agisindan giiniimiiz i¢in 6nemli bir referans olusturmustur.
Anahtar kelimeler: Tiirk ¢ini sanati, somut olmayan kiiltiirel miras, ¢cagdas sanat, Sitki Ol¢ar,
Iznik kirmizisi

Kaynakga
Barista, H. O. (2001). Tiirk el sanatlar. Kiiltiir Bakanlhig1 Yayinlar1.

Kiltir ve Turizm Bakanhigi. (t.y.). Yasayan insan hazineleri ulusal envanteri: Sitki Olgar.

https://aregem.ktb.gov.tr (Erisim tarihi: 2025)

Olgar, S. (t.y.). Sitki Olgar eserleri ve sanat anlayisi. https://www.sitki.com.tr (Erisim tarihi: 2025)

Oney, G. (2007). Iznik ¢ini ve seramikleri. Yap1 Kredi Yayinlari.
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Atma Attirma Tasarla
Ceren CALISKAN (Etimesgut Bilim ve Sanat Merkezi)
Sefa KURAK (Etimesgut Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kurumsal Cerceve

Yasadigimiz Diinyada lastik, plastik gibi dogada ¢6ziinmesi yillar alan atiklarin
cevremize zarar verdigi bilinmektedir. Birlesmis Milletler Cevre Programi (BMCP) 2018 yili
Dinya Cevre Guni'nde, plastik iiretimi ve kullanimina iliskin rapor yayimlamisti.”” Plastik
atiklar ancak 1000 yila yakin bir slirede yok oluyor ve bu siiregte kara ve deniz ekosistemi i¢in
ciddi tehdit olusturuyor. Plastik caginda yasiyoruz. Tiim diinyanin ortak miicadelesi ve tiim
insanlarin bu konuda bilinglendirilmesi gerekiyor." demislerdir.

Diinyada lastik, plastik gibi dogada ¢ozlinmesi yillar alan atiklarin ¢evremize zarar
verdigi bilinmektedir. Ispanya'daki Cadiz Universitesi'nden bilim insanlar1, diinya ¢apindaki
sularda bulunan on iki milyon ¢6p pargasini analiz ettiler. Raporda, diinya plastik kullaniminin
yiizde 50'sinin plastik ambalajdan olustugu belirtilmektedir. Bunlarin da g¢ogunlugu tek
kullanimlik tretilmekte ve tretildigi yil “¢op” olarak diinya ekosistemine dahil olmaktadir.
Rapora gore, diunya genelinde Gretilen tim plastiklerin yizde 79'u copluklerde ve cevrede
coziinmeden beklerken, sadece yiizde 9'u geri doniisiime kazandirilmaktadir. 2050'de 12 milyar
ton pet sisenin ¢cevreye ¢op olarak atilacagi tahmin edilmektedir. Bu konuda nasil bir farkindalik
olusturabilir, gelecek i¢in nasil bir adim atabiliriz, sorularindan yola ¢ikilarak sanatin etkileyici
gorsel yani kullanilmaya karar verilmistir. Sanat ve geri doniisiim farkindaliginin olusturulmasi
ile sanatin geri doniisiim ve ileri donilistime etkilerinin gézlemlenmesi amaclanmistir. Geri
dontistim ve yeniden kullanima dikkat ¢ekerek ¢agimizin sorununa bir ¢oziim 6nerisi getirmek,
bu cercevede yapilan kaynak arastirmalar ile atik pet siseden sanatsal caligmalar ve gorsel
urtinler ortaya konulabilecegini uygulamali olarak gostermek hedeflenmistir. Ayrica
uygulamaya iliskin 6grencilerin diisiincelerinin ve duygularinin gézlemlenmesi de hedefler
arasinda yer almistir. Bu proje ile 6grencilerin, personelin ve velilerin katkilari ile bir kampanya
baslatilmis, 5000 pet sise toplanmistir. Toplanan siselerle gorselligi ile kuruma deger katacak
bir caligma ortaya cikartilmistir. Projeyle geri doniisiim ve yeniden kullanima dikkat ¢ekilmis,
¢agimizin sorununa bir ¢6ziim Onerisi getirilmis ve bu ¢ercevede yapilan kaynak arastirmalari
ile atik malzemelerden sanatsal ¢aligsmalar ve gorsel {iriinler ortaya konulabilecegi uygulamali
olarak gosterilmistir. Calismada ayn1 zamanda matematiksel hesaplar, tasarim ile ilgili deney
ve siselerin hazirlanmasi esnasinda oyun gibi disiplinler arasi etkinlikler yapilmistir. Calisma
biiyiik boyutlu ve dis mekanda olmasi nedeni ile ¢ok kolay sergilenebilir olmustur. insanlarin
yeniden kullanilabilir iriinlere bakis acilarinda degisiklik olup olmadigini gérmek igin
ogrencilerin, velilerin ve ziyaretcilerin tepkileri gozlemlenmistir.

Bu projede; sanatin geri doniisim ve ileri doniisiime etkilerinin gézlemlenmesi
amaclanmustir.

- Sanat ve geri doniisiim farkindaliginin olusturulmasi ve siirecin etkilerini gozlemlenmek,
- Geri doniisiim ve yeniden kullanima dikkat ¢cekmek
- Cagimizin sorununa bir ¢dzim Onerisi getirmek,
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- Yapilan kaynak arastirmalari ile atik malzemelerden sanatsal ¢aligmalar ve gorsel iiriinler

ortaya konulabilecegini uygulamali olarak gostermek,

- Uygulamaya iliskin 6grencilerin diisiincelerini ve duygularini gézlemlemek,
- Geri doniisiimiin sanatla birlesmesi ve kamusal alanda sergilenmesi ile kentsel mekéana
mekansal ve sosyal boyutlarda farkl katkilar saglamak.
- Ogrencilerin atik malzemelere bakis acilarmi degistirmek, bu malzemelerle neler yapabilirim
sorusuna yanit i¢in farkli arastirmalar yapip yeni tasarimlara yonelmelerini saglamak amaclar
arasinda yer almaktadir.
Yontem

Bu caligmada Nitel arastirma yontemi kullanilmistir. Nitel arastirma, insanin kendi
potansiyelini anlamasi, sirlarin1 ¢6zmesi ve ¢abasiyla insa ettigi sosyal yapi ve sistemlerin
derinliklerini kesfetmek i¢in gelistirdigi bilgi liretme bicimlerindendir. Nitel yOntemle
desenlenmis arastirmalarda incelenen olay veya olgu hakkinda derin bir algiya ulagsma gayreti
s0z konusudur (Morgan, 1996). Arastirmada gozlem teknigi ile veriler toplanmistir. G6zlemler
“glinliilk yazim1” ile not edilmistir. Nitel arastirmalarda ¢cok onemli bir yer tutan arastirmaci
giinliigi yazimi, arastirma siirecinin basindan sonuna dek verilerin ve kodlarin analiz
edilmesinde yardimci bir arag niteligindedir. Arastirmaci giinliikleri arastirmacinin diisiinceleri,
karsilagtirmalari, baglantilar1 yakalamasina ve takip etmesi gereken sorular1 ve yonergeleri
netlestirmesine yardimci olur (Celik, Baser Baykal ve Kilic Memur, 2020). Arastirmaci
giinligli yaziminin en iyi 6rneklerini sunan goémiilii teori deseninde arastirmaci giinligii yazimi
daha ¢ok siire¢ odaklidir ve yaziminda arastirmaci su sorulardan faydalanir (Charmaz, 2006):

- Burada hangi islem s6z konusu?

- Bu siire¢ hangi sartlar altinda gelisir?

- Katilimer bu siirecte nasil diislinliyor, ne hissediyor ve nasil hareket ediyor?

- Siire¢ ne zaman, ni¢in ve nasil degigir?

- Siirecin sonuglari nelerdir?

Calisma kapsaminda atiklarin ¢evreye verdigi zararlarla ilgili yapilan arastirmalar sinif
ortaminda paylasilmis, cevre kirliligi ve bas edebilme yontemleri ile ilgili bilgilendirme
yapilmistir. Diinyada insanlar disinda ¢6p iireten bir canli tiirii olmadig1 ve binlerce yildir
hiikiim stirdliglimiiz bu gezegen iizerinde 6zellikle son birkag yiizyil i¢erisinde hayatimiza.
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soktugumuz; lastik, plastik gibi atiklarin cevremize agir zarar verdigi, Ispanya'daki Cadiz
Universitesi'nden bilim insanlarinin diinya ¢apindaki sularda bulunan on iki milyon ¢op
parcasini analiz ettikleri ¢alismada ifade edilmistir. Bilim insanlari; tek kullanimlik posetler,
plastik siseler, yiyecek kaplari ve ambalajlarinin okyanuslar1 kirleten en yaygin dort madde
oldugunu ve atiklarin neredeyse yarisini olusturdugunu belirtmistir. Gelecek kusaklara daha
giizel bir diinya birakmak i¢in yapmamiz gereken, ¢oplerimizin hepsini geri doniistiirmeye
caligmak oldugunu sdyleyerek plastik bir sisenin ormana birakildiginda 1000 yil orada dylece
duracagi belirtilerek duruma dikkat ¢ekilmistir.

Beklenen, Ulasilan Sonuclar
- Bu calisma ile en az 1000 kisiye ulagsmak ve atiklara dikkat ¢ekmek amaglanmustir.
- Bu calisma ile 1400 6grenci ve bu 6grencilerin velileri ile 10 okulda pet sise i¢in kampanya
baslatilmis, boylelikle malzeme asamasinda binlerce insanda farkindalik olusturulmustur.
- Kurumun personeli ve ziyaret¢i sayilarini eklersek oldukca goriiniir bir ¢alisma olmustur.
- Bu ¢alismanin sonunda 5000 pet siseden olusan oldukca biiytik bir tablo yapilmistir.

Bilim insanlari, tek kullanimlik posetler, plastik siseler, yiyecek kaplar1 ve
ambalajlarinin okyanuslar1 kirleten en yaygin dort madde oldugunu ve atiklarin neredeyse
yarisint  olusturdugunu bulmuslardir. Bu probleme bizler sanatla nasil bir farkindalik
olusturabilir, gelecek icin nasil bir adim atabiliriz, sorularindan yola ¢ikarak yaptigimiz
calismanin sonuglarina yonelik aragtirmaci giinliiglinde yer alan ifadelerde katilimecilarin
caligma siireci ve sonuglarina iligkin goriisleri soyledir:

- Cevre i¢in yaptiginiz ¢alisma cok iyi,

- Bu calisma icin biz de sise getirelim,

- Bu calisma Vincent Van Gogh YILDIZLI GECE tablosu,

- Bu calisma ¢ok giizel olmus,

- Bu ¢alismay1 yine yapin.

Gelecek nesillere yasanabilir bir diinya birakmak ve kisithi olan kaynaklarimizi korumak
istiyorsak, diinyamizin plastik atiklarla ¢op tenekesine donmesini istemiyorsak, plastik
atiklarimizi geri doniistiirmeye mecburuz. Daha giizel bir diinya i¢in geri doniisiimiin tek bagina
yeterli olmayacagini, sanat temelli ileri donilisiim calismalar1 ile desteklenmesi gerektigini
diisiiniiyoruz.

Anahtar kelimeler: Sanat, rasarim, ¢evre, geri doniisiim, ileri dontisiim.

Kaynakca
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Sanatta Dijital Doniisiim: Non Fungible Token
Melinay Idil DEVRIMCI (Yenisehir Belediyesi Bilim ve Sanat Merkezi)
Pinar SAGLAM SAFOZ (Yenisehir Belediyesi Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Tarih boyunca sanat ve sanat algisi, bulundugu toplumun kiiltiirii ve teknolojik
gelismelerle degisiklik gostermektedir. Teknolojinin gelisimiyle birlikte dijital sanatin hayatin
her alaninda yer aldigi goriilmektedir. Gegmisten zamanimiza sanat, bir¢ok farkli alanda
gelismektedir ve yenilenmektedir (Gacar, 2023).  20. ylizyilin sonlarmma dogru bireysel
bilgisayarlarin da yayilmasiyla birlikte sanat ve sanat eserleri iizerinde teknolojinin etkisi
goriilmeye baglamistir. Ozellikle bilgisayar teknolojisi ve dijital araglarin gelismesi, blokzincir
ve kripto sanat1 gibi yeni bir sanat dalinin ortaya ¢ikmasina da neden olmaktadir. Giiniimiizde
dijital teknikler kullanilarak olusturulan eserlerin de sanat eseri oldugu gercegi giderek kabul
gormektedir. Son yillarda dijital sanatin en popiiler ¢esitlerinden biri olan Non-Fungible Token
(Nitelikli Fikri Tapu, NFT) sanat diinyasinda biiyiik ilgi gormektedir. NFT, temelde blok zinciri
ag1 tabaninda islem goren dijital varliklarin birbirinden ayrilabilirligini saglayan bir teknolojidir
(Dogan, 2023; Tiirker, 2022). Gelisen giliniimiiz teknolojileri sanat eseri miilkiyetinin tescilini
zorunlu kilmaktadir. NFT, blok zincir teknolojisini kullanarak benzersiz ve nadir olan
caligmalarin dijital ve degistirilemez olarak kalict bir bicimde kayit altina alinmasini
saglamakta; bu sayede sanatsal iiretimlerde miilkiyet ve telif haklar1 yonetimi konusunda yeni
bir ¢oziim yolu sunmaktadir. Dijital varliklar bu teknoloji sayesinde degeri ve benzersizligi
kanitlanabilir ve blokzincir teknolojisi kullanilarak takip edilebilir olmaktadir. Boylece dijital
diinyada yer alan “asil” ve “kopya” iligkisinde yeni bir ddnem baslamistir. Sanat¢inin eserinin
ozgiinliigiinii tescil edebilmesine, telif oranlarini kendisi belirleyebilmesine, eserinin gelecegi
hakkinda karar verebilmesine imkan taniyan blok zincir temelli NFT sanatcilar i¢in avantajh
durumlar saglamaktadir. (Ilmen, 2022; Kafali, 2022; Dogan, 2023). Dijital sanat i¢in biiyiik bir
yenilik olan NFT sanatgilara yeni bir bakis agisi sunmakta ve dijital sanata yeni bir yon
kazandirmaktadir (Altun, 2023). Bu arastirmanin amaci dijital cagin gerekliligi olarak doniisen
sanatin, bir Uriinii olan Non Fungible Token ile ilgili iilkemizde yapilan giizel sanatlar
alanindaki tezleri incelemektir. Bu ¢alisma Tirkiye’de NFT ile ilgili giizel sanatlar alaninda
yapilan tezlere dair bilgi sahibi olunmasi agisindan 6nem tasimaktadir.

Problem Climlesi

2022- 2025 yillar1 arasinda Non Fungible Token konusunda giizel sanatlar alaninda
yapilmis ¢calismalar hakkinda genel bakis agis1 kazandirmaktir.
Alt Problemler
Calismalarin yapildig1 tiniversite ve tiniversite tiirii nedir?
Calismalarin yayin yili nedir?
NFT ile iligkili kavramlar nelerdir?
NFT konusunda 6ncii sanat¢ilar kimler?
NFT diinyasinda dijital olarak tiretilen ¢aligsmalar nelerdir?
NFT’1n avantajlari nelerdir?

ok wdhpE
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Yontem

Bu arastirmanin amaci dijital ¢agin gerekliligi olarak doniisen sanatin, bir iiriinii olan
Non Fungible Token ile ilgili lilkemizde yapilan tezleri incelemektir. Bu amagla Yiiksek
Ogretim Kurulu Tez Merkezi veri tabaninda Non Fungible Token (NFT) kelimesi taranmus,
2022-2025 yillar arasinda yayimlanan tam metin erisimine sahip 2 sanatta yeterlik, 5 doktora,
50 yiiksek lisans olmak iizere toplamda 57 teze erisim saglanmistir. Arastirma giizel sanatlar
alaninda yapilan c¢alismalarla siirlandirilmistir. 2022- 2025 yillar1 arasinda Non Fungible
Token konusunda giizel sanatlar alaninda, sanatta yeterlilik, yiiksek lisans tezi ve doktora
tezinden paylasim izni olan ¢alismalarin tamamina ulasildigi varsayilmaktadir. Bu kapsamda
erisim saglanan 2 sanatta yeterlik, 1 doktora ve 14 yiiksek lisans tezi incelenmistir. Caligmada
nitel arastirma yontemlerinden tarama modeli benimsenmistir. Yildirrm ve Simsek (2013)
tarafindan “Arastirilmasi  hedeflenen olgu veya olgular hakkinda bilgi iceren yazili
materyallerin analizini kapsayan” (s.217) olarak tanimlanan dokiiman analizi yontemiyle
arastirma kapsamindaki tezler incelenmis, arastirmanin verilerine ulasilmistir. Temalar;
tniversite, liniversite tiiri, yayimlanma yil1, geleneksel sanat ve Non Fungible Token, 6nci
sanat¢ilar, Non Fungible Token diinyasindaki calismalar ve Non Fungible Token ile iligkili
kavramlar olarak belirlenmis, belirlenen temalar altinda olusturulan bulgular yorumlanmaistir.

Beklenen/Ulasilan Sonuclar

Arastirma sonuglarina gére Non Fungible Token ile ilgili tez ¢calismalarinin baglangici
2022 yilidir. Non Fungible Token ile ilgili tez tiirlerinden yliksek lisans tezinin daha fazla
yapildig1 ve bu tezlerin 2022-2025 yillart arasinda yayinlandigi goriilmistiir. Kavramin yeni
olmasi nedeni ile yakin zamanl arastirmalar mevcuttur. Bu alandaki ¢alismalardan bir tanesi
hari¢ hepsi devlet {iniversitelerinde yapilmistir. Non Fungible Token’in dncii olan sanatgilar
Kevin McCoy, Beeple ve Pak’dir. Non Fungible Token diinyasinda dijital olarak Gretilen
caligmalar dijital illiistrasyon, dijital Pop Art, 3D, Al, piksel sanat ve kolaj gibi ¢aligsmalardir.
NFT ve kavramlar; blok zinzir, kripto sanati, dijital sanattir. Non Fungible Token sanatcilara
yeni bir bakis acisi sunarak dijital sanata yeni bir yon kazandirmaktadir. Geleneksel sanatta
oldugu gibi Non Fungible Token diinyasinda da sanat eseri koleksiyoner ve sanatseverler
tarafindan satin alinmaktadir. Sanat eserini Non Fungible Token platformlarindan birine
yiklenip satiga c¢ikartilmasi saniyeler icinde gergeklesirken, geleneksel sanat eserinin
geleneksel yontemlerle satisi giinlerce belki de haftalarca stirmektedir. Non Fungible Token’nin
sagladig1 olanaklar ve avantajlar nedeniyle ilginin giderek artacagi ve sanat¢ilarin Non Fungible
Token platformlarinda yer alacagi diistiniilmektedir.

Anahtar Kelimeler: Non fungible token, NFT, sanat, dijital sanat, doniisiim.
Kaynakga
Altun, C. (2023). Gérsel sanatlarin dijital doniisiimiinde oncii sanat eserlerinin NFT (Non-Fungible

Tokens) reprodiiksiyonlarimin incelenmesi. (Yaymlanmanus Yiiksek Lisans Tezi), Izmir Katip
Celebi Universitesi Sosyal Bilimler Enstitiisii, [zmir.
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Geri Déniistiiriilmiis Nesnelerden Miizik Uretimi Siirdiiriilebilir Sesler
Geri Doniisiimden Yapay Zeka ile Miizik
Beren MERT (Kdycegiz Bilim ve Sanat Merkezi)
Danisman Menel MERT (Koycegiz Bilim Sanat Merkezi)

Problem Durumu Kavramsal/Kuramsal Cergeve

Gilinlimiizde artan tiiketim aligkanliklari, dogal kaynaklarin hizla tiilkenmesine ve
cevresel sorunlarin derinlesmesine yol ag¢maktadir. Bu durum, stirdirilebilirlik ve geri
doniisiim kavramlarim egitim siireglerinin énemli bir pargas1 haline getirmistir. Ozellikle okul
cagindaki 6grencilerde gevre bilinci olusturmak, siirdiiriilebilir toplumlarin insasinda kritik bir
rol oynamaktadir. Ancak mevcut uygulamalarda geri doniisiim ¢aligmalar1 gogu zaman yalnizca
atik ayristirma ya da teorik bilgilendirme diizeyinde kalmakta; 6grencilerin yaratici iiretim
stireclerine aktif katilimini saglayan disiplinler arasi uygulamalar sinirli olmaktadir. Oysa
strdiiriilebilirlik egitiminin kalici ve etkili olabilmesi i¢in O&grencilerin iiretim temelli,
deneyimsel ve problem ¢ézmeye dayali 6grenme siire¢lerine dahil edilmesi gerekmektedir.

STEAM (Bilim, Teknoloji, Mihendislik, Sanat ve Matematik) yaklagimi, disiplinler
aras1 6grenmeyi tesvik ederek 6grencilerin hem analitik hem de yaratici diisiinme becerilerini
gelistirmeyi amaglamaktadir (Yakman, 2008). Bu yaklasim, ger¢ek yasam problemlerinin farkli
disiplinlerin entegrasyonu ile cozllebilecegini savunur. Sanatin bilim ve teknoloji ile
biitiinlestirilmesi, 6grencilerin yenilik¢i diisiinme ve 0zgilin iiriin ortaya koyma kapasitelerini
artirmaktadir. Bu baglamda geri doniistiiriilmiis malzemelerin sanatsal iiretim siirecine dahil
edilmesi, surddrulebilirlik kavrammin somut ve deneyimsel bigimde 6grenilmesine katki
saglayabilir.

Son yillarda yapay zeka teknolojilerinin egitim alaninda kullanimi 6nemli Olgiide
artmistir. Yapay zeka, veri analizi ve iiretken modeller araciligiyla 6zellikle miizik {iretiminde
yeni 8grenme deneyimleri sunmaktadir (Briot, Hadjeres & Pachet, 2020). Ogrencilerin kendi
urettikleri sesleri dijital ortamda isleyerek kompozisyonlara doniistiirmeleri, teknoloji
okuryazarliklarini artirmakta ve tiretken dijital beceriler kazandirmaktadar.

Bununla birlikte literatiirde geri doniistiiriilmiis malzemelerden iiretilen fiziksel miizik
aletleri ile yapay zeka destekli dijital miizik iiretimini biitiinlestiren uygulamali 6grenci
projelerine sinirli diizeyde rastlanmaktadir. Cogu ¢alisma ya gevre egitimi ya da dijital mizik
teknolojileri lizerine odaklanmaktadir. Bu proje, geri doniisiim, sanat ve yapay zekay: tek bir
tasarim siirecinde birlestirerek s6z konusu boslugu doldurmayr amaglamaktadir. Arastirma
problemi, geri doniistiiriilmiis malzemelerden elde edilen enstriman seslerinin yapay zeka ile
islenmesinin 6grencilerin siirdiiriilebilirlik farkindalig:1 ve teknoloji okuryazarlig: {izerindeki
etkisini incelemeye yoneliktir. Projenin hipotezi, disiplinler arasi bu tasarim siirecinin
ogrencilerin c¢evresel farkindaliklarini ve yaraticit problem ¢ozme becerilerini olumlu yonde
gelistirecegidir.

Yontem

Bu calisma tasarim temelli uygulamali nitel arastirma olarak yiiriitiilmiistiir ve dort

asamadan olusmaktadir. ilk asamada 6grenciler plastik sise, teneke kutu, cam kavanoz ve
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karton tiip gibi geri doniistiiriilebilir malzemeler toplamig, bu malzemelerin ses iiretim

ozelliklerini inceleyerek 6zglin miizik aletleri tasarlamigtir. Tasarim siirecinde titresim, ses

yiiksekligi ve malzeme dayamklilig1 gibi temel fizik ilkeleri dikkate alinmistir. Ikinci asamada

tasarlanan enstriimanlardan elde edilen sesler mikrofon ve mobil cihazlar araciligiyla

kaydedilmis, her ses dosyas1 kategorilere ayrilarak dijital ortamda arsivlenmistir. Uciincii

asamada kayitlar acik kaynak yapay zeka platformlariyla analiz edilmis, yapay zeka ses

oriintiilerini isleyerek kisa ritmik besteler iiretmistir. Son asamada elde edilen miizikler ses

diizenleme yazilimlariyla birlestirilmis ve “Siirdiiriilebilir Sesler” adli kisa bir dijital albiim

hazirlanmigtir. Veri toplama siirecinde 6grenci gozlemleri, siire¢ degerlendirme formlart ve

iriin inceleme yontemleri kullanilmig, elde edilen veriler betimsel analiz yontemiyle

degerlendirilmistir. Bu aragtirma, geri doniisiim bilincini artirirken ayn1 zamanda teknolojiyi

yaratict miizik liretimiyle bulusturan yenilikgi bir yaklagim ortaya koymaktadir.

Uygulama

-

Pipetten Pan Fliit Yapimi: Sekiz adet pipet farkli uzunluklarda kesilmis ve boylarina gore

siralanarak uglari bantlanmistir. En uzun pipetten en kalin ses, en kisa pipetten ise ince ses elde
edilmistir.

Cips Kutusundan Ritim Aleti Yapimi: Bos kutuya bir miktar piring konulmus, ardindan bant
yardimuiyla dis1 siislenerek bir ritim aleti olusturulmustur.

Beklenen /Ulasilan Sonuclar

Proje sonucunda Ogrencilerin  geri  doniistiiriilebilir malzemelere  yonelik
farkindaliklarinin belirgin bigimde arttig1 gozlemlenmistir. Atik olarak goriilen nesnelerin
sanatsal tretim siireclerinde kullanilabilecegini deneyimleyen Ogrenciler, stirdiiriilebilirligin
yaratict boyutunu kesfetmislerdir. Kendi tasarladiklart miizik aletleri araciligiyla hem el
becerilerini hem de problem ¢dzme yetkinliklerini gelistirmislerdir. Bu siiregte 0grenciler,
farkli malzemeleri bir araya getirerek islevsel iirlinler ortaya koymus ve yaraticiliklarin1 somut
bir bicimde sergilemislerdir. Yapay zeka destekli miizik iiretimi, onlarin dijital araglari bilingli
kullanma becerilerini artirmis, teknoloji okuryazarliklarim giiglendirmistir. Ortaya ¢ikan dijital
alblim, geri doniisiimiin yalnizca ¢evresel degil ayn1 zamanda estetik ve sanatsal bir deger
tagidigin1 gostermistir. Proje, bilim, sanat ve teknolojiyi biitiinlestiren yenilik¢i bir STEAM
uygulamasi olarak okul toplulugunda farkindalik yaratmis, disiplinler aras1 6grenmenin gii¢lii
bir 6rnegini sunmustur. Ogrenciler hem bireysel hem de grup ¢aligmalariyla is birligi
becerilerini gelistirmis, farkli bakis acilarim1 bir araya getirerek ortak {iriinler ortaya
cikarmislardir. Ayrica proje, 6grencilerin dzgiivenlerini artirmis, kendi fikirlerini ifade etme ve
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paylasma konusunda onlar1 cesaretlendirmistir. Diisiik maliyetli yapis1 sayesinde bu model
farkli okullarda kolaylikla uygulanabilir ve 6l¢eklenebilir niteliktedir.

Anahtar Kelimeler: Geri doniisiim, miizik tasarimi, yapay zekd, stirdiiriilebilirlik, STEAM

Kaynakca

Briot, J. P., Hadjeres, G., & Pachet, F. (2020). Deep learning techniques for music generation.
Springer.

UNESCO. (2017). Education for sustainable development goals: Learning objectives. Paris:
UNESCO Publishing.

Yakman, G. (2008). STEAM education: An overview of creating a model of integrative
education. Pupil’s Attitudes Towards Technology Conference Proceedings, 1-12.

Wilson, R. A. (2012). Nature and young children: Encouraging creative play and learning in
natural environments. New York: Routledge.
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Ustiin Yetenekli Cocuklarin Resimlerinde Mekéan Algisinin Incelenmesi
Ozge OZGEN (Sehit Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)
Kevser ONCUL (Sehit Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Birey, dogdugu andan itibaren ¢evresindeki nesneleri ve ortamlart anlamlandirmaya ve
algilamaya calisir. Cevresel unsurlarin algilanmasi belirli bir siire¢ igerisinde ve g¢esitli
degiskenlerin etkisiyle ger¢eklesmektedir (Canoglu & Gegimli, 2020). Algilama siireci, duyu
organlarindan gelen uyarimlarin gegmis deneyimler ve duygularla iliskilendirilmesi sonucunda
olusur ve mekan algisi bu zihinsel iliskilendirmeler dogrultusunda sekillenen biligsel bir siire¢
olarak ortaya ¢ikar. Mekan algisinin temelleri erken ¢ocukluk donemine dayanmakta; cocuklar
gelisim siirecleri ilerledik¢e nesneler ile mekan arasindaki iliskileri kurarak cevrelerindeki
mekansal diizeni daha dogru yorumlayabilmektedir. Resim etkinligi ise ¢ocuklarin hem
kendilerini ifade ettikleri hem de diinyay1 algilama bigimlerini yansittiklar1 onemli bir aragtir.
Brittain ve Lowenfeld (1972), 4-7 yas araligindaki ¢ocuklarin resimlerinde mekansal
diizenlemelerin erken dénemlerde ortaya ¢iktigini belirtmistir.

Alan yazinda ¢ocuklarin mekénsal diistinme becerilerinin bireysel algi farkliliklari,
referans kullanim bigimleri ve cevresel kosullardan etkilendigi goriilmektedir. Yayla ve
Bozkurt (2023), 6-8 yas grubu ¢ocuklarda bireysel algi farkliliklarinin resimlerdeki mekansal
referans kullanimim etkiledigini ortaya koyarken, Aksoz (2010) bolgesel ve sosyal cevresel
ozelliklerin ¢ocuklarin i¢ ve dis mekan algisinda farklilagmalara yol actigini gostermistir. Bu
caligmalar, mekan algisinin bireysel ve cevresel degiskenlere bagh olarak degisebildigini ve
resim analizinin mekansal algiy1 degerlendirmede Onemli bir ara¢ oldugunu ortaya
koymaktadir. Ancak literatiirde iistiin yetenekli cocuklar baglaminda yas ve cinsiyet
degiskenlerinin birlikte ele alindig1 arastirmalarin sinirh oldugu goriilmektedir. Caligma, iistiin
yetenekli ¢ocuklarin mekan algisinin gelisimine iliskin veriler sunarak alana katki saglamay1
amaclamaktadir. Sanat egitimi baglaminda mekansal farkindaligin gelisimi ¢ocuklarin gorsel
diisinme becerilerini desteklemekte ve sanatsal iiretim siireclerinin siirekliligine katki
saglamaktadir; bu nedenle mekéan algisinin incelenmesi sanat egitiminin siirdiiriilebilirligi
acisindan onem tagimaktadir (Aydin & Yilmaz, 2020). Mekan algis1 dogustan kazanilmis bir
ozellik olmayip gelisimsel siire¢ igerisinde Ogrenilerek yapilandirilmaktadir (Cetin, 2020).
Cocukluk doneminde mekansal farkindaligin desteklenmesi sosyal ve biligsel gelisim agisindan
6nemli gorilmektedir.

Arastirmanin temel amaci, 7-13 yas aralifindaki {istiin yetenekli g¢ocuklarin
resimlerinde mekan algisinin nasil ortaya ¢iktigini ve yasa bagh olarak hangi diizeylerde
belirginlestigini incelemektir. Bu dogrultuda mekan algisinin yas ve cinsiyet degiskenlerine
gore farklilik gosterip gostermedigi arastirilmistir. Arastirmanin temel sorusu, iistiin yetenekli
cocuklarin resimlerinde mekéan algisinin varhiginin yas ve cinsiyete gore farklilasip
farklilagsmadigidir. Arastirmanin hipotezi ise mekan algisinin yas ilerledikce daha belirgin hale
geldigi ve cinsiyete bagli farklilasmalar gosterebildigidir.
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Yontem
Arastirmada nitel aragtirma yaklasimi benimsenmis ve durum calismasi deseni
kullanilmigtir. Calisma grubunun belirlenmesinde amagli 6rnekleme yontemi tercih edilmistir.

Arastirmanin c¢aligma grubunu, bir ilde bulunan Bilim ve Sanat Merkezinde 6grenim goren,
genel zihinsel alanda Ustlin yetenekli tanisi almis ve 7-13 yas araliginda bulunan toplam 76
cocuk olusturmaktadir. Arastirma, c¢ocuklara ait 76 resmin incelenmesi yoluyla
gergeklestirilmistir. Arastirma siireci 6ncesinde velilerden ve ilgili kurumdan gerekli izinler
alinmisgtir. Uygulama siirecinde BILSEM’de belirlenen ders saatleri igerisinde farkli dgrenci
gruplariyla calisiimigtir. Ogrencilerden istedikleri bir konuda resim yapmalari istenmis, siire ve
konu sinirlamasi getirilmemistir. Ozgiir ¢alisma ortami, resimlerde ortaya ¢ikan algisal ve
duygusal yansimalarin dogal bigimde gbzlemlenebilmesi a¢isindan 6nemli goriilmiistiir.

Uygulama sonunda 6grencilerin resimleri analiz amaciyla toplanmis, katilimcilarin
kimlik bilgileri gizli tutulmus ve ¢aligmalar numaralandirilarak incelenmistir. Verilerin analizi,
BILSEM’de gérev yapan ii¢ gorsel sanatlar dgretmeninin goriisleri dogrultusunda olusturulan
ortak degerlendirme Olgiitlerine gore gergeklestirilmistir. Analiz siirecinde nitel veri analiz
yontemlerinden igerik analizi kullanilmistir. Resimler; zemin—gOKyuzii ayrimi, perspektif
kullanimi, nesnelerin mekansal konumlari, mekansal yap1 6geleri ve i¢/dis mekan unsurlari
olmak iizere bes baslik altinda incelenmistir. Olgiitlerden bir veya daha fazlasini igeren resimler
mekan algist var olarak degerlendirilmistir. Elde edilen bulgular, ¢cocuklarin resimlerinde
mekan algisinin varlig1 ve diizeyi agisindan konu, sinif diizeyi ve cinsiyet degiskenlerine gore
incelenmis; sonuglar tablo ve grafikler araciligiyla sunulmustur.

Beklenen / Ulasilan Sonuglar

Uygulama sonucunda (Ustiin yetenekli ¢ocuklarin resimlerinin %67’sinde mekan
algisinin bulundugu belirlenmistir. Mekan algisinin erkek 6grencilerin resimlerinde kiz
ogrencilere gore daha yliksek oranda goriildiigii; cinsiyetler arasi1 farkin %6 oldugu, mekan
algist bulunmayan grupta ise dagilimin dengeli oldugu saptanmistir. Simif diizeyleri
karsilagtirildiginda mekén algisinin en yiiksek oranda (%89) 4. sinifta, en diisiik oranda (%56)
ise 7. smufta goriildiigli belirlenmistir. Oranlarin 2. siniftan 4. sinifa kadar arttigi, 5. siniftan
itibaren azalma gosterdigi ve 7. sinifta en diisiik seviyeye ulastigi gézlenmistir. Kiz 6grencilerde
oranlarin %50-%67 aralifinda siirli, erkek dgrencilerde %33—%100 araliginda daha degisken
oldugu gorilmiistiir. Elde edilen sonuglar, istiin yetenekli g¢ocuklarin resimlerinde mekan
algisinin yas ve cinsiyet degiskenlerine bagli olarak farklilasabildigini gostermektedir.
Piaget’nin zihinsel gelisim kuramina gére mekan algisi belirli zihinsel donemler dogrultusunda
olusmakta ve yas ilerledik¢e gelismektedir (Akarsu, 1984; Senemoglu, 2020). Baz1 yas
diizeylerinde mekan algisinin daha belirgin goriilmesi, kuramsal yaklasimla paralellik
goOstermektedir.

Ustiin yetenekli dgrencilerin resimlerinde ele aldiklari konular incelendiginde kiz
ogrencilerin daha c¢ok manzara temalarina, erkek Ogrencilerin ise dis mekan konularina
yoneldigi belirlenmistir. Kiiciik yas gruplarinda konu ¢esitliliginin smirlt oldugu, yas
ilerledik¢e cesitliligin arttigi gozlenmistir. Elde edilen bulgular, cocuklarin mekénsal
farkindaliklarinin erken yaslarda desteklenmesinin gorsel diisiinme becerilerinin gelisimine
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katki saglayarak sanat egitimi siireglerinde siirdiiriilebilir sanatsal iiretimi destekleyebilecegini
gostermektedir.

Anahtar Kelimeler: Mekadn, Algi, Cocuk, Resim, Sanat Egitimi
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Atiktan Estetige: Siirdiiriilebilir Sanat Egitimi Kapsaminda Atik Kagitlarla
Rolyef Tasarimi
Emre Berkay Ozcan (Bafra Bilim ve Sanat Merkezi)
Yasemin Ulukaya (Bafra Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Sarduralebilirlik, WCED’nin (1987) “Our Common Future” raporuyla gevresel,
ekonomik ve sosyal boyutlariyla kiiresel dlgekte tanimlanmis; gliniimiizde egitim, sanat ve
tasarim alanlarinda da belirleyici bir c¢ergeveye doniismiistiir. Sanatta stirdiiriilebilirlik
yaklagimi; atik malzemelerin yeniden degerlendirilmesi, iiretim-tiiketim dongiisiine elestirel
bakis gelistirilmesi ve ¢evresel farkindaligin estetik deneyim yoluyla giliglendirilmesini igerir
(Inwood, 2013; WCED, 1987). Bu baglamda geri doniisiim temelli sanat uygulamalar1 yalnizca
“malzeme degisimi” degil, ayn1 zamanda Ogrencinin ¢evreyle iligkisini yeniden kuran
pedagojik bir suregtir.

Kuramsal olarak Dewey’nin (1934) deneyim temelli sanat anlayisi, sanatin yasanti ile
biitlinlestigini; 6grenenin “yaparak-yasayarak” anlam irettigini vurgular. Read (1958) ise sanat
egitimini bireyin ¢evresini algilama, doniistiirme ve yaratici ifade becerilerini gelistiren bir alan
olarak ele alir. Bu iki yaklasim, atik malzemeyle iiretimin yalnizca sonug iiriine degil; siirecte
olusan algi, diisiinme ve deger gelisimine odaklanmas1 gerektigini gostermektedir. Nitekim
cevre odakli sanat (eco-art) ve siirdiiriilebilir sanat egitimi literatiiri, 6grencilerin ekolojik
sorumluluk ve elestirel farkindalik gelistirmesinde sanatin giiglii bir araci oldugunu ortaya
koymaktadir (Gablik, 1991; Inwood, 2013).

Literatiir incelendiginde geri doniisiim malzemeleriyle yapilan ¢alismalarin ¢ogunlukla
heykel/enstalasyon ve kolaj uygulamalarinda yogunlastigi; atik kadgidin bilingli katmanlama ile
“rolyef” formuna donustiiriildiigii, siire¢ basamaklar1 belirgin, tasarim kararlar
gerekcelendirilmis ve hem estetik hem c¢evresel c¢iktilar1 birlikte tartisan uygulamali
caligmalarin smirh kaldig1 goriilmektedir. Bu bosluk, geri doniisiimiin “amag¢” olmaktan ¢ikip
rolyef tasariminda ‘“‘sanatsal diislinme yontemi”ne doniismesini inceleyen sistematik bir
cerceveyl gerekli kilmaktadir. Atik malzemelerin sanatsal iiretim silirecine dahil edilmesi,
bireylerde hem estetik farkindalik hem de c¢evresel biling gelisimini destekleyen énemli bir
pedagojik yaklasimdir (Yilmaz, 2019).

Bu calismanin amaci, atik kagit tiirlerini (gazete, dergi, karton/ambalaj, kdgit bant vb.)
doku- kalinlik-katman etkileri gozetilerek kullanip 6zgiin bir rolyef tasarimi gelistirmek ve bu
liretim siirecinin (1) estetik deger iiretimi, (ii) siirdiiriilebilirlik/geri dontisiim farkindalig1 ve (iii)
yaratict problem ¢6zme gibi ¢oklu kazanimlar agisindan katkilarini ortaya koymaktir. Somut
hedefler; katmanlama ile 1s1k—golge/derinlik etkisi olusturmak, siire¢ adimlarini
standartlagtirmak ve 6grenci gortisleri ile iiriin degerlendirmesi tizerinden etkiyi betimlemektir.

Problem (Arastirma sorusu): Atik kagitlarla gerceklestirilen rolyef tasarimi, sanatta
stirdiiriilebilirlik baglaminda estetik {iretim ve g¢evresel farkindalik agisindan nasil bir katki
sunmaktadir?

Uygulama sireci planli tasarim basamaklariyla yiiriitiilerek {irlin ve siire¢ verileri
birlikte degerlendirilecektir.
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Hipotez: Atik kagitlarla fretilen rolyef c¢alismalari, siirdiiriilebilir sanat anlayisini
destekleyerek hem estetik deger iiretir hem de ¢evresel biling diizeyini artirir.

Yontem

Bu calisma, nitel arastirma yaklasimi ¢ergevesinde ylriitiilmiis uygulamali bir sanat
egitimi aragtirmasidir. Arastirmanin tasarimi, katilimcilarin geri doniisiim temelli sanatsal
iretim siire¢lerini deneyimleyerek ortaya koyduklart ftriinler ve bu siiregte gozlenen
davraniglar1 incelemeye odaklanan uygulama temelli durum g¢alismasi olarak yapilandirilmistir

Aragtirmanin drneklemini, Samsun ili Bafra Bilim ve Sanat Merkezinde (BILSEM)
egitimine devam eden 7 ortaokul ve 3 lise diizeyinde olmak iizere toplam 10 &grenci
olusturmaktadir. Arastirmacinin ilgili kurumda gorev yapmasi nedeniyle, calisma grubu kolay
ulagilabilir (yakin) 6rnekleme yontemi ile belirlenmistir. Bu 6rnekleme yontemi, aragtirmanin
uygulama surecinin surddrdlebilir ve derinlemesine yiritilmesine olanak saglamistir.

Veri toplama siirecinde, Ogrencilerin atik kagitlarla rolyef tasarlama siirecindeki
etkilesimleri, problem ¢6zme yaklasimlari, yaraticiliklar1 ve ¢evresel farkindaliklarina iliskin
davraniglar1 dogal ortamda yapilandirilmamis gozlem yoluyla izlenmistir. Gozlemler,
uygulama siireci boyunca sistematik olarak kaydedilmis ve nitel veri seti olusturulmustur. Elde
edilen veriler, betimsel analiz yaklagimiyla incelenerek arastirma problemine iliskin bulgular
yorumlanmistir. Uygulama stirecine iliskin 6rnek ¢alismalar ve siire¢ asamalarini gosteren
fotograflar Ek-1’de sunulmustur.

Beklenen/Ulasilan Sonuglar

Bu c¢aligmada, atik kagitlarin katmanl yilizey teknigi kullanilarak rolyef formuna
doniistiiriilmesi siirecinin, dgrencilerin sanatsal iiretim becerileri ve g¢evresel farkindaliklar
iizerinde olumlu etkiler olusturmasi beklenmistir. Beklenen sonuglar arasinda; 6grencilerin geri
dontistim kavramini yalnizca teorik diizeyde degil, sanatsal uygulama yoluyla i¢sellestirmeleri,
farkli kagit tirlerinin doku ve hacim Ozelliklerini estetik bir tasarim unsuru olarak
kullanabilmeleri ve {i¢ boyutlu diisiinme becerilerinin gelismesi yer almaktadir. Ayrica siireg
boyunca Ogrencilerin problem ¢6zme, planlama ve yaraticilik becerilerinin desteklenmesi
hedeflenmistir.

Uygulama sureci sonunda elde edilen bulgular, bu beklentilerin biylk 6lcude
karsilandigini gdstermektedir. Ogrencilerin, baslangicta atik olarak degerlendirdikleri kagit
malzemelere yonelik algilarinin degistigi; bu malzemeleri estetik deger tasiyan birer tasarim
bileseni olarak ele almaya basladiklar1 gozlemlenmistir. Katmanlama siirecinde 6grencilerin
deneme—yanilma yoluyla farkli ¢6ziimler gelistirdikleri, derinlik ve doku etkisini bilingli
bigimde kullanmaya yoneldikleri belirlenmistir. Bu durum, sanatsal iiretim siirecinin ayni
zamanda bilissel ve yaratici diistinmeyi destekleyen bir 6grenme alan1 sundugunu ortaya
koymaktadir.

Ogrenci goriislerinden elde edilen dogrudan alintilar da bu bulgular1 desteklemektedir:
“Onceden ¢dpe attigimiz kagitlarla bdyle bir sey yapilabilecegini bilmiyordum. Artik atiklarin
da degerli oldugunu diisiiniiyorum.” (O3)

“Katmanlari iist iiste koydukga resim daha gergekei oldu. Isik ve gdlgeyi fark ettim.” (O7)
“Basta zorlandim ama denedikge daha iyi yapabildim.” (O1)
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Ayrica gozlemler, Ogrencilerin ¢evresel siirdiiriilebilirlik  konusuna iliskin
farkindaliklariin arttigini ve geri dontigiimiin giinliik yasamla iliskilendirilmeye baslandigini
gostermektedir. Ogrenciler, sanatsal {iretim siirecini yalnizca bir tasarim etkinligi olarak degil,
cevresel sorumluluk bilinciyle yiiriitiilen anlamli bir siire¢ olarak degerlendirmistir. Bu yoniiyle
caligma, siirdiiriilebilirlik temelli sanat uygulamalarinin, sanat egitimi ortamlarinda hem estetik
hem de degerler egitimi acisindan etkili bir ara¢ oldugunu ortaya koymaktadir. Elde edilen
bulgular, siirdiiriilebilirlik temelli sanat uygulamalarinin yalnizca estetik iiretimi degil, ayni
zamanda cevresel biling ve yaratici diisiinme becerilerini de destekledigini ortaya koymaktadir.

Anahtar kelimeler: siirdiiriilebilirlik, sanat egitimi, geri doniisiim, rélyef, atik kagit
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Sekil 2. Figiiriin iskeletinin olusturulmasi
Sekil 3. Iskeletin iizeri kagit bant ile kaplanmasi
Sekil 4. Kagit bantin iizerinin sulu kivamda tutkalla pegete ile kaplanmasi

Sekil 5. Kuruyan yiizeylerin akrilik ile boyanmast
Sekil 6. Figiirlerin bir kompozisyon haline getirilmesi

25




1.0ZEL YETENEKLI QOCUK SANAT KONGRESI

apana legg_lge'l

16-18 NISAN 2026

Atiklar1 Sanata Doniistiiren Ressam Deniz Sagdi¢’in Siirdiiriilebilir Sanat
Yolculugu
Tanem ACIK (Yenisehir Belediyesi Bilim ve Sanat Merkezi)
Emine YAVUZ CETIN (Yenisehir Belediyesi Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Tiirk Dil Kurumu Giincel Sézliik’te atik sdzciigiiniin tanimlarindan biri, “Uretimden
tilketime kadar olan tiim asamalarda ortaya c¢ikan ve kullanicinin artik isine yaramayan
maddelerin tamam1” dir (Tirk Dil Kurumu, t.y.). Giiniimiizde g¢evre bilincinin gelismesi,
doganin korunmasi konusunda duyarliliklarin olugsmaya baslamast ile atiklarin diinyaya verdigi
zararin Oniine nasil gecilebilecegine iligkin fikirler iiretilmeye baslanmistir. Bu fikirler arasinda
atiklarin geri doniisiim yoluyla endiistriye kazandirilmasi ya da ileri doniisiim yoluyla sanat
eserine doniistiiriilmesi de yer almaktadir. fleri doniisiim, “bir nesneyi yeniden kullanmak igin
0zglin halinin degerini arttiracak sekilde doniistiirmek”tir (Tiirk Dil Kurumu, t.y.). “Dogaya
verilen yikimin evrensel boyutlara ulasmasiyla 1960’11 yillarda sanatgilar aktivist bir tutum ile
ekolojik sorunlara karsi elestirel bir tavir takinmislardir. Ekolojik Sanat, ¢evre sorunlarina
vurgu yaparak, ¢cevre dostu bir metodolojiye odaklanan ¢agdas bir sanat hareketi olarak ortaya
cikmistir” (Cinar, 2019). Ekolojik sanat, siirdiiriilebilirlik kavramint da igermektedir.
Stirdiirtilebilirlik; bilingsiz ve asiri tiiketimin oniline gegmek, gelecek kusaklarin ihtiyaglarini da
gozetmek ve ekolojik bozulmaya iligkin farkindalik olusturmay1 amaglar (Sarnig; Celikoglu;
Camalan, 2025). Strdurulebilirlik baglaminda farkindalik yaratmay1 hedefleyen ekolojik sanat
alaninda dikkat ¢eken isimlerden biri de ressam Deniz Sagdi¢’tir. 1982 yilinda Mersin’de dogan
Deniz Sagdig, ¢cocuklugundan beri resim yapmaya ilgi duymus ve ailesi ile okuldaki resim
dgretmeninin tesvikiyle bu ilgisini gelistirmistir. 2003 yilinda Mersin Universitesi Giizel
Sanatlar Fakiiltesinden birincilikle mezun olmustur. Resimlerinde atik malzemeleri kullanan
Sagdig, kavramsal sanat tartismalarmin arttigi ve "sanatin tek ve mutlak yolu kavramsal
sanattir" gibi bir alg1 yayginlagmaya basladigi donemde "Ready- ReMade" adin1 verdigi projede
atik malzemeleri kullanarak bir ileri doniisiim hareketi baslatmistir (Yener Birman, 2023). Ileri
dontisiim, sanatc¢iya atifin gergek degerini yeniden degerlendirme firsati sunarak, yaratici bir
bakis agisi ile eserini yorumlama imkani verir. Dahasi bu yontemle, iiriiniin ve materyalin sahip
oldugu yasamin ve degerin siirekliligi saglanmis olur (Enes, Binboga, 2021). Bu ¢alismada
Deniz Sagdi¢’in sanat anlayisi, atik malzemelerden ileri donilisiim yontemiyle olusturdugu
portreleri ile yaratmaya ¢alistig1 farkindalik hakkinda bilgi edinmek amaglanmistir. Bu amagla
Deniz Sagdi¢ ve sanat1 hakkinda yazilan makaleler, gazete ve dergi roportajlar: taranarak icerik
analizi yapilmis ve edinilen bilgilerden bulgular elde edilmistir.

Yontem
Arastirmada, nitel arastirma yontemlerinden biri olan igerik analizi yontemi
kullanilmistir. Nitel arastirmalarda, gozlem, goriisme ve dokiiman analizi gibi farkli
kaynaklardan edinilen veriler analiz edilip sentezlenerek &zetlenir ve yorumlanir. Ozetlenen
veriler sonrasinda kategoriler arasindaki iliskiler belirlenerek genellemelere gidilebilir. Belirli
kurallara dayali kodlamalarla bir metnin bazi sézciiklerinin daha kii¢iik igerik kategorileri ile
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Ozetlendigi sistematik, yinelenebilir bir teknik olarak tamimlanir. igerik analizi metin ya da
metinlerden olusan bir kiimenin icindeki belli kelimelerin veya kavramlarin varligini
belirlemeye yonelik yapilir. Bu kelime ve kavramlarin varligi, anlamlar1 ve iligkileri belirlenir
ve analiz edilerek metinlerdeki mesaja iliskin ¢ikarimlarda bulunulur. (Biiytikoztiirk, S.; Kilig
Cakmak, E.; Akgiin, O.E.; Karadeniz, S.; Demirel, D., 2008). Calismada geri ve ileri doniisiim,
sifir atik, ekolojik sanat kavramlarmna iligkin literatlir taramasi1 yapilarak bilgi edinilmis
ardindan Deniz Sagdi¢ ve sanat1 hakkinda yazilan makale ve yazilar, gazete ve dergi réportajlar
taranarak igerik analizi yapilmistir. Edinilen bilgilerden hareketle amaca ve temaya iliskin
bulgulara ulasilmaya calisilmistir. Bulgular alt temaya uygun olarak hangi atik malzemeleri
kullandig1, bu malzemelerden ne tiir resimler yaptigi, resimlerini nerelerde sergiledigi, sanati
araciligryla vermek istedigi mesajlar gibi basliklar halinde siniflandirilarak yorumlanmaistir.

Beklenen/Ulasilan Sonuglar

Kalabalik ve zanaatkar bir ailenin kiz1 olarak Mersin’de diinyaya gelen Deniz Sagdic;
lisans ve yiiksek lisans egitimini Giizel Sanatlar Fakiiltesi Resim Boliimiinde tamamlamistir.
Sanatinin ilk yillarindan itibaren kadinin toplumdaki yerini konu alan ¢alismalar yapmustir.
2000’11 yillarda diinyada oldugu gibi Tiirkiye’de de bas gosteren “kavramsal sanat”
tartismasiyla klasik sanat anlayisindan farkli bir anlayisa yonelmistir. Bu donemden itibaren
alisildik resim malzemelerinin yerini atik malzemeler almaya baglamistir.

Bulgular alt temaya uygun olarak hangi atik malzemeleri kullandig1, bu malzemelerden
ne tlir resimler yaptig1, resimlerini nerelerde sergiledigi, sanat1 araciligryla vermek istedigi
mesajlar gibi bagliklar halinde siniflandirilarak yorumlanmistir.

Hangi atik malzemelerin kullanildig: alt temasinda; denim kumaslar, madeni paralar,
kasetler, ansiklopediler, ilag ambalajlari, diigmeler gibi kolay bulunabilecek atik malzemelerin
kullandig1r belirlenmistir. Sanat¢i geri doniisiim, ileri doniisim ve siirdiiriilebilirlik
kavramlariyla ilgili genel alg1 olan sadece belirli tiriinler ve bu tirtinlerin belirli boliimlerle ilgili
olabilecegi fikrini yikmaya calismaktadir. Cope atilmis bir nesnenin sanat eserine
doniistiiriilmesinde hicbir sinirin olmamasi gerektigini diisiinmektedir (Has, 2021).

Bu malzemelerden ne tiir resimler yaptig1 alt temasinda; resim olarak portreyi tercih
ettigi goriilmiistiir. Sanat¢1 “insanin duygularini ve karakterini en iyi sekilde ifade edebildigini,
hikéye anlatarak izleyiciyle bag kurabildigini” diistindiigii i¢in portreyi tercih etmektedir. Bu
portrelerin ¢ogu gercekte var olmayan sanat¢inin zihninde kurguladig kisilere aittir. Gergek
kisilere ait portreleri ise isbirligi projelerine ait olanlardir (Sagdig, 2024; Sagdig, 2026).

Resimlerini nerelerde sergiledigi alt temasinda, resimlerini halka ag¢ik alanlarda
sergiledigi goriilmiistiir. Eserlerini genellikle halka agik alanlarda sergilemekte ve izleyicilerle
etkilesimi giiclendirmek i¢in tamamlanmamis eserlerin tamamlanmasi igin atolyeler
diizenlemektedir boylelikle sanatin sadece sanatciyla degil, izleyiciyle de birlikte olmasi
gerektigini vurgulamaktadir (Sagdig, 2024; Sagdig, 2026).

Sanat1 araciligiyla vermek istedigi mesajlar alt temasinda, Sanatci, sanatin herkesin
hayatinda olmasi gerektigine inanan bir yaklasimi yansitmaktadir. Sanatc¢i vermek istedigi
mesaj1 “Herkes i¢in sanat ulasilabilir sanat diisiincesindeyim.” seklinde vurgulamistir (Sagdig,
2024; Sagdig, 2026).

Anahtar kelimeler: Auk, siirdiiriilebilirlik, portre, Deniz Sagdi¢
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Anadolu Gorsel Mirasinin Dijital Siirdiiriilebilirligi: Cini ve Kilim Motifleri
Orneginde Karsilastirmal Bir Farkindahk Calismasi
Ecrin Su Yurdakul (Corum Bilim ve Sanat Merkezi)
Asu Berk (Corum Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Geleneksel Tiirk sanatlari, Anadolu cografyasinin binlerce yillik kiiltiirel hafizasini,
toplumsal deger yargilarini ve estetik kodlarini biinyesinde barindiran somut olmayan kiiltiirel
mirasin en stratejik bilesenleri olarak kabul edilmektedir. Bu mirasin igerisinde ¢ini sanati,
tarihsel siirecte mimari yiizeylerden giinliik kullanim nesnelerine kadar genis bir sahada estetik
ve ruhani bir dil insa ederken; kilim motifleri, dokuyucunun i¢ diinyasini, toplumsal statiisiinii
ve beklentilerini semboller araciligiyla aktaran "sozsiiz bir iletisim" araci islevi gormiistiir.
Erdogan (2023) ve Yavuz (2025), bu sanat dallarinin yalnizca dekoratif birer unsur degil,
Anadolu insaninin seving ve hiiziinlerini yansitan derin bir anlam orgiisii oldugunu
vurgulamaktadir. Ancak kiiresellesme, hizli kentlesme ve dijitallesme siiregleri, geng
kusaklarin bu geleneksel sembol dillerine yabancilasmasina, motiflerin kokeninden kopuk birer
gorsel nesne olarak algilamasina ve kiiltiirel bellegin zayiflamasina sebebiyet vermektedir
(Kizilaslan vd., 2021). Literatiir incelendiginde, ¢ini ve kilim sanatinin teknik, iislupsal ve
tarihsel gelisimine dair kapsamli bir akademik birikim mevcut olsa da (Borak, 2024;
Ozyildirim, 2019; Koyun, 2013), bu mirasin dijital teknolojilerle entegrasyonunu ve geng nesil
izerindeki biligsel ve duygusal etkilerini karsilastirmali olarak inceleyen saha ¢alismalarinin
siirli kaldigt anlagilmistir.

Bu calismanin temel amaci, 18-30 yas araligindaki genglerin geleneksel ¢ini ve kilim
motiflerine yonelik farkindalik diizeylerini saptamak ve goriintii isleme teknolojisi temelli
interaktif bir modelin bu farkindalik ile kiiltiirel aidiyet {izerindeki etkisini karsilastirmali olarak
analiz etmektir. Calisma, "Sanatta Siirdiiriilebilirlik" temas1 g¢er¢evesinde, dijital araglarin
geleneksel sanatlar icin bir tehdit degil, aksine kusaklararasi aktarimi gili¢lendiren bir firsat
oldugu hipotezine dayanmaktadir. Arastirmanin problemini; "Goriintii isleme destekli bir mobil
asistanin, farkli gorsel karakterdeki (bitkisel-stilize ve geometrik-sembolik) motif gruplarinin
taninma diizeyleri ve aidiyet duygusu lizerindeki etkisi nedir?" sorusu teskil etmektedir.
Calisma, sanat egitimi metodolojisi ile ileri teknolojiyi sentezleyerek kiiltiirel mirasin gelecege
taginmasinda yenilik¢i, siirdiiriilebilir ve disiplinler aras1 bir model sunmay1 hedeflemektedir.
Sanatin teknoloji ile harmanlanmasi, sadece bilgi aktarimini degil, ayn1 zamanda estetik bir
bagin dijital diinyada yeniden insasini saglamaktadir. Bu baglamda arastirma, literatiirdeki
boslugu doldurmak amaciyla, genclerin gorsel sanatlara yonelik tutumlarini teknolojik bir
miidahale ile yeniden sekillendirmeyi ve somut olmayan kiiltiirel mirasin korunmasina yonelik
bilimsel bir zemin olusturmay1 amaglamaktadir.

Yontem
Bu arastirma, sosyal bilimler metodolojisi ile miihendislik tasarim dongiisiini
biitiinlestiren, sanat egitimi odakli bir teknoloji gelistirme siireci olarak yapilandirilmistir.
(Calismada nicel arastirma yaklagimi benimsenmis ve "tek gruplu 6n test-son test" yari1 deneysel
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deseni tatbik edilmistir. Aragtirmanin evrenini Corum ilinde yasayan gencler teskil ederken;
orneklem grubu, Corum AHL Park AVM sergi alanindaki dogal ziyaret¢i akisi igcerisinden
"kolay ulasilabilir durum Orneklemesi" yontemiyle secilen ve calismaya goniilli katilim
saglayan toplam 90 gencten (50 ¢ini {initesi, 40 kilim iinitesi katilimeisi) olusturulmustur.

Veri toplama araglar1 olarak Demir (2023) tarafindan gelistirilen "Kiiltiirel Miras
Farkindalik Olgegi"nin ¢ini ve kilim baglamina uyarlanmis formlar1 kullanilmistir. Uygulama
siirecinde katilimcilara once bilgilendirme yapilmadan ©n test uygulanmis; ardindan
arastirmacilar tarafindan Kotlin programlama diliyle gelistirilen ve goriintii isleme teknolojisi
(image processing) araciligiyla eser tizerindeki motifleri otomatik olarak tespit edip anlamlarini
sesli/yazili aktaran ¢ok dilli "Cini/Kilim Motifleri" Android mobil uygulamalar1 katilimcilara
kullandirilmistir. Katilimcilarin mobil asistan esliginde 8’er adet sanatsal eseri interaktif
bi¢cimde incelemeleri saglandiktan sonra siire¢ son test dl¢iimleriyle tamamlanmistir. Verilerin
istatistiksel analizinde betimsel istatistiklerden yararlanilmis; her bir sanat grubunun kendi
icindeki On test ve son test puan farklarinin anlamliligini 6l¢gmek igin iliskili 6rneklemler t-testi
(paired samples t-test) uygulanmustir. 50 kisilik ¢ini ve 40 kisilik kilim gruplarinin uygulama
sonrasindaki farkindalik artis oranlarinin birbiriyle kiyaslanmasi amaciyla ise bagimsiz
orneklemler t-testi (independent samples t-test) uygulanarak, teknolojik midahalenin etkileri
ve sanat disiplinleri arasindaki farkliliklar karsilastirmali olarak degerlendirilmistir.

Beklenen/Ulasilan Sonuclar

Arastirma bulgulari, teknoloji destekli miidahalenin her iki sanat dalinda da 6grenme
basarisini ve kiiltiirel farkindalig istatistiksel olarak anlamli ve yiiksek bir etki biiyiikliigiiyle
artirdigint  kanitlamistir (p<0.001). Baslangi¢ asamasinda katilimcilarin motif tanima
diizeylerinin olduk¢a diisiik oldugu (cini: 1.51/4; kilim: 1.63/4) ve motifleri ekseriyetle
"dekoratif bir siisleme" olarak nitelendirdikleri saptanmistir. Ancak mobil asistan kullanimi
sonrasinda, ¢ini grubunda 6zellikle "peng" (1.25’ten 3.15°e) ve "bahar dali" gibi az bilinen
motiflerin taninirhig: yiikselirken; kilim grubunda "elibelinde" (1.50’den 2.60’a) ve "nazar" gibi
sembolik derinligi yiiksek motiflerin 6grenilme basarisi dikkat ¢ekmistir.

Duygusal etki boyutunda, her iki grupta da "aidiyet" (¢ini: 2.30’dan 3.60’a; kilim:
2.40’tan 3.40’a), "huzur" ve "kiiltiirel gurur" hislerinde istatistiksel olarak anlamli artiglar
kaydedilmistir. Gruplar aras1 gergeklestirilen bagimsiz 6rneklemler t-testi sonuglarina gore; 50
kisilik ¢ini grubu ile 40 kisilik kilim grubunun biligsel farkindalik artis oranlari arasinda
istatistiksel olarak anlamli bir farklilik saptanmamis (p > 0.05), teknolojik miidahalenin her iki
sanat disiplininde de benzer diizeyde yiiksek bir 6grenme ivmesi yarattigi teyit edilmistir.
Istatistiksel olarak benzer etki biiyiikliikleri elde edilmesine karsin duygu maddeleri iizerinden
yapilan karsilastirmali incelemeler; genclerin bitkisel formlart (¢ini) gorsel olarak daha hizli
tanimladiklarini, sembolik formlarin (kilim) ise anlamlar1 6grenildiginde ¢ok daha derin bir
'kiiltiirel bag' inga ettigini ortaya koymustur. En 6nemli bulgu olarak, mobil uygulamanin
katilimcilardaki "karmasa ve anlam verememe" hissini (¢ini: 2.90’dan 2.05’e; kilim: 2.95’ten
1.75’e) anlaml sekilde azalttig1, eserleri "okunabilir" birer kiiltiirel metne doniistiirdiigii
g0zlemlenmistir. Sonug olarak, bu interaktif modelin sanatsal siirdiiriilebilirligi destekledigi,
geleneksel kodlarin dijital araglarla yeni nesle basariyla aktarilabilecegi teyit edilmistir.
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Calisma, miizeler ve sanat egitimi platformlari i¢in teknoloji odakli, katilimer ve siirdiirtilebilir
bir aktarim metodolojisi dnermektedir.

Anahtar kelimeler: kiiltiirel miras farkindaligi, ¢ini, kilim
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Cocuk Resimlerinde Medya Etkisinin Incelenmesi: Cizgi Film ve
Televizyon I¢eriklerinin Gorsel Yansimalar
Melek Piiskiillii (Sehit Nefise Cetin Ozsoy Bilim ve Sanat Merkezi, Edirne)
Kevser Onciil (Sehit Nefise Cetin Ozsoy Bilim ve Sanat Merkezi, Edirne)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

GUnUmiizde ¢ocuklar erken yaslardan itibaren televizyon, dijital platformlar ve 6zellikle
cizgi filmler araciligiyla yogun bir goérsel medya ortami iginde biiyiimektedir. Bu icerikler
yalnizca eglence aract olarak degil, ayn1 zamanda c¢ocuklarin biligsel, duygusal ve sosyal
gelisim siireglerini etkileyen 6nemli ¢evresel uyaranlar olarak degerlendirilmektedir. Medyanin
cocuk gelisimi tizerindeki etkisi uzun yillardir arastirma konusu olmusg; Schramm (1964),
televizyonun ¢ocuklar i¢in 6grenme ve model alma siireclerinde giiglii bir ara¢ oldugunu
vurgulamistir. Glincel ¢alismalar da medya deneyimlerinin ¢ocuklarin algi bigimlerini, hayal
giiclerini ve dilinyayr anlamlandirma siireclerini sekillendirebildigini gdstermektedir
(Buckingham, 2007).

Arastirmalar, ¢cocuklarin medya karakterlerini rol model olarak benimseyebildigini ve
bu durumun davranigsal egilimlere yansiyabildigini ortaya koymaktadir (Orug, Tecim &
Ozyiirek, 2011). Benzer sekilde ¢izgi film iceriklerinin ¢ocuklari sosyal davranislar ve giinliik
yasantilar iizerinde etkili oldugu belirlenmistir (Ozdemir & Ramazan, 2012). Medya kullanim
yogunlugunun tutum ve davraniglar tizerinde belirleyici olabilecegi Kuntsche (2004) tarafindan
ifade edilirken, televizyon igeriklerinin ¢ocuklarin deger algilarinin olusumunda 6nemli rol
oynadigi da belirtilmektedir (Yagbasan & Kurtbas, 2015). Ayrica Bandura’nin (2001) sosyal
biligsel kurami, ¢ocuklarin gézlem yoluyla 6grenme siire¢lerinde medya karakterlerinin giiclii
modelleme etkisi olusturabilecegini agiklamaktadir.

Bununla birlikte mevcut literatiir incelendiginde ¢alismalarin biiyiik 6lgiide davranigsal
sonuglar, siddet egilimi veya rol model alma siireclerine odaklandigi goriilmektedir. Cocuklarin
sanatsal Uretimleri lizerinden medya etkisini inceleyen arastirmalar ise sinirli sayidadir. Oysa
cocuk resimleri, bireyin alg1 diinyasini ve deneyimlerini sembolik bicimde yansitan énemli bir
ifade alanidir. Cizimlerde tercih edilen karakterler, mekan diizenlemeleri, renk kullanimi ve
kompozisyon oOzellikleri, ¢ocuklarin maruz kaldiklar1 gorsel kiiltiire iliskin ipuglari
sunabilmektedir. Gorsel kiiltiir kurami, ¢ocuklarin gorsel ¢evrelerinden edindikleri imgeleri
yeniden tiretim yoluyla anlamlandirdiklarini belirtmektedir (Freedman, 2003).

Bu ¢alisma, medya etkisini dogrudan sorular yerine ¢ocuklarin yonlendirilmemis gorsel
tiretimleri  lizerinden inceleyerek literatiirdeki boslugu doldurmayr amaglamaktadir.
Arastirmada ¢ocuklara herhangi bir tema verilmemis ve 6zgiir resim yapmalari istenmistir.
Boylece medya etkisinin spontan sanatsal ifade icerisindeki goriiniirliigii analiz edilmistir.
Arastirmanin amaci, ¢izgi film ve televizyon igeriklerinin ¢cocuklarin 6zgiir resimlerinde ne
Olciide yer aldiginm1 belirlemektir. Arastirma problemi, medya igeriklerinin ¢ocuk ¢izimlerinde
hangi gostergeler aracilifiyla ortaya ¢iktigini incelemektir. Aragtirmanin hipotezi, ¢ocuklarin
onemli bir boliimiiniin yonlendirme yapilmaksizin medya igeriklerini resimlerine dogrudan ya
da dolayl1 bigimde yansittigidir.

32

apana legmge
16-18 NISAN 2026



1.0ZEL YETENEKLI C,’OCUK SANAT KONGRESI

apana Tliml_ly

16-18 NISAN 2026

Yontem

Bu aragtirma, nitel aragtirma yaklagimi kapsaminda uygulamali ve betimsel bir tasarimla
yiritilmistir. Calismada ¢ocuklarin medya igeriklerinden etkilenme diizeyleri, yonlendirme
yapilmaksizin olusturduklari resimler izerinden incelenmistir. Arastirmada dokiiman analizi ve
gorsel veri analizi birlikte kullanilmistir.

Calisma grubunu, bir Bilim ve Sanat Merkezi’nde 6grenim goren 2., 3. ve 4. simf
diizeyindeki toplam 59 Ogrenci olusturmaktadir. Katilimcilar 7-10 yas araliginda olup
goniilliiliik esasina gore belirlenmistir. Orneklem segiminde akademik basari ya da 6zel yetenek
olglt dikkate alinmamus, farkli yas ve cinsiyet gruplarinin temsiline 6zen gosterilmistir.

Veri toplama siirecinde &grencilere yalnizca “Bir resim ¢izer misin?” yonergesi
verilmis; konu, tema veya medya ¢agrisimi yapilmamistir. Katilimcilara kuru boya materyalleri
saglanmig ve yaklasik 20-25 dakika siire taninmistir. Cizimler bireysel olarak tamamlanmis,
kimlik bilgileri gizlenerek kodlanmistir.

Veriler tematik icerik analizi yontemiyle incelenmis; resimler medya etkisi, ¢izgi film
temsili ve 6zgln dretim kategorilerine ayrilmigtir. Elde edilen bulgular frekans ve yiizde
dagilimlariyla desteklenerek analiz edilmis, etik ilkeler dogrultusunda katilimei gizliligi
korunmustur.

Beklenen/Ulasilan Sonuclar

Arastirma kapsaminda incelenen 59 Ogrencinin ¢izimleri, medya igeriklerinin
cocuklarin gorsel anlatimlar iizerinde belirgin bir etkisi oldugunu gdstermektedir. Bulgulara
gore Ogrencilerin  %57,6’simnin  televizyon igeriklerinden, %25,4’liniin ¢izgi film
karakterlerinden etkilendigi; %16,9’unun ise medya etkisi tagimayan Ozgiin Uretimler
gerceklestirdigi belirlenmistir. Bu sonuglar, gorsel medyanin ¢ocuklarin hayal giicii ve ifade
bicimleri lizerinde 6nemli bir rol oynadigini ortaya koymaktadir.

Yas degiskeni acisindan incelendiginde 8-9 yas grubunda ¢izgi film etkisinin daha
yogun oldugu, 10 yas grubunda ise televizyon igeriklerinin 6ne ¢iktig1 goriilmiistiir. Yedi yas
grubunda gorece daha 6zgilin ¢izimlerin bulunmasi, erken yaslarda bireysel iiretimin daha
baskin olabilecegini diisiindiirmektedir. Simif diizeyi arttik¢a televizyon temsillerinin artmasi,
medya tiiketim aligkanliklarinin yasla birlikte degistigine isaret etmektedir.

Cinsiyet acisindan erkek dgrencilerin aksiyon ve siiper kahraman temalarina daha fazla
yoneldigi; kiz 6grencilerin ise duygusal igerikli televizyon temalarini tercih ettigi belirlenmistir.
Bununla birlikte 6zgiin tiretimlerde belirgin bir cinsiyet farki gdzlenmemistir. Bulgular genel
olarak medya igeriklerinin tema secimi ve gorsel stil iizerinde etkili oldugunu, ancak uygun
egitimsel destekle bireysel yaraticilifin gii¢lendirilebilecegini gdstermektedir.

Resiml: Erkek yas 8
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Resim 1 incelendiginde, 6grencinin ¢iziminde siiper kahraman benzeri bir karakterin 6n
planda oldugu goriilmektedir. Figiirlin abartili kas yapisi, hareketli durusu ve aksiyon temasi,

medya iceriklerinde sik¢a karsilasilan karakter ozellikleriyle benzerlik gostermektedir. Bu

durum, 6grencinin gorsel hafizasinda yer eden medya imgelerini dogrudan yeniden tirettigini
gostermektedir.

1.0ZEL YETENEKLI QOCUK SANAT KONGRESI

Resim?2: Erkek yas 9

Resim 2’de cizilen karakterin belirli bir ¢izgi film estetigine sahip oldugu ve ozellikle
yiiz ifadeleri ile kostim detaylarin medya kaynakli oldugu dikkat g¢ekmektedir.
Kompozisyonda karakterin merkezde konumlandirilmasi, ¢ocuklarin medya karakterlerini
baskin bir anlat1 unsuru olarak kullandigini géstermektedir.

Resim3: Kiz yag 9

Resim 3’te ise daha duygusal igerikli bir sahne yer almakta olup televizyon
programlarinda sik¢a karsilasilan aile veya sosyal iliski temalarinin yansitildigi goriilmektedir.
Renk kullanimi1 ve figiirler arasi iliski, 6grencinin medya igeriklerinden edindigi anlati
yapilarini resme aktardigim diistindiirmektedir.

34




1.0ZEL YETENEKL C UK SANAT KONGRESI

nonnn rUgmge |
16-18 NISAN 2026

Resim4: Erkek yas 8

Resim 4 incelendiginde, aksiyon ve hareket unsurlarinin 6n planda oldugu bir
kompozisyon dikkat ¢cekmektedir. Dinamik ¢izgiler ve sahne kurgusu, 6zellikle televizyon ve
cizgi film iceriklerinde yer alan sahne dizenlemeleriyle benzerlik gostermektedir.

Gorsel ornekler lizerinden yapilan analizler, cocuklarin medya igeriklerinden yalnizca
tematik degil, ayn1 zamanda bi¢imsel ve kompozisyonel diizeyde de etkilendigini ortaya
koymaktadir. Bu durum, ¢ocuklarin gorsel kiiltlir unsurlarini pasif olarak tiiketmekten ziyade,
aktif bicimde yeniden urettiklerini gostermektedir.

Anahtar kelimeler: medya etkisi, cocuk resmi, ¢izgi film, gorsel ifade, sanat egitimi
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Leonardo da Vinci’nin Anatomi Calismalarinin Resim Sanatina Etkisi:
Sanat ve Bilimin Disiplinlerarasi iliskisi
Ela OCAK (Sehit Nefise Cetin Ozsoy Bilim ve Sanat Merkezi)
Kevser ONCUL (Sehit Nefise Cetin Ozsoy Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Roénesans donemi, sanat ile bilimin birbirinden ayrilmadigi; aksine gézlem, deney ve
akil yliriitme temelli ortak bir bilgi iiretim slirecinde birlestigi tarihsel bir kirilma noktas1 olarak
kabul edilmektedir. Orta Cag’in sembolik anlatim anlayisindan farkli olarak Ronesans
sanatcilart dogayi, insan bedenini ve fiziksel gergekligi bilimsel yontemlere yakin bir gézlem
anlayisiyla incelemeye baslamistir. Bu doniistimiin en 6nemli temsilcilerinden biri Leonardo da
Vinci’dir. Leonardo, sanat¢1 kimliginin yani sira anatomist, miithendis ve bilim insan1 olarak
disiplinlerarasi diisiincenin erken 6rneklerinden birini olusturmustur (Isaacson, 2019).

Roénesans hiimanizmi, insan bedenini evrenin merkezinde konumlandirarak sanat
iiretiminde anatomik dogrulugu 6nemli bir Slgiit hiline getirmistir. Bu baglamda sanatcilar,
figtiratif gercekeiligi gelistirebilmek i¢in anatomi bilgisinden yararlanmislardir. Clark’a (1956)
gore Ronesans sanatinin temel amaci, insan bedeninin ideal oranlarini kesfetmek ve dogayi
matematiksel diizen i¢inde temsil etmektir. Leonardo’nun gergeklestirdigi kadavra incelemeleri
ve ayrintili kas—iskelet ¢izimleri, sanat tarihinde gozleme dayali temsil anlayisinin gelismesine
onemli katki saglamigtir (Kemp, 2006).

Leonardo da Vinci’nin anatomi calismalarinda yalnizca fiziksel yapiyr betimlemek
degil, hareketin mekanik yapisini anlamak da amaglanmistir. Sanat¢i kaslarin isleyisini
inceleyerek beden hareketlerinin dinamik yapisim1 ¢oziimlemeye c¢alismis, bdylece figiirlerin
resim ylizeyinde daha dogal ve dengeli gériinmesini saglamistir. Vasari (2006), Leonardo’nun
dogay1 bilimsel hassasiyetle inceleyen yaklasiminin resim sanatinda gergekgilik anlayigini
kokli bicimde degistirdigini  belirtmektedir. Bu yaklasim perspektif, oran-orant1 ve
kompozisyon diizeninin gelisiminde belirleyici olmustur.

Literatiir incelendiginde Leonardo’nun ¢alismalar1 ¢ogunlukla sanat tarihi ya da bilim
tarthi baglaminda ele alinmakta; ancak anatomi bilgisinin resim sanatinin teknik ve estetik
doniisiimiine etkisini disiplinleraras1 bir cergevede inceleyen calismalarin sinirli oldugu
gorilmektedir (Kemp, 2006; Isaacson, 2019). Bu durum sanat ve bilim arasindaki iliskinin
yeniden degerlendirilmesini gerekli kilmaktadir.

Bu arastirmanin amaci, Leonardo da Vinci’nin anatomi ¢aligmalarinin resim sanatinda
figuratif gercekcilik, oran-oranti anlayis1 ve estetik kompozisyon {iizerindeki etkisini
incelemektir. Aragtirmanin temel problemi, anatomi bilgisinin Ronesans resminde teknik ve
estetik doniisimii nasil etkiledigidir. Calismanin hipotezi, Leonardo’nun anatomik
g0Ozlemlerinin insan bedeninin daha gergekgci, dengeli ve hareketli bigimde temsil edilmesini
saglayarak resim sanatinda kalici bir doniisiim yarattig1 yoniindedir.

Yontem

Bu arastirma nitel aragtirma yaklasimi kapsaminda yiiriitiilmiis olup tarihsel dokiiman
incelemesi ve yorumlayici igerik analizi yontemleri birlikte kullanilmistir. Calismada sanat
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tarihi aragtirmalarinda yaygin olarak kullanilan disiplinlerarasi analiz  yaklagimi
benimsenmistir. Arastirma siirecinde Leonardo da Vinci’nin anatomi ¢izimleri, not defterleri
ve Ozellikle kas sistemi, iskelet yapisi ve hareket analizlerini igeren ¢alismalar birincil veri
kaynag1 olarak ele alinmistir. “Vitruvius Adami1” ¢izimi, ideal insan oranlarinin matematiksel
ve estetik temellerini gostermesi bakimindan temel inceleme nesnelerinden biri olarak
degerlendirilmistir.

Ikincil veri kaynaklarini sanat tarihi, anatomi tarihi ve Ronesans estetigi iizerine
yazilmis akademik kitaplar ve makaleler olusturmustur (Clark, 1956; Kemp, 2006; Isaacson,
2019). Analiz siirecinde veriler ii¢ tematik kategori altinda incelenmistir: (1) anatomik gézlem
ve bilimsel yontem, (2) figuratif gercekgcilik ve hareket temsili, (3) kompozisyon ve oran-oranti
anlayisi.

Gorsel materyaller ikonografik analiz yontemiyle degerlendirilmis; figiirlerin duruslari,
kas yapilarini1 yansitma bigimleri ve hareket dengesi incelenmistir. Elde edilen bulgular tarihsel
karsilastirma yontemiyle Leonardo Oncesi ve sonrasi sanat anlayisiyla iliskilendirilmistir.
Calismanin  giivenirligi, c¢oklu kaynak kullanimi ve literatiirler aras1i karsilastirmali
degerlendirme yoluyla saglanmistir. Bu yontem sayesinde sanat ve bilim arasindaki etkilesim
biitlinciil bir perspektifle ele alinmustir.

Veri toplama siireci ii¢ asamada gerceklestirilmistir. ilk asamada 6grencilere “Sizce
giizel nasildir, kimdir?” sorusu yoneltilmis ve bu soruya iliskin ¢izimler yapmalar1 istenmistir.
Ikinci asamada &grencilerden ¢izimlerini sézlii olarak aciklamalari talep edilmis ve bu
aciklamalar yar1 yapilandirilmis goriisme formu araciligiyla kayit altina alinmistir. Ugiincii
asamada ise elde edilen ¢izimler ve goriisme verileri birlikte degerlendirilmistir.

Veri analiz siirecinde Oncelikle tiim ¢izimler betimsel olarak incelenmis, ardindan
benzer 6zellikler gosteren gorsel unsurlar kodlanarak temalar olusturulmustur. Kodlama stireci
tic alan uzmani tarafindan bagimsiz olarak gerceklestirilmis, daha sonra kodlayicilar aras1 goriis
birligi saglanarak nihai temalar belirlenmistir. Bu siirecte aragtirmanin giivenirligini artirmak
amaciyla uzmanlar arast1 uyum dikkate alinmis ve dogrudan alintilar ile gorsel ornekler
iizerinden temalar desteklenmistir.

Beklenen/Ulasilan Sonuclar

Arastirma bulgulari, Leonardo da Vinci’nin anatomi c¢alismalarinin resim sanatinda
figliratif gercekcilik anlayisint 6nemli Olglide gelistirdigini gostermektedir. Sanatg¢inin
sistematik gozlem ve diseksiyon g¢alismalar1 sayesinde insan bedeninin kas yapisi, agirlik
dengesi ve hareket dinamikleri daha dogru bicimde temsil edilebilmistir. Bu durum figiirlerin
ylizeysel betimlemelerden uzaklasarak hacimsel ve ii¢ boyutlu bir etki kazanmasini saglamistir
(Kemp, 2006).Leonardo’nun anatomi bilgisini sanatsal liretime aktarmasi, yalnizca teknik
dogrulugu degil ayn1 zamanda estetik biitiinliigii de gii¢lendirmistir. Figiirlerin dogal duruslari,
hareket siirekliligi ve kompozisyon i¢indeki dengesi Ronesans sonrasi sanatgilar tizerinde kalic
etkiler birakmistir. Clark’a (1956) gore bu yaklasim, resimde doganin idealize edilmis fakat
bilimsel temelli temsil anlayisini ortaya ¢ikarmistir. Bulgular, anatomi bilgisinin perspektif ve
oran-orant1 sistemlerinin gelisimine katki saglayarak resim sanatinda bilimsel diisiince ile
estetik iliretimin birlestigini gostermektedir. Leonardo’nun ydntemi, sanat¢inin yalnizca gézlem
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yapan degil ayn1 zamanda arastirmaci kimligiyle calisan bir bilim insani oldugunu ortaya
koymaktadir. Giiniimiizde sanat egitiminde anatomi bilgisinin halen temel bir 6gretim unsuru
olmasi, Ronesans doneminde ortaya c¢ikan bu disiplinlerarasi yaklagimin siirekliligini
gostermektedir.

Ayrica elde edilen bulgular somut 6rnekler iizerinden degerlendirildiginde, 6zellikle

hayali karakterler ¢izen ogrencilerin giizellik kavramini 6zgiin ve idealize edilmis 6zellikler
iizerinden tanimladiklar1 goriilmektedir. Buna karsilik aile liyelerini ¢izen 6grencilerde giizellik
algisinin sevgi, giiven ve baglilik gibi duygusal temellere dayandigi dikkat ¢ekmektedir.
Ornegin bazi &grencilerin annelerini “giizel” olarak tanimlamasi, estetik yargmin fiziksel
ozelliklerden ziyade duygusal deneyimlerle sekillendigini gostermektedir. Bu durum, giizellik
algisinin bireyin sosyal ¢evresi ve yasantilariyla dogrudan iliskili oldugunu ortaya koymaktadir.
Sonug olarak Leonardo da Vinci 6rnegi, sanat ve bilimin birbirinden bagimsiz alanlar degil,
karsilikli olarak birbirini gelistiren bilgi sistemleri oldugunu ortaya koymaktadir.

Sanat egitimi siireglerinde 6grencilerin bireysel estetik algilarini ifade edebilecekleri
ozgiir ve yaratict dgrenme ortamlarmin olusturulmasi onerilmektedir. Ozellikle ¢ocuklarin
kendi deneyimlerinden yola ¢ikarak sanat liretmeleri tesvik edilmeli ve giizellik kavramina
iliskin farkli bakis acilarim1 ifade etmelerine olanak taninmalidir. Bununla birlikte
ogretmenlerin, 6grencilerin estetik algilarini yalnizca teknik beceriler {izerinden degil, duygusal
ve biligsel gelisimleri baglaminda da degerlendirmeleri Onem tasimaktadir.Ayrica
strdiiriilebilir sanat egitimi kapsaminda, 6grencilerin doga, ¢evre ve toplumsal degerlerle iliski
kurabilecekleri sanat etkinliklerinin planlanmasi Onerilmektedir. Yapilan arastirmaya
benzeruygulamalar hem estetik farkindaligin gelismesine hem de sanatin siirdiiriilebilirligine
katk1 saglayacaktir.

Anahtar kelimeler:Leonardo Da Vinci, resim sanati, anatomi, Disiplinlerarasi Iliskisi
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Sanatin Ozgiinliigii ve Siirdiiriilebilirligi: Yapay Zeka Destekli Gorsel
Uretimin Geleneksel Resme Etkisi
Mavera Sena KARAPICAK_(Corum Bilim Sanat Merkezi)
Mesut TAS (Corum Bilim Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cergeve

Bu ¢alisma, yapay zeka destekli gorsel iiretim teknolojilerinin gelisimi karsisinda
geleneksel resim sanatinin konumunu siirdiiriilebilirlik ve 6zgiinliik kavramlar1 ¢ergevesinde
incelemeyi amaclamaktadir. Son yillarda yapay zeka temelli gorsel iiretim araglarinin
yayginlagmasi, sanat {iretim siireclerinde koklii degisimlere yol agmistir (McCormack et al.,
2019). Bu teknolojiler, dijital ortamda saniyeler icinde Uretilebilen gorseller sayesinde sanat
iiretim hizin1 6nemli Ol¢lide artirmakta; ancak ayni zamanda sanat¢inin emegi, yaraticiligi,
Ozglinliigli ve eserin izleyiciye aktardig1 duygusal deneyim {izerine tartismalar1 da beraberinde
getirmektedir (Benjamin, 2008). Bu noktada, yapay zekanin sundugu iiretim imkanlar ile
geleneksel tiretim siireglerinin temel farkliliklari incelenerek, her iki yaklasimin sanat pratigine
etkileri degerlendirilmistir.

Arastirmada, geleneksel resim sanatinin iiretim siireci ile yapay zeka temelli iiretim
stirecleri karsilastirilmis; teknik, estetik ve etik boyutlariyla ele alinmistir (Boden, 2004).
Geleneksel resim sanati, malzeme bilgisi, el emegi ve bireysel ifade giicii ile kiiltiirel hafizay:
tasiyan bir alan olma dzelligini siirdiirmektedir. Ote yandan, dijital ve yapay zeka temelli iiretim
stireclerinde, yaratict 6znenin rolii yeniden tanimlanmakta; sanat¢i, dogrudan uygulayici
olmaktan ziyade yonlendirici, segici ve mudahaleci bir konuma evrilmektedir. Bu durum,
eserlerin 6zglinliigii ve sahipligi ile ilgili etik tartismalar1 da giincel hale getirmektedir.

Strdiriilebilirlik kavrami, kiiltiirel devamlilik ve sanatsal miras baglaminda da
arastirmanin odak noktalarindan biridir (UNESCO, 2013). Yapay zekanin sundugu hizli tiretim
imkanlari, sanatsal kimligin ve 6zgiinliigiin korunmas1 gerekliligini 6n plana ¢ikarmaktadir.
Calisma sonucunda, yapay zekanin sanatsal iiretimi tamamen ortadan kaldiran bir unsur
olmadigi; bunun yerine geleneksel resim sanati ile dijital iiretim siire¢lerinin birbirini
tamamlayan bir iliski i¢inde olabilecegi ortaya konmustur (Boden, 2004). Dijital sanat,
teknoloji ile sanatin bulustugu arayiiz olarak, giiniimiizde her iki alanin birbirinden bagimsiz
distinilemeyecegini gostermektedir (Siizen & Bilir, 2025).

Sonug olarak, yapay zeka ve geleneksel resim sanati arasinda kurulan iliski, karsitliktan
ziyade tamamlayicilik temeline dayanmaktadir. Bu siirecte, sanatsal kimligin, estetik derinligin
ve kiiltiirel mirasin korunmasi, hem sanat pratigi hem de gelecek kusaklar i¢in temel bir
gereklilik olarak degerlendirilmektedir.

Yontem
Bu calisma, yapay zeka destekli gorsel iiretim teknolojilerinin gelisimi karsisinda
geleneksel resim sanatinin konumunu incelemeyi amaglayan derleme ve betimsel nitelikte bir
arastirmadir (Boden, 2016). Arastirmada literatiir taramas1 yontemi kullanilmistir (Patton,
2015). Calismanin evrenini, sanat felsefesi, estetik kuram, dijital sanat ve yapay zeka alaninda
iiretilmis akademik yaymlar olusturmaktadir. Orneklem, konu ile dogrudan iliskili yerli ve
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yabanci akademik makaleler, kitap boliimleri ve kuramsal metinlerden secilmis olup, amaglt
ornekleme yontemi tercih edilmistir. Bu tercih, 6zellikle sanatin 6zgilinliigii, yeniden {iretim,
mekanik cogaltma ve yapay zeka estetigi gibi kavramlarin derinlemesine incelenmesini
miimkiin kilmaktadir (Benjamin, 1936; Elgammal et al., 2017).

Veri toplama teknigi olarak dokiiman analizi yontemi kullanilmis, yapay zeka temelli
gorsel tliretim araglarinin sanat iiretim siirecine etkisi; sanatin 6zglnliigii, sanat¢1 kimligi ve
iiretim slirecinin doniisiimii baglaminda ele alinmistir. Elde edilen veriler nitel veri analizi
yontemiyle degerlendirilmis, literatiirdeki goriisler tematik olarak siniflandirilmis ve betimsel
analiz cercevesinde yorumlanmistir. inceleme kapsaminda nicel veri analizine yer verilmemis
olup, degerlendirmeler kuramsal ve kavramsal perspektifle yliriitilmiistiir. Bu yaklasim, hem
geleneksel hem de dijital sanat siireglerinin etik, estetik ve kiiltiirel boyutlarin1 kapsamli
bicimde ortaya koymay1 amaglamaktadir.

Beklenen/Ulasilan Sonuglar

Bu ¢alismada, yapay zeka destekli gorsel iiretim teknolojilerinin geleneksel resim sanati
iizerindeki etkileri incelenmis ve literatiir taramasi1 yoluyla énemli bulgular elde edilmistir
(Boden, 2016). Yapay zeka araglarinin sanat liretiminde sanatgilara yardimei oldugu ve yeni
yaratici olanaklar sundugu gézlemlenmistir (Elgammal et al., 2017). Bununla birlikte, sanatin
Ozgiinliigii ve sanatg1 kimligi lizerinde tartismali etkiler ortaya ¢ikmakta; ozellikle Walter
Benjamin’in mekanik c¢ogaltma kurami baglaminda, geleneksel sanat anlayisiyla bazi
catigsmalar yasanmaktadir (Benjamin, 1936).

Analizler, yapay zeka ile liretilen gorsellerin estetik degerinin hala tartismali oldugunu,
ancak teknoloji ve sanatin birlikte kullanilmasinin yeni ifade bigimlerini miimkiin kildigin1
gostermektedir (Elgammal et al., 2017; Boden, 2016). Bu durum, sanat¢ilarin yaratici siiregteki
rollerini yeniden tanimlamakta ve iiretim siirecinde yonlendirici, secici ve elestirel bir tutum
benimsemelerini gerektirmektedir. Sonug olarak, yapay zeka tretim teknolojileri ile geleneksel
resim sanati1 arasinda tamamlayici bir etkilesim potansiyeli bulunmakta; ancak 6zgiinliik, etik
ve estetik degerler gozetilerek teknolojinin bilingli ve elestirel sekilde kullanilmasi 6nem
kazanmaktadir. Gelecekteki caligmalarin, bu teknolojilerin sanat egitimi ve yaratici siirecler
iizerindeki etkilerini deneysel olarak incelemesi dnerilmektedir (Patton, 2015). Bu baglamda,
yapay zeka ve geleneksel sanat uygulamalari arasindaki iligkilerin, kiiltiirel miras ve sanatsal
kimlik perspektifinden degerlendirilmesi de 6nem tasimaktadir.

Anahtar kelimeler: Yapay zeka, Dijital sanat, Geleneksel resim, Ozgiinliik, Sanatct kimligi.
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Miizik Temelli Cevre Egitiminin Geri Doniisiim Farkindahgina Etkisi
Zehra Kolge (Batman Bilsem)
Munevver Denizhan (Batman Bilsem)

Giliniimiizde dogayi, ekonomiyi, dogal kaynaklar1 ve insan saghgini etkileyen temel
sorunlardan biri geri doniisiim bilincinin yetersizligidir. Bu ¢alisma, erken ¢ocukluk doneminde
cevresel farkindalik olusturarak siirdiiriilebilir bir gelecek hedefine katki saglamay1
amaglamaktadir. Arastirmada, ¢ocuklara ¢evrelerinde karsilastiklari atiklarin “cop” olmadig;
uygun yontemlerle yeniden kullanilabilir materyallere doniistiiriilebilecegi miizik temelli bir
egitim etkinligi araciligiyla fark ettirilmistir. Bu yaklasim, siirdiiriilebilir kalkinma perspektifi
dogrultusunda erken yasta ¢evre bilinci kazandirmay1 ve geri doniisiimiin 6nemine iligskin kalici
tutumlar gelistirmeyi hedeflemektedir.

Caligma, 20 anaokulu 6grencisi ve velilerinin katilimiyla ger¢eklestirilmistir. Uygulama
oncesinde Ogrencilerin hazir bulunusluk diizeylerini belirlemek amaciyla plastik sise, yogurt
kovasi ve gazoz kapaklarinin ne oldugu sorulmustur. Proje kapsaminda, 6grenciler ve velileri
tarafindan getirilen atik malzemelerle miizikli bir etkinlik diizenlenmis; ¢ocuklarin
ebeveynleriyle birlikte ritim ¢aligsmalar1 yapmalar1 saglanmistir. Boylece gevre egitimi siireci
aile katilmiyla desteklenmis ve 6grenmenin sosyal boyutu giiclendirilmistir.

Etkinlik sonrasinda yapilan son test sonuclari, velilerin atik malzemelere yonelik bakis
acilarinda degisim oldugunu; en belirgin degisimin ise Ogrencilerde gergeklestigini
gostermistir. Bazi sorularda oOgrencilerin goriislerinin  yiizde yiiz oraninda degistigi
belirlenmistir. Elde edilen bulgular, miizik temelli ¢evre egitiminin ¢ocuklarda geri doniigiim
bilincini gelistirmede etkili oldugunu ortaya koymaktadir. Ayrica siireg, aile baglarinin
giiclenmesine, iletisimin artmasina ve birlikte gegirilen zamanin daha verimli hale gelmesine
katki saglamistir.

Sonu¢ olarak ¢alisma, egitimde siirdiiriilebilirlik hedefleri dogrultusunda erken
cocukluk doneminde aile katilmli ve disiplinler aras1 yaklasimlarin g¢evresel farkindalik
kazandirmada etkili bir model sundugunu gostermektedir.

Problem durumu

Gunumiizde ¢ocuklarda cevre bilinci, geri doniisiim ve sifir atik farkindaliginin yeterli
diizeyde gelismemis olmasi 6nemli bir sorun olarak karsimiza c¢ikmaktadir. Cocuklarin
cevrelerinde karsilastiklart atik materyalleri ¢ogunlukla “cop” olarak algilamalari, bu
materyallerin yeniden kullamilabilir ve donistiiriilebilir kaynaklar oldugu yoniindeki
farkindaligin siirli oldugunu gostermektedir. Bu durum, siirdiiriilebilirlik bilincinin erken
yaslarda kazandirilmas: gerekliligini ortaya koymaktadir.

Ayrica egitim siireclerinde yaraticilik, miiziksel gelisim ve ¢evre bilincini biitiinlestiren
uygulamalarin yeterince yaygin olmadigi goriilmektedir. Atik materyallerin sanatsal ve
miiziksel etkinliklerde degerlendirilmesi yoluyla hem miizik sevgisinin hem de siirdiiriilebilirlik
anlayisinin kazandirilmasina yonelik uygulamalarin sinirli olmasi, disiplinler aras1 yaklasimlara
duyulan ihtiyaci artirmaktadir.
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Bununla birlikte giiniimiiz kosullarinda ¢ocuklarin okul, ders ve dijital platformlarda
daha fazla zaman gecirmesi; ebeveynlerin ise yogun ¢alisma temposu nedeniyle ¢ocuklariyla
nitelikli zaman gecirmekte zorlanmasi aile i¢i etkilesimi zayiflatabilmektedir. Ebeveyn ve
cocuklarin birlikte yaratici, sanatsal ve anlamli deneyimler yasayabilecekleri ortamlarin
yetersizligi 6nemli bir problem alani olusturmaktadir.

Bu baglamda; ¢ocuklarda g¢evre bilinci, geri doniisim ve sifir atik farkindaligini
gelistirecek; yaraticiligi, miizik temelli 6grenmeyi ve sosyal-duygusal becerileri destekleyecek;
ayn1 zamanda aile i¢i iletisimi giiclendirecek biitiinciil uygulamalara duyulan ihtiya¢ problem
durumunu olusturmaktadir.

Kuramsal cergeve

Bu ¢alismanin temel dayanagi ¢evre egitiminin erken yasta verilmesi gerektigidir. Bu
baglamda bireyin siirdiiriilebilir yasam becerileri gelistirmesini, ¢evresel sorumluluk bilinci
kazanmasini ve aktif katilimini igeren bu etkinlik Unesco tarafindan gelistirilen Education for
Sustainable Development(ESD) yaklasimiyla iliskilendirilebilir.

Bu etkinligin uygulama, deneyim ve aktif katilima dayali olmasi yapilandirmaci
o0grenme kuramiyla (Jean Piaget) iligkilidir. Atik malzemelerle miizik iiretimi cocugun bilgiyi
yasayarak Ogrenmesine katki saglamaktadir. Okuldncesi donem, g¢ocuklarin tiim gelisim
alanlarinda hizli gelisim gosterdigi bir siiregtir. Bu donemde edinilen kazanimlar bireyin
yasaminda kalict etkiler birakmaktadir (Smith, 2001). Bu nedenle okul 6ncesi donem, ¢evre
bilincinin kazandirilmasi agisindan 6nemli bir altyap: olusturmaktadir. Kartal ve Ada (2020),
Tiirkiye’de okul dncesi diizeyde geri doniisiim farkindaligi ¢alismalarinin sinirl oldugunu ve
bu alana daha fazla 6nem verilmesi gerektigini vurgulamaktadir. Bu ¢aligmaya benzer iilkemiz
Bitlis Ili Tatvan ilgesinde 9 dgrenci ve ailesiyle bir galisma yapilmis. Atik malzemelerden
oyuncak yapilmis ve yapilan etkinlik sonrasi farkindaligin arttig1 sonucuna varilmistir. (Kazu
ve Odemis,2023)

Bu ¢alismanin temel dinamiklerinden biri geri doniisiim, sifir atik ve yesil ¢evre bilinci
olusturmaktir. Bu bilincin, yasanilan sehir, iilke ve diinya i¢in sorumluluk sahibi bireyler
yetistirilmesi acisindan gerekli oldugu kiiresel diizeyde kabul edilmektedir. Atiklarin
azaltilmas: ve kaynaklarin verimli kullanilmasi ¢evre egitiminin temelini olusturmaktadir.
Ozden (2015), 1 ton kullanilmis kagidin geri déniistiiriilmesiyle 17 agacin kesilmesinin
onlenebilecegini, %30-50 oraninda enerji tasarrufu saglanabilecegini, 25.900 litre su
tilketiminin ve 36 ton sera gazi salimmin engellenebilecegini belirtmektedir. Cam ve plastik
geri doniisiimii de enerji ve dogal kaynak tasarrufu saglamaktadir.

Calismanin bir diger dinamigi aile katilimidir. Ozcan ve Aydogan (2014), aile katilimi
ile cocuklarin akademik benlik algis1 arasinda pozitif ve anlamli bir iliski oldugunu ortaya
koymustur. Okul 6ncesi donemde aile katilimli projeler daha kalic1 etkiler birakmaktadir.
Thomas (2000), proje tabanli Ggrenmenin Ogrencilerin katilim diizeyini yiikselttigini,
ozgiivenlerini artirdigini ve iletisim becerilerini gelistirdigini belirtmektedir. Bu ¢alismaya
ebeveynleriyle katilmis olmalar1 da Sosyal yapilandirmact yaklasimla (Lev Vygotsky) ilgilidir.
Aile i¢i iletisimini giiclendirme, 6zgiliveni arttirma gibi hedefler de sosyal-duygusal 6grenme
yaklagimiyla iligkilendirilebilir. Aile katilimli sanatsal {iretim hem sosyal baglarin hem de
ogrenmenin kaliciligini arttirmaktadir.
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Caligmanin bir diger dinamigi miizik araciligryla olumlu bag kurmanin saglanmasidir.
Sarkilar esliginde gergeklestirilen ebeveyn-cocuk atdlyeleri keyifli bir 6grenme ortami
olusturmaktadir. Miizik; beden, zihin, dil, kisilik, psiko-sosyal ve psiko-motor gelisim
alanlarina katki saglamaktadir (Ayan & Kaya, 2016).

Miizik araciligiyla 6grenmenin meydana getirilmesi, desteklenmesi Coklu Zeka Kurami
(Howard Gardner) ile iligskilendirilebilir. Zira miiziksel zeka, bireyin 6grenme siirecinde etkili
bir aragtir.

Yontem

Calisma okul Oncesi Ogrencileri ile yiiriitiilmistiir. Aragtirmada On test-son test
uygulamas1t yapilmistir. Calisma Oncesinde Ogretmenler aracilifiyla o6grencilerin hazir
bulunusluk diizeyleri belirlenmistir. Ogrencilere gevrelerinde gordiikleri atik malzemeleri nasil
siiflandirdiklari, bu materyallere karsi fikirleri ve nasil degerlendirilebilecegi sorulmustur.

Etkinlik giinii 6grenciler ve velileri, getirdikleri atik malzemelerle miizikli ritim etkinligi
gerceklestirmistir. Basit ritim kaliplar ile cocuklarin bildigi ve sevdigi sarkilar esliginde ritim
calismast yapilmistir. Katilimeilar ellerindeki sise, kapak ve kaplarla ritim orkestrasi
olusturmustur. Etkinlik sonrasinda 6grencilere tekrar ayni sorular yoneltilmis ve goriislerindeki
degisim incelenmistir. Velilere de geri doniisiim konusundaki goriisleri sorulmustur.

Sonug

Calisma sonrasi veliler, etkinlikten keyif aldiklarini, geri doniisiim konusunda
farkindalik kazandiklarini ve atiklar1 yeniden degerlendirme konusunda bilinglendiklerini ifade
etmislerdir. Ogrencilere yonelik on test ve son test sonuglari su sekildedir:

Gazoz kapaklari icin On testte %84 “cop” yanit1 verilirken, son testte %81 “enstriiman”
yanit1 verilmistir. Yogurt kovalarinda 6n testte %53 “¢op” yanit1 varken, son testte %93
“enstrliman” yanit1 verilmistir. Cam siselerde on testte %69 “cop” yanit1 varken, son testte
%100 “enstriiman” yanit1 verilmistir.

Velilere yoneltilen “Evde ¢opleri cam ve plastik olarak ayiriyor musunuz?” sorusuna
verilen yanitlar karsilastirildiginda, proje Oncesinde ayirmayan velilerin tamami proje
sonrasinda ayiracaklarini belirtmistir. Ayrica velilerden bu sekilde geri dontisler alinmistir.

-‘Geri doniisiim ileri donilistim demekmis’,

- ‘Geri doniisiimiin faydasimi farkettik’,

-‘Geri doniisiimiin nasil yapilabilecegini 6grendik’,

-‘Aile etkinliklerinin artmasini istiyoruz’,

-‘Cop diye attigimiz seylerin kullanilabilecegini farkettik, ben atmayr diistindiigiim
kovalar1 balkonumda saksiya doniistiirdiim.’

-‘Yeniden degerlendirmek giizel’

-‘Cocuklarla miizikli etkinlik yapmak c¢ok verimli’

Bu proje, cocuklarda geri doniisim ve sifir atik farkindaliginin artmasina katki
saglamistir. Atik malzemelerin yaratici bicimde degerlendirilmesi hem eglenceli hem 6gretici
bir siire¢ olusturmustur. Yaparak yasayarak 6grenme gergeklesmis; soyut 6grenmeden ziyade
deneyim temelli bir kazanim elde edilmistir. Aile katilimi1 sayesinde ebeveyn-gocuk baglari
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giiclenmis, sosyal etkilesim artmis ve ebeveynler ¢ocuklarina rol model olmustur. Proje, okul-
aile is birligini destekleyen disiplinler aras1 bir yaklagim sunmustur.

Elde edilen bulgular, miizik temelli ve aile katilimli ¢evre egitimi uygulamalarinin erken
cocukluk doneminde geri doniisiim farkindaligini artirmada anlamli ve doniistiiriicli bir etki
olusturdugunu gostermektedir. Deneyim temelli 6grenme siireci, ¢ocuklarin biligsel algilarinda
degisim yaratirken; aile katilimi, ¢evresel tutumlarin sosyal baglamda pekismesini saglamistir.
Bu yoniiyle calisma, siirdiiriilebilirlik egitimi kapsaminda disiplinler arasi ve katilimci
modellerin uygulanabilirligine giiglii bir kanit sunmaktadir.

Oneri

Bu tir farkindalik ¢alismalart okul oncesi kademesinde baslatilmalidir. Geri doniisiim
egitimlerinde aile katilimi saglanmali ve uygulamalar ailelerle birlikte gerceklestirilmelidir.
Calisma daha genis 6rneklem gruplari ile farkli okullarda uygulanabilir. Okulda baslatilan geri
doniisiim uygulamalar1 ev ortaminda da siirdiiriilmeli ve pekistirilmelidir. Erken ¢ocukluk
egitim programlarina miizik temelli, deneyim odakli ve aile katilimli geri doniisiim
etkinliklerinin planli ve sistematik bigimde entegre edilmesi 6nerilmektedir. Bu tir uygulamalar
yalnizca cevresel farkindaligi artirmakla kalmayip; cocuklarin yaraticilik, is birligi, sosyal-
duygusal gelisim ve problem ¢6zme becerilerini de desteklemektedir. Bu dogrultuda
ogretmenlere yonelik hizmet i¢i egitimler diizenlenmeli, okul-aile is birligini giiclendirecek
strdiiriilebilir projeler gelistirilmelidir. Ayrica benzer calismalarin daha genis 6rneklem
gruplartyla ve farkli sosyo-kiiltiirel ¢evrelerde uygulanmasi, miizik temelli ¢evre egitiminin
etkililigine iligskin daha kapsamli veriler elde edilmesine katki saglayacaktir.

Anahtar kelimeler: miizik, geri doniisiim, farkindalik, okul éncesi.
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Antroposen Caginda Apartman Zihniyeti: Sanatta Doganin Nesneden
Ozneye Doniisiimii
Esila ES (Sakarya Bilim ve Sanat Merkezi)
Mehtap Cesur (Sakarya Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cergeve

Antroposen Cagi, insanligin gezegenin biyolojik ve jeolojik dengesini tek basina
degistirebildigi, insan ile diinya arasindaki ontolojik bagin koptugu radikal bir esigi ifade
etmektedir. Crutzen ve Stoermer (2000), bu siireci insanin devasa bir jeolojik giice doniisiimii
olarak tanimlamistir. Giiler ve Duran (2025) ise bu durumu, insan-doga etkilesiminin sarsildig1
derin bir etik kriz olarak betimlemektedir. Bu cagda sanat diinyas1 dahi olmak iizere doga
genellikle romantik bir arka plan ya da islenmeyi bekleyen pasif bir hammadde deposu (Danto,
1981) olarak goriilmektedir. Bu bakis agisinin felsefi kokleri, Heidegger’in (1977) diinyayi
sadece kullanima hazir bir "siparis stoku" olarak goren "Gestell" kavraminda karsilik
bulmaktadir. Literatiire bakildiginda sanatta siirdiirilebilirlik kavrami genellikle "atik
yonetimi" veya "karbon ayak izi" gibi teknik detaylarla sinirlandirilmistir (Smith, 2018; Sarnig
ve ark., 2025). Oysa bu ¢alisma, meselenin teknik bir malzeme sorunu degil, bir zihniyet
problemi oldugunu savunarak literatiirdeki bu boslugu doldurmay1 hedeflemektedir.

"Apartman Zihniyeti" olarak kavramsallastirilan bu durum, modern insanin dogadan
kopusunun ve steril mekanlara hapsolmuslugunun sembolik bir yansimasidir. Baudrillard’in
(2011) gosterge kurami gercevesindebir apartman penceresinden izlenen agag, artik kendi
gercekligiyle orada degildir. Agac sadece dekoratif olarak bulunan bir nesnedir. Bu mekansal
yalitilmiglik, Guattari’nin (1989) "Ug¢ Ekoloji" teorisiyle birlestirildiginde, sanat¢inin dogay1
sadece kontrol edilen bir nesne olarak konumlandirdigr goriiliir. Morton (2007) ise bu durumu
"dogasiz ekoloji" olarak elestirerek, dogayr bizden ayr1 bir "disarisi" gibi gormenin
stirdiiriilebilirligi imkéansiz kildigin1 belirtir. Spinoza’nin (2004) dogay1 boliinemez bir toz
olarak goren yaklagimi ve Kant’in (2006) dogadaki "ytice" karsisindaki acziyet tespiti, sanatin
doga iizerindeki mutlak otoritesini sarsmaktadir. Adorno (1970) ise sanatin ancak dogadaki
"baskalasimi" kabul ederek 6zgiirlesebilecegini savunmaktadir. Bu ¢alismanin amaci, sanatin
"apartman zihniyetinin" getirdigi nesnelestirici bakis1 felsefi diizlemde nasil asabilecegini
tartismaktir. Hipotezimiz; gercek siirdiiriilebilir sanatin, ancak doganin zaman, erozyon ve
entropi gibi kendi bagimsiz siireglerine (Smithson, 1968) bilingli bir sekilde alan agildiginda
miimkiin olacagidir.

Sonug olarak, Antroposen Cagi, insanin dogaya olan etkilesimini yalnizca teknik veya
materyal bir sorun olarak degil, derin bir etik ve diisiinsel problem olarak da ele almay1 zorunlu
kilmaktadir. Modern yasam bigimleri ve "apartman zihniyeti", dogayla kurdugumuz iligkiyi
nesnelestirir. Bu durum da sanatin ve giinliik yasamin doga {iizerindeki kontroliinii
sinirlamaktadir. Bu baglamda, siirdiirtilebilirligi yalnizca teknik bir uygulama olarak gérmek
yerine, dogayla yeniden kurulan bir iletisim olarak ele almak gerekmektedir. Sanat, bu asamada
dogay1 sahiplenme ve insanin dogayla olan bagini yeniden degerlendirme imkani tanir. Bu
imkanlar, Antroposen Cagi’nin yol actig1 etik krizi, yaratici ve estetik yaklasgimlarla farkli
bicimlerde doniistiirmeyi miimkiin kilar.
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Yontem

Bu caligma, sanatta siirdiiriilebilirlik kavramini felsefi bir zemine oturtmay1 amaglayan
nitel bir derleme ve kuramsal tasarim arastirmasidir. Arastirma tasarimi, mevcut sanatsal
yaklagimlart kavramsal diizeyde ¢6ziimlemeyi hedefleyen betimsel analiz modeline
dayanmaktadir. Calismanin merkezini Antroposen siirecindeki ekolojik sanat caligmalari
olustururken, 6rneklem olarak amagl 6rnekleme yontemiyle se¢ilen Robert Smithson ve Olafur
Eliasson’un yapitlar1 incelenmistir. Veri toplama teknigi olarak, felsefi metinler ve sanat
elestirilerini kapsayan nitel dokiiman incelemesi benimsenmistir.

Tasarim siireci, "Apartman Zihniyeti" metaforu iizerinden doganin nesneden 6zneye
gecigini kurgulayan kuramsal modelleme basamaklarini igermektedir. Bu basamaklarda
Heidegger, Adorno ve Baudrillard’in teorik materyalleri kavramsal araglar olarak
kullanilmistir. Analiz asamasinda, sanatgilarin malzeme se¢imi ve doga siireclerine mudahale
dereceleri igerik analizi yontemiyle ¢ozlilmiistiir. Secilen eserlerdeki mekansal kurgu ve ‘dogal
miidahale’ unsurlari, ekolojik sanatin etik parametreleriyle karsilastirmali olarak incelenmis ve
bdylece sanat¢inin otoritesinin sinirlandigi varolugsal agikliklar nitel bulgular olarak ortaya
konmustur.

Bu yontem dogrultusunda calisma, siirdiiriilebilir sanatin yalnizca estetik degil,
ontolojik ve etik boyutlariyla ele alinmas1 gerektigini ortaya koyan biitiinciil bir degerlendirme
sunmaktadir.

Beklenen/Ulasilan Sonuclar

Arastirmanin temel bulgusu, sanatta gercek siirdiiriilebilirligin teknik bir tercihten
ziyade koklii bir degisim gerektirdigidir. Robert Smithson’un yapitlari incelendiginde, doganin
belirsizlik yoluyla eseri surekli bigcimlendiren aktif bir "6zne" oldugu goériilmustiir. Olafur
Eliasson’un eserlerinde ise doga olaylarimin galeri mekanina tasinmasinin, izleyicideki
"apartman yalitilmishgmi" kirarak ekomerkezci bir farkindalik yaratti§i saptanmistir. Bu
durum, sanatin geleneksel taklit islevini tersyliz ederek, doganin bizzat sanat iireticisi haline
geldigi bir siireci baslatmaktadir.

Temel ¢ikarim olarak, sanatta doganin siirdiiriilebilirliin en iist agamast, sanat¢inin eser
tizerindeki mutlak hakimiyetini terk etmesidir. Sanat¢i, doganin déniisiim giictinii kontrol
etmeye calismak yerine, onun actig1 siireglere bilingli bir katilimci olarak dahil olmalidir. Sonug
olarak siirdiiriilebilirlik eserin fiziksel dmriinden ziyade, izleyicinin/yorumlayicinin zihninde
biraktig1 etik ve varolussal etkiyle Olgiilmesi gerektigini gostermektedir. Calisma, sanat
egitiminde doganin kopyalanacak pasif bir nesne yerine, iiretim siirecine dahil edilen yaratici
bir ortak olarak konumlandirilmasini 6nermektedir. Bu yaklasim, gelecekteki ekolojik sanat
pratikleri icin hem felsefi bir cerceve hem de uygulanabilir bir temel saglamaktadir.

Anahtar kelimeler: Antroposen, apartman zihniyeti, surdardlebilirlik, ekolojik sanat, felsefe
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Kiiltiirel Siirdiiriilebilirlik Baglaminda Sakarya’daki Ceyiz Sandiklarinin
Mootif ve Kullanim Pratikleri
Mahmut Mert Duran (Sakarya Bilim ve Sanat Merkezi)
Ayse Zehra Bayramg¢avus (Sakarya Bilim ve Sanat Merkezi)
Erdal Sahin (Sakarya Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cergeve

Siirdiiriilebilirlik kavrami gliniimiizde yalnizca ¢evresel ve ekonomik boyutlariyla degil,
sosyal ve Kkiiltirel boyutlariyla da ele alimmaktadir. Kiiltiirel siirdiiriilebilirlik; kiiltiirel
degerlerin, iiretim pratiklerinin, geleneksel zanaatkarlik bilgisinin ve toplumsal bellegin
kusaktan kusaga aktarimim esas alir (Istin, 2019). Siirdiiriilebilir kalkinma anlayis1 icerisinde
kiiltiir; sosyal gelisim, ekonomik kalkinma ve ¢evre koruma arasinda biitiinlestirici bir unsur
olarak konumlandirilmaktadir (Tirkoglu, 2020). UNESCO yaklasiminda somut olmayan
kiiltiirel miras, kiiltiirel cesitliligin ve siirdiiriilebilir kalkinmanin giivencesi olarak
degerlendirilmektedir (Er & Kara, 2019; Oncii, 2021). Bu gergevede el sanatlari yalnizca estetik
iiretimler degil; kiiltiirel kimligin, bellegin ve toplumsal siirekliligin tastyicilaridir.

Tiirk kiiltliriinde ¢eyiz sandig1, gelinin ve ailesinin sosyal statiisiinii, ekonomik giiciinii
ve estetik anlayisin1 yansitan 6nemli bir mobilya tiriidiir (Yalgin Usal, 2010). Sandigin
iiretiminde kullanilan ahsap tiirii, iscilik kalitesi ve bezeme teknikleri dogrudan toplumsal
gostergelerle iligkilidir. Geleneksel sandiklarda oyma ve boyama teknikleri yaygin olarak
kullanilmis; bitkisel ve geometrik motifler aracilifiyla bereket, umut, cogalma ve aile
biitiinltigli gibi sembolik anlamlar aktarilmistir (Beydiz, 2014; Kili¢ Biilbiil, 2024). Bu yoniiyle
ceyiz sandiklari, estetik iiretimin kiiltiirel kodlarla birlestigi 6zgiin sanat nesneleri olarak
degerlendirilebilir.

Ancak modernlesme, kentlesme ve seri liretim mobilyalarin yayginlagsmasi, geleneksel
ceyiz sandiklarinin hem islevsel hem de sembolik degerinde doniisiime yol agmistir. Birgok
sandik arka odalara kaldirilmakta, Ozgiin yiizeyi boyanmakta ya da farkli amagclarla
kullanilmaktadir. Bu durum, zanaatkarlik bilgisinin kugaklar aras1 aktarimini zayiflatmakta ve
kiiltiirel siirdiiriilebilirligi tehdit etmektedir (Er & Kara, 2019; Oncii, 2021). Literatiirde farkli
yorelere ait sandiklar incelenmis olsa da (Beydiz, 2014; Kili¢ Biilbiil, 2024; Yal¢in Usal, 2010),
Sakarya’da bulunan ve farkli bolgelerden gelmis sandiklarin giincel kullanim pratiklerini s6zli
tarith verileriyle birlikte degerlendiren ¢alismalar sinirlidir. Bu ¢alismanin amaci, Sakarya’da
bulunan dort ceyiz sandiginin sanatsal 6zelliklerini belgelemek ve kullanim doniisiimiini
kaltarel strddrdlebilirlik baglaminda incelemektir.

Yontem
Bu arastirma nitel arastirma yontemlerinden betimsel durum g¢alismasi desenine gore
tasarlanmigtir. Calisma grubunu Sakarya ilinde yasayan iki ¢eyiz sandigi sahibi — Melek
Taranoglu ve Sevim Erol — olusturmaktadir. incelenen nesneler yaslar1 yaklasik 50 ile 150 yil
arasinda degisen dort geleneksel ahsap ¢eyiz sandigidir.
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Veri toplama siirecinde yar1 yapilandirilmig gériisme formu kullanilmistir. Katilimcilara
sandiklarin kokeni, yapim ustasi, kullanilan malzeme, motiflerin anlami, sandigin evlilik
stirecindeki roliil ve giiniimiizdeki kullanim bigimleri hakkinda sorular yoneltilmistir.
Gortismeler ses kaydi alinarak gergeklestirilmis, daha sonra ¢éziimlenmis ve betimsel analiz
yontemiyle temalara ayrilmistir. Ayrica sandiklarin fiziksel Ozellikleri (ahsap tiirii, ylizey
is¢iligi, oyma derinligi, boyama kompozisyonu, simetri diizeni) yerinde gdézlemlenmis ve
fotograflanmistir.

Beklenen/Ulasilan Sonuclar

Arastirma bulgulari, incelenen sandiklarin farkli yoresel zanaat geleneklerini
yansittigini ortaya koymustur.

Birinci sandik, yaklasik 50 yillik olup Kastamonu’da Hasan Efendi tarafindan mese
agacindan {iretilmigtir (Resim 1). Sandikta tamamen oyma teknigi kullanilmistir. Uzerinde
ortada baklava dilimi formu, yanlarda ise simetrik yerlestirilmis papatya motifleri
bulunmaktadir. Oyma derinligi belirgindir ve kompozisyon merkezden ¢evreye dengeli bir
bicimde yayilmaktadir. Melek Taranoglu sandigin ge¢misteki Onemini su sozlerle ifade
etmistir:

“O zamanlar sandik ¢ok onemliydi. Gelin esyasini sandiga koyardi. Ailenin maddi
durumu sandigin i¢inden belli olurdu.”

Bu ifade sandigin yalnizca islevsel degil, ayn1 zamanda ekonomik ve toplumsal statii
gostergesi oldugunu ortaya koymaktadir.

Resim 1: Hasan Efendi tarafindan mese agacindan iiretilen ¢eyiz sandigi

Ikinci sandik, yine Kastamonu kékenli olup Hasan Efendi tarafindan yapilmistir (Resim
2). Ancak bu sandik yaklasik otuz yi1l sonra altin rengine boyanmuistir ve giiniimiizde Ankara’da
televizyon sehpasi olarak kullanilmaktadir. Ozgiin yiizey miidahaleye ugramus, islevsel baglam
degismistir. Bu durum kiiltiirel nesnenin estetik biitiinliigiiniin zaman i¢inde doniisebildigini
gOstermektedir.
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Resim 2: Hasan Efendi tarafindan iiretilen sandik

Ugiincii sandik, 100150 yillik olup Kayseri kokenlidir ve bir Ermeni Karnik Perazayan
tarafindan tiretilmistir (Resim 2). Ahsap iizerine boyama teknigi uygulanmis; vazo igerisinden
cikan giil ve ¢icek kompozisyonu kullanilmistir. Renk kullaniminda kirmizi ve yesil tonlar
baskindir. Ustanin admin sandigin sag alt kosesine yazilmis olmasi, zanaatkar kimliginin
goriiniirlik kazandigini géstermektedir. Bu sandigin Sakarya Ticaret Miizesi’ne bagislanmis
olmasi, kiiltiirel mirasin kurumsal duzeyde korunmasma ornek teskll etmektedlr

Resim 3: Ermeni Karnik Perazayan tarafindan iiretilmis sandik

Dérdiincii sandik, yaklagik 72 yil dnce Izmit’te gelin icin &zel olarak yaptirilmigtir
(Resim 4). Oyma teknigi uygulanmis olup merkezden ¢ikan kivrimli dallarin iki yana simetrik
dagildig: bitkisel kompozisyon dikkat ¢ekmektedir. Sandigin sahibi Sevim Erol ge¢misteki
Oonemi su sekilde ifade etmistir:

3 N

Resim 4 Sevzm Erol’a ait olan sandik

“Benim donemimde her geng kiz i¢in sandik mutlaka olurdu. Sandik evin en degerli
esyalarindan biriydi.” Sevim Erol ayrica giinimiizde modern mobilyalarla uyumsuzluk
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nedeniyle sandiklarin ¢ogu zaman arka odalara kaldirildigini belirtmistir. Bu durum kiiltiirel
goriiniirliigiin azalmasina isaret etmektedir.

Genel degerlendirmede sandiklarin tiimiinde doga temelli motiflerin tercih edildigi
goriilmiistiir. Simetri ve merkezi kompozisyon anlayist belirgindir. Oyma ve boyama teknikleri
yoresel farkliliklar gosterse de estetik anlayista siireklilik bulunmaktadir.

Kiiltiirel stirdiiriilebilirlik agisindan sandiklarin tamamen ortadan kalkmadigi; ancak
baglam degistirerek varligini siirdiirdiigii goriilmektedir. Sehpa olarak kullanilmasi, boyanmasi
veya miizeye bagislanmasi, kiiltiirel mirasin doniiserek yasadigini gostermektedir. Ancak 6zgiin
iretim geleneginin devam etmemesi, zanaatkarlik bilgisinin aktariminda kopukluk
yaratmaktadir. Bu nedenle siirdiiriilebilirlik yalnizca fiziksel korumayla degil, geleneksel
motiflerin c¢agdas tasarima entegre edilmesi ve zanaatkarlik bilgisinin belgelenmesiyle
saglanabilir.

Sonug olarak Sakarya’daki ¢eyiz sandiklari, farkli cografi iiretim geleneklerini bir araya
getiren estetik ve sembolik deger tasiyan kiiltlirel miras nesneleridir. Bu nesnelerin
stirdiiriilebilirligi, kiiltlirel farkindalik ¢alismalarinin artirilmasi ve geleneksel sanatin ¢agdas
tasarim diliyle yeniden yorumlanmasina baglhidir.

Anahtar Kelimeler: ceyiz sandigi, kiiltiirel siirdiiriilebilirlik, el sanatlari, sakarya, somut
olmayan kilturel miras
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Misir Kabuklarindan Kagit Hamuru Eldesinde Findik Kabugu Kiilii ve
Mese Odunu Kiilii Etkisinin Arastirilmasi
Zeynep Hosoglu (Trabzon Faruk Basaran Bilim ve Sanat Merkezi)
Betiil Karkin Cakir (Trabzon Faruk Basaran Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Baslangigta magara duvarlarina resim yapan insanoglu zamanla tag, deri, kumas gibi
taginabilir malzemelerle sanat eserleri {iretmistir. Sanatcilar duygu ve diislincelerini yazi ve
sekiller ile ifade ederken kullandiklar1 malzemelere de ifade bigimleri kadar 6nem vermislerdir.
Ozellikle gorsel sanatlar icra eden sanatkarlar igin iki boyutlu ¢alismalarinda kagit, kullanilan
diger malzemelere uygunlugu, kolay erisilebilirligi, tasinabilirligi ve kalitesinden dolay1
vazgegilmez bir materyal haline gelmistir (Giiven, 2012). Ilk olarak kagit M.S. 105 yilinda
Cin’de icat edilmig daha sonra Japonya, Vietnam ve Kore’ye yayilmigtir. 751 yilindaki Talas
Savasi ile birlikte basta Bagdat olmak lizere ¢ogu sehirde iiretilmis, dogudan batiya dogru
kullanim1 yayginlagmistir (Sigirci, 2022). Sanayi devriminden sonra kagit iiretimi giderek
artarak sanayide Onemli bir lretim sektoriine doniigmiistiir. Tarihi ¢ok eskiye dayanan,
diinyanin bes biiyiik sanayi dalindan birisi olan kagit sanayi, birinci asamada kagit hamuru
ikinci agamada kagit iretimini kapsamaktadir (Kesimoglu, 2010). Cok miktarda sermaye, enerji
ve teknolojiye ihtiya¢c duyulmasi kagit liretimini orta agir sanayi statlisiine sokmustur
(Adigiizel, 2018). Agir sanayi ¢ok fazla is giicii, teknolojik donanim ve ¢ok maliyetli bir is
koludur. Bir iilkenin gelismisligi agir sanayisine baghdir. Giinlimiizde gelismekte olan iilkeler
arasinda yer alan Tirkiye maalesef kagit sanayisinde kullanilan ham madde ihtiyacim
yurtdisindan karsilamaktadir. Ozellikle kagidin ana bileseni olan seliiloz Uretim sirecinin
yiiksek maliyet gerektirmesi ve iiretilen seliilozun tiiketimi karsilayamamasi kagit sanayisinde
ilkemizi disa bagimli hale getirmektedir (Bitrak, 2023).

Gilinlimiizde kagit genellikle odun gibi lignoseliilozik maddelerden elde edilmektedir.
Lignoseliilozik maddelerden kagit iiretim siirecinde kullanilan kimyasallar ¢evre sorunlarina
sebep olabilmektedir. Kagit endiistirisinde 1 ton kagit iiretilirken olusan atik sudaki kirlilik
oram 1000 “Insan Kirliligine Esdeger” olarak belirtilmektedir (Halkman, Atamer ve Ertas,
2000). Kagit hamurunun agartilmasi esnasinda kullanilan kimyasal maddeler canlilar i¢in
toksik Ozelikteki dioksin olusumuna sebep olmakta ve dioksin sivi atiklarla ekosisteme
yayilmaktadir (Arikan ve ark., 2009). Kagit endiistrisinde tiretim yontemine bagl olarak atik
sular c¢esitli yiiksek kirleticiler icermekte ve bu atik sularin aritilmasi yliksek maliyet
gerektirmektedir (Dumlu, 2014). Ayrica kagit iiretimi i¢in kullanilan agaclar ormanlarin
azalmasina da sebep olmaktadir.

Bu aragtirmada tilkemizde olusturdugu tarim ati81 itibariyle birinci sirada yer alan misir
bitkisi atiklar1 ve atik mese kiilii ile findik kabugu kiilii kullanilarak alkali yontem ile
stirdiiriilebilir, ¢evre dostu bir kagit hamuru elde etmek amaglanmaktadir.

53



1.0ZEL YETENEKLI QOCUK SANAT KONGRESI

apana Tligg_lge'l

16-18 NISAN 2026

Yontem

Arastirmada kagit hamuru eldesinde ham madde temini, 6giitme, Sokslet ekstraksiyonu
ve alkali iglem adimlari takip edilmistir (Ermeydan ve Aykanat, 2019). Misir kabuklar1 yerel
bir ¢iftciden, findik kabugu kiilii (FKK) ile mese odunu (MOK) kiilii firindan temin edilmistir.
150°ser g elenmis FKK ve MOK alinarak iizerlerine 600°er ml distile su eklenmistir. Karigimlar
karistirilarak kaynayana kadar 1sitilmis, bir giin bekletildikten sonra siiziilmiis ve ¢ozeltinin
pH’1 pH sensorii ile dlglilmiistiir.

Misir kabuklar1 ev tipi parcalayicidan gecirilerek mekanik parcalama Onislemi
yapilmistir. Pargalanan misir kabugundaki safsizliklarin uzaklastirilmast amaciyla etil alkol
kullanilarak Sokslet ekstraksiyonu yontemiyle 6ziitleme yapilmistir. Sokslet ekstraksiyonu ile
saflastirilan misir kabuklari tice boliinmiistiir. Daha sonra tarimsal atiklar i¢in etkili bir yontem
olan alkali iglemi ile ligninin uzaklastirilmas1 hedeflenmistir (Taymaz ve Uslu, 2019). Birinci
numune kiitlece %8’lik KOH ¢ozeltisi ile, ikinci numune FKK ¢6zeltisi ile, liclincli numune
MOK cozeltisi de 90 °C’de manyetik karistiricida 12 saat bekletilmistir. Numuneler siiziilerek
distile su ile yikanmis ve kurutulmustur.

Taramal1 elektron mikroskobu (SEM) kullanilarak numunelerinin morfolojik analizleri
yapilmustir (Sertkaya ve ark., 2023). Analiz swrasinda 1 p ve 100 p dlgeginde goriintiiler
alimmustir.

Deneyler sonucunda elde edilen kagit kiitleleri hassas terazi ile ol¢lilmiistiir. Elde edilen
veriler baglangi¢c misir kabugu kiitlesine oranlanarak verim hesab1 yapilmistir.

Beklenen/Ulasilan Sonugclar

KOH, FKK ve MOK c¢ozeltilerinin pH degerleri sirastyla 13.40, 12.55 ve 11,86 olarak
Olciilmiistiir. Alkali madde olarak KOH, FKK ve MOK kullanildiginda sirasiyla kiitlece
%46,57, %69,61 ve %71,79 verim ile kagit elde edilmistir.

Alkali yontem ile elde edilen kagitlarin morfolojik analiz sonucunun 10 pm &lgeginde
SEM goriintiileri Sekil 1°de verilmistir. SEM goriintiileri Sekil 1d’de yer alan literatiir
gorilintiileriyle benzerlik gosterdiginden FKK ve MOK kullanilarak kagit elde edilebilecegi
sonucuna vartlmistir. Kiitlece % verim analizi kagit iiretiminde FKK ve MOK kullanildiginda
iiriin veriminin arttigin1 gostermistir.
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Sekil 1. (a) KOH, (b) FKK ve (c) MOK c¢ozeltisi ile elde edilen kagitlarin SEM
gortintiileri, (d) literatiirden kagit gortintiisii (Karahan, Karademir Giivendi, 2015)

SEM goriintiileri incelendiginde en yiiksek safsizlik KOH ile iiretilen kagitta, en az
safsizlik ise FKK ile elde edilen kagitta tespit edilmistir. KOH ile elde edilen kagitta seliiloz
liflerinin digerlerine kiyasla daha piiriizlii oldugu belirlenmistir. Ulasilan sonuglar 1s181nda FKK
ve MOK ’niin hem kiitlece % verim oran1 hem de saflik oran1 dikkate alindiginda alkali yontem
ile kagit tiretiminde KOH’a alternatif olarak kullanilabilecegi diisiiniilmektedir. Ayrica misir
kabuklari, findik kabugu ve mese odunu kiilleri atik iiriinler oldugundan kagit iiretiminde
degerlendirildigi takdirde cevre kirliligini azaltmasinin yaninda iilke ekonomisine de katki
saglayacaktir.

Anahtar kelimeler: Kagit hamuru, alkali yontem, findik kabugu kiilii, odun kiilii
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Yoresel Turkulerin Yapay Zeka ile Yeniden Duizenlenerek
Siirdiiriilebilirligin Saglanmasi
Mehmet Kaan Karatas (Mugla Bilim ve Sanat Merkezi)
Emine Ada Simsek (Mugla Bilim ve Sanat Merkezi)
Derya Bostan (Mugla Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Giliniimiizde yapay zeka (YZ), teorik bir aragtirma alan1 olmanin 6tesine gegerek kiiresel
miizik endistrisinde doniistliriicti  bir giic haline gelmistir (Akinci, 2025). Miizik
prodiiksiyonunda YZ teknolojilerinin ana akim haline gelecegi ongorilirken (Avdeeff, 2019),
bu algoritmalar biiyiik veri analizi ve Oriintii tanima teknikleriyle miizigin matematiksel
kodlarin1 ¢ozebilmekte; melodi ve ritim gibi yapisal 6geleri analiz ederek etkileyici sonuglar
ortaya koymaktadir (Ser, 2023; Ozdemir, 2024). Ancak YZ’nin bu yiiksek nitelikli {iretim
kapasitesine ragmen, somut olmayan kiiltlirel mirasin en dinamik bilesenlerinden biri olan
yoresel tiirkiilerin korunmasi ve gelecege aktarilmasi noktasindaki potansiyeli heniiz yeterince
tartisilmamastir.

Kiiresellesme ve dijitallesen miizik endiistrisinin etkisiyle, yerel miizik formlar1 geng
kusaklar nezdinde cazibesini kaybetmekte ve bu durum kiiltiirel bir kopusa zemin
hazirlamaktadir. Ozellikle yerel agiz farkliliklari, Z ve Alfa kusag: dinleyicilerinin bu eserlerle
anlamsal ve duygusal bag kurmasini giiclestirmektedir. Bu noktada yasayan kiiltiirel mirasin
dijitallestirilmesi; dijital envanterleme, dil isleme ve ses sentezi gibi uygulamalarla
birlestirilerek geleneksel 6grenme prosediirlerinin modernize edilmesini zorunlu kilmaktadir
(Ozdemir, 2024). Nitekim dinleyicilerin YZ ile yeniden iiretilen miizikleri yalmzca bir eglence
unsuru degil, nostaljik referanslar iizerinden giiclii bir iligski kuran teknolojik bir yenilik ve
ogrenme firsati olarak degerlendirdigi goriilmektedir (Keluskar vd., 2022; Vural ve Cetin,
2025).

Miizik endistrisinde YZ kullanimi {izerine yapilan arastirmalar, teknolojinin
prodiiksiyon siireclerindeki baskinligini vurgulamaktadir. Avdeeff (2019), YZ’nin geleneksel
prodiiktor rollerini doniistiirerek endiistriyel etkinligini artirdigini belirtirmistir. Ser (2023) ise
YZ destekli kompozisyon siireclerinin miizikal iiretimde estetik ve teknik agidan kayda deger
sonuglar verdigini ifade etmektedir. Kiiltiirel koruma perspektifinde, Choudhary vd. (2025), YZ
ile Uretilen miiziklerin kiiltiirel muhafaza islevine deginmis olsa da literatiirde yoresel tiirkiilerin
YZ aracilifiyla semantik ve yapisal olarak yeniden diizenlenip yeni nesillere transferini konu
alan bir ¢aligmaya rastlanmamustir.

Bu kapsamda calisma, Mugla yoresine 6zgii tiirkiilerdeki yerel agizdan kaynaklanan
anlasilmas1 gii¢ ifadeleri, Dogal Dil Isleme (NLP) ve Yapay Zeka tabanli miizik isleme
teknikleri kullanarak modernize etmeyi hedeflemektedir. Eserlerin ontolojik 6ziint ve ruhunu
muhafaza ederek gerceklestirilen bu dijital doniisiim; tiirkiilerin sadece ge¢gmise ait birer "an1"
olmaktan ¢ikarip, onlari modern diinyada nefes alan ve yeni kusaklarca da dinlenen bir degere
doniistiirmeyi amaglamaktadir.

Caligma, insan miidahalesini minimize ederek, derin 6grenme algoritmalar1 araciligiyla
Mugla yoresinde unutulmaya yiiz tutmus yoresel tiirkiilerin dijital ekosisteme entegre etmesi
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bakimindan 6zgiindiir. Bu yaklagim, geleneksel miizik ile modern dinleyici arasinda teknolojik
bir kdprii kurarak, kiiltiirel mirasin dijital ortamda kurulmasini saglamaktadir.

Problem Cilimlesi: Mugla yoresinde unutulmaya yiiz tutmus yoresel tiirkiilerin geng
kusaklara aktarilmasinda ve somut olmayan kiiltiirel mirasin korunmasinda YZ destekli Dogal
Dil Isleme sistemleri nasil bir doniistiiriicii rol iistlenebilir?

Yontem

Bu arastirmada, nicel arastirma yontemlerinden yari deneysel desen kullanilmistir.
Calismanin 6rneklemini, Mugla ili Mentese il¢esinde lise 10. sinif 6grencileri arasindan basit
seckisiz 6rnekleme yontemiyle belirlenen 30 6grenci olusturmaktadir. Veri toplama araci olarak
on test ve son test formlarindan olusan bir anket tekniginden yararlanilmistir. Arastirma
kapsaminda Mugla yoresine ait tiirkiiler (Ormanci, Kerimoglu vb.) taranarak; yerel agiz unsuru
iceren ve gilinlimiizde anlasilmasi giic oldugu degerlendirilen bes temel ifade (mugar, belen,
dizdar, haydamak) miizik ve edebiyat 6gretmenlerinin uzman goriisii dogrultusunda secilmistir.
Uygulamanin ilk agamasinda katilimcilara tiirkiilerin orijinal dizeleri sunulmus ve bu ifadelerin
anlamlarmni yazili olarak belirtmeleri istenmistir. Ikinci asamada ise aymi dizelerin Dogal Dil
Isleme (NLP) mantigiyla yapay zeka tarafindan yenilenmis bicimleri katilimcilara sunularak,
ogrencilerin anlamlandirma diizeyleri 5°’1i Likert 6l¢egi ile puanlanmistir. Arastirmanin etik
siireci kapsaminda gerekli Mugla il Milli Egitim Miidiirliigii’nden uygulama izinleri alimus;
katilimcilarin 18 yas alt1 olmas1 sebebiyle veri toplama siireci dncesinde veli onam formlar1
doldurulmustur. Elde edilen veriler karsilastirmali analiz yontemiyle degerlendirilmis;
uyarlama Oncesi ve sonrasi anlasilabilirlik diizeyleri arasindaki fark istatistiksel olarak
incelenmistir. Bulgular, yapay zeka destekli dil uyarlamasmin kiiltiirel siirdiirtilebilirlik
iizerindeki etkisi baglaminda yorumlanmustir.

Ulasilan Sonuglar

Arastirma bulgular, lise diizeyindeki 6grencilerin yerel agiz ve eski Tiirkce ifadeleri
anlamlandirmada belirgin bir giigliik yasadigin1 ortaya koymaktadir. Yapilan on test analizi
sonucunda, katilimcilarin yaklasik %85’inin tiirkiilerde gecen geleneksel kavramlar1 dogru
tahmin edemedigi; toplam basar1 oraninin ise %10 diizeyinde kaldig: tespit edilmistir. Bu
durum, somut olmayan kiiltiirel mirasin dilsel baglamda yeni kusaklara aktarilmasinda ciddi bir
kopukluk oldugunu géstermektedir. Buna karsin, Dogal Dil isleme (NLP) ve yapay zeka tabanli
modernizasyon siireci sonrasinda elde edilen veriler, anlasilabilirlik diizeyinde anlamli bir artiga
isaret etmektedir. Yapay zeka araciligiyla giincel Tiirkgeye uyarlanan ifadeler, 20 puanlik
anlagilabilirlik skalasinda ortalama 18 puanin {lizerinde bir degerlendirme almistir. Arastirma
oncesinde ongoriilen "15 puan ve lizeri" beklentisiyle yliksek diizeyde tutarlilik gdsteren bu
sonuglar, dijital doniisiimiin dilsel engelleri agsmadaki etkinligini dogrulamaktadir. Sonug
olarak, yapay zeka destekli dil uyarlamalarinin yoresel tiirkiilerin anlamsal derinligini
koruyarak geng kusaklar icin erisilebilir kildig1 saptanmistir. Bu teknolojik koprii, geleneksel
miizik formlarinin dijital ekosisteme entegre edilmesini kolaylastirmakta ve kiiltiirel
surdiirtilebilirlige istatistiksel olarak anlamli bir katki sunmaktadir.
Anahtar kelimeler: mizik, yapay zeka, yoresel, trkd, surdarulebilirlik
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Siirdiiriilebilir Miizik Yaklasimi Cercevesinde Dogal ve Yapay Ses
Ayrimimn Ogrenci Algisina Yansimalari
Ezo TILKI (Mugla Bilim ve Sanat Merkezi)
Yaren URBEY (Mugla Bilim ve Sanat Merkezi)
llgaz UNAL (Mugla Bilim ve Sanat Merkezi)
Derya BOSTAN (Mugla Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Miizik, insanlik tarihi boyunca toplumlarin degisimini yansitan ve kiiltlirel degerleri
tastyan en etkili araclardan biri olmustur. Glinlimiizde ise kiiresel iklim degisikligi ve
teknolojinin hizla yayginlagmasi, miizigin yalnizca sanatsal bir alan olmadigini; ayn1 zamanda
cevresel etkileri olan genig bir ekonomik sistemin pargasi oldugunu ortaya koymaktadir
(Royseng vd., 2025). Arastirmalar, biiyiik 6lgekli festival organizasyonlarinin yarattigi lojistik
yikiin (Guerreschi, 2021) yani1 sira, internet tabanli miizik tiiketiminin veri merkezleri
araciligtyla yiiksek enerji tiiketimine yol a¢tigini gostermektedir (Devine, 2015).

Bu baglamda siirdiirtilebilirlik tartismalarinin 6nemli ancak gorece ihmal edilen bir
boyutu, akustik ekosistemin korunmasidir. Pijanowski vd. (2011) tarafindan belirtildigi iizere,
bir habitattaki biyofonik sesler ekosistem sagliginin temel gostergelerinden biridir. Ancak insan
kaynakli giiriiltii kirliligi, bu dogal ses Orgiisiinii maskeleyerek canlilar arasi iletisimi sekteye
ugratmakta ve ekosistemin isleyisini olumsuz etkilemektedir. Krause un (2012) ifade ettigi gibi
bu durum, ayn1 zamanda insanliin miizikal hafizasinin temel kaynagini da zayiflatmaktadir.

Miizikal agidan degerlendirildiginde, dijitallesme ve artan giiriilti, doganin zengin
frekans araliklarin1 bastirarak ses peyzajlarinin giderek tekdiizelesmesine neden olmaktadir.
Schafer’in (1994) tanimladig: “akustik kaos” durumu, kontrolsiiz teknoloji kullaniminin dogal
isitsel denge tizerindeki etkisini ortaya koymaktadir. Literatiirde “ses maskelemesi” olarak
adlandirilan bu olgu, ekosistemlere 6zgii ses ¢esitliliginin azalmasina ve dogal ses peyzajlarinin
zayiflamasina yol agmaktadir.

Mevcut ¢alismalar incelendiginde, miizik ve siirdiiriilebilirlik iliskisi cogunlukla karbon
emisyonlari, lojistik siirecler ve dijital tiiketimin enerji maliyetleri gibi teknik-ekonomik
boyutlar iizerinden ele alinmaktadir (Marks vd., 2020; Devine, 2015). Buna karsin, dogal ses
peyzajlarmin korunmasi ve biyofonik c¢esitliligin miizikal siirdiiriilebilirlikteki roliine yonelik
caligmalarin siirli oldugu goriilmektedir.

Bu dogrultuda aragtirmanin amaci; miizik platformlarinda en ¢ok dinlenen eserlerde yer
alan dogal ve yapay ses unsurlarmi spektrogram analizi yoluyla incelemek ve elde edilen
akustik bulgular1 Akustik Ekoloji yaklasimi cercevesinde lise Ogrencilerinin dogal sesleri
tanima, ayirt etme ve anlamlandirma siiregleri ile iliskilendirerek degerlendirmektir.

Problem climlesi: Dijital miizik {iretimi ve tiiketimi, dogal ¢evre seslerini nasil etkilemekte ve
lise 6grencilerinin bu doniisiime yonelik farkindalik ve duyarhiliklar: nasildir?

Yontem

Bu arastirma, dijital miiziklerin dogal ses peyzajlar lizerindeki etkisini ve bu durumun
ogrenci algisindaki yansimalarini inceleyen nitel bir arastirma desenine sahiptir. Calismada,
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olgunun kendi dogal baglami icinde derinlemesine incelenmesini saglayan durum g¢aligmasi
yontemi benimsenmistir. Arastirmanin c¢alisma grubunu, Mugla ilinin Mentese ilgesinde
O0grenim goren lise 6grencileri arasindan basit rastgele 6rnekleme yontemiyle segilen 10 6grenci
olusturmaktadir. Veri toplama araci olarak goriisme formu kullanilmistir. Goriisme formunda
yer alan sorular, Schafer’in (1994) Akustik Ekoloji Teorisi kapsaminda hazirlanmistir. Veri
toplama stireci, okul ortaminda bog bir sinifta, 6grencilerin uygun olduklar1 zaman diliminde
yiiz yiize gergeklestirilmistir. Bu siirecte ilk olarak 6grencilere orman, akarsu, kiy1 ve kirsal
alanlara ait ses kayitlart dinletilmis ve duyduklari seslerin kaynagini belirtmeleri istenmistir.
Ikinci asamada ise aym1 dogal ses kayitlarini hangi miizik tiiriiyle bagdastirdiklarini agiklamalar
talep edilmistir. Arastirmada 6grencilerden elde edilen veriler betimsel analiz yontemiyle analiz
edilmistir. Bununla birlikte, dijital miiziklerin icerdigi ses unsurlarinin incelenmesi amaciyla
yapay zeka tabanli (Gaudio) araglar kullanilarak ses kaynagi aynistirma islemi
gerceklestirilmistir. Elde edilen ayristirilmis ses katmanlari, Audacity yazilimi araciligiyla
gorsel spektrogram analizi olusturularak incelenmistir. Bu teknik analiz siireci, nitel verilerden
elde edilen bulgularin desteklenmesi ve yorumlanmasi amaciyla kullanilmistir. Arastirma
kapsaminda, ¢alisma grubunu olusturan lise 6grencileriyle goriismelerin gergeklestirilebilmesi
icin Mugla i1 Milli Egitim Miidiirliigiinden gerekli izinler alinmus; 18 yas altindaki dgrenciler
icin veli onamlar1 saglanmistir.

Ulasilan Sonuclar

Spektrogram analizleri, incelenen populer eserlerin frekans spektrumunu kesintisiz ve
yogun bir sekilde doldurdugunu, bu durumun Schafer’in (1994) "Lo-Fi" (Diistik Sadakatli) ses
peyzaji tanimiyla tam olarak Ortiistiiglinii ortaya koymustur. Teknik veriler; yapay ritmik
unsurlarin ve dijital efektlerin, doga seslerinin karakteristik frekans araliklarini (2-8 kHz) blyuk
oranda kapattig1 gorilmiistiir.

Arastirma bulgularina gore; katilimcilarin dogal ses peyzajlara yonelik yiiksek bir
farkindalik diizeyine sahip olduklar1 goriilmistiir. Katilimcilarin tamami, giinlik yasam
pratiklerindeki isitsel hafiza unsurlari sayesinde dogal ses kayitlarin1 tanimada giicliik
yagamamustir. Bu durum, doga seslerinin bireylerin zihninde halen berrak ve ayirt edilebilir
"Hi-Fi" (Yiiksek Sadakatli) unsurlar olarak korundugunu kanitlamaktadir.

Seslerin miiziksel baglamda anlamlandirilmasinda katilimcilarin %50°si bu sesleri
"huzur" verici bir estetik unsur olarak Klasik Miizik ile iliskilendirirken; diger kesim herhangi
bir tiirle bagdastiramamustir. Isitsel maskeleme noktasinda katilimcilarin %80°i yapay seslerin
doga seslerini perdelemedigini savunarak 6znel bir ayirt etme yetkinligi sergilemistir. Ancak
%20’lik azmlik, kuramsal beklentilerle paralel olarak yapay seslerin isitsel berrakligi
bozdugunu ifade etmistir.

En dikkat gekici bulgu, katilimcilarin %70’inin yogun miizik dinleme pratiginin
cevresel seslerle olan ontolojik bagi kestigini belirtmesidir. Sonug olarak, katilimcilarin dijital
miizik i¢indeki dogal unsurlar estetik birer deger olarak kodlamalarina ragmen, teknoloji odakli
dinleme aligkanliklarinin fiziksel ¢evreyle olan etkilesimi sinirlayan bir akustik izolasyon
yarattig1 tespit edilmistir.

Anahtar kelimeler: Ses, miizik, doga, dijitallesme, ekoloji
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Psikolojik Dayaniklihik ve Adaptasyon Baglaminda '"Uyarici/Distopik' ve
"Insa Edici/Onaric1" Sanat Yaklasimlar:
Yaren Topalhan (Kadirli Bilim ve Sanat Merkezi)
Oktay Tarhan (Kadirli Bilim ve Sanat Merkezi)

Antroposen ¢aginda ekolojik sanat liretimi, kaynaklarin tiikkenisine ve doganin yikimina
odaklanan yogun bir distopik anlat1 baskisi altindadir; bu durum, bireylerde Seligman'in
tanimladig1 6grenilmis caresizlik ve toplumsal eylemsizlik riskini tetikleyerek ekolojik kriz
karsisinda psikolojik dayanikliligi zayiflatmaktadir. Hans Jonas’in sorumluluk etigi, bu etik
sorunu teknolojik giiciimiiziin gelecek nesillerin yasamini tehdit etmesiyle iliskilendirirken,
distopik sanatin bu siiregte yasama arzusunu sondiirerek umutsuzlugu kaniksatabilecegi
uyarisinda bulunur; buna karsin Ernst Bloch’un aktif bir kesif ilkesi olarak sundugu "umut"
kavrami ve Timothy Morton’un varliklarin birbirine bagliligin1 vurgulayan Karanlik Ekoloji
yaklagimi, sanatin onarici bir laboratuvar islevi gorebilecegi alternatif bir ¢cergeve sunmaktadir.
Ann Masten tarafindan "siradan biiyii" olarak nitelenen psikolojik dayaniklilik kavrami,
ekolojik kriz baglaminda topluluklarin umutsuzluga kapilmadan uyum saglama ve doniisme
kapasitesini ifade ederken, bu ¢alisma distopik ve onarici sanat yaklagimlarinin bu kapasite
izerindeki etkilerini karsilagtirmali bir analizle incelemeyi hedefler. Giinlimiiz sanatindaki ezici
¢cokiis resimlerinin "yapacak bir sey yok" algisi yarattigi problemi iizerinden yola ¢ikan
aragtirma, onarici pratiklere doniisiin toplumsal ataleti kirarak zihinsel bir diren¢ mirasi
olusturacagi hipotezini test etmek i¢in nitel aragtirma yontemlerini, dokiiman incelemesini ve
durum analizini kullanmaktadir. Veri toplama siirecinde Tan Zi Xi ve Olafur Eliasson’un
kirlilik ve eriyen buzullarla yiizlestiren uyarici/distopik ¢alismalar1 ile Sayaka Ganz’in atik
doniistimii ve Scarlett Yang’in biyomateryal kullanimina dayali insa edici/onarict pratikleri;
sanatsal islev, materyal tercihi ve psikolojik etki kriterleri agisindan degerlendirilmistir.

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Antroposen ¢aginda ekolojik sanat iiretiminde gozlemlenen distopik hakimiyet, dnemli
bir etik ve psikolojik sorun alani olusturmaktadir. Gliniimiiz sanatinda, kaynaklarin tiikendigi
ve doganin intikam aldig1 ezici felaket senaryolar, kiiltiirel bellegimizdeki kriz algisini
pekistirmekte, ancak ayni zamanda bireylerde 0grenilmis caresizlik ve eylemsizlik (atalet)
yaratma riski tasimaktadir (izmir Felsefe Giinleri, 2018; Cengiz, 2018). Seligman'in (1972)
Ogrenilmis caresizlik teorisi, kontrol edilemeyen olumsuz uyaranlara maruz kalan bireylerin,
durumu degistirme olanaklar1 olsa bile harekete gegmekten vazgegtigini gosterir. Distopik
sanatin siirekli tekrari, izleyicide ekolojik kriz karsisinda ¢aresizlik algis1 yaratarak psikolojik
dayaniklilig1 zayiflatmakta ve toplumsal adaptasyon kapasitesini diisiirmektedir (Sargin, 2020;
Clayton vd., 2017).

Hans Jonas'in (1993) sorumluluk etigi, bu sorunu Antroposen'in etik boyutuyla
iliskilendirir. Jonas'a gore, teknolojik giiclimiiziin ulastig1 boyut, eylemlerimizin etkilerinin
gelecek nesillerin yagam olanaklarii belirleyecegi gerceginden hareketle, etik sorumlulugun
zamansal ve mekansal ufkunu genisletmeyi zorunlu kilar. Distopik sanatin asir1 hakimiyeti,
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Jonas'm vurguladigi gelecek nesillerin yasama arzusunu sondiirerek umutsuzlugu
normallestirme riski tasir (Aysevener, 2018).

Bu noktada Ernst Bloch'un (1987) Umut Ilkesi ve Timothy Morton'un (2007) Karanlik
Ekoloji kavramu, alternatif bir kavramsal ¢ergeve sunar. Bloch, umudu heniiz olmamis olanin
kesfedildigi aktif bir ilke olarak tanimlarken, sanatin bu kesif slirecinde laboratuvar islevi
gorebilecegini savunur. Morton ise, dogay1 insandan uzak romantik bir manzara olarak gérmeyi
reddederek, tiim varliklarin birbirine dolandig1 karmasik bir ag i¢inde yasadigimizi ve bu agin
yaralarini gorerek onarma sorumlulugunu tistlenmemiz gerektigini vurgular.

Psikolojik dayaniklilik literatiirii, bu felsefi kavramlarla 6nemli paralellikler tagir.
Masten (2014), dayanikliligi "siradan biliyli" olarak tanimlar ve bunun, bireylerin zorluklar
karsisinda islevselliklerini siirdiirebilme ve gelisebilme kapasitesi oldugunu belirtir. Ekolojik
kriz baglaminda psikolojik dayaniklilik, bireylerin ve topluluklarin ¢evresel tehditler karsisinda
umutsuzluga kapilmadan, sorunlarla basa c¢ikma, uyum saglama ve donilisim gecirme
kapasitesini ifade eder. Bu ¢alisma, uyarici/distopik ve insa edici/onarici sanat yaklagimlarini,
psikolojik dayaniklilik ve adaptasyon baglaminda karsilastirmali olarak analiz ederek
literatiirdeki boslugu doldurmay1 hedeflemektedir.

Problem
Guniimuz ekolojik sanat uretiminde, kaynaklarin tiikkendigi ve doganin intikam aldigi
ezici bir distopya hakimiyeti gézlemlenmektedir. Distopyalar her ne kadar uyarici bir rol
iistlenseler de siirekli bir ¢okils resmi c¢izmeleri bireylerde “yapacak bir sey yok™ algisi
yaratmaktadir. Bu durum, Jonas’in vurguladig: gelecek nesillerin yasama arzusunu zedeleyerek
umutsuzlugu normallestirme riski tasir.

Arastirma Sorusu
Distopik ve inga edici sanat yaklasimlari, bireylerin ve topluluklarin ekolojik kriz
karsisindaki psikolojik dayaniklilik ve adaptasyon kapasitelerini nasil etkilemektedir?

Yontem
Bu arastirma, ekolojik kriz ekseninde sekillenen sanat pratiklerini uyarici/distopik ve
insa edici/onarici yaklagimlar olmak tizere iki temel kategoride incelemeyi amaglayan nitel bir
caligmadir. Arastirmada karsilagtirmali analiz yontemi benimsenmis; teorik cergeve ile sanatsal
tiretimler arasindaki iligki disiplinler aras1 bakis acis1 ile kurulmustur.
Calismanin kavramsal zeminini olusturmak amaciyla asagidaki teorik referanslar analiz
birimi olarak belirlenmistir:

e Psikolojik boyutunda Martin Seligman’in Ogrenilmis Caresizlik kurami: ve Ann
Masten’in "Psikolojik Dayaniklilik kavrami tizerinden bireyin ekolojik kriz karsisindaki
tutumu.

e Etik ve felsefi boyutunda Hans Jonas’in Sorumluluk ilkesi ve Ernst Bloch’un Umut
kavrami gergevesinde gelecek i¢in beklentileri.

e FEkolojik yaklasiminda Timothy Morton’un "Karanlik Ekoloji" kurami ile krizin
ontolojik boyutu.
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e Arastirma kapsaminda incelenen sanatcilar, temsil ettikleri yaklagimlara gore amach
orneklem yontemiyle iki gruba ayrilmistir:
e Uyaric1 / Distopik Tan Zi Xi, Olafur Eliasson Kirlilik, eriyen buzullar ve yiizlesme

e insa Edici / Onarict Sayaka Ganz, Scarlett Yang Atik déniisiimii, biyomateryal
kullanim1 ve iyilestirme.

Secilen sanatg¢ilarin ¢alismalari, karsilastirmali analize tabi tutulurken su ti¢ ana kriter
referans alinmistir. Sanatsal islev eserin izleyici lizerinde yaratmayi amacladig1 farkindalik
veya ¢oziim odaklilik diizeyi. Materyal tercihi, kullanilan malzemenin (atik, buz, biyomateryal
vb.) kavramsal icerikle uyumu. Psikolojik etki eserin izleyicide yarattigi duygusal karsiligin
(kaygi, caresizlik, umut, sorumluluk) teorik ¢erceveyle iliskisi.

Toplanan veriler, dokiiman incelemesi ve gorsel analiz yontemleriyle ¢6ziimlenmistir.
Uyaric1 yaklasimlarin 6grenilmis caresizlik ve karanlik ekoloji ile bagt; onarici yaklagimlarin
ise umut, sorumluluk ilkesi ve dayaniklilik kavramlariyla olan ortiismesi tartismaya agilmistir.

OO T
"i Tiie

Sekil 1. Tan Zi Xi "Plastik Okyanus” Enstalasyon
Sekil 2. Olafur Eliasson “Ice Watch” Enstalasyon

S R R E R
V4

Sekil 3. Sayaka Ganz
Sekil 4. Scarlett Yang

Ulasilan Sonuc¢

Yapilan incelemeler sonucunda, distopik sanat yaklasimlarimin giiclii farkindalik
yaratma potansiyeline ragmen, uzun vadede "felaket yorgunlugu" ve 6grenilmis ¢aresizlik riski
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tasidig1 goriilmiis, bu eserler, izleyicinin ekolojik kriz karsisindaki psikolojik dayanikliligini
zayiflatarak, harekete ge¢me motivasyonunu diisiirebilmekte ve umutsuzlugun
normallesmesine yol acabilmektedir.

Buna karsilik, inga edici/onarici sanat yaklagimlarinin, izleyicide "yapabilirlik™
duygusunu gii¢lendirerek psikolojik dayanikliligi artirdigi izleyicide onarici bir zihniyet
doniisiimii baslatmaktadir.

Antroposen ¢aginda ekolojik sanatin distopik unsurlardan insa edici ve onarici pratiklere
dontlismesi siireci; toplumsal ataleti kirarak, gelecek nesillerin krizlerle basa ¢ikabilmesi icin
ihtiya¢ duydugu zihinsel diren¢ mirasin1 ve yasama arzusunu gili¢lendirecektir. Bu sayede
stirdiiriilebilir bir sanat anlayis1 gelisebilecegi diistiniilmektedir.

Sonug olarak, Antroposen ¢aginda sanatin etik gorevi, felaketi estetize ederek toplumsal
felce yol agmak degil, Jonas'in sorumluluk etigine uygun bi¢imde, bireylerin ve topluluklarin
psikolojik dayanikliligini giiglendiren, gelecek nesillere krizlerle basa cikabilecekleri zihinsel
bir diren¢ mirasi birakan, onarici ve dogayla uyumlu yeni bir varolus estetigi insa etmektir.

Analiz Kriteri Uyaric1 / Distopik Yaklasim Insa Edici / Onaric1 Yaklasim

Temsilci Tan Zi Xi, Olafur Eliasson Sayaka Ganz, Scarlett Yang

Sanatcilar

Kuramsal Timothy Morton Karanlik Ekoloji Ernst Bloch Umut, Hans Jonas

Dayanak Sorumluluk

Psikolojik Martin Seligman Ogrenilmis Caresizlik Ann Masten Psikolojik Dayaniklilik

Durum

Sanatsal Islev Yizlestirme: Mevcut felaketi goriiniir kilma, sok | Doniistirme:  Alternatif ~ gelecek
etkisi yaratma. kurgusu, ¢6ziim odaklilik.

Materyal Tercihi | Gegici veya kirletici unsurlar (Eriyen buz, plastik | Siirdiiriilebilir veya atik materyaller
yigmlart). (Biyomateryaller, geri doniigiim).

Zaman Algis1 Simdi / Gegmis: Kaybin ve yikimin sergilenmesi. Gelecek: Onarimin ve inganin imkanu.

Anahtar Kelimeler: psikoloji, umut, sorumluluk, antroposen, distopya
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Asik Veysel Siirlerinin Dénemlere Gore Tema ve Degerler Egitimi
Acisindan incelenmesi
Doruk YEGEN (Cennet ERDOGAN Bilim ve Sanat Merkezi)
Yasemin Birgiil DEMIR (Cennet ERDOGAN Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Bu arastirma, Asik Veysel’in siirlerinde islenen temalarin ve degerlerin sairin
hayatindaki ve sanatindaki donemlere ve o donemde yasanan toplumsal olaylarla ilgili olarak
degisim gosterip gostermedigi, isledigi temalarin yogunluklarinin ve aktarim seklinin
belirlenmesini amag¢lamaktadir.

Tiirk halk edebiyatinin son yiizyildaki en giiclii temsilcilerinden biri olan Asik Veysel,
gerek yasam Oykiisii gerekse siirlerinde isledigi derin insan ve hayat tasavvuru ile
arastirmacilarin ilgisini uzun yillardir canli tutmaktadir (Tutu, 2008; Ozdemir, 2018; Karacagil,
2019; Yigman, 2019; Akdogan ve Duran, 2023; Yavuz ve Bakis, 2023; Doganay, 2023; Irmak
ve Yiice, 2024). Edebiyat ve psikoloji alaninda yapilan calismalar Veysel’in yasamindaki
travmatik deneyimlerin — erken yasta gérme kaybu, aile bireylerinin 6liimii, esinin evi terk edisi
gibi —siirlerinde belirgin bir duygu yogunlugu ve yasam felsefesi olusturdugu ortaya
koymaktadir. Bu siirlerde “yalnizlik”, “yol”, “kader”, “sabir”, “cile”, “sevgi”, “toprak” gibi
kavramlar, hem bireysel hem de toplumsal anlamlar tasimaktadir (Yal¢in, 2000; Ozkan, 2014;
Kaplan, 2018; Yigman, 2019).

Alan yazin incelendiginde, Asik Veysel’in siirleri iizerine edebiyat bilimleri agisindan
pek ¢ok galismanin bulundugu gériilmektedir. Bu ¢alismalar genellikle tislup incelemeleri, halk
siiri gelenegi, folklorik ¢oziimlemeler, felsefi yorumlar ve biyografik okumalar gergevesinde
sekillenmektedir (Akdogan ve Duran, 2023; Candir, 2023; Doganay, 2023; Giinay, 1993;
Topakkaya, 2013; Ozdemir, 2018; Giimiis, 2019; Karacagil, 2019; Coskun, 2020; Yavuz ve
Bakig, 2023). Ancak tematik analiz yonteminin kullanildigi g¢alismalarin smirli oldugu;
ozellikle egitim bilimleri alaninda, Asik Veysel’in siirlerinde yer alan degerlerin, degerler
egitimi baglaminda sistematik bi¢cimde incelendigi arastirmalarin olduk¢a az oldugu
goriilmektedir. Asik Veysel’in eserlerinde agik veya ortiik bigimde yer alan sevgi, sabur,
hosgorii, vefa, yardimlasma, caliskanlik, dogaya saygi, insan onuru, merhamet ve adalet gibi
degerler, giiniimiiz degerler egitimi anlayisinin merkezinde yer almaktadir. Degerler egitimi
literatiirii, (6rn. karakter egitimi, sosyal-duygusal 6grenme, kiiltiirel aktarim) dgrencilerin edebi
eserler araciligiyla degerleri daha giiclii igsellestirebildigini gostermesine ragmen, Asik
Veysel’in siirlerinin bu acgidan degerlendirilmesine yonelik akademik calismalarin eksikligi
dikkat gekicidir.

Yiiriittiiglimiiz arastirma, hem halk edebiyati hem de egitim bilimleri literatiiriine katki
sunmay1 hedeflemektedir. Ayrica Asik Veysel’in siirlerindeki degerlerin 6grencilerde nasil
kullanilabilecegine iliskin Oneriler gelistirilmesi, arastirmanin uygulamaya doniik 6nemini
artirmaktadir.
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Yontem
Bu arastirmada, Asik Veysel siirlerinin analizi amaglandig1 i¢in dokiiman incelemesi
yontemi kullamlmistir. Arastirmada incelenecek siirler, Asik Veysel ile ilgili yazilmis
akademik makaleler, kitaplar, lisansiistii tezler, A$1k Veysel Vakfi resmi internet sitesinde yer

alan kaynaklar kullanilarak belirlenmistir (Oguzcan, 2001; Bakiler, 2007; Tutu, 2008; Yildiz,
2018). Arastirmamiz kapsaminda, Asik Veysel’in se¢tigimiz 20 siiri 1933 yilindan 1973 yilina
kadar yaklasik 10 yillik periyotlar halinde 4 doneme ayrilmis ve bu donemlere gore tema ve
degerler egitimi acisindan analiz edilmistir. Secilen siirler, bilinen tarih araligina gore
siralanmistir (Tablo 1).

Tablo 1. Calismada incelenen Asik Veysel siirleri

Eserin Basligi Taru Yazilma Dénemi
Cumhuriyet Destan1 (Tiirkiye'nin [hyas1 Hazreti Gazi) Destan 1933 - 1940
Atatiirk’e Agit Agit 1933 - 1940
Kdy Enstitilerine Siir 1940 — 1950
Kara Toprak Siir/Tiirki 1940 — 1950
Esti Bahar Yeli Karlar Eridi Siir/Tirki 1940 — 1950
Uzun ince Bir Yoldaym Siir/Tiirki 1940 — 1950
Yeni Mektup Aldim Giil Yiizli Yardan Siir/Tiirki 1940 — 1950
Ben Gidersem Sazim Sen Kal Diinyada Siir 1940 — 1950
Carik-Mes Konusmast Siir 1940 — 1950
Beni Hor Gorme Kardesim Siir/Tiirki 1940 — 1950
Anlatamam Derdimi Dertsiz Insana Siir 1950 - 1960
Aslima Karisip Toprak Olunca Siir 1950 — 1960
Bir Kiiciik Diinyam Var I¢cimde Benim Siir 1950 — 1960
Cigdem Der ki Siir/Turkid 1950 — 1960
Dumlupmar Denizaltisina Destan/Agit 1950 — 1960
Giizelligin On Par’etmez Siir 1950 — 1960
Birlik Destani Destan 1960 — 1973
Neler Yapti Bana Kader Siir/Tiirki 1960 — 1973
Dostlar Beni Hatirlasin Siir/Tiirki 1960 - 1973
Gelmez Yola Gidiyorum Siir/Tirki 1960 — 1973

Asik Veysel’in siirleri, temalarina ve Milli Egitim Bakanligi degerler egitimi
kavramlarina gore nicel ve nitel olarak analiz edilmis, belirlenen icerikler ve goriilme sikliklari
tespit edilmistir.

Beklenen/Ulasilan Sonuclar
Asik Veysel’in sectigimiz eserleri, konu, tema ve degerler egitimi agisindan
bakildiginda vatanseverlik, birlik beraberlik, ayrilik, toprak, doga sevgisi, egitim, vatan sevgisi,
vefa, adalet, hasret, sadakat, esitlik, 6liim, ¢aliskanlik, saygi, gibi bir¢ok konuyu ve kavrami
kapsadig1 belirlenmistir.
Asik Veysel’in segtigimiz siirleri, tematik olarak incelendiginde en baskin temanin
hayat, fanilik ve tevekkiil oldugu goriilmektedir. Bu temay1 vefa, dostluk, ask, toplumsal birlik

69 y



1.0ZEL YETENEKLI QOCUK SANAT KONGRESI

apana legg_lge'l

16-18 NISAN 2026

ve beraberlik, esitlik, hosgoérii ve hiimanizm, doga, toprak sevgisi temalar1 izlemektedir.
Sectigimiz eserlerde c¢aliskanlik ve egitim temast, 2 siirde islenmistir.

Bu aragtirmada secilen Asik Veysel siirlerinin Degerler Egitimi agisindan analiz
edildiginde, siirlerde hiimanizm, esitlik, tevazu, sadakat, milli birlik ve beraberlik, doga sevgisi
konular1 6nce ¢ikmaktadir. Bu degerlerin siirlerde goriilme sikligina baktigimizda ise en baskin
degerlerin Tevazu ve Algakgoniilliiliik ile Vefa ve Sadakat oldugu goriilmektedir. Bu degerleri
vatanseverlik, sabir ve metanet, birlik, esitlik, doga sevgisi, 6liim bilinci, ¢aliskanlik ve tiretim
degerleri izlemektedir.

Asik Veysel, Ahmet Yesevi, Kaygusuz Abdal, Yunus Emre, Pir Sultan, Asik Kerem,
Dertli, Ruhsati ve Karacaoglan gibi biiyiik asiklardan etkilenmis ve bu etkiyi eserlerinde
yansitmistir (Bakiler, 2007; Ozdemir, 2010). Hayat1 boyunca 178 adet eser biraktig1 bildirilen
Asik Veysel, siirlerinde kendinden 6nceki asiklardan ¢ok farkli konulara deginmis, tema ve
degerler acisindan biiyiik bir zenginligi topluma iletmistir. Asik Veysel, eserlerinde sadece
bireysel duygular1 degil, toplumsal birligi, doga sevgisini, hosgoriiyii ve vatanseverligi de
isleyerek "Degerler Egitimi" agisindan muazzam bir kaynak olusturmustur.

Asik Veysel’in ilk doneminde (1933 — 1940) Cumbhuriyet ve Atatiirk ile ilgili yazdig
siirleri, milli konulardaki hassasiyeti ve vatan temasmnin 6n plana c¢iktig1 goriilmektedir
(Bakiler, 2007; Irmak ve Yiice, 2024). Arastirmanin bulgularina gore bu doneme ait se¢mis
oldugumuz siirlerde de bu tema ve degerler gdzlemlenmistir.

Asik Veysel’in ikinci dénemi (1940 — 1950) Koy Enstitiilerinde gorev yaptig1 dénemdir
ve ilk kitab1 olan “Deyisler (1944)” bu dénemde yaymlanustir (Bakiler, 2007; Ozdemir, 2010).
Bu doénem, somut kavramlardan soyut kavramlara gecis donemi olarak goriilebilir. Sectigimiz
eserlerde insan sevgisi, toprak sevgisi, birlik beraberlik, cehaletle savas ve egitimin 6nemi
temalarinin  6n plana c¢iktig1 belirlenmistir. Bu donem siirlerindeki degisimde Koy
Enstitiilerinde gorev aldig1 siirece tanismis oldugu donemin iinlii ve aydin kisilerin etkisinin
oldugu belirtilmektedir (Ozdemir, 2010).

Asik Veysel’in ustalik dénemi de diyebilecegimiz iigiincii dénemi (1950 — 1960)
taninmis bir¢ok eserinin yazildigi donemdir. 1950 yilinda ikinci kitab1 olan “Sazimdan Sesler”
adl1 kitap yaymlanmistir (Ozdemir, 2010). Bu dénem siirlerinde “toprak, insan sevgisi, birlik
ve fanilik” temalarini isledigi goriilmektedir.

Asik Veysel’in 6mriiniin sonbahari olarak nitelendirebilecegimiz son déneminde (1960
— 1973), felsefi derinliginin en iist seviyeye ¢iktig1 goriilmektedir. Son siirleri olan “Dostlar
Beni Hatirlasin” ve “Gelmez Yola Gidiyorum” siirleri bir veda, kabullenisi icermekle beraber
vefa ve dostlugu da 6n plana ¢gikarmaktadir.

Asik Veysel'in siirleri, tevazu ve vefayr temel alan, 6lim bilinci ile beslenen ve
yurtseverlikle taglanan bir degerler sistemi sunmaktadir. Ozan, dinleyicisine; kibirden arinmas,
diinyalik hirslara kapilmamis, vatanina bagli ve dertleri sabirla karsilayan bir insan olmay1
oglitlemistir. Asik Veysel’in siirlerindeki degerlerin donemsel degisimler, temalarda goriilen
degisimlerle benzerlik gostermektedir.

Bu arastirmada incelenen siirlerde Asik Veysel'in, didaktik (6gretici) bir dille degil, lirik
ve samimi bir dille bu degerleri aktardig1 goriilmektedir. Bundan dolay1 6grencilerin/bireylerin
bu degerleri igsellestirmesinin daha kolay olacag: diistiniilmektedir.
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Arastirmanin  bulgularina gére Asik Veysel’in eserlerinde isledigi temalar ve
degerlerdeki degisimde hayatinda bulundugu doénemin, o dénemde yasanan toplumsal
olaylarin, etrafinda bulunan kisilerle etkilesiminin katkilarinin oldugu goriilmektedir.

Oneriler
Bu arastirma sonucunda iilkemizin ve Diinyanin 6nemli sanatcilarindan biri olan Asik
Veysel’in okul miifredatlarinda daha fazla yer almasi gerektigi kanaatine varilmistir. Bunun

icin Ozellikle Miizik ve Tiirk¢e derslerinde daha fazla yer bulmaly, siirlerindeki felsefi anlayis,
isledigi degerler 6grencilere aktariimalidir.

Anahtar kelimeler: Asik Veysel, degerler egitimi, kronoloji, tema.
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Geri Doniisiimden Tasarim Mantigina: Bauhaus ilkeleriyle Ustiin
Yetenekli Ogrencilerde Siirdiiriilebilir Sanat Egitimi Deneyimi
Azra SAVATYAPAN (Kahramankazan Bilim ve Sanat Merkezi)

Miitiye CELIK (Kahramankazan Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

21. ylizyilda artan tiiketim aligkanliklari, hizlanan kentlesme ve kontrolsiiz atik iiretimi
cevresel siirdiiriilebilirligi kiiresel olgekte tehdit eden temel sorunlar arasinda yer almaktadir.
Birlesmis Milletler’in 2030 Siirdiiriilebilir Kalkinma Amaglari’nda (SKA) yer alan “Sorumlu
Uretim ve Tiiketim” (Amag¢ 12) ve “Iklim Eylemi” (Amag 13), bireylerin erken yaslardan
itibaren cevresel biling ve sorumluluk gelistirmesini egitim sistemlerinin énemli sorumluluk
alanlarindan biri héline getirmistir (United Nations, 2015). Bu dogrultuda geri doniisiim
kavraminin egitim programlarinda yer almasi ve ¢evre okuryazari bireylerin erken yaslarda
yetistirilmesi siirdiiriilebilirlik egitiminin temel gereklilikleri arasinda gosterilmektedir (Akkoy
& Poyraz, 2023). Bu nedenle siirdiiriilebilirlik egitimi yalnizca bilgi aktarimini degil, deger,
tutum ve davranis boyutlarinda dontsiimii hedefleyen biitliinciil bir pedagojik yaklagimi
gerektirmektedir.

Sanat egitimi siirdiiriilebilirlik temelli pedagojik yaklagimlarin uygulanabilecegi onemli
disiplinlerden biridir. Inwood (2010), sanat egitiminin gevresel konulari biligsel, duyussal ve
deneyimsel boyutlariyla ele alarak 0Ogrencilerin cevresel farkindaliklarini gelistirdigini
belirtmektedir. Benzer bigimde Inwood (2013), eko-sanat egitiminin gevresel okuryazarligin
gelistirilmesinde disiplinlerarast ve deneyim temelli bir 6grenme alani sundugunu ortaya
koymaktadir. Atik kagitlarin sanat iiretim siireglerine entegre edildigi calismalarda geri
dontstiiriilmiis malzemelerle gerceklestirilen sanatsal {iretimin Ogrencilerin  ¢evresel
duyarhliklarini artirdigi da gésterilmistir (Metin vd., 2024). Bu bulgular, siirdiiriilebilir sanat
uygulamalarinin estetik liretimin 6tesinde malzeme bilinci ve ¢evresel sorumluluk gelistiren bir
ogrenme alani sundugunu gostermektedir.

Surdurdlebilir sanat pedagojisinin kuramsal arka planinda Bauhaus yaklagimi 6nemli
bir referans noktasidir. Gropius’un (1919) manifestosunda sanat ile zanaat arasindaki ayrimin
kaldirilmast ve tretimde islevselligin merkeze alinmasi gerektigi vurgulanmistir (Bayer,
Gropius, & Gropius, 1938). Bauhaus pedagojisi malzeme deneyimi, atdlye temelli 6grenme ve
“form islevi izler” ilkesi dogrultusunda estetik iiretimi toplumsal sorumlulukla iliskilendirmistir
(Droste, 2002). Bu ¢alismanin 6zgiin yonii, siirdiiriilebilirligi yalnizca tematik bir anlat1 olarak
ele almak yerine atik malzemeyi liretim siirecinin merkezine yerlestirerek dgrenciyi tiiketim—
atik—yeniden kullanim dongiisii iizerine diisiinmeye yonlendiren bir tasarim 6grenme diizeni
kurmasidir. Bu baglamda Bauhaus’un “islevsel estetik” yaklagimi geri doniisiim odagiyla
birlikte ele alinmakta ve 6grencilerin malzemeyi islev—form-malzeme ekonomisi iligkisi i¢inde
degerlendirdikleri bir tasarim diisiincesi gelistirmeleri hedeflenmektedir.

Ug boyutlu tasarim siiregleri mekéansal diisinme becerileriyle iliskilidir. Gardner’in
(2011) Coklu Zeka Kurami’na gore gorsel/uzamsal zeka bireyin ii¢ boyutlu iligkileri
kavrayabilme ve form iliskilerini c¢6ziimleyebilme kapasitesiyle iliskilidir; mekansal
diisiinmenin erken yaslarda gelistigi de belirtilmektedir (Serinci & Ozdemir, 2022).
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Ustiin yetenekli dgrenciler yaratict problem ¢6zme ve mekansal akil yiiriitme alanlarinda
akranlarindan ileri diizey performans gosterebilmekte ve ¢evresel konulara yonelik yiiksek
duyarlilik sergileyebilmektedir (Gardner, 2011; Sak & Bal Sezerel, 2018). Bu dogrultuda
caligma, istiin yetenekli lise dgrencilerinin atik malzemeleri Bauhaus ilkeleri dogrultusunda
islevsel ii¢ boyutlu tasarimlara doniistiirdiikleri atdlye temelli iiretim silirecinin g¢evresel
farkindalik, malzeme bilinci ve estetik kavrayis tiizerindeki yansimalarin1 incelemeyi
amagclamaktadir.

Yontem

Bu arastirma, Bauhaus tasarim ilkeleri dogrultusunda atik malzemelerin islevsel {i¢
boyutlu tasarimlara donistiiriilmesi siirecinin pedagojik etkilerini incelemek amaciyla nitel
aragtirma yaklagimma dayali mikro Olgekli tasarim temelli bir inceleme olarak
yapilandirilmistir. Calisma grubunu gorsel sanatlar alaninda tanilanmais {i¢ tistiin yetenekli lise
ogrencisi olusturmaktadir. Katilimcilar amagli 6rnekleme yontemiyle belirlenmis ve uygulama
alt1 haftalik atdlye siirecinde gerceklestirilmistir. Siirecte Bauhaus tasarim ilkelerinin kuramsal
incelenmesi, atik malzemelerin stirdiiriilebilirlik baglaminda degerlendirilmesi, tasarim
probleminin belirlenmesi, eskiz gelistirme caligmalar1 ve islevsel {i¢ boyutlu triin Uretimi
asamalar1 yiiriitilmiistiir. Veri toplama araglar1 yar1 yapilandirilmig goriismeler, 6grenci
yansitici glinliikleri, siire¢ gozlem notlar ve iiriin analizlerinden olugmus; veriler tematik igerik
analizi yontemiyle ¢oziimlenmistir.

Analizler, tasarim siirecinin 6grencilerin atik malzemelere iligkin algilarinda ve tasarim
diistincesine yonelik yaklasimlarinda belirgin bir doniisiim olusturdugunu gostermektedir.
Siirecin baglangicinda plastik sise, elektronik parcalar ve dogal materyaller cogunlukla islevini
yitirmis nesneler olarak degerlendirilirken, uygulama ilerledikge bu malzemelerin tasarimin
islevsel bilesenleri olarak yeniden yorumlandigi belirlenmistir. Plastik siselerle gelistirilen
askil1 saksi tasarimina iliskin bir 6grencinin “Basta plastik siseleri sadece ¢ope giden bir sey
olarak diistiniiyordum, yeniden sekillendirince kullanilabilir bir nesneye doniisebilecegini fark
ettim.” ifadesi bu algisal doniisiimii agik bicimde yansitmaktadir (Sekil 1).

Sekil 1. Atik plastik sisenin kesilmesi, yeniden bi¢cimlendirilmesi ve askili saksi olarak
islevlendirilmesi siireci ile nihai tiriin
Sekil 2. Elektronik atiklar, kablolar, kapaklar ve baglanti par¢alar: kullanilarak olusturulan
soyut ti¢ boyutlu kompozisyon ¢alismasi.
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Elektronik atiklarla gergeklestirilen {i¢ boyutlu kompozisyon ¢aligmalarinda
ogrencilerin deneme—yanilma siirecleri aracilifiyla denge ve biitiinliik arayis1 gelistirdikleri
gozlenmistir (Sekil 2).

Dogal malzemelerle gergeklestirilen rolyef c¢alismalarinda ise “Kozalaklarin
biiyiikliikleri farkli oldugu icin ortada daha biiyiik olanlar: kullandim.” seklindeki 6grenci
ifadesi kompozisyon kararlarinin deneyimsel Ogrenme siireci ic¢inde big¢imlendigini
gostermektedir (Sekil 3).

Sekil 5. Pet bardaklardan olusturulan yerlestirmesi aydinlatma topu ve 151tk—golge etkisi
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Yeniden islevlendirilen mobilya ylizeyi ve kus yuvasi yerlestirmesi (Sekil 4) ile pet
bardaklardan olusturulan aydinlatma topu (Sekil 5) 6grencilerin tasarim siirecinde malzeme,
151k ve mekan iliskisini deneyimsel olarak degerlendirdiklerini ortaya koymaktadir.

Bulgular biitiinciil olarak degerlendirildiginde, atik malzemelerle gerceklestirilen
tasarim temelli liretim siirecinin 6grencilerin malzemeye iligkin algilarin1 dontistiirdiigii, estetik
diizen kurma becerilerini gelistirdigi ve ¢cevresel farkindaliklarini giiclendirdigi anlasilmaktadir.
Bu durum, Bauhaus tasarim yaklasiminin temel ilkeleri olan islev—form biitiinliigii, malzeme
farkindaligi ve deneyim temelli 6§renmenin egitim ortamlarinda uygulanabilirligine iliskin
onemli bulgular sunmaktadir.

Beklenen/Ulasilan Sonuclar

Arastirma bulgulari, Bauhaus tasarim ilkeleri dogrultusunda atik malzemelerin islevsel
iic boyutlu tasarimlara doniistiiriilmesi siirecinin Ustlin yetenekli 6grencilerde c¢evresel
farkindalik ve estetik iiretim bilinci acisindan anlamli bir yonelimsel degisim olusturdugunu
gostermektedir. Siire¢ ve iriin analizleri birlikte degerlendirildiginde, Ogrencilerin atik
malzemeyi yalnizca kullanilabilir bir nesne olarak degil; islev—form—malzeme ekonomisi
iligkisi i¢inde yeniden anlamlandirdiklar1 ve tasarim kararlarin1 cevresel sorumluluk
perspektifiyle gerekcelendirdikleri gorulmektedir. Bu durum, surdiiriilebilirlik kavraminin
tematik bilgi diizeyinin Otesine gegerek tasarim diisiincesinin kurucu ilkelerinden biri haline
geldigine isaret etmektedir.

Yansitici giinliikler ve goriisme verileri, malzeme se¢iminde bilingli tercihler yapilmasi,
atik kavramma yonelik alginin doniismesi ve iiretim siirecinde etik farkindalik gelistigini
gostermektedir. Uriin analizleri ise form—islev biitiinliigiiniin bilingli bicimde kuruldugunu ve
estetik tercihlerin islevsel gerekliliklerle iligskilendirildigini ortaya koymaktadir. Bu bulgular,
Inwood’un (2010; 2013) sanat egitiminin ¢evresel konular1 duyussal ve deneyimsel diizeyde
dontistiiriicli bir 6grenme alani1 sundugu yoniindeki goriisleriyle ortiismekte; Metin vd. (2024)
tarafindan bildirilen c¢evresel duyarlilik artis1 bulgularini Bauhaus’un islevsel estetik
yaklagimiyla birlikte degerlendirerek genisletmektedir.

Calismanin 6zgilin katkisi, geri doniisiimii yalnizca malzeme kullanimi diizeyinde ele
almak yerine tasarim diisiincesinin merkezine yerlestirmesi ve iistiin yetenekli dgrencilerin
biligsel potansiyelini deger temelli bir liretim siireciyle biitiinlestirmesidir. Bu ¢ergevede elde
edilen bulgular, atik malzemelerin Bauhaus tasarim ilkeleri dogrultusunda yeniden
islevlendirilmesine dayali uygulamalarin 6grencilerde estetik iiretim, tasarim diislincesi ve
cevresel farkindalik gelisimini destekleyen biitlinclil bir 6grenme deneyimi sundugunu
gostermektedir. Boylece siirdiiriilebilirlik temelli sanat ve tasarim uygulamalarinin yalnizca
cevresel biling kazandiran etkinlikler degil; malzeme farkindaligini, yaratici problem ¢dzme
becerilerini ve estetik karar verme siireclerini gelistiren pedagojik bir 6grenme ortami
olusturdugu ortaya konmaktadir.

Elde edilen bulgular dogrultusunda; (i) BILSEM ve benzeri kurumlarda
stirdiiriilebilirlik temelli tasarim atdlyelerinin yayginlastirilmasi, (ii) geri doniisiim iceriklerinin
estetik iiretim siiregleriyle biitiinlestirilmesi ve (iii) listlin yetenekli 6grencilerin etik ve ¢evresel
duyarlilik potansiyellerini tasarim problemleri aracilifiyla harekete gegiren 6gretim
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kurgularinin gelistirilmesi 6nerilmektedir. Calisma mikro 6l¢ekli bir tasarim incelemesi olmasi
nedeniyle genellenebilirlik iddiast tagimamakla birlikte, stirdiiriilebilirlik temelli sanat
uygulamalarinin istiin yetenekli 6grencilerde g¢evresel duyarliligi destekleyen yapilandirilmisg
bir tasarim pedagojisi modeli olarak kurgulanabilecegine iligkin kuramsal ve uygulamaya
doniik 6nemli bir ¢er¢eve sunmaktadir.

Anahtar Kelimeler: sirdiiriilebilir sanat, ti¢ boyutlu tasarim, Bauhaus, atik yonetimi, ¢cevresel
farkindalik
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Jungcu Yaklasimla Resim Sanatinda Kahraman Arketipinin Doniisiimii ve
Kiiltiirel Bellegin Siirdiiriilebilirligi
Ibrahim Aksoy (Hatice Mevliit Yilmaz Bilim ve Sanat Merkezi)
Ayse Yanik (Hatice Mevliit Yilmaz Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Sanat, tarihsel siire¢ boyunca kiiltiirel, toplumsal ve teknolojik kosullara bagli olarak
stirekli doniismiis; Ozellikle dijital ¢agla birlikte sanat iretim pratikleri kokli bigimde
degismistir (Stizen & Bilir, 2025). Bu ¢alisma, kiiltiirel siirdiiriilebilirligi Jung’un arketipler ve
kolektif biling yaklagimi ilizerinden ele almakta; arketiplerin ¢aglar boyunca form degistirerek
stiren anlam yapilarinin kiiltiiriin sembolik siirekliligini nasil iirettigini tartismaktadir. Kiiltiirel
stirdiiriilebilirligin ekonomik ve sosyal boyutlarda yogun bigimde incelenmesine karsin kiiltiirel
boyutun analitik olarak yeterince ele alinmamasi (Soini & Dessein, 2016), arketip temelli bir
tartismay1 gerekli kilmaktadir. Jung’a gore ortak biling dis1, insanligin en eski ve en evrensel
diisiince bigimlerini igerir; arketipler ise bu ortak alanda yer alan, kusaklar boyunca aktarilan
ilk drneklerdir (Jung, 1997; as cited in Serrican, 2015). Arketiplerin evrensel ve sireklilik
tastyan yapisi (Darici, 2013; as cited in Kavut, 2020) onlarin kiiltiirleraras: aktarimda temel bir
tastyict islev gordiigiinii gostermektedir. Cagdan ¢aga form degisse de arketiplerin anlamsal
cekirdeginin korunmasi, kiiltiirel bellegin sembolik diizeyde siirdiiriilebilirligiyle dogrudan
iliskilidir.

Bu baglamda calisma, kapsami daraltarak kahraman arketipine odaklanmaktadir.
Campbell’in monomit kuramu, kiiltiirleraras1 ortak kahraman yapisin1 Jung’un kolektif biling
dis1 kavramiyla iligkilendirerek kahramanin kiiltiirler boyunca tekrar eden bir ilksel model
oldugunu gostermistir (Oztiirk, 2024). Kahraman arketipinin temel o6zellikleri; tehlikeyle
ylizlesme, amag¢ dogrultusunda eyleme gecme, fedakarlik ve doniisiim, mitlerden modern
anlatilara kadar degismeden siiregelen yapisal unsurlardir (Miller, 2000, p. 189, as cited in Uger,
Dagli, & Soyseven 2020; Fromm, 2003, pp. 149-150, as cited in Ucer, Dagli, & Soyseven 2020;
Ucer, Dagli, & Soyseven, 2020). Bu siireklilik, kahraman arketipinin anlam gekirdegini
koruyarak yalnizca bigim ve ifade diizleminde doniisiime ugradigini géstermektedir.

Bu teorik ¢ergeve dogrultusunda g¢alismanin amaci, kahraman arketipinin farkli
donemlerdeki gorsel temsillerini analiz ederek, arketipin bigimsel olarak degisse de anlamsal
cekirdegini korudugunu ortaya koymaktir. Bdylece arketiplerin kiiltiirel siirdiiriilebilirlik
acisindan nasil bir sembolik siireklilik iirettigi degerlendirilecek; kiiltiirel siirdiiriilebilirligin
cagdas sanatta hala siirdiigiinii, yalnizca bigimsel bir doniisiim gecirdigi gosterilecektir.

Bu analiz, gorsel sanat eserlerinde kahraman arketipinin ait olduklar1 ¢agda nasil
bicimsel olarak doniistiiklerini ortaya koyarken, ayn1 zamanda toplumsal, bireysel ve kiiltiirel
baglamlarda stireklilik gosterdigini ortaya koymaktadir.

Yontem
Bu nitel arastirmada eserler, Panofsky’nin (1983) ikonografik yontemiyle On-
ikonografik, ikonografik ve ikonolojik asamalarda analiz edilerek kahraman arketipinin
bicimsel degisimleri ve anlamsal siirekliligi degerlendirilmektedir. Caligmanin evrenini
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kahraman arketipini temsil eden gorsel sanat eserleri olusturmaktadir. Orneklem, farkli
donemlerden secilmis gorseller arasindan belirlenmis; 6rnekleme siireci amagli 6rneklem

Veri toplama siireci iki asamalidir: Oncelikle, literatiir taramalarindan kahraman
arketipinin tanimlamalari, kolektif bilingle iligkisi, tarihsel baglamlar1 derlenmistir. Ardindan,
resmi miize ve sanat kaynaklarindan secilen eserler ikonografik olarak incelenerek arketipsel
anlam ve gorsel benzerlikler analiz edilmistir. Analiz, eserlerin icerik ve bigim agisindan
karsilagtirilmas1 esasina dayali olarak yiriitiilmiis ve arketipin tarihsel siirekliligi Tablo 1
araciligiyla gorsellestirilmistir.
Tablo 1°de, kahraman arketipinin farkli donemlerdeki gorsel temsilleri, ait olduklari
baglam ve islevsel 6zellikleri ile birlikte sunulmaktadir.

Tablo 1. Kahraman Arketipinin Dénemsel Ikonografik Coziimlemesi

Ddnem Eser ismi Sanatgi Eser Bulundugu Yer | Arketipin | Arketipin | Gérsel/ikonografik Kaynak
Tarihi islevsel Baglam Aciklama
Cekirdegi
Antik Cag | Hermonax | Hermonax c. MO Martin von Miicadele, Mitolojik | Figliriin eylem aninda | Campbell, 2008;
(MO 800— | Amphoras 450 Wagner toplumsal / Rittel merkezde Fromm, 2003
Ms 500) 1 Museum, erdem ve konumlanmasi,
Wirzburg, fedakarlik miicadele ve
Almanya toplumsal erdem
vurgusunu
glclendirir.
Ronesans | St. George | Rafaello 1503- National Ideallere Dini / Ejderha ile miicadele | Campbell, 2008;
(1400-1600) Fighting Sanzio 1505 Gallery of Art, baglilik ve Kahraman sahnesi, iyilik ve Ucger, Daglh, &
the Washington, miicadele anlatisi kotiiliik arasindaki Soyseven, 2020
Dragon ABD catigmay1 temsil eder.
Barok St. Guido 1635- Santa Maria Tlahi Dini / Figliriin seytan figiiri | Campbell, 2008;
Dénem Michael Reni 1636 della adalet/iyilik Moral tzerindeki konumu, Uger, Dagli, &
(1600-1750) the Concezione dei -kotulik ornek ilahi adalet ve iyilik- | Soyseven, 2020
Archangel Cappuccii, miicadelesi kotalik micadelesini
Roma, Ttalya simgesel olarak ifade
eder.
Modernizm | Christina’ Andrew 1948 Museum of Sessiz ve Bireysel / Figiiriin yere yakin Uger, Dagli, &
(1800-1970) s World Wyeth Modern Art, idealist Psikolojik konumu ve uzak Soyseven, 2020;
New noktaya yonelimi, Miller, 2000
York, ABD igsel direnisi temsil
eder.

Cagdas Napoleon Kehinde 2005 Brooklyn Gugclu birey, Populer Kahramanlik imgesi, | Campbell, 2008;
Sanat Leading Wiley Museum, New popdler kimlik cagdas kimlik ve Miller, 2000 (as
(1970- the Army York, ABD kahraman temsil Uzerinden cited in Uger,

GUnimuz) over the yeniden yorumlanir. Dagli, &
Alps Soyseven, 2020

Cagdas No Way Kelechi 2022 AKKA Project Micadeleci Bireysel Figiiriin yalnizlig1, Campbell, 2008;
Sanat Home Charles (Venedik) figur ve figlr, caba | bireysel micadele ve | Miller, 2000 (as
(1970- Nwaneri caba kimlik arayigimi cited in Uger,

GUnimuz) yansttir. Dagli, &

Soyseven, 2020

Tablo 1°de kahraman arketipinin donemlere gore gorsel temsilleri, baglami ve islevsel
ozellikleri sunulmaktadir. Inceleme sonucunda; figiiriin antik dsnemde mitolojik, Rénesans ve
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Barok’ ta dini/ahlaki, ¢agdas sanatta ise bireysel ve psikolojik boyut kazandig1 goriilmektedir.
Bu durum, arketipin bi¢cimsel degisimine ragmen miicadele, fedakarlik ve doniisim gibi
cekirdek anlamlarin1 koruyarak kiiltiirel bellegin stirdiiriilebilirligine katki sagladigini
kanitlamaktadir.

Beklenen/Ulasilan Sonuclar

Tablo 1’de yer alan eserlerin ikonografik ¢6ziimlemesi, kahraman arketipinin donemsel
baglamlara gore bi¢imsel olarak doniistiiglinii; ancak miicadele, fedakarlik ve doniisiim
eksenindeki islevsel ¢ekirdegini korudugunu ortaya koymaktadir. Antik Cag’a ait Hermonax
Amphorasi’nda kahramanin eylem anindaki merkezi konumu, arketipin mitolojik ve ritiiel
baglamda toplumsal erdemle iliskilendirildigini gostermektedir. Ronesans doneminde
Raffaello’nun St. George Fighting the Dragon eserinde figiiriin ideallere baglilik ve kotiilige
karsi miicadele iizerinden dini kahramanlik anlatisina doniistiigii goriilmektedir. Barok
donemde Guido Reni’nin St. Michael the Archangel calismasinda dramatik kompozisyon ve
iyilik ve kotalik mucadelesi vurgusu, arketipi ahlaki ve metafizik diizleme tasimaktadir.
Modern donemde Andrew Wyeth’in Christina’s World eseri ise kahramanligi bireysel ve
psikolojik baglamda yeniden kurarak sessiz direnisi 6n plana ¢ikarmaktadir. Cagdas 6rneklerde
ise direnis, giiclii birey ve popiiler kimlik temalar iizerinden arketip glincel baglamda yeniden
uretilmektedir.

Bu bulgular, kahraman arketipinin kiiltiirel bellekte siireklilik saglayan sembolik bir
yapt oldugunu ve kiiltiirel siirdiiriilebilirligin yalnizca maddi mirasin korunmasiyla degil,
sembolik yapilarin ¢aglar boyunca yeniden yorumlanmasiyla miimkiin oldugunu
gostermektedir. Arketip, bicimsel degisimlere ragmen anlamsal siirekliligini koruyarak kiiltiirel
bellegin tasiyici unsurlarindan biri olarak islev gormektedir. Boylece, eserler ve donemler
arasinda farkli baglamlarda yorumlansa da kahraman arketipinin temel 6zellikleri korunmus ve
kiiltiirel siireklilik saglanmastir.

Anahtar Kelimeler: kahraman arketipi, ikonografik analiz, kulttrel strddrilebilirlik, gorsel
temsil, caglar arasi siireklilik
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Tiirkiye’de Yayimlanan Aktivist Muzik Kliplerinin Strdtrtlebilir
Kalkinma Amaglar1 Baglaminda Gostergebilimsel Analizi
Elif Ipek OZYIGIT (Turhal Bilim ve Sanat Merkezi)

Dr. Serdal ARSLAN (Turhal Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Calismanin temel amaci, Tiirkiye’de genis kitlelere ulasan ve toplumsal sorunlara
odaklanan aktivist miizik kliplerinin siirdiirtilebilir kalkinma baglaminda nasil bir anlam tiretimi
gerceklestirdigini ortaya koymaktir. Problem durumu, aktivist miizik kliplerinin siirdiiriilebilir
kalkinma amagclar1 arasinda yer alan 17 hedefe ait temalarin hangi gostergeler araciligiyla
islendigi ve izleyiciye nasil sunuldugu sorusunda temellenmektedir. Bu baglamda Tiirkiye’de
one ¢ikan Susamam, Uyan ve Doga I¢in Cal serileri adli aktivist miizik Klipleri gstergebilimsel
analiz yontemiyle incelenecektir. Calisma, s6z, imge, mekan kullanimi, sembolik nesneler ve
gorsel anlat1 stratejileri iizerinden bu kliplerin siirdiiriilebilir kalkinma amaglariyla nasil
iligkilendigini; doga, ¢evre, kolektif bilin¢ ve toplumsal doniisiim kavramlarini hangi anlatisal
kodlar araciligiyla goriiniir kildigini1 ¢6ziimlemeyi hedeflemektedir. Boylece miizik kliplerinin,
stirdiiriilebilirlik s6ylemini kiiltiirel bir temsil alaninda nasil dolagima soktugu ve kamusal
farkindalik iiretimindeki islevi tartisilacaktir.

Gostergebilim, metinlerin ve gorsel-isitsel tirtinlerin anlam {iretme siireglerini inceleyen
bir ¢oziimleme yaklagimidir. Ferdinand de Saussure’iin gosteren ve gosterilen ayrimi ile
Charles Sanders Peirce’iin gosterge siniflandirmalart iizerine temellenen bu yaklagim, bir
kiiltiirel tirtiniin yalnizca goriinen icerigini degil, ayn1 zamanda tasidig1 yan anlamlari ve kodlar1
da ortaya koymay1 amaglar. (Berger, 2012, s.82). Bu baglamda metin kavrami, yalnizca yazili
ifadeleri degil; soz, imge, renk, mekan, beden dili ve sembolik nesneler gibi tiim anlam tasiyici
unsurlart kapsayan bir yapr olarak ele alinir ve derinlikli bir anlam iiretim alani olarak
degerlendirilmektedir.

Siirdiiriilebilir kalkinmani, gelecek nesillerin kaynaklarini tiiketmeden bugiinki
nesillerin ihtiyaglarini karsilayabilmesi prensibine dayanan bir kalkinma modeli oldugu ifade
edilebilir (Brundtland Komisyonu, 1987: Gedik, 2020, s.197). Bu kavramin g¢ekirdeginde
ulagilmak istenen hedef, ekonomik, sosyal ve ¢evresel boyutlariyla dengeli bir kalkinma ile
topluluklarin uzun vadeli rahatligin1 saglamaktir. 1987 yilinda Birlesmis Milletler tarafindan
yayinlanan "Brundtland Raporu" ile giindeme gelen siirdiiriilebilir kalkinma kavrami
giinimiizde c¢evre politikalarindan ekonomik biiylimeye kadar pek ¢ok alanda rehber
niteligindedir. 1987 sonrasinda siirdiiriilebilirligin farkindaligi baglaminda atilan en somut
adim Birlesmis Milletler'in 2015 yilinda kabul ettigi Siirdiiriilebilir Kalkinma Amaglar1 (SKA)
olarak karsimiza ¢ikmaktadir. Ortaya konulan 17 temel amag¢ ve bu temel amaglarin altinda
siralanan 166 6zel amacin hedefi ekonomik biiylime, sosyal 6zgiirliikk ve siirdiiriilebilirlik
arasindaki dengeyi saglamaktir. Ancak bu kiiresel hedefin sadece politik ve ekonomik alanlarla
siurlt kalmadig, kiiltiirel ve sanatsal boyutlarin da siirdiiriilebilir kalkinma i¢in kritik bir rol
oynadigi giderek daha fazla kabul edilmektedir.

Miizik, insanhigin en eski ve giiclii iletisim araglarindan biri olarak yiizyillardir
toplumlar1 etkilemekte, doniistiirmekte ve yonlendirmektedir. Sanatsal bir ifade bi¢imi olmanin
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yani sira miizik, toplumsal konularda birincil iiretim alan1 olmasi sebebiyle kiiresel farkindaligi
tetikleyebilecek onemli bir giice sahiptir. Giiniimiizde bir pazar alani olan miizik endiistrisi
topluluklara fikirlerin ve politikalarin ulagtirilmas: yoniiyle 6nemli bir endistriyel alan
niteligindedir. Diger endiistriyel faaliyetlerde oldugu gibi ¢evresel, ekonomik ve sosyal etkiler
yaratmaktadir. Bu baglamda miizik sirketlerinin stirdiiriilebilir kalkinma amaglarini
benimsemeleri ve bu dogrultuda faaliyet gelistirmeleri farkindaligin gelistirilmesine katki
saglamaktadir.

Stirdiiriilebilir kalkinma baglaminda miizik, estetik bir ifade alani olmasinin disinda
kiiltiirel, sosyal ve ekonomik boyutlariyla bir siirdiiriilebilirlik aract konumundadir. Titon
(2009), miizigi bir “ekosistem” olarak ele alarak miizik kiiltlirlerinin ¢esitlilik, baglantililik,
bliylimenin smirlart ve kiiltiirel tasiyicilik ilkeleri g¢ercevesinde ele alinmasi gerektigini
vurgulamakta; miizigin stirdiiriilebilirliginin, topluluk temelli ve katilimc1 modeller araciligryla
miimkiin olabilecegini savunmaktadir (Titon, 2009, ss. 119-123; 130-133). Bu yaklasim,
stirdiiriilebilir kalkinmanin kiiltiirel boyutunu giiclendirirken, miizigin korunmasi gereken bir
miras disinda yasayan ve doniisen bir toplumsal pratik oldugunu ortaya koymaktadir.

Siirdiiriilebilir Kalkinma Amaglar1 ve miizik iligkisinin son yillarda bir¢ok akademik
calismaya konu oldugu goriilmektedir (Dogan, 2025: Karaca, 2025: Goklen ve Dinger, 2023:
Dogan, 2023: Cardak ve Arkadaslari, 2025). Fakat alan yazin taramasinda c¢aligmamizda
dogrudan iligkili olan bir ¢alismaya rastlanmigtir. Karaca (2025) tarafindan kaleme alinan
caligmada, Rap miizik sanat¢is1 Saniser onciiliigiinde yayimlanan “Susamam” projesi Birlesmis
Milletler Siirdiiriilebilir Kalkinma Amaglar1 (SKA) baglaminda incelenmistir. Nitel arastirma
modeline dayali dokiiman incelemesi yontemiyle yiiriitiilen arastirmada sarki sozleri tematik
olarak kodlanmis ve sosyal, ¢evresel ve ekonomik SKA’lerle iligskilendirilmistir. Bulgular,
eserin yoksulluk, toplumsal cinsiyet esitsizligi, ifade 6zgiirliigi, su kirliligi, iklim krizi, igsizlik
ve diploma—istihdam uyumsuzlugu gibi temalar1 giiclii bigimde isledigini ve miizigin
strdiiriilebilirlik farkindalig: ile elestirel medya okuryazarligi acisindan pedagojik bir arag
olarak degerlendirilebilecegini ortaya koymustur.

lgili galigmada, “Susamam” projesi dokiiman incelemesi yontemiyle ele alarak sarki
sOzleri tematik kodlama yoluyla Siirdiiriilebilir Kalkinma Amaglar ile iliskilendirmis ve eserin
pedagojik potansiyeline odaklanmistir. Calismamizda ise yalnizca sz igerikleriyle sinirl
kalmayip miizikoloji perspektifinde miizik kliplerini gorsel-isitsel birer metin olarak ele
almakta ve gostergebilimsel analiz cercevesinde sdz, imge, renk, mekan ve sembolik unsurlar
arasindaki anlam iligkilerini ¢6ziimlemeyi amaglamaktayiz. Ayrica ¢alisma, tek bir eserle sinirh
kalmayarak Tiirkiye’de genis yanki uyandiran Susamam, Uyan ve Doga I¢in Cal serilerini
iceren aktivist miizik kliplerini karsilastirmali bir bakisla incelemektedir. Bu yoniiyle
caligmamiz, Sirdiiriilebilir Kalkinma Amaglarimin yalnizca metinsel diizlemde nasil dile
getirildigini degil, gorsel anlati stratejileri araciligiyla nasil temsil edildigini ve kamusal
farkindaliga nasil katki sundugunu ortaya koyarak literatiire yontem ve icerik agisindan 6zgiin
bir katki sunmay1 hedeflemektedir.

Yontem

Calismamiz, nitel arastirma yaklasimi ¢ergevesinde tasarlanmis olup durum caligmasi
deseni temelinde yiiriitiilmiistiir. Nitel arastirmalar, insan davranigini ilgilendiren sosyal ve
kilturel olgularin baglami igerisinde derinlemesine anlasilmasini amaglayan yorumlayici bir
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paradigma iizerine insa edilir (Yildirim ve Simsek, 2016, s.37). Durum caligmasi ise 6zellikle
degerlendirme siiregleri gibi farkli uygulama alanlarinda kullanilan; arastirmacinin belirli bir
programi, olayi, siireci, eylemi ya da birey grubunu baglamsal sinirlari igerisinde ayrintili ve
derinlemesine analiz ettigi bir nitel arastirma desenidir (Creswell, 2013, s.14). Bu dogrultuda
caligma, Tiirkiye’de dijital platformlarda yayimlanmis ve toplumsal sorunlara odaklanan
aktivist miizik kliplerini Siirdiiriilebilir Kalkinma Amaglar1 (SKA) baglaminda ¢éziimlemeyi
hedeflemektedir. Arastirmanin ¢alisma grubunu, amacli 6rnekleme yontemiyle belirlenen ve
cevre, iklim krizi, toplumsal adalet, esitsizlik ve hak temelli séylemler iceren muzik Klipleri
olusturmaktadir.

Veriler dokiiman incelemesi yoluyla YouTube platformu iizerinden toplanmuis; kliplerin
sO0z metinleri, gorsel gostergeleri ve anlat1 yapilart biitiinciil olarak degerlendirilmistir. Analiz
surecinde igerik analizi ve gostergebilimsel ¢oziimleme tekniklerinden yararlanilmis; elde
edilen bulgular tematik kodlama yoluyla kategorize edilerek Siirdiiriilebilir Kalkinma Amaclari
cergevesinde yorumlanmistir.

Beklenen/Ulasilan Sonuglar

Bu calismada, incelenen aktivist miizik kliplerinin siirdiiriilebilir kalkinma amaglarini
yalnizca s6z diizeyinde degil, gorsel ve sembolik anlati stratejileri aracilifiyla da yeniden
iirettigi ve dolagima soktugu ongoriillmektedir. Kliplerde doga, c¢evre, toplumsal adalet ve
kolektif biling temalarinin belirli gorsel kodlar, mekan tercihleri ve sembolik unsurlar iizerinden
temsil edildigi; bu temsil bigimlerinin siirdiiriilebilirlik sdylemini kiiltiirel bir ifade alaninda
goriiniir kilarak kamusal farkindalik tiretimine katki sagladigr diistiniilmektedir. Bu baglamda
arastirmanin, Sirdiiriilebilir Kalkinma Amaglarimin miizik klipleri aracilifiyla nasil
anlamlandirildigina iliskin literatiire yontemsel ve igeriksel bir katki sunmasi beklenmektedir.

Anahtar kelimeler: Siirdiiriilebilir Kalkinma Amaclar:, Muzik, Aktivizm.
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Melodiler ve Minik Zihinler: Popiiler Miizigin Cocuklarin Psikososyal
Gelisimi Uzerindeki Etkilerine Dair Bir Derleme
Zenan Ezgi Yildiz (Adyyaman Bilsem)
Canan Yildiz (Advyaman Bilsem)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Giliniimiiz ¢ocuklari, dijital teknolojilerin sagladig1 sinirsiz erisim sayesinde popiiler
miizige onceki nesillerden ¢ok daha fazla maruz kalmaktadir. Radyo, miizik platformlar1 ve
video klipler araciligiyla giindelik yasamin ayrilmaz bir parcasi haline gelen popiiler miizik,
cocuklarin yalnizca eglence aligkanliklarini degil, ayn1 zamanda duygu diinyalarini, sosyal
iligkilerini ve kimlik gelisimlerini de derinden etkileme potansiyeline sahiptir (Council on
Communications and Media, 2009). Bu derlemenin temel problemi, popiiler miizigin ¢ocuklar
(0-12 yas) tizerindeki psikososyal etkilerini, hem olumlu hem de olumsuz boyutlariyla kapsamli
bir sekilde ele almaktir. Cocuklar popiiler miizikle nasil bir etkilesim kurmakta, bu etkilesim
onlarin duygu diizenleme becerilerini, sosyal davraniglarini ve deger yargilarini nasil
sekillendirmektedir? Ozellikle arka planda siirekli calan miizigin bilissel gelisime etkisi ile
siddet, cinsellik veya madde kullanim1 gibi iceriklerin ¢ocuklarin hassas zihinlerinde yarattigi
etkiler, izerinde 6nemle durulmasi gereken konulardir (Miner, 2025).

Bu caligmanin kuramsal gergevesi, miizigin ¢ocuk gelisimindeki roliinii agiklamaya
yonelik {i¢ temel yaklasima dayanmaktadir. ilk olarak, Albert Bandura'nin Sosyal Bilissel
Kurami 6zellikle miizik videolarinin ve sarki sozlerinin etkisini anlamak i¢in kritik bir zemin
sunar. Bu kurama gore gocuklar, gézlem yoluyla 6grenirler; medyada (miizik videolarinda)
gordiikleri davranislari, Ozellikle de c¢ekici ve odillendirilmis modelleri taklit etme
egilimindedirler (Bandura, 1986). Ikinci olarak, Tia DeNora'nin (2000) "Benlik Teknolojisi"
kavrami, bireylerin (bu baglamda c¢ocuklarin) miizigi duygudurumlarini diizenlemek, giinliik
rutinlerini yapilandirmak ve benlik duygularini insa etmek i¢in nasil aktif bir ara¢ olarak
kullandiklarini anlamamiza yardimci olur. Cocuklarin enerjik bir sarkiyla neselenmesi ya da
sakinlestirici bir melodiyle rahatlamasi bu duruma 6rnektir (DeNora, 2000). Son olarak, Urie
Bronfenbrenner'in Ekolojik Sistemler Kurami, popiiler miizigin etkisinin tek basina degil, aile,
okul ve akran gruplar gibi diger sosyal baglamlarla etkilesim i¢inde ele alinmas1 gerektigini
vurgular. Ailenin miizik tercihleri ve medya rehberligi, cocugun miizikten nasil etkilenecegini
sekillendiren 6nemli bir faktordiir (Bronfenbrenner, 1979). Bu kuramsal perspektifler, popiiler
miizigin ¢ocuklar iizerindeki ¢ok boyutlu etkisini biitlinciil bir sekilde analiz etme imkani
sunmaktadir.

Yontem
Bu calisma, mevcut akademik literatiirii sistematik bir sekilde tarayan, sentezleyen ve
yorumlayan bir geleneksel derleme (narrative review) turinde tasarlanmistir. Derlemenin
kapsamini, popiiler miizigin ¢ocuklar (0-12 yas) iizerindeki psikolojik, sosyal ve gelisimsel
etkilerini inceleyen bilimsel ¢aligmalar olusturmaktadir. Literatlir taramasi, PsycINFO,
PubMed, Web of Science, Google Scholar ve ERIC veri tabanlarinda gerceklestirilmistir.
Taramada, "popiiler miizik ve ¢cocuklar", "miizik ve ¢ocuk gelisimi", "sarki sdzleri ve ¢ocuk.

nn
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davranis1", "miizik videolarinin etkisi",
kelimelerin Ingilizce ve Tiirkce karsiliklar1 kullanilmustur.

Tarama sonucunda ulasilan kaynaklarin se¢iminde belirli dahil etme kriterleri
uygulanmistir: (a) hakemli dergilerde yayimlanmis makaleler veya akademik yayinevlerinden
¢ikmis kitap boliimleri olmasi, (b) ¢alisma evreninin veya Ornekleminin (veya derleme
konusunun) 0-12 yas araligindaki ¢ocuklar1 kapsamasi, (¢) popiiler miizik tiirleriyle (pop, rock,
rap, vb.) ilgili olmas1 ve (d) ¢alismanin odak noktasinin psikososyal etkiler (duygu, davrans,
kimlik, sosyal iligkiler) olmasi. Konuyla dogrudan ilgili klasik ve giincel ¢alismalara dncelik
verilmistir. Ulagilan kaynaklar, "olumlu etkiler" (duygu diizenleme, sosyal bag, eglence),
"olumsuz etkiler" (uygunsuz icerik, dikkat daginikligi, davranis sorunlar1) ve "aracilik eden
faktorler” (aile, yas, cinsiyet) temalar altinda siniflandirilarak sentezlenmistir.

¢ocuklarda miizik ve duygu diizenleme" gibi anahtar

Beklenen/Ulasilan Sonuglar

Derleme bulgulari, popiiler miizigin ¢ocuklar {izerindeki etkisinin ikili bir dogaya sahip
oldugunu gostermektedir. Olumlu boyutta, popiiler miizik ¢ocuklarin duygusal gelisimine
katkida bulunabilmektedir. Neseli ve enerjik sarkilar cocuklarin duygudurumunu ytikseltirken,
sakinlestirici melodiler anksiyeteyi azaltmada etkili olabilmektedir (Saarikallio & Erkkild,
2007; Spiritune, 2025). Ayrica, ailecek miizik dinleme veya birlikte sarki sOyleme gibi
etkinlikler, aile baglarini gili¢lendirerek ¢ocugun sosyal ve duygusal dayanikliligini (rezilyans)
artirabilmektedir (Journal of Popular Music Education, 2022). Miizik, ¢ocuklarin kimliklerini
kesfetmeleri ve akran gruplartyla ortak bir kiiltiir olugturmalari i¢in de bir zemin hazirlayabilir.

Ote yandan, olumsuz etkiler de literatiirde genis yer bulmaktadir. Ozellikle Amerikan
Pediatri Akademisi'nin politika bildirilerinde vurgulandig: iizere, popliler miizik sarki sozleri
ve videolarindaki siddet, cinsel igerik, madde kullanimi ve stereotipler, ¢cocuklarin davranis ve
tutumlarinda olumsuz degisikliklere yol agabilmektedir (Council on Communications and
Media, 2009). Cocuklar bu igerikleri anlamlandirmakta zorlanabilir veya model alarak taklit
edebilirler. Bunun yani sira, 6zellikle s6z1ii miizigin yogun olarak dinlenmesi, dikkat gerektiren
gorevlerde (6rnegin 6dev yaparken) odaklanmay1 bozucu bir etki yaratabilir (Spiritune, 2025).
Ayrica, yiiksek sesle ve uzun slire miizik dinlemek, ¢ocuklarin isitme sagligi i¢in de risk
olusturmaktadir (Chen, 2023). Sonug¢ olarak, popiiler miizigin ¢ocuklar lizerindeki etkisi,
miizigin tiird, icerigi, dinleme siklig1 ve en 6nemlisi ebeveyn rehberligi gibi faktorlere bagl
olarak sekillenmektedir. Bu nedenle ebeveynlerin ve egitimcilerin, ¢ocuklarin miizik tiiketim
aliskanliklarini bilingli bir sekilde yonlendirmeleri biiyiik 6nem tasimaktadir.

Anahtar kelimeler: Popiler muzik, cocuk psikolojisi, psikososyal gelisim
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Kagit ve Siirdiiriilebilir Sanat: Ekolojik Sorumluluk
Ela HIRCA (Kéycegiz Bilim ve Sanat Merkezi)
Arzu Aydin Deveci (Koycegiz Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cergeve
Kagit Uretimi ve Cevresel Sorunlar

Kagit, insanlik tarihinin en onemli kiiltiirel ve sanatsal araglarindan biri olarak bilgi
aktarimi, bellek olusturma ve estetik iiretim silireglerinde merkezi bir rol iistlenmistir (Barista,
2001). Giinlimiizde artan tiiketim, sanayi temelli liretim ve dogal kaynaklarin hizla tiikenmesi,
kagit iiretiminin ¢evresel etkilerini yeniden degerlendirmeyi gerekli kilmaktadir (Yilmaz,
2013). Bu calisma, kagidin tarihsel ve sanatsal islevini siirdiiriilebilir sanat baglaminda ele
almakta; el yapimi kagit iiretimi ve alternatif seliiloz kaynaklarinin ¢evresel sorumluluk
temelinde sanatsal bir pratik olarak degerlendirilmesini amaglamaktadir.

Kagit, siyasi ve toplumsal olaylarin belgelenmesi ile sanatsal {iretimin en temel
yiizeylerinden biri olmasi bakimindan insanlik tarihinde onemli bir yere sahiptir. Kiiltiirel
mirasin kusaktan kusaga aktarilmasini miimkiin kilan bu malzeme, ge¢mis ile gelecek arasinda
giiclli bir bag kurarak toplumlarin bilimsel ve sanatsal birikimlerini koruma iglevi tistlenmistir
(Karaca, 2016). Sanat tarihinde kagit, yalnizca bir iiretim arac1 degil; ayn1 zamanda diislincenin,
bellegin ve estetik ifadenin tasiyicisi olarak degerlendirilmistir (Tunali, 2012).

Ancak gilinlimiizde kagidin iiretim stirecleri, c¢evresel siirdiiriilebilirlik baglaminda
yeniden ele alinmasi gereken bir sorun alani haline gelmistir. Siirdiiriilebilir sanat yaklagimi,
sanatcilar1 ¢evresel etik, kaynak bilinci ve ekolojik sorumluluk temelinde alternatif {iretim
yontemleri gelistirmeye yonlendirmektedir (Y1lmaz, 2013; Colak, 2020).

Sanayi Devrimi sonrasinda hizla artan kagit iiretimi, seliiloz elde etmek amaciyla
ormanlarin tahrip edilmesine ve dogal ekosistemlerin zarar gormesine yol agmistir (Yilmaz,
2013). Endiistriyel iiretim siireclerinde kullanilan kimyasallar ve agartma islemleri, ¢evresel
zararlarm yani sira kagidin fiziksel dayanikliligini da olumsuz etkilemektedir (Balci, 2019).

Geri dontisiim uygulamalari ¢evresel yiikii kismen azaltmakla birlikte, tiretim stirecinde
ortaya ¢ikan kimyasal atiklar ve enerji tiiketimi siirdiiriilebilirlik agisindan halen tartismalidir
(Ayaydin, 2017). Bu durum, sanat iiretiminde kullanilan kagidin yalnizca ekonomik degil; etik
ve ekolojik bir sorun alani olarak degerlendirilmesini zorunlu kilmaktadir.

El Yapim Kagit ve Siirdiiriilebilir Sanat

Siirdiiriilebilir sanat anlayisi, liretim siireglerinde dogaya zarar vermeyen, yenilenebilir
ve yerel kaynaklara dayali alternatif yontemlerin gelistirilmesini tesvik etmektedir (Ozsoy,
2019). Bu baglamda el yapimi kagit tiretimi, endiistriyel kdgida ¢cevre dostu bir alternatif olarak
one ¢ikmaktadir (Glirsoy, 2018).

Bitki yapraklari, meyve kabuklari, bigilen ¢imler ve tarimsal atiklar gibi dogal
materyallerin seliiloz kaynagi olarak degerlendirilmesi, doganin dongiisiiyle uyumlu bir tiretim
modeli sunmaktadir (Balci, 2019). El yapimi kagidin sahip oldugu 6zgiin doku ve lif yapisi,
sanat eserine estetik bir nitelik kazandirmakla birlikte iiretim siirecinin de eserin kavramsal
anlatisina dahil edilmesini saglar (Giirsoy, 2018).
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Yontem

Kagit ve Ekolojik Sorumluluk

Kagit, tarih boyunca kiiltiirel bellegin korunmasinda ve aktarilmasinda temel bir rol
istlenmistir (Barista, 2001). Sanat, bu bellegin estetik bicimde yeniden iiretilmesine olanak
tanirken; siirdiiriilebilir sanat yaklagimi, bu iiretimi ekolojik etik ¢ergevesinde yeniden
konumlandirmaktadir (Erzen, 2011).

Dogaya zarar vermeden {iretilen el yapimi kagitlar, sanat eserinin fiziksel direncini
artirmakta ve ¢evresel etik acisindan bilingli sanatgilar tarafindan tercih edilmektedir (Erzen,
2015). Bu tercihler, sanatin yalnizca estetik bir ifade alani degil; ayni zamanda g¢evresel
farkindalik yaratan toplumsal bir pratik olarak islev gérmesini saglamaktadir (Colak, 2020).

Uygulama

Resim 1. Ebeglimeci Bitkisinin Temizlenmesi
Resim 2. Bitkinin Uygun Boyuta Getirilmesi
Resim 3. Karbonat Eklenmesi
Resim 4. Tencerede Kaynatilmasi

Resim 5. Kaynatilan Ebegiimeci Bitkisinin Siizdiiriilmesi
Resim 6. Blenderden Gegirilmesi
Resim 7. Kagit Hamuru
Resim 8. Saf Su Eklenen Kiivete Kagit Hamurunun Alinmasi

Resim 9. Kagit Hamurunun Elek Yardimiyla Havuzdan Alinmasi
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Resim 11. Ebegumecz thkzsz Ile Elde Edilen Kagztlar

Beklenen/Ulasilan Sonuclar
Bu calisma kapsaminda farkli bitki tiirleri kullanilarak kagit tiretimi yapilmistir. Bu
kagitlarla 2021 yilinda Biiylik Kdycegiz Orman Yangiminda ¢ekilen fotograflar iizerine kolaj

teknigi uygulanmustir. Uretilen el yapimi kagitlarin sanat uygulamalari igin oldukga kullanish

0zgiin sanat malzemesi oldugu goriilmiistiir.

Resim 12-13-14-15. Yanmis Orman Bolgesi ve Kolaj Uygulamast
Kagit, tarih boyunca kiiltiirel bellegin korunmasinda ve aktarilmasinda temel bir rol
tistlenmistir (Barista, 2001). Sanat, bu bellegin estetik bicimde yeniden dretilmesine olanak
tanirken; siirdiiriilebilir sanat yaklasimi, bu iiretimi ekolojik etik g¢ercevesinde yeniden
konumlandirmaktadir (Erzen, 2011).
Dogaya zarar vermeden iiretilen el yapimi kagitlar, sanat eserinin fiziksel direncini

artirmakta ve gevresel etik acisindan bilingli sanatgilar tarafindan tercih edilmektedir (Erzen,
2015).
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Bu tercihler, sanatin yalnizca estetik bir ifade alani degil; ayn1 zamanda cevresel farkindalik
yaratan toplumsal bir pratik olarak islev gdrmesini saglamaktadir (Colak, 2020).

Anahtar kelimeler: Kdgut, siirdiiriilebilir sanat, el yapumi kagit, ekolojik tiretim, kiiltiirel bellek
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Maras Aslam1 Heykeli Uzerinden Kiiltiirel ve Sanatsal Siirdiiriilebilirlik
Modeli
Elif TOPCU (Kahramanmaras Dulkadiroglu Nuri Pakdil Bilim ve Sanat Merkezi)
Selim AKKURT (Kahramanmaras Dulkadiroglu Nuri Pakdil Bilim ve Sanat Merkezi)

Ozet

Bu c¢alisma, kiltir, siirdiiriilebilirlik, kiltiirel —siirdiiriilebilirlik  ve sanatsal
surddrilebilirlik kavramlarini kuramsal bir ¢ercevede ele alarak Maras Aslani heykelinin
sanatsal siirdiiriilebilir konumunu degerlendirmektedir. Kiiltiir toplumsal yasam igerisinde
siirekli yeniden iiretilen ve anlamlandirilan gok yonlii bir yapidir. (Ozdemir & Ozdemir, 2020;
Kayahan & Cevik, 2021). Kiiltiirel degerlerin korunmasi ve gelecek kusaklara aktarilmasi,
siirdiiriilebilirlik anlayisinin énemli bir boyutunu olusturmaktadir (Ahunbay, 2009; Ozkaraca
& Halag, 2022). Kaultirel sirddrdlebilirlik tarihsel, sembolik ve estetik anlamlarin
yasatilmasini da gerektirmektedir (Kapar, 2025). Siirdiriilebilirlik yalnizca ¢evresel bir
yaklasim olmayip; sosyal, kiiltiirel ve estetik boyutlar1 kapsayan biitlinciil bir ¢erceve de
sunmaktadir (Dogan, 2025; Rypkema, 2009).

Arastirma kapsaminda Maras Aslani, Hitit Uygarli§i’nin inang sistemi, gii¢ anlayisi,
toplumsal yapisi1 ve estetik yaklasimi hakkinda veri sunan dnemli bir kiiltlirel belge olarak
degerlendirilmekte. Bu yonleriyle kiiltiirel varliklar toplumsal kimligin olusumu ve estetik
bilincin kusaklar aras1 aktariminda islevsel bir rol iistlenmektedir (ICOMOS, 1994; Yildirim,
2022; Karakul & Tas, 2024).

Maras Aslani’nin yalnizca tarihsel bir nesne olarak degil; estetik ve toplumsal deger
olarak ele alimmasidir. Maras Aslani’nin estetik degerini geri doniisiim temelli sanatsal
iretimlerle yeniden yorumlayarak toplumsal yasamla bulusturmak ve kiiltiirel
stirdiiriilebilirlie sanat yoluyla katki saglamak olmalidir. S6z konusu eserin Kkiiltiirel
stirdiriilebilirlik baglaminda yeniden degerlendirilmesine yonelik biitinctl bir model
oOnerisinin literatiirde yeterince yer almadig dikkat cekmektedir.

Bu calisma, Maras Aslan1 heykelini kiiltiirel ve sanatsal siirdiiriilebilirlik perspektifinde
ele alarak, doga temelli diistinme ve geri donilisiim odakl1 estetik tasarim {iretimi {izerinden
kavramsal bir model Onerisi gelistirmeyi amaglamaktadir. Arastirma, kiiltiirel bir miras
unsurunun ¢agdas sanatsal iiretim siiregleri araciligiyla nasil yeniden anlamlandirilabilecegi
sorusuna odaklanmaktadir. Bu yaklasim, kiiltiirel siirdiiriilebilirligin yalnizca koruma degil,
ayn1 zamanda aktif yeniden {iretim siireci oldugunu ortaya koymaktadir (Balli, 2019).

Bu dogrultuda gelistirilen model; kiiltiirel bellek, ekolojik duyarlilik ve ¢agdas estetik
yeniden tiiretim katmanlarin1 biitiinlesik bir sistemde sunmaktadir. Maras Aslanit 6rnegi
lizerinden yapilandirilan bu kuramsal ¢erceve, geleneksel mirasin geri doniisiim malzemeleriyle
sanatsal diizlemde yeniden yorumlanmasina aracilik etmektedir. Boylece calisma, gegmisin
sembolik degerini bugiiniin ¢evresel bilinciyle estetik ve surdirtlebilirlik bir 6neri ortaya
koymaktadir.
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Bu arastirma, literatiir taramasina dayali betimsel ve sanat temelli kuramsal bir model
gelistirme ¢alismasidir. Kiiltiir, stirdiiriilebilirlik, kiiltiirel miras ve sanatsal stirdiiriilebilirlik
alanlarinda Hitit sanat1 ve heykel sanatina iligkin ulusal ve uluslararas: akademik makaleler,
kitaplar, tezler ve kaynaklar incelenmistir. Basil1 kaynaklarin yani sira elektronik veri tabanlari
ve giivenilir akademik dijital platformlardan yararlanilmistir. Marag Aslani’nin tarihsel ve
estetik ozellikleri ilgili akademik ¢alismalar dogrultusunda degerlendirilmistir. Arastirmanin
evrenini, tarihsel ve kiiltiirel deger tasiyan sanatsal heykel oOrnekleri olusturmaktadir.
Calismanin 6rneklemi ise kiiltiirel kimlik ve sembolik anlam agisindan 6nemli bir miras unsuru
olan Maras Aslan’’dir. Orneklem, amagh 6rnekleme ydntemiyle belirlenmis; eserin hem
tarihsel hem de estetik temsil gilicii dikkate alinmistir. Veriler dokiiman incelemesi yoluyla
toplanmis ve betimsel analiz yaklagimiyla ¢oziimlenmistir. Literatiirden elde edilen kavramsal
bulgular dogrultusunda ii¢ boyutlu bir model tasarlanmistir: (1) kiiltiirel bellegin analizi, (2)
geri dontlistim temelli malzeme kullanim1 ve ekolojik duyarlilik, (3) heykel/rolyef sanatinda
cagdas estetik yeniden Uretim. Model, kiltirel bir miras unsurunun hem cevresel hem de
sanatsal siirdiiriilebilirlik perspektifinde yeniden yorumlanmasina yonelik kuramsal bir ¢ergeve
sunmaktadir.

Sonug

Calisma kapsaminda Maras Aslani’nin yalnizca tarihsel arkeolojik bir eser degil, cagdas
iiretim pratikleriyle yeniden yorumlanabilecek dinamik bir kiiltiirel deger oldugu ortaya
konulmustur. Kiiltiirel mirasin korunmasinin yalnizca fiziksel muhafaza ile sinirli kalmayip;
sanatsal iiretim siirecleri araciligiyla toplumsal yasam ic¢inde yeniden anlamlandirilmasi
gerektigi vurgulanmaktadir (Aslan, 2025; Kapar, 2025). Geri doniisiim temelli tasarim
yaklagimlar, kiilttirel siirdiiriilebilirligi ekolojik duyarlilikla biitiinlestiren bir liretim modeli
sunmaktadir. Bu yaklagim, siirdiiriilebilirligin yalnizca cevresel degil; etik, estetik ve toplumsal
sorumluluk boyutlarini da iceren biitiinciil bir anlay1s oldugunu vurgulamaktadir. Sonug olarak
Maras Aslani, miize sunumlariin 6tesinde geleneksel stant iizerini terk ederek siirdiiriilebilir
odakl1 sanat nesnesi olmaktadir. Kamusal sanat yerlesimleri ile kentin dokusuna entegre edilmis
giiclii bir tasarimda sekillenmektedir. Geri doniisiim fikriyle Maras Aslant’nin kiiltiirel degerini
merkeze alan tasarimlari toplum tiiketimine sunan bir yaklagimdir. Bu model onerisi ile Marag
Aslani, estetik boyutu araciligiyla bilingli sanat tiiketicilerinin olusumuna katk:i saglayarak
kiiltiirel ve sanatsal siirdiiriilebilirlik bilincinin gelisimine zemin hazirlamaktadir. S6z konusu
yaklagim, sanati ¢evresel ve kiiltlirel sorumluluk ekseninde konumlandirarak bu siirece somut
bir katki sunmaktadir. Calisma, ampirik uygulamalarla sinanabilecek kavramsal bir ¢erceve
sunmakta; kiiltiirel mirasin geri donilisim temelli sanatsal tasarimlar yoluyla yeniden
anlamlandirilmasina yonelik disiplinler arasi arastirmalar i¢in temel olusturmaktadir.

Anahtar s6zcUkler: maras aslani, kiiltiirel, sanatsal siirdiiriilebilirlik
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Gorsel Sanatlar Kiiltiiriinde Siirdiiriilebilirlik Baglaminda Kiiltiirel
Degisime Direnc ve Kiiltiirlerarasi1 Etkilesim
Elif Naz Atay (Eregli Bilim ve Sanat Merkezi)
Coskun Yilmaz (Eregli Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Gorsel sanatlar kiiltiirli, toplumsal kimliklerin, estetik degerlerin ve kiiltlirel anlam
Uretim sureclerinin gorindr hale geldigi dinamik bir alandir. Kiiresellesme, dijitallesme ve artan
kiiltiirleraras1 etkilesim siirecleri, sanat tiretim ve dolasim big¢imlerini doniistiirmekte; bu
doniistiim ise yerel kiiltiirel kodlarin korunmasi ve siirdiiriilebilirligi konusunda yeni tartigmalari
beraberinde getirmektedir. Siirdiiriilebilirlik kavrami baslangigta ¢evresel bir ¢ergevede ele
alimmig olsa da gilinlimiizde kiiltiirel boyutuyla da degerlendirilmektedir. Kiiltiirel
stirdiiriilebilirlik, bir toplumun kimligini, degerlerini ve sanatsal mirasint korurken degisime
uyum saglayabilme kapasitesi olarak tanimlanmaktadir (Soini & Birkeland, 2014).

Hall'a (1997) gore kiiltiirel kimlik sabit bir yap1 degil, siirekli yeniden insa edilen bir
olusumdur. Bu baglamda kiiltiirel degisime direng, yalnizca muhafazakar bir tepki degil;
kimligin yeniden tanimlanma siirecinde ortaya c¢ikan segici bir mekanizma olarak
degerlendirilebilir. Bhabha'nin (1994) kiiltiirleraras: etkilesim ve melezlik kavrami ise kiiltiirel
karsilagmalarin yeni anlam alanlari iirettigini vurgulamaktadir. Ancak literatiirde gorsel sanatlar
ozelinde kiiltiirel degisime direncin siirdiiriilebilirlik perspektifiyle biitlinciil bi¢cimde ele
alindig1 ¢aligmalar sinirhdir.

Bu ¢aligma, gorsel sanatlar kiiltiiriinde siirdiirtilebilirlik baglaminda kiiltiirel degisime
direncin nasil ortaya c¢iktigini ve Kkiiltiirleraras: etkilesim siiregleriyle nasil iliskilendigini
literatiir temelinde incelemeyi amaglamaktadir. Aragtirmanin temel problemi, kiiltiirel direncin
gorsel sanatlar alaninda siirdiiriilebilirligi destekleyici mi yoksa engelleyici mi bir rol
oynadigidir. Calismanin hipotezi, kiiltiirel direncin tek boyutlu bir engelleme mekanizmasi
olmadigi; aksine kiiltiirel siirekliligi korurken yeni estetik sentezlerin olusumuna zemin
hazirlayan se¢ici ve doniistiiriicii bir slire¢ oldugudur.

Yontem

Bu arastirma, nitel arastirma yontemlerinden literatiir temelli derleme ¢alismasi olarak
tasarlanmistir. Ulusal ve uluslararasi akademik veri tabanlarinda kiiltiirel stirdiiriilebilirlik,
kiiltiirel direng, kiiltiirleraras: etkilesim ve gorsel sanatlar anahtar kavramlar1 cergevesinde
yayimlanmis makale, kitap ve bildiriler incelenmistir.

Kaynak se¢iminde son otuz yil icerisindeki c¢alismalar Onceliklendirilmis; alanin
kuramsal temelini olusturan klasik metinlere de yer verilmistir. Toplanan veriler icerik analizi
yontemiyle degerlendirilmis ve tematik kategorilere ayrilmistir. Analiz siirecinde kavramsal
karsilagtirmalar yapilmis; benzer ve farkli yaklasimlar belirlenerek biitlinciil bir degerlendirme
ortaya konmustur. Arastirma, betimsel analiz yoluyla kuramsal c¢ikarimlar gelistirmeyi
hedeflemektedir.
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Beklenen/Ulasilan Sonuclar

Arastirma bulgulari, kiiltiirel degisime direncin gorsel sanatlar alaninda ¢ift yonlii bir
islev gordiigiinii ortaya koymaktadir. Bir yandan yerel estetik kodlarin ve kiiltiirel kimligin
korunmasini destekleyerek kiiltiirel siireklilige katk1 saglamaktadir. Diger yandan kiiltiirlerarasi
etkilesim siireglerinde ortaya ¢ikan melez sanat pratikleri araciligiyla yenilik¢i ifade
bigimlerinin gelisimine olanak tanimaktadir.

Stirdiiriilebilirlik perspektifi, kiiltiirel direncin mutlak bir kars1 durus degil; segici bir
uyum mekanizmasi oldugunu gostermektedir. Bu baglamda gorsel sanatlar egitimi ve kiiltiir
politikalarinda hem yerel degerleri koruyan hem de kiiltiirleraras etkilesimi tesvik eden dengeli
stratejilerin gelistirilmesi Onerilmektedir. Caligma, sanat egitimi programlarinda kiiltiirel
farkindalik ve elestirel diisiinme becerilerinin giiglendirilmesinin 6nemine dikkat ¢cekmektedir.

Anahtar kelimeler: kiiltiirel stirdiiriilebilirlik, kiiltiirel direng, kiiltiirlerarasi etkilesim, gorsel
sanatlar, kultirel degisim
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Usttin Yetenekli Cocuklarda Giizellik Algisimin Kendilik Algisi ve Sanatsal
Siirdiiriilebilirlik Baglaminda Incelenmesi
Zeynep Aygoren (Edirne Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)
Kevser Onclil  (Edirne Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Sanat, bireyin kendisini ifade etme bi¢imlerinden biri olmasinin yani sira toplumsal
degerlerin, kiiltiirel birikimin ve estetik anlayisin kusaklar arasinda aktarilmasini saglayan
stirdiiriilebilir bir 6grenme alanidir. Cocukluk doneminde gelisen estetik algi, bireyin sanatsal
iiretim stireclerine yaklasimini ve kendilik algisinin olusumunu etkileyen temel gelisimsel
unsurlardan biridir (Karabulut & Yilmaz, 2021). Ustiin yetenekli ¢ocuklar, gelismis bilissel ve
yaratici Ozellikleri nedeniyle ¢evrelerini algilama ve anlamlandirma siireglerinde akranlarindan
farklilagabilmekte; bu durum giizellik kavramina ytikledikleri anlamlarin daha 6zgiin bigimde
sekillenmesine yol agabilmektedir. Cocuklarin estetik yargilarinin gelisiminin biligsel gelisim
strecleriyle birlikte ilerledigi ve yasla birlikte farklilagabildigi belirtilmektedir (Parsons, 1987).
Bu nedenle iistiin yetenekli ¢ocuklarin estetik degerlendirme bi¢imlerinin incelenmesi hem
bireysel kimlik gelisimini anlamak hem de sanatsal diisiinme becerilerinin siirdiiriilebilirligini
desteklemek agisindan 6nem tasimaktadir (Eisner, 2002). Resim, ¢ocuklarin biligsel, duyussal
ve psikolojik siireglerini yansitan 6nemli bir ifade aracidir. Cocuk resimleri, bireyin algi
diinyasini, deger yargilarini ve benlik olusum siireglerini ortaya koyabilen bir veri kaynagi
olarak degerlendirilmektedir. Algi, ¢evreden gelen uyaricilarin bireyin deneyimleri ve
beklentileri dogrultusunda zihinsel olarak anlamlandirilmas: siirecidir. Kendilik algis1 ise
bireyin kendi 6zelliklerini, yeterliliklerini ve degerini nasil degerlendirdigini ifade eden ¢ok
boyutlu bir yapidir (Kapikiran, 2014). Cocuklarin estetik degerlendirmeleri ve “giizel”
kavramina yiikledikleri anlamlar, benlik gelisimi ile yakindan iliskilidir. Ustiin yetenekli
cocuklarin sanatsal iiretimlerinde erken yaslardan itibaren 6zgiin diistinme ve sembolik anlatim
becerilerinin daha belirgin oldugu ifade edilmektedir (Winner, 1996).

Alanyazin incelendiginde ¢ocuklarin estetik deger algilarini 6lgmeye yonelik cesitli
caligmalarin bulundugu (Demirel, 2018), ancak iistiin yetenekli ¢cocuklarda gilizellik algisinin
dogrudan kendilik algisi ile iliskilendirildigi arastirmalarin sinirli oldugu goriilmektedir. Bu
durum c¢aligmanin literatiirdeki boslugu doldurma potansiyelini ortaya koymaktadir.
Arastirmanin temel problemi, {istiin yetenekli cocuklarin giizellik algisinin nasil olustugunu ve
bu alginin kendilik algilariyla nasil iliskilendigini belirlemektir. Arastirmanin alt problemleri;
cocuklarin ¢izimlerinde hangi figiirlerin giizellik kavramu ile iliskilendirildigini belirlemek ve
giizellik algis1 ile kendilik algis1 arasinda tematik bir iliski olup olmadigini incelemektir.
Arastirmanin hipotezi, iistiin yetenekli ¢ocuklarin giizellik algist ile kendilik algisinin benzer
psikososyal ve gelisimsel faktorlerden etkilenmesi nedeniyle paralel bicimde gelistigidir.

Yontem
Arastirmada nitel arastirma yontemlerinden durum c¢alismasi deseni kullanilmigtir
(Yildinnm & Simsek, 2018). Calisma kesifsel ve betimsel nitelik tasimaktadir. Arastirmanin
caligma grubunu, Edirne Nefize Cetin Ozsoy Bilim ve Sanat Merkezi’nde 6grenim goren, iistiin

98



1.0ZEL YETENEKLI QOCUK SANAT KONGRESI

apana legg_lge'l

16-18 NISAN 2026

yetenekli tanis1 konulmus 7—13 yas aralifindaki toplam 60 6grenci olusturmaktadir. Orneklem
se¢iminde amagl drnekleme ydntemi kullanilmistir. Olgiit olarak iistiin yetenekli tanisina sahip
olma ve belirtilen yas araliginda bulunma esas alinmistir. Veri toplama siirecinde 6grenciler yas
diizeylerine gore 5-6 kisiden olusan gruplara ayrilmis ve kendilerine “Sizce giizel nasildir,
kimdir?” sorusu yoneltilerek resim ¢izmeleri istenmistir. Tiim katilimcilara ayn1 materyaller
saglanmistir (A4 kagit ve 12°li kuru boya seti). Cizimlerin tamamlanmasinin ardindan
ogrencilerle yar1 yapilandirilmis goriismeler gerceklestirilmis ve ¢izimlerin anlami hakkinda
aciklamalar alinmastir.

Elde edilen veriler (i¢ alan uzmanimin goriisii dogrultusunda analiz edilmistir. Cizimler
nitel veri analiz yontemlerinden tematik igerik analizi kullanilarak incelenmis, ortak temalar
belirlenmis ve ¢izimler su kategoriler altinda siiflandirilmistir: Hayali karakter, aile iiyeleri,
arkadas ve sosyal ¢evre, oyun/cizgi film karakterleri, kendilik temsilleri ve cinsiyetsiz ogeler.
Ayrica cinsiyet ve siif diizeyine gore dagilimlar grafiksel olarak degerlendirilmistir.

Beklenen/Ulasilan Sonuglar

Arastirma bulgular, Ustiin yetenekli 6grencilerin giizellik kavraminmi kaliplagmis
temsillerden ziyade bireysel deneyimleri ve kendilik algilar1 dogrultusunda 6zgiin bicimde
yorumladiklarimi gostermektedir. Cocuk resimlerinin bireyin bilissel ve duygusal gelisimini
yansitan Onemli gostergeler oldugu yoniindeki bulgular, sanat yoluyla cocuk gelisiminin
anlagilabilecegini vurgulayan caligsmalarla da ortiismektedir (Lowenfeld & Brittain, 1987).

Cizilen ogeler incelendiginde, ¢ocuklarin %30’unun hayali karakterler ¢izerek yaratici
bir giizellik algis1 gelistirdigi (Resim 1.1); %31,67 sinin aile tliyelerini resmederek bu algiyr
duygusal baglarla iliskilendirdigi (Resim 1.2); %18,33’{iniin arkadaslarini c¢izerek sosyal
iligkilerin etkisini yansittig1 ve %5’ inin cinsiyetsiz temsillerle (Resim 1.3) giizelligi cinsiyetle
siirlamayan bir bakis agis1 ortaya koydugu goriilmiistiir.

Ak

Resim 1.1 Erkek (13)
Resim 1.2 Erkek (7)
Resim 1.3 Erkek (10)

Giizellik algis1 ile siirdiiriilebilir sanat arasindaki iliski yalnizca estetik bir tercih
meselesi degil, ayn1 zamanda bireyin ¢evresiyle kurdugu anlamli ve devamli etkilesimin bir
gostergesi olarak degerlendirilebilir (Kagan, 2011). Cocuklarin kendi deneyimlerinden yola
cikarak olusturduklar: giizellik temsilleri, sanatin stirdiiriilebilirligine katki saglayan bir unsur
olarak degerlendirilebilir (Barrett, 2014).

99



1.0ZEL YETENEKLI QOCUK SANAT KONGRESI

apana Tligmge
16-18 NISAN 2026

Arastirma bulgulari, iistiin yetenekli ¢ocuklarin giizellik algilarinin 6zgiin ve bireysel
olmasi nedeniyle, silirdiiriilebilir sanat anlayisina da daha esnek ve yaratict katkilar
sunabilecegini gostermektedir. Ozellikle hayali karakterler ve cinsiyetsiz temsiller gibi
kategoriler, ¢ocuklarin estetik normlar1 yeniden yorumlayabildigini ve bu durumun sanatin
dontisebilir ve siirdiiriilebilir yapisini destekledigini ortaya koymaktadir.

Anahtar kelimeler: giizellik algisi, kendilik algisi, tistiin yetenekli ¢ocuklar, sanat egitimi,
estetik algi
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Minyatiir Sanatinin Modern Sanata Uyarlanmasi
Aysegiil Altinel (Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)
Kevser Onciil (Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cergeve

Minyatiir sanati, tarih boyunca yazili metinleri gorsel olarak destekleyen, simgesel
anlatimi ve iki boyutlu estetik yapisiyla kiiltiirel bellegin aktariminda 6nemli bir rol iistlenmistir
(Tanind1, 1992; Aslanapa, 1986). Islam gorsel kiiltiirii igerisinde gelisen minyatiir, perspektif
anlayisindan bagimsiz kompozisyon yapisi ve anlatt merkezli yaklasimiyla 6zgiin bir sanat dili
olusturmustur (Grabar, 2001). Minyatiir sanatinin tarihsel gelisimi incelendiginde yalnizca
dekoratif bir unsur degil, aym1 zamanda Kkiiltiirel anlatinin gorsel bir tasiyicist oldugu
goriilmektedir (Jafari, 2018). Son yillarda yapilan c¢alismalar, minyatiir sanatinin yalnizca
tarihsel bir miras olarak degil, cagdas sanat baglaminda yeniden yorumlanabilen dinamik bir
ifade bi¢imi olarak ele alinabilecegini gOstermektedir (Kato, 2015; Palta, 2014). Postmodern
sanat anlayis1 i¢erisinde geleneksel sanat formlarinin yeniden yorumlanmasu, kiiltiirel stireklilik
ve kimlik insas1 agisindan 6nemli bir tartigma alan1 olusturmustur (Pala & Tirkdogan, 2025).
Bununla birlikte literatiirde minyatiir sanatinin modern sanatla iligkisini ele alan ¢alismalarin
cogunlukla kuramsal diizeyde kaldig1; uygulama temelli, 6grenci merkezli ve tliretim siirecini
belgeleyen arastirmalarin smirli oldugu goriilmektedir.  Mevcut ¢alismalar geleneksel
motiflerin ¢agdas sanatta kullanilabilecegini ortaya koymakla birlikte, minyatiir estetiginin
modern anlatim bigimleriyle nasil sistematik bi¢cimde biitiinlestirilebilecegi sorusu yeterince
aciklanamamustir. Ayrica arastirmalarin gogu profesyonel sanat¢i tiretimlerine odaklanmakta,
egitim baglaminda geng bireylerin minyatiir sanatini cagdas bir ifade araci olarak deneyimleme
stirecleri sinirli bicimde ele alinmaktadir. Oysa kiiltiirel mirasin siirdiiriilebilirligi, geleneksel
sanatlarin yeni liretim ortamlarina uyarlanmasiyla miimkiin olmaktadir (UNESCO, 2003;
UNESCO, 2021).

Bu c¢alisma, minyatiir sanatini modern sanat anlayisiyla biitiinlestirerek uygulama
temelli bir arastirma modeli gelistirmeyi amaclamaktadir. Arastirma yalnizca kuramsal
¢oziimleme ile smirli kalmayip 6zgln sanatsal Gretim sirecini merkeze almakta ve sireci
estetik, kavramsal ve pedagojik boyutlariyla belgelemektedir. Calismanin temel amaci,
minyatiir sanatinin ¢agdas sanat baglaminda yeniden islevlendirilmesini saglamak ve
geleneksel ile modern arasinda 6zgiin bir gorsel anlatim dili gelistirmektir. Arastirma sorusu,
minyatiir sanatinin modern sanat anlayisiyla nasil biitlinlestirilebilecegi ve bu biitlinlesmenin
cagdas sanatsal liretime nasil katki saglayacagidir. Aragtirmanin hipotezi, minyatiir sanatinin
estetik ve anlatisal 6zelliklerinin modern sanatin kavramsal ve deneysel yapisiyla birlestiginde
giincel ve 6zgiin bir ifade dili olusturabilecegidir.

Yontem
Aragtirma, uygulamali ve kesifsel tasarima dayali sanatsal iiretim temelli bir calismadir.
Arastirmanin evrenini geleneksel minyatiir sanatt ile modern sanat alanindaki cagdas
uygulamalar olustururken calisma grubunu arastirmaci tarafindan {iretilen 6zgiin eserler ve
secilmis cagdas sanatg1 drnekleri olusturmaktadir. Ornekleme siirecinde amagcli 6rnekleme
yontemi kullanilmis ve minyatiir estetigini ¢agdas sanat diliyle iliskilendiren ¢aligmalar tercih
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edilmistir. Calisma, sanatsal iiretim siirecinin arastirma yontemi olarak ele alindig1 practice-
based arastirma yaklasimina dayanmaktadir (Candy & Edmonds, 2011; Sullivan, 2010).

Veri toplama siirecinde literatiir taramasi, sanatsal eser analizi, gorsel dokiimantasyon
ve uygulamali iiretim tekniklerinden yararlanilmistir. Tasarim siirecinde geleneksel minyatiir
teknikleri kagit, miirekkep ve guaj boya gibi malzemelerle uygulanmis, ardindan dijital
diizenleme araglariyla yeniden yorumlanmustir. Uretim siireci eskiz olusturma, kompozisyon
gelistirme, renklendirme ve sonlandirma asamalarimi igerecek sekilde sistematik olarak
yiiriitiilmiistiir. Ozellikler eserler bigimsel dzellikler, anlatim dili ve kavramsal yap1 agisindan
degerlendirilmistir. Verilerin analizinde betimsel analiz ve yorumlayict igerik analizi
yontemleri kullanilarak minyatiir estetiginin modern sanatla biitiinlesme bi¢imleri nitel olarak
incelenmistir.

Beklenen / Ulagilan Sonuglar

Arastirma sonucunda geleneksel minyatlir sanatinin modern sanat anlayisiyla
biitiinlestirildiginde estetik, anlatimsal ve kavramsal agidan 6zgiin bir ifade dili olusturabildigi
belirlenmistir. Gergeklestirilen sanatsal uygulamalar, minyatiiriin detayci yapisi, simgesel dili
ve iki boyutlu kompozisyon anlayisinin ¢agdas sanatin deneysel teknikleri ve kavramsal
yaklagimlartyla uyumlu bigimde doniistiiriilebilecegini gostermistir. Bu durum, minyatiir
sanatinin yalnizca tarihsel bir deger degil, gilincel toplumsal ve kiiltiirel temalarin aktariminda
da etkili bir arag olabilecegini ortaya koymaktadir.

Elde edilen bulgular, geleneksel tekniklerin modern anlatim big¢imleriyle bir araya
getirilmesinin yaratict diislinme siireglerini  destekledigini ve kiiltlirel mirasa yonelik
farkindaligi artirdigin1  gostermektedir. Minyatiir estetiginin ¢agdas baglamda yeniden
yorumlanmasinin gelenek ile yenilik arasindaki iliskiyi gili¢lendirdigi sonucuna ulasilmigtir.
Ayrica sanatsal iiretim siirecinin uygulama temelli olarak yiiriitiilmesi, 6grencilerin deneyim
yoluyla 6grenmesini destekleyen pedagojik bir model sunmaktadir.

Sonuglar dogrultusunda geleneksel sanatlarin ¢gagdas sanat egitimi programlarina daha
fazla entegre edilmesi, disiplinler arasi uygulamalarin artirilmasi ve minyatiir sanatinin dijital
iretim ortamlariyla desteklenerek yayginlastirilmasi onerilmektedir. Bu yaklagimin kiiltiirel
mirasin  siirdiiriilebilirligine katki saglayabilecek bir sanat egitimi modeli sundugu
degerlendirilmektedir.

Anahtar kelimeler: Minyatiir Sanati, Cagdas Sanat, Kiiltirel Miras, Sanatsal Uretim, Gorsel
Anlati
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Ustiin Yetenekli Cocuklarin Cizimlerinde i¢ ve Dis Mekan Algisinin
Incelenmesi
Duru Uzunca (Sehit Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)
Kevser Onciil (Sehit Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Birey, yasaminin erken donemlerinden itibaren ¢evresini algilama, anlamlandirma ve
zihinsel temsiller olusturma siireci igerisindedir. Cocukluk déoneminde gelisen mekan algisi,
biligsel gelisim, duygusal deneyimler ve ¢evresel etkilesimlerin birlesimiyle sekillenmektedir.
Mekan yalnizca fiziksel bir ¢evre degil, bireyin deneyimleriyle anlam kazanan psikolojik ve
biligsel bir yap1 olarak degerlendirilmektedir (Lang, 1987; Tanyeli, 2000). Bu baglamda ¢ocuk
resimleri, bireyin ¢evreyi nasil algiladigini ve yorumladigini ortaya koyan 6nemli bir ifade alani
olarak kabul edilmektedir (Yavuzer, 1995). Cocuklarin ¢izimleri, onlarin diinyay:1 algilama
bicimlerinin yan1 sira mekansal iligkileri nasil organize ettiklerini ve ¢evresel deneyimleri nasil
anlamlandirdiklarinm1 gostermesi bakimindan gelisimsel agidan 6nemli veriler sunmaktadir.
Ustiin yetenekli cocuklar, akranlarma kiyasla gelismis soyut diisiinme, problem ¢dzme ve
yaratict ifade becerilerine sahiptir. Bu 6zellikler, onlarin mekéani algilama ve temsil etme
bicimlerinde farklilasmalara yol agabilmektedir (Milli Egitim Bakanligi, 2018). Piaget’nin
biligsel gelisim kuramina goére cocuklar, gelisim siirecleri boyunca nesneler ve mekan
arasindaki iligkileri giderek daha sistemli bigcimde kavramakta ve zihinsel mekan temsilleri
olusturmaktadir (Piaget, 1964; Piaget & Inhelder, 1967). Mekanin iki boyutlu yiizeylerde temsil
edilmesi ise uzamsal diisiinme becerilerinin gelisimiyle dogrudan iligkilidir. Bu siirecte
cocuklarin g¢evresel deneyim ¢esitliligi, mekan1 algilama ve yeniden liretme becerilerinin
gelisiminde belirleyici bir rol oynamaktadir. Cocukluk doneminde edinilen mekéansal
deneyimler, bireyin ileriki yasamindaki mekansal bellek ve cevresel farkindalik diizeyini
etkilemektedir. Tuan’a (2004) gore mekan, bireyin duygusal bag kurdugu ve anlam ytikledigi
bir “yer” deneyimine doniismektedir. Ozellikle acik alan deneyimlerinin gocuklarin dikkat,
biligsel esneklik ve kesif davramislarmi destekledigi belirtilmektedir (Ulset et al., 2017). Ustiin
yetenekli ¢ocuklar acgisindan dis mekan deneyimleri, yapilandirilmamis 6grenme firsatlari
sunarak yaraticilik ve bagimsiz diisiinme stireclerini giiglendirebilmektedir (Roeper & Clark,
2023). Bu nedenle ¢ocuklarin sanatsal iiretimlerinde mekansal tercihlerinin incelenmesi hem
biligsel gelisim hem de gevresel deneyimlerin sanatsal yansimalarini anlamak agisindan 6nemli
gorulmektedir.

Bu aragtirmanin amaci, iistiin yetenekli 3. ve 4. sinif 6grencilerinin ¢izimlerinde i¢ ve
dis mekan algisini nasil kurguladiklarini incelemektir. Arastirma kapsaminda “Ustiin yetenekli
cocuklarin i¢ ve dis mekan algilar1 arasinda farklilik var midir?” ve “Mekéan algisi cinsiyete
gore farklilasmakta midir?” sorularina yanit aranmistir: Arastirmanin hipotezi, iistiin yetenekli
cocuklarin ¢izimlerinde dis mekéan temsillerinin daha baskin olacagi ve mekan tercihinin
cinsiyete bagl farklilik gosterebilecegidir.
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Yontem

Arastirma nitel aragtirma yaklasimi kapsaminda dokiiman incelemesine dayali betimsel
analiz deseniyle yiriitiilmiistiir. Calisma grubunu, bir Bilim ve Sanat Merkezinde 6grenim
goren ve ustiin yetenekli tanisi almig toplam 22 diglincii ve dordiincii simif Ogrencisi
olusturmaktadir. Katilimcilar amagh 6rnekleme yontemiyle belirlenmistir. Arastirmaya katilan
istiin yetenekli tanis1 almis ¢ocuklardan 5 kiz 11 erkek olmak iizere toplam 16 6grenci dis
mekan ¢alismayi tercih etmislerdir. i¢ mekan ¢alismasini tercih edenlerin sayis1 4 kiz 2 erkek
olmak tizere toplam 6 ¢ocuktan olugmaktadir.

Veri toplama siirecinde 6grencilerden i¢c mekan veya dis mekan temalir serbest resimler
cizmeleri istenmistir. Uretilen ¢izimler mekan tiirii, perspektif kullanimi, figiir—mekan iliskisi,
sembolik 6geler ve renk tercihleri agisindan degerlendirilmistir. Analiz siirecinde igerik analizi
yontemi kullanilmig; ¢izimler onceden belirlenen kategorilere gore siniflandirilmistir.
Mekéansal gostergeler zemin kullanimi, ¢evresel 6geler, mekansal derinlik ve figiir yerlesimi
kriterleri dogrultusunda incelenmistir. Degerlendirme siirecinde nesnelligi saglamak amaciyla
ogrenci kimlikleri kodlanmis ve ¢alismalar anonim héle getirilmistir. Elde edilen veriler frekans
ve yizde dagilimlart kullanilarak yorumlanmuis, i¢ ve dis mekan tercihleri cinsiyet degiskeni
acisindan karsilastirmalr olarak analiz edilmistir.

Beklenen/Ulasilan Sonuclar

Arastirma bulgulari, iistiin yetenekli cocuklarin ¢izimlerinde dis mekan temsillerinin i¢
mekén ¢izimlerine kiyasla daha baskin oldugunu ortaya koymaktadir. Katilimcilarin biiyiik
cogunlugunun acik alan, doga ve c¢evresel unsurlar1 igeren kompozisyonlar: tercih ettigi
belirlenmistir. Cinsiyet degiskeni acisindan incelendiginde, kiz Ogrencilerin i¢ mekéan
temalarina daha fazla yoneldigi; erkek 6grencilerin ise dig mekan ¢izimlerini daha sik tercih
ettigi goriilmiistiir. Bu durum, mekéan tercihinin bireysel deneyimlerin yani sira toplumsal ve
gelisimsel faktorlerle de iliskili olabilecegine isaret etmektedir. Elde edilen bulgular, cocuklarin
mekan algisinin yalnizca fiziksel ¢evre deneyimlerinden degil, ayn1 zamanda duygusal ve
biligsel siireclerden de etkilendigini gostermektedir. Agik alan deneyimlerinin dikkat, kesif
davranis1 ve biligsel esnekligi destekledigine iligkin literatiir bulgular1 aragtirma sonuglariyla
paralellik gostermektedir (Ulset et al., 2017). Ayrica dis mekan deneyimlerinin {istiin yetenekli
ogrencilerde yaratict diisiinme ve problem c¢ozme becerilerini destekledigine yonelik
caligmalarla da uyumlu sonuglar elde edilmistir (Roeper & Clark, 2023). Bu baglamda,
cocuklarin ¢evresel deneyim cesitliliginin sanatsal {iretimlerine dogrudan yansidigi
soylenebilir.

Sonug olarak, egitim ortamlarinin tasariminda i¢ ve dis mekan deneyimlerinin dengeli
bicimde planlanmasinin {istiin yetenekli 6grencilerin bilissel, duyussal ve sanatsal gelisimini
destekleyebilecegi degerlendirilmektedir. Cocuk ¢izimleri ise mekansal alginin anlagilmasinda
yalnmizca bir ifade araci degil, ayn1 zamanda gelisimsel ve pedagojik ac¢idan 6nemli bir
degerlendirme arac1 olarak 6ne ¢ikmaktadir.

Anahtar kelimeler: mekan algusi, iistiin yetenekli ¢ocuklar, ¢ocuk resmi, uzamsal algi, sanat
egitimi
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Yapay Zeka ile Uretilen Sanatin Siirdiiriilebilirlik ve Sanat Ekosistemi
Uzerindeki Etkileri
Tuna Yamaner / Pendik Bilim ve Sanat Merkezi
Kardelen Sensoy Goniil / Pendik Bilim ve Sanat Merkezi

Bu calisma, yapay zeka ile iiretilen sanatin stirdiiriilebilirlik ve sanat ekosistemi

iizerindeki etkilerini incelemeyi amaglamaktadir. Son yillarda yapay zeka destekli gorsel tiretim
araclarinin yayginlasmasi, sanat iiretim siireclerinde hiz ve maliyet agisindan 6nemli degisimler
yaratmigtir. Ancak bu doniisiim, yalnizca teknolojik bir ilerleme olarak degil; etik, ekonomik
ve cevresel boyutlartyla birlikte degerlendirilmesi gereken bir gelisme olarak goriilmelidir.
Sanatta stirdiiriilebilirlik kavrami yalnizca ¢evre dostu iiretimi degil; kiiltiirel devamliligi,
ekonomik dengeyi ve yaratict emegin korunmasini da kapsamaktadir. Yapay zeka sistemlerinin
biiylik veri setleriyle egitilmesi, sanatgilarin eserlerinin nasil kullanildigina dair telif ve etik
tartismalarin1 glindeme getirmistir (Creative Commons, 2025; World Intellectual Property
Organization, 2023). Otomasyonun tasarim ve illiistrasyon gibi alanlarda insan emegine olan
talebi azaltma potansiyeli, 0Ozellikle serbest calisan sanat¢ilar acgisindan mesleki
surddralebilirlik sorununa yol acabilir (Stanford Institute for Human-Centered Atrtificial
Intelligence, 2025).

Cevresel agidan yapay zeka sistemlerinin ¢aligtirildig1 veri merkezlerinin enerji ve su
tiketimi, dijital Gretimin ¢evresel maliyetlerini gostermektedir (MIT Climate Portal, t.y.). Bu
durum, dijital sanatin her zaman ¢evre dostu oldugu varsayimini sorgulamay1 gerektirmektedir.
Arastirma, nitel literatiir taramasina dayali bir derleme ¢aligmasidir. Bulgular, yapay zeka ile
iiretilen sanatin hem firsatlar hem de riskler barindirdigin1 gostermektedir. Siirdiiriilebilir bir
sanat ekosistemi i¢in etik veri kullanimi, sanat¢i haklarinin korunmasi ve enerji verimli
teknolojilerin gelistirilmesi 6nem tasimaktadir.

Anahtar Kelimeler: yapay zeka, sirdurulebilir sanat, dijital emek, veri merkezleri,
sanat ekonomisi

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Son yillarda yapay zeka destekli gorsel {iretim araclarinin yayginlagsmasi, sanat iiretim
stireclerinde bir doniisiim yaratmistir. Metin komutlariyla saniyeler iginde gorsel tiretilebilmesi
iiretim hizin1 artirmis; ancak bu gelisme etik, ekonomik ve gevresel tartismalar1 da beraberinde
getirmigtir. “Sanatta siirdiiriilebilirlik” yalnizca c¢evreyi korumakla smirli degildir; kiiltiirel
devamlilik, ekonomik adalet ve yaratict emegin korunmasini da igerir. Bu yiizden yapay zeka
ile tiretilen sanatin, siirdiiriilebilir bir sanat ekosistemi kurmaya katki m1 sundugu yoksa bu
ekosistemi zayiflatma riski mi tasidig1 sorusu 6nem kazanmustir.

Yapay zeka sistemleri, biiyiik 6lgekli veri setleriyle egitilmektedir. Bu veri setlerinde
sanatcilarin eserlerinin bulunmasi, izin ve telif tartismalarin1 dogurmustur. Creative Commons
(2025), yapay zeka egitiminde kullanilan igeriklerin nasil kullanilabileceginin seffaf bicimde
belirlenmesi gerektigini vurgular. Diinya Fikri Miilkiyet Orgiitii (World Intellectual Property
Organization, 2023) ise yapay zeka ve fikri miilkiyet iliskisinin kiiresel dlgekte tartigmali
oldugunu; 6zellikle liretim siirecinde insan katkisinin ve veri kaynaginin belirlenmesinin kritik
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oldugunu belirtir. Bu durum, “emegin goriinmezlesmesi” ve “dijital emek ihlali” gibi
kavramlarin sanat alaninda kullanilmasina yol agmustir.

Ekonomik boyutta, yapay zekanin tasarim ve illiistrasyon gibi alanlarda is akiglarini
hizlandirmasi kurumlar i¢in maliyet avantaji yaratirken, serbest c¢alisan sanatcilar agisindan
gelir baskisi olusturabilir. Stanford Institute for Human-Centered Artificial Intelligence
tarafindan yayimlanan Al Index raporu (2025), yapay zeka uygulamalarinin is giicii piyasalarini
doniistiirdiigiinii ve bazi mesleklerde yeniden beceri gereksinimi dogurdugunu gostermektedir.
Bu doéniisiim, sanat iiretiminde “hiz”m “6zgiinliik”’ten daha degerli goriilmesine neden olursa,
uzun vadede kiiltiirel iiretimin niteligi etkilenebilir.

Yapay zeka sistemlerinin galistig1 veri merkezleri yiiksek enerji tiikketir; sogutma i¢in su
kullanim1 gerekir. MIT Climate Portal (t.y.), dijital teknolojilerin iklim ve enerji Uzerindeki
etkilerinin degerlendirilmesi gerektigini belirtir. Bu nedenle “dijital iiretim her zaman daha
cevrecidir” varsayimi sorgulanmalidir. Yaraticilik boyutunda ise yapay zeka, mevcut verileri
yeniden diizenleyerek ¢ikti iiretir; bu durum 6zgiinliik, sanat¢1 kimligi ve kiiltiirel ¢esitlilik
konularinda yeni sorular dogurur.

Bu calismanin amaci, yapay zeka ile iiretilen sanatin siirdiiriilebilirlik ¢ercevesinde
cevresel, ekonomik ve kiltiirel etkilerini incelemek ve sanat ekosistemi {izerindeki olas1 uzun
vadeli sonuglarini tartigmaktir.

Yontem

Bu ¢aligsma derleme tiirlinde hazirlanmistir ve nitel literatiir taramasina dayanmaktadir.
Tarama siirecinde “Al-generated art”, “art and sustainability”, “digital labor”, “copyright”,
“data centers energy” ve “water use” anahtar kelimeleri kullanilarak kurumsal raporlar ve
giivenilir web kaynaklar1 incelenmistir. Kaynak secerken Stanford HAI, MIT Climate Portal,
Creative Commons ve WIPO gibi dogrudan iligkili kurumlarin yayinlarina oncelik verilmistir.

Elde edilen bilgiler tematik analiz yaklasimiyla degerlendirilmistir. Bulgular {i¢ ana
tema altinda siniflandirilmistir: (1) ekonomik etkiler (is giicii, gelir ve iiretim modeli), (2)
cevresel etkiler (enerji/su kullanimi ve dolayli karbon ayak izi) ve (3) kiiltiirel-yaratici etkiler
(6zglinliik, kiltiirel cesitlilik ve sanatci kimligi). Ayrica, kurum sayfalarindaki aciklamalar
arasinda tutarlilik kontrolii yapilmis; tarih bilgisi olmayan igerikler i¢in (t.y.) kullanilmagtir.

99 13

Metin ici atiflar APA-6 bi¢iminde verilmis, kaynak¢ada kurum adi—yil-baslik—URL siras1
izlenmistir.
Beklenen/Ulasilan Sonuglar

Literatiir incelemesi sonucunda yapay zeka ile sanat iiretiminin hem firsatlar hem de
riskler barindirdig1r goriilmiistiir. Ekonomik agidan hizli ve diisiik maliyetli iiretim avantaj
saglasa da bazi sanat alanlarinda insan emeginin degerinin azalmasina yol acgabilir. Stanford
Institute for Human-Centered Artificial Intelligence (2025) raporu, yapay zeka uygulamalarinin
is giicli piyasalar1 iizerinde doniistiiriicii bir etki yarattigini ortaya koymaktadir. Bu doniisiim,
ozellikle serbest calisan ve proje bazli calisan sanatcilar agisindan gelir istikrar1 ve mesleki
giivenlik konularinda belirsizlik yaratabilmektedir.

Cevresel agidan dijital tiretim fiziksel atif1 azaltma potansiyeline sahip olsa da veri
merkezlerinin enerji ve su tilketimi 6nemli bir ¢cevresel maliyet olusturmaktadir (MIT Climate
Portal, n.d.). Bu durum dijital {iretimin dolayli karbon ayak izini giindeme getirmektedir.
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Ozellikle yiiksek islem giicii gerektiren yapay zekd modellerinin uzun siireli calistiriimast,
enerji tiiketimini artirmakta ve siirdiiriilebilirlik tartismalarini giiclendirmektedir.

Kiiltiirel ve etik acidan ise telif hakki ve veri kullanimi konularindaki belirsizlikler
surddrilebilir sanat ortami agisindan ¢oziilmesi gereken alanlar olarak One ¢ikmaktadir
(Creative Commons, 2025; World Intellectual Property Organization, 2023). Yapay zeka
sistemlerinin mevcut sanat eserlerini yeniden yorumlamasi, 6zgiinliik ve sanat¢i kimligi
kavramlarini yeniden diisiinmeyi gerektirmektedir.

Sonug olarak, siirdiiriilebilir bir sanat ekosistemi i¢in etik veri kullanimi, sanatgi

haklarinin korunmasi, seffaf algoritmik siirecler ve enerji verimli teknolojilerin gelistirilmesi
gerekmektedir.
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Mitlerin Giincel Yorumlari: Nuh Tufam Anlatisinin Yeniden Insasi
Beril Ece Sentiirk (Toroslar Bilim ve Sanat Merkezi)
Cigdem Bakar (Toroslar Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cergeve

Mitoloji, insanligin en eski anlat1 bigimlerinden biridir. Insanlar tarih boyunca doga
olaylarini, toplumsal degisimleri ve insan iligkilerini anlamlandirma ihtiyact duymustur. Bu
ihtiyag, mitolojik anlatilarin ortaya ¢ikmasinda onemli bir rol oynamustir. Antik toplumlar
gokyiizli, yeryiizli, rlizgdr, glines ve deniz gibi doga unsurlarini insaniistii gii¢lerle
iliskilendirmislerdir. Boylece dogadaki giiglere tanrisal anlamlar yiiklemis ve onlar1 kutsal
varliklar olarak tasavvur etmislerdir (Basar ve ark., 2021; Batu & Bas, 2025).

Tufan miti 6zelinde yapilan ¢alismalar, bu anlatinin tek tanrili dinlerin tamaminda yer
alan, yeryliziindeki kotiiliikk ve ahlaki bozulmanin ilahi bir gii¢ tarafindan biiyiik bir sel ile
cezalandirilmasini konu alan evrensel bir motif oldugunu gostermektedir. Yahudilik ve
Hristiyanlikta tufan sonrasi ortaya c¢ikan gokkusagi, Tanri ile insanlik arasinda yapilan bir
antlagsmanin simgesi olarak sunulmaktadir. Islam anlatisinda geminin Cudi Dag1’na oturmasi
ve Nuh’un kavmini uyarma siireci 6n plana ¢ikmaktadir. Bu alanda cevapsiz kalan temel soru,
yapisal olarak benzer olan bu hikdyenin, farkli toplumlarin ahlaki insa siireclerinde neden farkl
“derslere” kaynaklik ettigidir.

Bu calisma, mitolojinin ¢agdas egitim ortamlarinda disiplinlerarast bir 6grenme aract
olarak  ortaokul diizeyindeki Ogrencilerin mit kavramini tanimalarini, mitlerin evrensel
temalarini giiniimiiz toplumsal baglamlariyla iligkilendirmelerini ve bu siireci yaratici tiretim
yoluyla ifade etmelerini amaglamaktadir. Nuh tufanini sanatgilar genellikle ikonografik olarak
geminin insasi, hayvanlarin gemiye alinisi, tufan aninin dehseti, gilivercinin zeytin daliyla
dontisii, gemiden ¢ikis ve siikiir kurbani gibi belirli asamalar iizerinden tasvir etmislerdir
(Kubat, 2020). Calisgma kapsaminda “Mitoloji temelli, 6ykii yazma ve illiistrasyon odakli
disiplinlerarasi bir sanat etkinligi, ortaokul 6grencilerinin Nuh Tufani mitini ¢agdas toplumsal
baglamlarla iligkilendirme ve bu iligkileri yaratici sanatsal ifade yoluyla goriiniir kilma
becerilerini nasil yansitmaktadir?” problemine yanit aranmaktadir.

Mevcut kaynaklar, mitlerin insanlarin evreni, dogay1 ve varolusu anlamlandirma gabasi
oldugunu gostermektedir. Tufan miti insanligin ahlaki bozulmasi, ilahi bir ceza olarak biyik
bir sel, erdemli bir kisinin se¢ilmesi ve bir gemi araciliiyla canliligin devami temalari iizerine
kuruludur. Hristiyanlik ve Yahudilik geleneklerinde tufan sonrasi “gokkusagi”, Tanri ile
insanlik arasinda bir daha tufan olmayacagina dair yapilan bir antlasmanin simgesidir. Islam’da
ise digerlerinden farkli olarak tufanin sonunda geminin "Cudi Dagi’na oturdugu belirtilirken
giinlimiizdeki Tevrat niishalar1 ve Batili aragtirmacilar bu mekanin Ararat oldugunu
savunmaktadir (Giileng, 2021). Farkli dinler ayn1 temel hikdyeyi paylagsa da her inanisin bu
hikayeden c¢ikardig: ahlaki dersler ve itaat, sorumluluk, tévbe, iman sembolik anlamlar farklilik
gOstermektedir.

Mevcut ¢alismalar genellikle anlatilarin metinsel benzerliklerine odaklanmistir. Ancak,
ayn1 kokenden gelen bir anlatinin, farkli inang sistemleri igerisinde nasil olup da birbirinden bu
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denli farkli ahlaki derslere ve toplumsal deger yargilarina doniistligli sorusu daha derinlemesine
bir karsilastirmali analize ihtiya¢ duymaktadir.

Yontem

Bu calisma mitolojik anlatilar1 cagdas gorsellerle bulusturan uygulamali bir sanat
egitimi arastirmasi olarak tasarlanmistir. Calisma, mitlerin giincel toplumsal baglamlarla
yeniden kurgulanmasini ve bu siirecin gorsel sanat temelli yaratici liriinlerle somutlagsmasin
inceleyen kesifsel betimsel nitel bir desene dayanmaktadir.

Calisma kesifsel ve betimsel nitel arastirma deseni i¢inde kurgulanmistir. Arastirmanin
caligma grubunu Toroslar Bilim ve Sanat Merkezine devam eden 6. ve 7. siif diizeyindeki
toplam 13 6grenci olusturmaktadir. Katilimcilar amagli 6rnekleme yontemiyle segilmistir.
Ogrencilerin yas1 dikkate almarak mitoloji temali uygulamaya goniillii olarak katilmalari
saglanmustir.

Calisma kapsaminda 6grencilere 6ncelikle mit kavrami, mitlerin kiiltirel ve toplumsal
islevleri hakkinda kisa bir bilgilendirme sunumu yapilmistir. Ogrencilerden Nuh Tufani1 mitinin
temel yapisini koruyacak sekilde bu miti gliniimiiz felaket senaryolar1 ve kurtarici figiirlerle
iliskilendirerek kisa dykiiler yazmalar1 istenmistir. Ogrencilerin yazdig1 dykiiler ve yaptiklari
betimlemeler incelenerek bu hikayelere uygun resimler, arastirmaci tarafindan resimsel anlati
yoluyla gorsellestirilmis ve bu tirlinler bir katalog halinde derlenmistir.

Veri toplama aracit olarak Ogrencilerin yazdigi kisa Oykiler nitel veri analiz
yontemlerinden tematik analizi teknigiyle ¢oziimlenmistir. Oykiiler, “felaket tiirleri, kurtaric
figlrler, mekan ve arac tasvirleri, renk ve kompozisyon tercihleri gibi temalar Gzerinden
ogrencilerin mitolojik imgelem ve yaratici diisiinme bigimleri acisindan incelenmistir. Analiz
sonuglart “Nuh Tufan1 Anlatisinin Yeniden Ingas1” adi altinda sergilenebilir bir gérsel iiriin
tasarimina doniistiirilmiistiir.

Resim 1 B.E.S.
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Beklenen/Ulasilan Sonuclar
Tablo 1. Felaket tiirii temaswna iligkin bulgular

Felaket Tiri f %
Dogal afet (tufan, kasirga) 5 38,5
Teknolojik ¢okiis (elektrik, yapay zeka) 4 30,8
Kiiresel savas / politik kriz 2 15,4
Uzay tehdidi / gezegen carpismasi 2 15,4
Tablo 2. Kurtarici figiirler temasina iliskin bulgular
Kurtarici Tiirt f %
Bilim insan1 / mithendis 6 46,2
ilahi figiir 3 23,1
Mitolojik figlr 3 23,1
Secilmis lider / birey 4 30,8
Anti-kahraman / gu¢ sahibi 1 7,7

Tablo 3. Mekan ve ¢oziim temasina iliskin bulgular

Mekan f %
Uzay / Mars / Roket 7 53,8
Deniz / Su / Tufan 5 38,5
Sigmak / Yer altt 3 23,1
Laboratuvar 3 23,1
Gemi 3 23,1
Tablo 4. Arag temasina iligkin bulgular

Arag f %
Roket / Uzay gemisi 6 46,2
Elektrik sistemi 3 23,1
Telefon / sosyal medya 2 15,4
Zehir / biyolojik arag 1 i1/
Silah / bomba 2 15,4
Koruyucu kapsul 1 7,7
Kasirga makinesi 1 1,7

Tablo 5. Coziim bi¢imi temasina iliskin bulgular

Co6zim f %
Yeni baslangic / yeniden dogus 10 76,9
[lahi diizen kurulmasi 2 15,4
Gi¢ merkezli yonetim 1 7,7
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Oykiilerde felaket anlatilarmin ¢ogunlukla kiiresel 6lgekte kurgulandigi, ¢oziimiin ise
biiylik 6l¢iide teknoloji temelli araglar lizerinden gelistirildigi goriilmektedir.

Anahtar kelimeler: Mitoloji, disiplinlerarasi 6grenme, gorsel sanatlar
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Edebiyatin Diisiinsel, Sanatin Fiziksel Doniisiimii: Minyatiir ve
Siirdiiriilebilirlik Odakh Bir Egitim Modeli
Yasemin Sentiirk (Bolu Bilim ve Sanat Merkezi)
Ayse Cevirgen  (Bolu Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Edebi tiirler; anlatim yollar1, konu se¢imi ve boyutlari bakimindan tasnif edilen, egitimin
her kademesinde dil becerilerini ve elestirel diisiinceyi gelistiren temel araglardir. Bu metinler,
bireyin kiiltiirel miras ve toplumla kurdugu bagi anlamlandiran gii¢lii bir aktarim alam
olusturur. Geleneksel olarak minyatiir sanati, epik ve dini metinlerle (Sehname, Siyer-i Nebi
vb.) 6zdeslesmis olsa da, bu ¢alisma kapsaminda Yasar Kemal’in "U¢ Anadolu Efsanesindeki
Koroglu Efsanesi merkeze alinarak modern edebiyat ile geleneksel teknikler bulugturulmustur.
Koroglu Efsanesi, Tiirk mitolojisindeki "su kokenli kanatli at" motifi gibi dogaiistii unsurlari
barindiran ve mitlerin halk hikayelerine doniisiimiinii simgeleyen koklii bir anlatidir.

Calisma, sanatta siirdiiriilebilirlik kavramini iki boyutta ele almaktadir. Kiiltiirel
stirdiiriilebilirlik boyutunda, minyatiir sanatinin sadece ge¢mise ait bir siisleme degil, modern
eserleri yorumlamak i¢in yasayan bir dil oldugu vurgulanmistir. Cevresel siirdiiriilebilirlik
boyutunda ise, toplumsal bir farkindalik yaratmak amaciyla atik kagitlarin geri doniistiiriilmesi
hedeflenmistir. Kullanilmis kagitlardan elde edilen hamurlarla hazirlanan yeni ve siirdiiriilebilir
ylizeyler, minyatiir ¢aligmalart i¢in zemin olusturmustur. Boylece edebiyatin diisiinsel
doniigsimi ile kagidin fiziksel doniistimii disiplinler arasi bir yaklasimla birlestirilmistir.
Uygulama siirecinde, Koroglu Efsanesindeki mitolojik olaylar ve kahramanlar elestirel bir
bakisla incelenmistir. Metinden yola cikilarak hazirlanan 6zgiin ¢izimler; minyatiiriin
hiyerarsik diizeni, iki boyutlu yapisi ve golgesiz renklendirme gibi geleneksel tekniklerine bagl
kalinarak geri dontistiiriilmiis ylizeylere aktarilmistir. Sonug olarak bu yaklasgim; 6grencilerin
kiiltiirel miras1 tanimalarini, ¢evresel farkindalik kazanmalarin1 ve farkli disiplinler arasinda
bag kurarak 6zgiin sanatsal lriinler ortaya koymalarin1 saglayan yenilik¢i bir egitim modeli
sunmaktadir.

Edebi Tiirler ve Anlat1 Gelenegi baglaminda tiirler; edebiyat eserlerinin sekil, teknik ve
konu gibi ¢esitli unsurlar agisindan ortak 6zellikler gosteren sozlii ve yazili eser kiimeleri olup
siir, tiyatro, anlat1 ve diisiince tiirleri seklinde dort ana baslikta degerlendirilmektedir (Aytas,
2006). Herhangi bir duygu, diisiince ve olayin dil araciligiyla sanatkrane sunumundan olusan
edebi metinler (Cetisli, 2006), edebiyatin ana malzemesi olup onu anlasilir kilmaya yardimci
olurlar (Uzun, 2010). Efsane; belirli bir lisluba bagli olmayan, kaynaklarini gegmisten alan,
ag1zdan agiza aktarilan ortak halk edebiyati tirliniidiir (Calisir, 2016). Tiirk mitolojisi, efsaneler
ve destanlar araciligiyla karsimiza ¢ikmakta; mitler zamanla halk hikayelerine dontismektedir
(Y1lmaz, 2014). Koroglu Efsanesi bu gelenegin en 6nemli 6rneklerinden biridir. Efsanenin ilk
boliimleri, seyislik meslegi ve "denizden ¢ikan olaganiistii giiclere sahip kiratin hikayesi" ile
baglar (Dalyan, 2007). Tiirk kozmolojisinde su unsurunun hayvan bi¢imli timsali olan at, sudan
¢ikan kanatli atlar1 anlatan efsanelerle de iligkilidir (Coruhlu, 2002).
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Minyatirler, yazma eserlerdeki metni agiklamak iizere metnin igerisine yerlestirilmis
kitap resimleridir (Demir, 2022). Minyatiiriin en biiyiikk 6zelligi konuyu tam olarak

gostermesidir; derinlik kavraminin bulunmamasi bu sanatin estetik yapisina uygundur
(Keskiner, 2004). Teknik agidan figiirleri birbirini kapatmayacak sekilde dizmek, sahislarin
bliyiikliigiinii 6nem sirasina gore tespit etmek ve renkleri 1s1k-golge aramaksizin kullanmak
esastir (Kibar, 2014). Yasar Kemal ise 1950°den sonra Cumhuriyet donemi Tiirkiye’sinin
mevcut gercekligine dair sosyal olgu ve sembolleri eserlerine tagimistir. Onun roman anlayisi
"insancil bir sdylem iizerine yiikselir" (Seker, 2019). Kemal, toplumsal meseleleri oykii
karakterlerine uyarlayarak yansitir (Yavuz, 2021).

Tiim bu kiiltiirel tretimin fiziksel tastyicisi olan kagit, ekonomik degeri ytliksek bir
maddedir. Fonksiyonunu tamamlayan her tiirli kagit malzeme "atik kagit" olarak
adlandirilmaktadir (Demir, 2023). Bu materyallerin geri doniistiiriilmesi hem ham madde
tasarrufu saglamakta hem de ekonomiye ve ¢evreye olumlu katkilar sunmaktadir. Bu ¢alismada,
nitel arastirma desenine uygun olarak kitap inceleme, tasarim ve uygulama yontemleri
harmanlanmis; sanatta siirdiiriilebilirlik ilkesi merkeze alinmistir. Geleneksel minyatiir
sanatinin  klasik kaliplarinin  disina ¢ikarak, Yasar Kemal’in Koroglu Efsanesi ile
harmanlanmasi1 arastirmanin temel problemidir. Sanatsal siiregte atik kéagitlar, kartonlar ve
yumurta kolileri toplanarak hamur haline getirilmis, elde edilen 6zgiin kagitlar minyatiir
¢izimleri i¢in zemin olarak kullanilmistir.

Edebi metinler insanlarda dil zevki, estetik bakis ve yasama sevinci olusturur (Ayhan
ve Aslan, 2014). Ozellikle geleneksel sanatlarin modern egitim metotlarryla harmanlanmast,
kiiltiirel degerlerin yasayan bir miras olarak gelecege tasinmasini saglamaktadir. Bu baglamda
caligma, kiiltiirel unsurlarin yalnizca korunmasini degil, yeni formlarla yeniden firetilerek
kiiltiirel stirdiiriilebilirligin saglanmasina hizmet etmektedir. Sonug olarak, edebi metinlerin
gorsel sanatlarla desteklendigi bu modelin hem akademik basartyr hem de kiiltiirel siirekliligi
destekleyen etkili bir egitim yontemi oldugu diisiiniilmektedir.

Yontem

Bu c¢alisma; kitap inceleme, tasarim ve uygulama asamalarindan olusan nitel bir
arastirma ve sanatsal uygulama projesidir. Uygulama siireci iki temel asamadan olugmaktadir:
fiziksel doniisiim (zemin hazirlig1) ve sanatsal iiretim (minyatiir uygulamast).

[Ik asamada cevresel siirdiiriilebilirlik ilkesiyle; gazete, renkli kAgitlar ve yumurta
kolileri gibi atik malzemeler toplanarak pargalanmis ve suyla karistirilarak hamur haline
getirilmigtir. Elde edilen bu hamur, siizgecler yardimiyla daire ve dikdortgen form verilerek
0zgiin, dokulu ve farkli renklerde kagit ylizeylerine dontistiiriilmiistiir.

Atk kagitlarin hamur haline getlrllmesz ve kagitlarin kurutularak zemin olusturulmast siireci
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Ikinci asamada ise Yasar Kemal'in metni taranarak, efsanenin kilit anlari, atlarmn
kosusturmasi, Kir At’in denizden ¢ikisi, Koca Yusuf’un tay1 kucaginda tutmasi, Koca Yusuf’un
gozlerine mil c¢ekilmesi olarak belirlenmistir. Belirlenen bu sahneler, minyattrin iki boyutlu
yapisi, hiyerarsik diizeni ve renklendirme teknikleri kullanilarak geri doniistiiriilmiis zeminler

iizerine uygulanmistir. Tim siire¢ fotograflandirma yontemiyle kayit altina alinmustir.

Atlarin ovada kowgturmasz Kir At'in denizden glkl§z Koca Yusuf un tayl kucagmda tutmast,
Koca Yusuf’un gozlerine mil ¢ekilmesi

Beklenen/Ulasilan Sonuclar

Bu uygulama sonucunda, edebi metinlerin gorsellestirilmesinin 6grenme ortamint
dinamik ve ilgi ¢ekici bir yapiya kavusturdugu gdzlemlenmistir. Ozellikle metindeki mitolojik
bolumlerin geleneksel minyatir diliyle yeniden yorumlanmasi, 6grencilerin somut olmayan
kiiltiirel miras1 igsellestirmelerini saglayarak bu degerleri daha anlasilir kilmistir. Siirecin en
0zglin yanlarindan biri olan atik malzemelerden sanat yiizeyi tiretimi, katilimcilarda ¢evre
bilincini pekistirmis ve malzeme tasarrufu noktasinda giiclii bir farkindalik uyandirmistir. Ayni
zamanda bu proje 6grencilerin list diizey diisiinme becerilerini de gelistirmeleri agisindan 6rnek
teskil etmektedir.

Geleneksel sanat tekniklerinin modern bir romancinin kurgusuyla sentezlenmesi,
ogrencilerin sanatsal ifade sinirlarimi1 genisletirken ayni1 zamanda disiplinler aras1 diistinme
becerilerini de iist seviyeye tasimistir. Bu 6zgilin egitim modeli; dil, edebiyat, ¢evre etigi ve
geleneksel sanatlar tek bir potada birlestirerek biitiinciil bir pedagojik deneyim sunmustur. Elde
edilen nihai iirlinler, geleneksel sanatlarin siirdiiriilebilirlik gibi modern diinyanin kronik
problemlerine ¢6ziim sunabilecegini ve cagdas edebiyatla kusursuz bir estetik uyum
yakalayabilecegini somut bir sekilde kanitlamistir. Proje, sanatin yalnizca bir estetik nesne
degil, ayn1 zamanda toplumsal ve ¢evresel bir doniisiim araci oldugunu ortaya koymustur.

Anahtar Kelimeler: Sanatta slrdiiriilebilirlik, minyatiir sanati, edebi metinler, geri doniigiim,
disiplinler arasi ogrenme.
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Yapay Zekada Sanatin Ruhsal ve Teknik Insasi
Irmak Oztiirk (Diizici Bilim ve Sanat Merkezi)
Sema Cetin (Duzici Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cergeve

Sanat, insanlik tarihinin safagindan itibaren bireyin diinyayr anlamlandirma, estetik
kaygilarin1 disavurma ve varolussal sancilarini somutlagtirma araci olmustur. Antik Yunan’da
bir zanaat ve teknik beceri (techne) olarak goriilen sanat, Ronesans ile birlikte "deha™
kavramiyla 6zdeslesmis, modernizmle bigimsel bir devrime ugramis ve giinimiizde dijital
gergekligin  smirlarina dayanmistir (Sari, 2018). Ancak giinlimiizde yapay zekd (YZ)
teknolojilerinin sanatsal ¢iktilar iiretmeye baslamasi, sanatin ontolojik zeminini sarsan yeni bir
donemi baslatmistir. YZ; 6grenme, tahminleme ve karmagik verileri sentezleme yetenekleriyle
"yaraticilik" tekelini insanin elinden almis goriinmektedir. Bu durum, sanatin tarihsel siirekliligi
icerisinde "sanat¢1" kavramini ve iiretimin "tinsel" boyutunu ciddi bir tartismaya agmustir.

Mevcut literatiir incelendiginde; Boden (2004) gibi isimlerin Onciiliik ettigi teknik
yaklagimlarin yaraticiligi biligsel bir mekanizmaya indirgedigi, Manovich (2018) gibi
kuramecilarin ise meseleyi daha cok medya ve veri rejimleri tizerinden dijital kiiltiir baglaminda
ele aldig1 goriilmektedir. Ancak bu yaklasimlar, sanatin varolugsal boyutunu ve sanat¢inin
"yaratim telas1" olarak adlandirilan fenomenolojik sancisini analiz disi birakmaktadir.
Heidegger (2011), Danto (1964) ve Benjamin (2012) gibi klasik estetik kuramcilarinin ortaya
koydugu "aura", "hakikat" ve "tinsel biriciklik" gibi kavramlar, yapay zeka ¢aginin teknoloji-
sonrasi sanat 6znesiyle heniiz sistematik bir bicimde ¢arpistirilmamustir.

Bu noktada temel problem; sanatgilarin eserlerinden beslenerek "serpilen” yapay
zekanin, sanatin 6ziinde yatan o insani hatayi, duygusal derinligi ve kavramsal dogusu ne
Olciide benzetebildigidir. Yapay zeka, veri setleri arasinda kusursuz bagdasimlar kurarak estetik
formlar insa edebilirken; sanatin Oziinii olusturan tinsel "olus" siirecinin neresinde
konumlandigi ve bu siireclerle hangi diizlemde temas kurabildigi belirsizdir. Sanatta
yaraticth@mm yok olmasi ve "duygusuz sanat" riski (Oze & Yurdbekler, 2022), iiretim
strecindeki insan faktérinin ahlaki ve tinsel konumunu sarsmaktadir (Akdogan, 2001). Yapay
zekanin sanat emegi iizerindeki bu donitistiiriicii etkisi, dijitallesen diinyada sanatin bir "ruhsal
bosalim" mi yoksa "yazilimsal bir girisim" mi oldugu sorusunu arastirmanin merkezine
yerlestirmistir (Yiicel, 2024). Arastirmanin temel sorusu; yapay zeka tarafindan iiretilen
ciktilarin, insan ruhunun disavurumu olan geleneksel sanatin ontolojik derinligine ulasip
ulasamadigidir. Hipotezimiz ise; YZ'nin bir "ilham" degil, gelismis bir bagdagim ve benzetme
girisimi oldugu yonindedir.

Yontem
Bu arastirma, yapay zekanin sanatsal {iretim kapasitesini felsefi ve estetik bir diizlemde
ele alan nitel bir derleme ¢alismasi olarak kurgulanmistir. Arastirmada, sanatin tarihsel
dontistimii ile dijital gerceklik arasindaki iligkiyi anlamlandirmak adina betimsel analiz ve
karsilagtirmali igerik analizi yontemleri bir arada kullanilmistir (Yildirnm & Simsek, 2016).
Calismanin metodolojik cercevesi belirlenirken, nitel arastirma tasarimlarinda verilerin
sistematik olarak yorumlanmasini 6ngdren Creswell ve Poth (2018)’un yaklasimlari esas
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alimmistir. Veri toplama siirecinde, 6ncelikle sanatin bir "insan igi" ve "tinsel disavurum" olarak
tanimlandig1 klasik estetik teorileri (Heidegger, Benjamin, Danto) mercek altina alinmigtir.
Ardindan, Margaret Boden’in (2004) "algoritmik yaraticilik" teorisi ile yapay zekanin teknik
isleyis mekanizmalar1 incelenmistir. Yapay zekanin egitim ve uygulama alanindaki genel
cercevesi cizilirken Arslan (2020)’1n verilerinden yararlanilmistir. Analiz asamasinda, yapay
zekanin veri setleri arasinda kurdugu mantiksal bagdagimlar ile insan sanatindaki sezgisel ve
duygusal siirecler karsilastirilmistir. Herhangi bir sayisal veri toplama aracina
basvurulmaksizin; mevcut akademik metinler, giincel yapay zeka sanati Ornekleri ve etik
tartigmalar tizerinden elestirel bir perspektif gelistirilmistir. Yapay zekanin sanat1 bir "yaratim"
olarak m1 yoksa teknik bir benzetme girisimi olarak m1 gergeklestirdigi, fenomenolojik bir bakis
acistyla yorumlanmastir.

Beklenen/Ulasilan Sonuclar

Arastirma sonucunda elde edilen temel bulgular, yapay zekanin (YZ) teknik bir
milkemmeliyete ulagmasina ragmen, sanatin ontolojik Oziini olusturan "tinsel derinlik"
noktasinda varolussal bir bosluk icerisinde oldugunu gostermektedir. Yapay zekanin iirettigi
ciktilarin ardindaki motivasyonun "varolugsal bir sanci" degil, veri setleri arasindaki
istatistiksel bir bagdasim oldugu saptanmistir (McCormack ve ark., 2019). Bu durum, YZ'nin
bir "ilham" kaynagi olmaktan ziyade, verili bilgiyi estetik bir benzetme yontemiyle yeniden
sunan bir "yazilimsal girisim" oldugu savini desteklemektedir. Diger bir 6nemli sonug ise,
Benjamin’in (1936) "aura" olarak tanimladig biricikligin, YZ'nin kopyalama ve optimizasyon
temelli dogasi nedeniyle dijital iiriinlerde karsilik bulamadigidir. Insan sanatinda siireci
sekillendiren "akis" (Csikszentmihalyi, 1990) ve sezgisel hatalar, YZ’de yerini hatasizlik
iizerine kurulu algoritmik bir insaya birakmaktadir. Sonug olarak; sanatin sadece gorsel bir
sonu¢ degil, ayni zamanda insani bir "olus" siireci oldugu gercegi, YZ’nin bu alandaki
siirlari belirlemektedir. Calisma, YZ'in sanat¢inin yerini alan bir rakip degil; yaraticiligi
destekleyen ancak tinsel derinligi benzetme yoluyla taklit eden teknik bir enstriiman olarak
konumlandirilmasi gerektigini dnermektedir.

Anahtar kelimeler: yapay zeka, sanat ontolojisi, aura, algoritmik bagdasim, dijital estetik
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Siirdiiriilebilir Sanat: Atiktan Sanata Dongiisel Estetik ve Malzeme
Ontolojisi
Sumru Salman (Kitahya Bilim ve Sanat Merkezi)
Dr. Canan Salman (Kitahya Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Atik, ekoloji ve siirdiiriilebilirlik kavramlarinin sanatla iligkisi gilinlimiiz sanat
diinyasinda merkezi bir yer edinmekte; atigin aslinda “yanlis degerlendirilmis bir kaynak”
oldugu hipotezi dogrulanmaktadir (Giinaydin, 2024). Sanat eserinin kalicilig1 artik fiziksel
dayanikliliginda degil, toplumsal hafizada yarattig1 ekolojik bilingte aranmalidir (Asan Yiiksel
& Yiuksel, 2022).

Arastirmanin odagi, atik kagitlarin el yapimi geri doniisiim kagidina doniistiiriilmesi ve
kullanilmig bir aliminyum teneke kutunun sanat eserinin ana konusu haline getirilmesi
iizerinden ileri doniisiim (upcycling) pratigidir. Bu uygulama, eserin yalnizca estetik bir nesne
olmadigini; liretim stirecini seffaflastirarak izleyicide “atik = son” algisinm1 “atik = baslangi¢ ve
hikdye” anlayisina ceviren pedagojik bir ara¢ islevi gordiiglini ortaya koymustur. Meta-
referansl yapi, siradan atik nesnelerin (kagit ve teneke kutu) kendi gecmislerini goriiniir kilarak
biligsel doniisiim yaratmakta ve bireysel tiiketim aligskanliklarinda farkindalik uyandirmaktadir.

Bu mikro Olgekli miidahale, atitk malzemelerin sanat yoluyla yeniden
degerlendirilmesinin bireysel algiy1 degistirebilecegini ve ekolojik farkindalik yaratabilecegini
gostermektedir. Gelecegin estetigi, malzemenin ge¢cmisine saygi duyan, endiistriyel bagimlilig
azaltan ve ekosistemin devamliligina katki saglayan diiriist bir sanat anlayisiyla sekillenecektir.

Antroposen caginda dogrusal ekonomi modeli (al-yap-at), kiiresel atik sorununu
derinlestirmekte; 6zellikle kagit ve metal ambalaj atiklari ekosistemleri tehdit etmektedir. Sanat
diinyasi da bu siirecten muaf degildir: akrilik boyalarin mikroplastik salinimi, solvent kullanimi1
ve kaynak yogun iiretim modelleri, sanatin etik diizlemini sorgulatmaktadir. Literatiirde
strdiiriilebilir sanat ve ileri donilislim pratikleri giderek artan bir ilgi gormektedir. Deniz
Sagdi¢’in “Ready-ReMade” serisi, atik nesneleri ileri doniisiimle portrelere doniistiirerek atigin
“hikayesini yeniden baslatma” giiclinii vurgulamaktadir (Sagdig, 2025). Uluslararas literatiirde
Linda Weintraub, malzeme sec¢iminin gezegenle kurulan iliskinin bir beyani oldugunu
belirterek petro-kimya bazli malzemeleri elestirmektedir (Weintraub, 2012).

Mikro 6l¢ekli bireysel miidahalelerin yeterince somutlastirilmamis olmasi literattirdeki
temel bosluktur. Calisma, s6z konusu boslugu gidermek amaciyla atik kagitlarin el yapimi geri
doniisiim kagidina doniistiiriilmesi ve kullanilmig aliiminyum teneke kutunun sanat eserinin ana
konusu haline getirilmesi gibi somut ve erisilebilir bir ileri doniisiim pratigini merkeze
almaktadir. Temel amaci, atik malzemelerin sanatsal iiretimde hammadde ve 6zne olarak
yeniden konumlandirilmasiin yarattigr kavramsal ve estetik doniislim potansiyelini ortaya
koymaktir.

Hipotezi ise atik kagittan iiretilen el yapimi zemin ile bu zemin iizerine resmedilen atik
teneke kutu arasindaki meta-referansl iliski, nesnenin ontolojik statiisiinii ‘¢6p’ olmaktan
cikarip ‘anlam tasiyict hammadde’ye doniistiirerek, atigin bir son degil, yeni bir hikaye
baslangici oldugunu sanatsal form iizerinden kanitlayabilir. Calisma, deneysel iiretim siireciyle
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(atik kagit donilistimii + teneke kutu temsili) kapali dongili mantig1 izlenerek eser olusturularak

ele alinmistir.

Yontem

Bu boliim, ¢aligmanin bireysel pratik temelli dogasini, erisilebilirligini ve siirdiiriilebilir
sanat iiretiminin mikro 6l¢ekteki somut siirecini vurgulamaktadir. Calisma, digsal veri toplama
yerine deneysel iiretim siireci ve nitel betimleme yontemiyle ylriitiilmiistiir. Kapali dongii
mantig1 esas alinarak eser, malzemenin doniisiim asamalarin1 ve yarattigi kavramsal geligkiyi
kendi varligiyla temsil etmektedir.

Calisma, ‘Uygulama Temelli Aragtirma’ modelini benimsemistir. Sanat pratigi hem
yontem hem de veri kaynagi olarak islev gérmiistiir. Tasarimi1 kesifsel ve betimsel niteliktedir;
odak, atik malzemelerin (kagit ve teneke kutu) sanat hammaddesine doniisiimiiniin niteliksel
betimlemesi ve kavramsal yorumlamasidir. Evren, atitk malzemelerle siirdiiriilebilir sanat
tiretimi olgusudur. Orneklem, amaglh 6rnekleme ile secilen evsel atik gazete/defter kagitlari ve
bir adet kullanilmis aliiminyum igecek kutusu ile sirlidir. Veri toplama, siire¢ kaydi, 6z-
gozlem ve kavramsal analiz yoluyla gergeklestirilmistir.

Kullanilan materyaller: Atik kagitlar, su, press araglari, guaj boya (mikroplastik
icermeyen, su bazli) ve kullanilmig aliminyum kutu. Atik kagitlar kimyasal agartici
kullanilmadan hamur haline getirilmis, slziiliip kurutularak el yapimi kagit tretilmistir.
(Gorsell).

A\ A

Gorsel 1. El yapumi kagit malzemelerl ve Uretimi sureci

Kullanilmig teneke kutu, el yapim1 kagit zemin lizerine resmedilerek meta-referansli bir
yap1 olusturulmustur. Eser, atik malzemelerin hammaddeye ve sanatsal 6zneye doniistimiinii
somutlagtirmistir (Gorsel 2,3).

Gorsel 2. Kullanilmis aliiminyum icecek kutusu

Gorsel 3. Doniisen nesnelerin ontolojik birligi

Bulgular, tretim sureci icindeki g6zlemler ve kavramsal yorum Uzerinden nitel olarak
analiz edilmistir.
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Beklenen / Ulasilan Sonuclar

Caligmada, atik kagitlarin kimyasal agartici kullanilmadan el yapimi kagida
doniistiiriilmesi ve su bazli, mikroplastik icermeyen guaj boya ile kullanilmis bir aliiminyum
teneke kutunun resmedilmesiyle siirdiiriilebilir sanat pratigi incelenmistir. Hammadde
dontistimii, ‘degersiz’ atiktan sanatsal zemine gegisle kaynak tiiketimini engelleyen dongiisel
bir slire¢ yaratmistir. Meta-referansh eser, kendi iiretim hikayesini (atik kagit) gorsel konusu
(teneke kutu) ile birlestirerek atik = hammadde 6nermesini kanitlamistir. Bilissel ¢eliski
yaratarak atik algisini son’dan baslangi¢ ve hikaye’ye doniistiirme potansiyeli tasimaktadir. Vik
Muniz’in ifadesiyle: “Copten bir sey yaptiginizda, o nesnenin ge¢misini ve reddedilmisligini
de beraberinde getirirsiniz. Sanatin giicii, degersiz goriileni arzulanir bir seye doniistiirebilme
simyasinda yatar” (Muniz, 2010). Uretim etigi acisindan endiistriyel malzemelere bagimlilik
azaltilmis, ¢evresel etki minimize edilmistir. “Atik, aslinda insanin sisteme bakis agisindaki bir
hatadir. Nesneler islevini yitirebilir ama enerjisini ve hikayesini asla yitirmez; sanat bu hikayeyi
yeniden baslatmanin yoludur” (Sagdig, 2025).

Eserin meta-referansh yapisi, izleyicide ekolojik biling yaratir. Bateson’in “Bilgi, fark
yaratan farktir” (Bateson, 1987) tanimi1 burada gecerlidir. Ellen MacArthur Foundation’a gore
dogada ¢op yoktur; her ¢ikt1 baska bir siirecin girdisidir (2013). Siirdiiriilebilir sanat yalnizca
tema degil, ekosistemi onaran bir iiretim bi¢imidir. Eserin kalicilig1 fiziksel formundan ziyade
toplumsal hafizada yarattig1 ekolojik bilingtedir. Mikro 6l¢ekli bireysel miidahale, atik algisini
dontistiirerek ekolojik farkindalik yaratma potansiyelini dogrulamaktadir.

Anahtar kelimeler: Strdurulebilirlik, Meta-Sanat, Ekolojik Biling.
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Eco-Art Temelli Siirdiiriilebilir Sanat Egitimi Modeli: Lise Diizeyi
Incelemesi
Elif Sahillioglu (Akdeniz Bilim ve Sanat Merkezi)
Emel Keles (Akdeniz Bilim ve Sanat Merkezi)

Bu calisma, lise diizeyindeki gorsel sanatlar egitimine entegre edilebilecek "Eco-Art
Temelli Siirdiirtilebilir Sanat Egitimi Modeli"ni kuramsal bir c¢ergevede sunmaktadir.
Arastirmada nitel arastirma yontemlerinden dokiiman analizi kullanilmistir. 2016-2026 yillari
arasindaki literatiir taranarak elde edilen verilerle; kavramsal farkindalik, malzeme bilinci ve
elestirel degerlendirme basamaklarindan olusan 6zgiin bir model gelistirilmistir. Calismanin
sonuclari, bu modelin 6grencilerin sanatsal iiretim siireclerinde etik kararlar almalarini ve
cevresel sorumluluk kazanmalarin1 amaglamaktadir.

Problem Durumu ve Kavramsal/Kuramsal Cergeve

Kiiresel dlgekte ivme kazanan c¢evresel krizler, iklim degisikligi ve dogal kaynaklarin
hizla tiikenmesi, siirdiiriilebilirligi modern egitim sistemlerinin kaginilmaz bir parcasi haline
getirmistir. Siirdiirtilebilirlik kavrami, Diinya Cevre ve Kalkinma Komisyonu (1987) tarafindan
"gelecek kusaklarin kendi ihtiyaclarini karsilama yeteneginden 6diin vermeden bugiiniin
ihtiyaclarim1 karsilamak" seklinde formiile edilmistir. Bu baglamda egitim siirecleri, geng
kusaklarda sadece bilgi diizeyinde degil, tutum ve davranis boyutunda da kalic1 bir ¢evresel
biling gelistirilmesinde hayati bir rol oynamaktadir. UNESCO (2017) raporlarinda vurgulandigi
iizere, egitim sistemleri bireyleri kiiresel sorunlara kars1 duyarli vatandaslar olarak yetistirmeyi
amaglamalidir. Gorsel sanatlar egitimi, 6grencilerin hem estetik bir algi gelistirmelerine hem
de diinyaya yonelik etik ve elestirel bir bakis acis1 kazanmalarina imkan tantyan multidisipliner
bir zemin sunmaktadir.

Eco-Art (Ekolojik Sanat) yaklagimi, doga-insan iligkisini kokten sorgulayan, ekosistemi
merkeze alan ve iiretim siireglerinde kaynak kullaniminmi bilingli bir etik siizgecten geciren
cagdas bir disiplindir. Literatiirde Eco-Art, sanatin iyilestirici ve farkindalik yaratici giiciinii
cevre ile birlestiren bir alan olarak tanimlanmaktadir. Bu yaklasim, 68rencilerin sadece atik
malzemelerle gorsel iirlinler ortaya koymasini degil, malzemenin yasam dongiisiini
sorgulamasini, biyolojik c¢esitlilige saygi duymasini ve toplumsal bir sorumluluk bilinci
gelistirmesini  desteklemektedir. Lise diizeyi, bireylerin soyut diisiinme becerilerinin
olgunlastig1 ve etik deger yargilarinin sekillendigi kritik bir gelisim donemidir. Bu ¢aligma, lise
diizeyine uygun, uygulanabilir ve buttincul bir Eco-Art temelli model sunmay1 hedeflemektedir.
Bildiri; kavramsal farkindalik, malzeme bilinci ve etik degerlendirme boyutlarini bir araya
getirerek literatlirdeki kuramsal boslugu doldurmay1 amaglamaktadir.

Yontem
Bu arasgtirma, nitel arastirma yontemleri ¢ergevesinde kurgulanan bir literatiir taramasi
ve model gelistirme ¢alismasidir. Calisma siirecinde, 2016-2026 yillar1 arasinda stirdiiriilebilir
sanat egitimi ve Eco-Art lizerine yayinlanmis olan makaleler, projeler ve kuramsal kitaplar
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dokiiman analizi yontemiyle incelenmistir. Veri toplama asamasinda akademik veri tabanlari
kullanilarak kapsamli bir tarama yiiriitiilmiistiir.

Elde edilen veriler tematik analiz yoluyla siniflandirilmis ve model gelistirme siirecine
temel teskil etmigtir. Hakem heyetinin dnerisi dogrultusunda, dokiiman analizinden elde edilen
bulgularin modele aktarimi su sekildedir: Analiz edilen basarili uygulamalarda ortak payda
olarak goriilen ii¢ temel bilesen modelin basamaklarin1 olusturmustur: (1) Kavramsal
farkindalik: Sanat ve ekoloji arasindaki iliskinin kuramsal 6gretimi; (2) Malzeme ve Uretim
bilinci: Toksik olmayan malzemelerin kullanomi ve malzemenin karbon ayak izinin
sorgulanmast; (3) Elestirel ve etik degerlendirme: Uretilen eserin ¢evreye olan mesaj1 ve etkisi
lizerine yansitict diisiinme. Gelistirilen bu model, lise Ogrencilerinin sanatsal Uretim
stireclerindeki etik kararlarina derinlik kazandirmay1 amaglayan dongiisel bir yapidadir.

Beklenen/Ulasilan Sonuglar

Onerilen Eco-Art temelli modelin sanat derslerine entegre edilmesiyle, lise
ogrencilerinde ¢evresel farkindalik diizeyinin uygulama diizeyinde artmasi beklenmektedir.
Modelin en somut ciktisi, 6grencilerin sanatsal liretim siireclerinde "tiiketici" kimliginden
styrilarak malzemenin kaynagmi ve iiretim sonrasindaki akibetini sorgulayan "bilingli
iiretici/sanat¢1" konumuna gelmeleridir. Literatiirdeki bulgular, bu tiir modellerin 6grencilerin
yaraticiliklarini kisitlamadigini, aksine dogal malzeme kullanimiyla daha 6zgiin isler tiretmeye
tesvik ettigini gdstermektedir. Sonug olarak bu yaklasim, sanat egitimini teknik beceri odakl
bir yapidan cikarip etik ve ekolojik bir boyuta tasimaktadir. Bu modelin yayginlasmasi,
stirdiiriilebilir bir gelecek i¢in sanatin doniistiiricii giiciiniin egitim sisteminde daha etkin
kullanilmasina olanak saglayacaktir.

Anahtar Kelimeler: strdirulebilirlik, eco-art, ekolojik sanat, gorsel sanatlar egitimi, ¢evre
bilinci
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Sanatta Ileri Déniisiim Uygulamalan ve Siirdiiriilebilirlik Perspektifi
Ramazan Abid Murat (Seyhan Bilim ve Sanat Merkezi)
Cagnur Kararmaz (Seyhan Bilim ve Sanat Merkezi)

Problem Durumu

Sanayi sonrast hizlanan iiretim ve tliketim siiregleri, cevresel krizleri derinlestirirken
stirdiiriilebilirlik kavramini egitim politikalarinin merkezine tasimistir (Tiiziin & Yildiz, 2024).
Sanat alani ise atik malzemenin estetik ve kavramsal doniisiimii yoluyla ¢evresel farkindalik
olusturma potansiyeline sahiptir (Y1lmaz, 2015). Ozellikle ileri déniisiim uygulamalar, atik
materyalin kimyasal islem gérmeden yeni bir baglamda yeniden degerlendirilmesini saglayarak
hem cevresel hem de etik bir tiretim modeli sunmaktadir (Y1ldiz [lden & Sarica, 2023). Bununla
birlikte literatiirde ileri doniisiimiin ¢agdas sanat baglamindaki 6rnekleri incelenmekle birlikte
(Batur, 2024), bu uygulamalarin sanat egitimi siirecinde siirdiiriilebilirlik bilincinin gelisimine
nasil katki sagladigini biitiinciil bi¢imde ele alan ¢alismalarin siirli oldugu goriilmektedir.

Ozel yetenekli dgrencilerin egitim gordiigii Bilim ve Sanat Merkezleri (BILSEM),
yaratici iretim siireclerinin desteklendigi 6zgilin 6grenme ortamlaridir. Ancak bu ortamlarda
strdiiriilebilirlik temelli sanat uygulamalarinin pedagojik islevine iliskin kuramsal ve
uygulamali ¢er¢evenin yeterince sistematik bicimde ortaya konmadigi sdylenebilir. Bu durum,
ileri doniisiim sanatinin yalnizca estetik bir tercih mi yoksa siirdiiriilebilirlik bilincini gelistiren
etkili bir egitim aract m1 oldugu sorusunu giindeme getirmektedir. Dolayisiyla sanat egitiminde
stirdiiriilebilirlik yaklagiminin, o6zellikle 6zel yetenekli oOgrenciler baglaminda yeniden
degerlendirilmesi 6nem tasimaktadir.

Bu aragtirmanin temel problemi, sanatta ileri donlisim uygulamalarinin
stirdiiriilebilirlik bilincini gelistirmede ne Ol¢iide etkili oldugu ve bu uygulamalarin sanat
egitimi (6zellikle BILSEM baglaminda) i¢inde nasil bir pedagojik islev iistlendigidir.

Arastirmanin Amaci
Bu arastirmanin amaci, sanatta ileri doniisiim uygulamalarimin siirdiiriilebilirlik
bilincinin gelisimine katkisini sanat egitimi baglaminda incelemek ve bu yaklasimin BILSEM
sanat birimlerinde pedagojik bir model olarak degerlendirilebilirligini ortaya koymaktir.
Arastirmanin Alt Amacglari
1. Sanatta ileri doniisiim uygulamalarinin kuramsal temelleri siirdiiriilebilirlik yaklagimi
ile nasil iligkilendirilmektedir?
2. Cagdas sanat Orneklerinde ileri doniislim uygulamalar1 ¢evresel farkindalik iiretme
acisindan nasil bir islev tistlenmektedir?
3. lleri déniisiim temelli sanat uygulamalari, BILSEM sanat egitimi siirecinde
stirdiiriilebilirlik bilincini gelistirmeye yonelik nasil bir pedagojik ¢ergeve sunabilir?

Kavramsal / Kuramsal Cergeve

Sanayi Devrimi’nden itibaren hizlanan iiretim ve tiiketim siirecleri, dogal kaynaklarin
bilingsiz kullanim1 ve artan atik miktar1 nedeniyle gevresel sorunlara yol agmistir. Bu siirecte
stirdiiriilebilirlik kavrami, dogal ve kiiltiirel kaynaklarin bilingli kullanimini temel alan bir
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yaklagim olarak onem kazanmistir (Tiiziin & Yildiz, 2024, s. 9-10). Sanatta atik malzeme

kullanimi, kolaj, asamblaj ve hazir nesne gibi tekniklerle giindelik nesneleri estetik bir baglama

tagimis; atik nesne yeni anlamlar kazanmistir (Yilmaz, 2015, s. 185-186). 1960’lardan itibaren

gelisen ekolojik sanat, gevresel farkindalik tiretmeyi amaglamaktadir (Batur, 2024, s. 183—-184).

Ileri doniisiim ise atiklar1 kimyasal islem olmadan yeniden degerlendiren siirdiiriilebilir bir

yontemdir (Yildiz ilden & Sarica, 2023, s. 82-83). Wang Zhiyuan, eserlerinde bu yaklasimi

elestirel bi¢imde yansitmaktadir (Batur, 2024, s. 189-191).

Gorsel 1: Wang Zhiyuan 37 Metre Cop Hortumu Gokyiiziine Dogru Yiikseliyor.

Not. https://inhabitat.com/wang-zhiyuans-giant-sculpture-whirls-like-a-tornado-of-
trash/adresinden 25.03.2026 tarihinde alinmistir.

Jane Perkins, atik malzemelerle tirettigi portrelerde tiiketim kiiltiiriinii sorgular, ¢cevresel
farkindalik olusturur ve estetik deger kazandirir; Mona Lisa yorumu izleyiciyi elestirel
diistinmeye yonlendirir (Batur, 2024, s. 153).

Gorsel 2: Jane Perkin, Mona Lisa, Da Vinci’den Sonra, 2011
Not: https://janeperkins.co.uk/plastic-classics/ 25.03.2026 tarihinde adresinden alinmustir

Benzer sekilde, atik denim giysilerin sanat eserine doniistiiriilmesi, tekstil endiistrisinin
cevresel etkilerini goriiniir kilmakta ve siirdiirtilebilir sanat anlayisini desteklemektedir. Sanatci
Ian Berry ve Deniz Sagdi¢’in kullanilmis eski denim kumaslardan bir araya getirerek yaptigi
caligmalari, giyim esyasini yeniden yorumlamanin ona yeni bir hayat vermenin Ornegidir.
(Enes & Binboga, 2021, s. 886-887, 891).
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Gorsel 3: lan Berry, Gizli Bahce
Not: https://www.textileartist.org/ian-berry-conception-creation/ adresinden 25.03.2026
tarihinde alinmistir

Gérsel 4. Deniz Sagdig. Ismi Bilinmiyor. 2002
Not: https https://www.denizsagdic.tr/gallery adresinden 27.03.2026 tarihinde alinmistir.

Adana’da atiklar1 ileri donlisiim malzemesi olarak kullanan sanat¢ilar dikkat
¢cekmektedir. Hande Bilvar, denim kumaslar1 farkli tekniklerle doniistiirerek siirdiiriilebilir
sanat iretir (AA, 2022). “Bag/Connection” ¢aligmasiyla tekstilde ¢evre bilincini ve atiklarin
estetik potansiyelini vurgular (Bilvar, 2023).

N

Gorsel 5. Bag / Connection
Not. Bilvar (2023, s. 116)'dan alinmistir.

Fazilet Ceyhanli, siirdiiriilebilir materyallerle tekstil sanatin1 kavramsal temalarla
birlestirir. “Giz: Kimligin Oteki Hali” sergisinde kimligin katmanlarmn isler; geri

128



https://www.denizsagdic.tr/gallery%20adresinden%2027.03.2026

1.0ZEL YETENEKLI QOCUK SANAT KONGRESI

nonnn rllgmge
16-18 NISAN 2026

doniistiiriilmiis malzemeler ve biyomalzemeler kullanir. Sergi, siirdiiriilebilirligi deneysel ve
yenilikgi tiretimle biitlinlestirir (Hiirriyet, 2025; insta:cukurovagsftekstilvemoda tr).

Gorsel 6 . Fazilet Ceyhanli “Giz: szhgm Oteki Hali” sergisinden iki drnek.
Not: (cukurovagsftekstilvemoda_tr, 2025) Instagram adresinden 24.03.2026 tarihinde
alinmistir.

Uc c¢agdas sanat¢1 akademisyenin (Dog. S. Tugba Arabali Kosar, Dog¢.Dr. Tiilay
Gumiiser ve Dog¢. Selda Kozbek¢i Ayranpinar) Adana’da bir proje kapsaminda
gergeklestirdikleri “III Denim Hikayesi Siirdiiriilebilir Tekstil Sanati” isimli sergisi, ileri
doniisim temelli eserlerle siirdiiriilebilirligi vurgular. Atik kumas ve elyaflarin yeniden
kullanimi, tekstilin yagam dongiisiinii goriiniir kilar; estetik ve iglevsel yonleriyle izleyicide
cevresel farkindalik olusturur (“III Denim Hikayesi Siirdiiriilebilir Tekstil Sanati” Sergisi,
2024).

Gorsel 7. ‘IIl Denim Hikayesi Stirdiiriilebilir Tekstil Sanati’ Sergisinden.
Not. https.//tekstilmoda.cu.edu.tr adresinden alinmistir.

Gorsel 8. "III Denim Hikayesi Siirdiiriilebilir Tekstil Sanati” Sergisinden.
Not. https.://tekstilmoda.cu.edu.tr adresinden alinmistir.
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Yontem
Arastirma Deseni
Bu c¢alisma, nitel arastirma yontemlerinden dokiiman incelemesi deseninde
tasarlanmistir. Dokiiman incelemesi, belirli bir olguya iliskin yazili materyallerin sistematik
bigimde analiz edilmesini igerir (Creswell, 2014). Bu kapsamda sanatta ileri doniisiim
uygulamalariin siirdiirtilebilirlik baglamindaki yeri, akademik literatiir ve sanat¢i 6rnekleri
ilizerinden incelenmistir.

Veri Toplama Sureci

Arastirma verileri, 2015-2024 yillar1 arasinda yayimlanmig hakemli dergi makaleleri ve
editorliic kitap bolimlerinden elde edilmistir. Google Scholar, DergiPark ve U(niversite
kiitiiphane veri tabanlar1 taranmis; “ileri dontistim”, “sitirdiirtilebilirlik”, “ekolojik sanat”, “atik
malzeme” ve “sanat egitimi” anahtar sozciikleri kullanilmistir. Dahil edilme 6l¢iitleri; hakemli
yaym olmasi, konuyla dogrudan iliskili bulunmasi ve tam metne erisilebilirliktir. Harig¢
birakilanlar ise popiiler icerikler, blog yazilar1 ve yalnizca teknik geri doniisiim siireclerine
odaklanan c¢alismalardir.

Sanatc1 ornekleri (Jane Perkins, Ian Berry, Deniz Sagdig, Wang Zhiyuan, Hande Bilvar,
Fazilet Ceyhanli, Tugba Arabali Kosar, Tiilay Glimiiser ve Selda Kozbek¢i Ayranpinar), ileri
doniisiim uygulamalarini temsil etmeleri nedeniyle amagli 6rnekleme ile segilmistir.

Verilerin Analizi
Elde edilen veriler icerik analizi ile ¢6ziimlenmis; siirdiiriilebilirlik, estetik doniisiim,
cevresel farkindalik ve pedagojik katki temalar1 altinda kodlanarak yorumlanmastir.

Gegerlik ve Glvenirlik

Kodlama stireci uzman goriisiine sunulmus; giivenirlik Miles ve Huberman’in (1994)
formiilii ile hesaplanmis ve kabul edilebilir bulunmustur. Ayrica dilsel dogruluk i¢in uzman
gorlisii alinmastir.

Sonug ve Oneriler

Bu arastirma kapsaminda incelenen literatiir ve sanat¢1 6rnekleri, sanatta ileri doniistim
uygulamalarinin  siirdiiriilebilirlik  bilincinin  olusumunda islevsel bir ara¢ oldugunu
gostermektedir. Atik malzemenin estetik bir baglama tasinmasi, izleyicinin tliketim
aligkanliklarin1 sorgulamasina ve g¢evresel sorumluluk gelistirmesine katki saglamaktadir
(Batur, 2023). Bu durum, ileri doniisiimiin yalnizca teknik bir yeniden kullanim degil, elestirel
bir farkindalik siireci oldugunu ortaya koyar. Atik nesnenin sanat yapitina doniisiimii, nesnenin
anlam diinyasinin yeniden ingasini igerir (Y1lmaz, 2015). Sanat¢1 6rneklerinde atik malzemenin
hem estetik hem de gevresel bir anlat1 araci oldugu goriilmektedir. Ozellikle tekstil atiklari
pedagojik ve sembolik bir islev iistlenmektedir (Enes & Binboga, 2021). Adana’da bu alandaki
caligmalarin artmasi, sergiler yoluyla cevre bilincini desteklemektedir. Bulgular, ileri
doniisiimiin sanat egitiminde, 6zellikle BILSEM’de, yaratici diisiinme ve ¢evresel farkindalig
gelistiren etkili bir pedagojik ara¢ oldugunu gostermektedir.
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BILSEM Goérsel Sanatlar biriminde ekoloji sanat, sanatta siirdiiriilebilirlik, atik
malzeme temelli farkli atdlye ¢aligmalar1 gergeklestirilebilir.

Atélye Onerisi:

Atolye Adi: “Atigin Yeni Kimligi: Doniisen Nesneler, Doniisen Anlamlar”.

Bu atdlyede 6grencilerin atik tekstil malzemelerini sanatsal iiretim siirecine dahil ederek
stirdiiriilebilirlik bilinci gelistirmeleri; malzeme tizerinden kimlik, bellek ve tiiketim
kavramlarini sorgulamalar1 amaglanir. Siire¢ sonunda yaratici ve elestirel diisiinme, malzeme
ile deney yapma, kavramsal iiretim, gorsel anlatim ve siirdiiriilebilirlik farkindaligr gelistirilir.
Eski denim, atik kumas, iplik, tel, digme, fermuar, yapistirici, makas, istege bagli boya ve
karton/tuval kullanilabilir. Uygulama oncesi “Atik nedir, sanat olabilir mi?” sorular1 tartigilir;
sanatc1 ornekleri incelenir ve dgrenciler giysilerle iliskilerini paylasir. “Bir kiyafetin hatirasi
olabilir mi?” gibi sorular yoneltilir. Siireg, giyilebilir sanat, dijital sunum ve “Atigin Hikayesi”
yazimiyla tamamlanabilir.

Anahtar Sozcukler: fleri doniisiim, siirdiiriilebilirlik, ekolojik sanat, atik malzeme, cagdas
sanat; sanat egitimi
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Kiiltiirel Siirdiiriilebilirlik Acisindan Tiirk Efsanelerindeki Kotii
Varhklarin illiistrasyon Yontemiyle Cizimi
Fatma Zeynep YALCIN ( Bolu Bilim ve Sanat Merkezi )
Tarik AKSOY ( Bolu Bilim ve Sanat Merkezi)

Problem durumu ve kavramsal/ kuramsal ¢ercgeve

Bu bildiri, s6zIi kiltirtn en kokli tarlerinden olan efsanelerin, illlstrasyon yontemiyle
gelecek kusaklara aktarilip aktarilamayacagini sorgulamaktadir. Bu amagla Anadolu Tiirk
efsanelerindeki sekiz "insan dis1 kotii varlik" belirlenmis ve resmedilmistir. Efsaneler toplumun
hafizasidir; onlar1 ¢ocuk kitaplari veya video oyunlar1 gibi modern formatlarda, kokenine sadik
kalarak yeniden yorumlamak, bu mirasin dijital gagda bozulmadan yasamasini saglar.

Kiiltiir, bir toplumu digerlerinden ayiran 6zgiin kimligin toplamidir. TDK Sozliik
(1998)’te bu kavram; “Tarihsel toplumsal gelisme siireci iginde yaratilan biitiin maddi ve
manevi degerler ile bunlar1 sonraki nesillere iletmede kullanilan araglarin biitiinii” olarak
tanimlanmistir. SozIi kiiltiir, 19. ylizyildan itibaren sistematik bir yapiya biiriinerek "Anonim
Halk Edebiyati" bagligi altinda toplanmistir. Sakaoglu (1997), halk edebiyatini; halk hikayeleri,
efsane, destan, masal ve mit gibi pek cok s6zlii anlatim dalinin olusturdugunu belirtir.
Anadolu’da bu gelenegi siirdiiren Tiirkler, inanglarini ve yasam bigimlerini seramik ve resim
gibi somut araglarla da gelecege tasimistir.

Plastik sanatlar agisindan halk kiiltiirii, zengin bir gorsel repertuvar sunar (Karoglu,
2014). Tiirk-Islam sanatinda kotii ruhlara dair en yaygin tasvirler, Uygur etkilerini tasiyan
minyatiirlerde goriiliir. Coruhlu (2020), Mehmed Siyah Kalem’e ait minyatiirlerin bu anlamda
Orta Asya etkili, son derece ilgi ¢ekici drnekler oldugunu vurgular. Ayrica El Kazvini’nin
Aca’ibii’I-MahlUkat adli eseri, bilinmeyeni goriiniir kilarak anlamlandirma ¢abasinin somut bir
ornegidir (Oztiitiincii ve Basbug, 2023).

Insanoglu, doga olaylarin1 mistik giiclerle agiklama gabasiyla iyi ve kotii ruhlara
inanmaya baglamistir (Y1ldiz, 2008). Mitolojik anlatilarda korku, kaosun semboliidiir; ancak
Tirk anlati geleneginde dehset duygusu hicbir zaman temel amacg haline getirilmemistir.
Efsanevi varliklar, genellikle toplumsal yasaklar1 koruyan birer "bekg¢i" islevi goriir. Ornegin
"Al Karis1" figiirii, lohusa kadinlarin korunmasi gerektigini toplumsal bir korkuyla pekistirir.

Efsaneler, igeriginde halkin tarihi yolculugunun izlerini tasir (Bayat, 2005). Bu
varliklarin resmedilmesi, soyut kavramlari somutlastirarak ortak bir gorsel dil olusturur.
Modern diinyada bu korku figiirleri, birer tehdit olmaktan ¢ikip "estetik bir nesneye" ve kiiltiirel
birer metafora doniismektedir. Yapilan bu illiistrasyon calismalari, efsaneleri miizelestirmek
yerine, onlart modern sanat dallarina (film, oyun, manga) kaynaklik edecek sekilde kimligin
yasayan bir pargasi haline getirmeyi amaglar.

Yontem
Bu bildiride koétiictil varliklarin resmedilmesinde nitel arastirma yontemi ve illiistrasyon
teknigi kullanilmigtir. Atan (2013), illiistrasyonun metinleri gliglendirmek ve gorgii taniklarinin
ifadelerini gorsellestirmek icin yapildigini belirtir. Karmagik efsaneler, dijital illiistrasyon
aracilifryla somutlastirilarak yeni bir gorsel kimlik kazanir. Tiirk kiiltiiriinde Bayr1 (1972),
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Duvarci (2005) ve Sarpkaya (2021) tarafindan listelenen pek ¢ok korkutucu tip mevcuttur.
Calismada su sekiz varlik secilmistir:

Alkaris1 (Albasti): Genellikle logusalar1 ve bebekleri rahatsiz eden bu yaratik; al,
albasti, al kiz1 gibi isimlerle bilinir (Yesil, 2014). Sarpkaya (2021) bu demonun genellikle kadin
seklinde tasavvur edildigini, tiifek sesinden ve kirmizi renkten korktugunu belirtir.

Sekil 1 Alkarist

Congolos: Kisin en soguk giinlerinde (10-17 Ocak) evlere girdigine inanilan bir cadidir
(Ozbas, 1967). Boratav (2012), bu demonu Yunan demonlarmdan Kallikantzaros ile ilgili
goriir. Karadeniz bolgesinde kisin insanlari takip ettigine, onlara "kara" sdzciigli gegen sorular
sorduguna inanilir.

Sekil 2 Congolos

Davara: Karabasan olarak bilinen bu varlik, gece uyuyanlarin {izerine ¢ikarak nefes
almalarmi zorlastirir (Gedikoglu, 2016). Halk arasinda buna "Davara binmesi" denir; kurtulmak
icin ters sozler sdylenmesi gerektigine inanilir (Birinci, 2026).

Sekil 3 Davara

134




1.0ZEL YETENEKLI (}OCUK SANAT KONGRESI

apana T/

16-18 NISAN 2026

Gulyabani: Karanlikta ortaya ¢ikan, viicudu tiiylerle kapl, ters ayakli ve devasa bir
yaratiktir. Sarpkaya, Yaltirik ve Yazici (2022) onun les kokusu yaydigini, giindiizleri mezara
girdigini, atlar1 ve cocuklar1 sevdigini belirtir.

Sekil 4 Gulyabani

Kardek: insan sesini taklit ederek koyliileri kagiran, insan-hayvan karigimi bir varliktir.
Bazancir (2010), Kardek’in ¢agrisina uyup gidenlerin geri donmedigini aktarir.

Sekil 5 Kardek

Ograk: Keci veya ceset sekline biiriinebilen, yolda gidenleri engelleyen bir varliktir
(Alpaslan, 2010).

Sekil 6 Ograk
Pispatik: Subat ayinda yolcular1 saptiran, tizerine ¢uvaldiz batirilinca geng bir kiza
dontisen bir varliktir (Helimoglu Yavuz, 1989). Ayrica lohusa kadinlarin cigerini ¢almaya
calistigina inanilir.

135




h| 6 [

1.0ZEL YETENEKLI COCUK SANAT KONGRESI

o s i SR v

ADANA TilgHiye
16-18 NISAN 2026

Sekil 7 Pispatik

Zirtlan: Adam kagiran, dev benzeri bir canavardir. Onal (2003), uyuyan bir adami
kacirirken adamin guvaldiz batirmasiyla kactigini bir efsaneyle anlatir.

Sekil 8 Zirtlan

Cizimler ibisPaint X kullanilarak; yoresel kiyafetler, karakteristik eylemler ve habitatlar
referans alinarak tasarlanmigtir. Karakterlerin tasvirleri gerektiginde harmanlanarak en uygun
gorsel forma kavusturulmustur. Bu ¢alisma, sozlii gelenegin dijital cagda siirdiiriilebilirligine
katki saglamay1 amaglamaktadir.

Beklenen/ ulasilan sonuglar

Efsaneler ile resim sanati arasindaki iliski, sadece bir "eslik etme" durumu degil,
anlamin yeniden insa edilmesi siirecidir. Resim sanati; efsanelerin dilden dile aktarilirken
ugradigl asinmayi engelleyen, onu gorsel bir hafizaya doniistliren en giiclii araglardan biridir.
Kiiltiirel siirdiiriilebilirlik ac¢isindan efsanelerin resmedilmesi, saatlerce siiren anlatilar1 tek bir
ana sigdirarak akilda kaliciligi saglar.

Tarih boyunca Mehmed Siyah Kalem, Hieronymus Bosch, Francisco Goya, Henry
Fuseli, Gustave Doré, William Blake, Zdzistaw Beksinski, Cihat Burak, Yiiksel Arslan, Can
Goknil gibi ressamlar; edebiyatta Hiiseyin Rahmi Giirpinar, Thsan Oktay Anar, Nazli Eray,
Mehmet Berk Yaltirik, Dogu Yiicel, Saygin Ersin, Dante Alighieri, Goethe, Stephen King gibi
isimler efsanevi varliklara yer vermistir. Miizikte Kara Han, Kiki Rockwell, Paris Paloma,
Florence, The Machine, Hozier, Loreena Mckennitt; sinemada ise Pan’s Labyrinth, The Green
Knight, The Ritual, Gretel & Hansel gibi yapimlar bu figiirlerden faydalanmaistir.

Tirk halk inanislarindaki korku figiirlerinin oyun tasarimi ve senaryo gibi alanlarda
yeniden yorumlanmasi, kiiltiirel kodlarin korunmasi igin kritiktir. Ancak bu siireg, yerelligi
kiiresel pazara sunarken orijinal anlamin i¢ini bosaltma riski de tasir. Dijital illiistrasyon,
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efsaneleri gen¢ kusaklara tagiyan bir koprii gorevi goriir. Sonug olarak, kadim anlatilarin
modern mecralarda gorsellestirilmesi, kiiltiirel bir "unutusa" karsi direnistir. Sanat, toplumsal
hafizay1 her donemde yeniden canlandirarak kiiltiirel siirdiiriilebilirligin en gii¢lii temel tasini
olusturur.

Anahtar Sozctkler: efsane, kotucll varliklar, siirdiiriilebilirlik, illiistrasyon
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Kirkyama Geleneginin Gorsel ve Estetik Bir Oge Olarak Heykel Sanatina
Yansitilarak Yasatilmasi
Riimeysa Ceylin BILGIN (Trabzon Faruk Basaran Bilim ve Sanat Merkezi)
Mehmet Soner GENC (Trabzon Faruk Basaran Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Geleneksel el sanatlar1 kiiltiirel kimligimizin 6nemli yansimalarindandir. Kirkyama da
bu mirasin unutulan temsilcilerinden biridir. (Savas & Biiylikg¢apar, 2023) Kirkyama sanati,
Tiirk el sanatlar1 gelenegi iginde 6nemli bir yere sahip olan, farkli kumas parcalarinin bir araya
getirilmesiyle olusturulan estetik ve islevsel bir iiretim bi¢imidir. Baslangigta eskiyen
kiyafetlerin onarimi ve atik malzemelerin degerlendirilmesi gibi ekonomik bir amag giiden bu
teknik, zamanla estetik bir disipline déniismiistiir (Ozpulat, 1994). Ancak zamanla yalnizca bir
onarim yontemi olmaktan ¢ikmis, renk, desen ve kompozisyon anlayistyla 6zgiin bir sanat
formuna doniigmiistiir (Onbas & Mutlu, 2018). Kirkyama sanatindaki "kirk" sayisi, halk
arasindaki nazar inanci ve ugur getirme beklentisiyle de iliskilendirilmistir (Odabasi, 2021).
Anadolu’da yerel agizda ulama, yamali bohga, kirk pare veya hanim dilendi bey begendi gibi
isimlerle anilan bu sanat, evrensel literatiirde "patchwork" olarak tanimlanmaktadir. Tiirk sanat
tarihindeki ilk somut drnegine M.O. 5. yiizyila tarihlenen Pazirik Kurgani’ndaki renkli kece
yatak ortiisiinde rastlanmaktadir. Tarihsel siiregte 15. ve 16. yiizyillarda ticari yollar ve ipek
Yolu araciligiyla Orta Asya’dan Hindistan ve Avrupa’ya yayildigi bilinmektedir (Blyucapar,
2022; Savas, 2022). Bu dogrultuda kirkyama; hali, minyatiir, kaligrafi ve nakis gibi pek ¢ok
farkl1 sanat dalinin yiizey uygulamalarimi etkilemistir (Bayramoglu, 2013). Ancak Sanayi
Devrimi sonrasi yerlesen seri iiretim bandi, "kullan-at™ kiltlir( ve tekstil teknolojisindeki hizli
degisimler, el emegine dayali bu gelenegin siirdiiriilebilirligini kisitlamistir. (Tiirkmen, 2009).
Kirkyama, modern yagsam igerisinde gen¢ kusaklar nezdinde tanmirligini yitirerek belirli hobi
gruplariyla sinirlt kalmistir. Bu noktada disiplinler aras1 yaklasimlar, geleneksel sanatin giincel
pratiklerle yorumlanmasi i¢in bir zemin sunmaktadir. Her toplum teknik ve malzemelerin
imkanlarindan yararlanarak, yeni anlatim bi¢imleri olusturmus ve kendi sanatlarina da yon
vermislerdir (Kan & Yayan, 2024).

Geleneksel sanatlarin modernlesme stirecinde geri planda kalmasi, teknolojik {iretimin
hizlanmas1 ve tiikketim kiiltlirlinlin yayginlagmasiyla birlikte kirkyama gelenegine olan ilgi
azalmis ve bu sanat dali unutulma tehlikesiyle karsi karsiya kalmistir. Kiiltiirel mirasin
korunmasi siireci, sadece ge¢misin muhafaza edilmesini degil, geleneksel degerlerin ¢agdas
sanat formlar1 araciligiyla yeniden iiretimini de kapsamaktadir (Artun, 2012). Bu ¢alismada,
kirkyama tekniginin yenilik¢i bakis agilariyla heykel yiizeylerinde yorumlanarak kaybolmaya
yiiz tutmus kiiltiirel degerlerin yasatilmasi amaglanmistir. Arastirma kirkyama gelenegi ve
heykel sanat1 arasindaki bu 6nemli etkilesimleri agiga ¢ikararak, sanatin evrimine ve kiiltiirel
anlamina yeni bir bakis sunmay1 hedeflemektedir.

Heykel sanati; li¢ boyutlu yapist ve malzeme cesitliligi sayesinde, kirkyamanin iki
boyutlu tekstil odakli yapisina yeni bir hacim kazandirma potansiyeline sahiptir. Gorsel kiiltiir
kuram1 baglaminda, bu gelenegin heykel yiizeyine aktarilmasi kiiltiirel bellegin yeni bir ifade
bicimiyle goriiniir kilinmasina hizmet edebilir(Dede, 2024).
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Yontem

Bu aragtirma, geleneksel bir el sanatinin modern formlarla bulusma siirecini anlamaya
odaklanan nitel bir ¢aligma olarak kurgulanmistir. Calisma deseni; literatiir taramasi, saha
goriismeleri ve uygulama safhalarindan meydana gelmektedir. Siirecin ilk adiminda, kirkyama
geleneginin tarihsel seriiveni, Tiirk kiiltiiriindeki sembolik degeri ve estetik karakteristigi
iizerine kapsamli bir literatiir taramasi ger¢eklestirilmistir.

Arastirmanin ikinci safhasinda, kirkyama sanatinin giincel kusaklar nezdindeki
taniirligini ve farkindalik diizeyini saptamak amaciyla, tesadiifi 6rnekleme yontemiyle secilen
50 katilimei (£=50) ile yiiz ylize gorliismeler gergeklestirilmistir. Bu goriismelerde katilimcilara;
"Kirkyama sanatini daha 6nce duydunuz mu?", "Kirkyama ile ilgili daha once herhangi bir
caligma veya uygulama ile karsilagtiniz m1?" gibi temel farkindalik sorulart yoneltilmistir.

Uygulama asamasinda ise 11. siif 6grencileriyle gerceklestirilen atdlye calismalari
merkeze alinmistir. Bu siiregte, kirkyamanin alisilagelmis diizlem odakli yapisindan ¢ikilarak,
iic boyutlu hayvan heykelleri iizerinde g¢aligilmistir. Ogrenciler 6nce hayvan figiirlerini
tasarlamisg, ardindan bu figiirlerin yiizeylerini geleneksel kirkyama teknikleri ile farkli tekstil
dokularmi kullanarak kaplamislardir. Ogrencilerin tasarladigi ve yiizeylerini kirkyama teknigi
ile kapladig1 hayvan figiirleri Sekil 1°de gosterilmistir.

Sekil 1. a)Kirkyama Horoz ~ b)Kwrkyama Leylek  ¢)Kirkyama Flamingo

Beklenen/Ulasilan Sonuclar
Arastirma siirecinde elde edilen veriler, kirkyama sanatinin toplumsal bellekteki yerinin
zayifladigin1 agik¢a gostermektedir. Katilimcilardan alinan yanitlar, bu kadim teknigin
genellikle "yorgan", "seccade" veya "bohga" gibi geleneksel kullanim esyalariyla sinirli bir
algiya hapsoldugunu gostermistir.

Tablo 1. Katilimcilarin Kirkyama Sanatina Dair Bilgi Diizeyi (f=50)

Arastirma Parametresi Kisi Sayisi (f) Oran (%)
Kirkyama sanatin1 bilen katilimcilar 7 %14
Kirkyama sanatin1 bilmeyen katilimecilar 43 %86
Toplam 50 %100
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Tablo 1°de goriilen %86’lik bilinmeme orani, kirkyama sanatinin unutulmaya yiiz
tuttugu hipotezini dogrulamaktadir. Ancak uygulama sathasinda, 11. sinif 6grencilerinin bu
teknigi 6grenmeye gosterdikleri yogun ilgi ve geleneksel bir formu ¢agdas bir heykel iizerinde
deneyimlemeleri, kiiltiirel mirasin aktarimi agisindan umut verici bir tablo ¢izmistir.

Bu ¢alismada, kaybolmaya yiiz tutmus geleneksel kirkyama teknigi ile heykel sanati
arasinda kurulan bag, bu disiplinler aras1 etkilesimin somut bir ¢iktisidir. Geleneksel kirkyama
motiflerinin heykel yiizeylerine aktarilmasi, esere sadece gorsel bir hareketlilik degil, aym
zamanda dokunsal bir derinlik kazandirmistir.

Uygulama sonucunda, kirkyama geleneginin heykel sanatiyla biitlinlestirilmesinin,
geleneksel sanatlarin yasatilmasinda yenilik¢i bir model olabilecegi saptanmistir. Geng kusagin
bu siirece dahil edilmesiyle hem kiiltiirel miras bilinci gelistirilmis hem de yaratict diisiinme
becerileri desteklenmistir.

Anahtar kelimeler: Kirkyama gelenegi, heykel sanati, gorsel etkilesim, estetik, kiiltiirel miras
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Atik Malzemelerin Sanatta Kullanimi ve Egitime Entegrasyonu
Adar AYATA(Adana Cukurova Bilim ve Sanat Merkezi)
Mehmet YILDIZ (Adana Cukurova Bilim ve Sanat Merkezi)

Geri Doniisiim ve Sanat

Insan ve doga arasindaki bagm zamanla kopmaya baslamasiyla beraber yasanan
cevresel sorunlar, 1960 sonrasi Sanat¢ilarin dikkatini ¢ekmis ve farkindalik yaratmak adina
caligmalarinda konu edinmelerine neden olmustur. Giiniimiizde ise ¢evre kirliligi ve
kaynaklarin bilingsiz tiiketimi, tiim diinyay1 etkileyen ©nemli sorunlar arasinda yer
almakta. Artan atik miktari, yalmzca g¢evresel degil, ayn1 zamanda ekonomik ve toplumsal
sonuglar da dogurmakta. Bu noktada sanat, hem farkindalik olusturmak hem de surddrulebilir
yasam Ve estetik anlayisin1 desteklemek agisindan giiglii bir arag olarak karsimiza ¢ikmakta.
Atik malzemelerin sanatsal {iretim siirecinde kullanilmasi, ¢evre bilincini artirirken ayni
zamanda yaraticilig1 tesvik ediyor ve dgrencilerin sanata ilgi duymasini sagliyor.

Entegre Edilme Evresi

Atik malzemelerin sanat i¢in kullanilmasi hem geri doniistime hem de insanlarin
sanatin doniistiiriicli tarafin1 fark etmelerine katki saglar. Plastik siseler, karton kutular, metal
parcalar, eski kumaslar ve elektronik atiklar; renk, bi¢im, form ve doku gibi elemanlara hali
hazirda sahiptir. Dogaya atildigi zaman g¢evreye ve canliliga zarar veren, ¢6ziinmesi ¢ok uzun
sire alanbu tir atik malzemeler; heykel, resim ve tasarim ¢alismalarinda
degerlendirilebilmektedir. Bu yaklasim hem malzeme maliyetini diistirmekte hem sanatcilara
alistlmisin disinda eserler  yaratma imkani saglamakta hem  de  toplumun  gbzlinde
Sanat1 doniistiiriicii bir etmene ¢evirmektedir.

Ogrencilerin bu siirece entegre edilmesi ise egitim agisindan biiyiik dnem tagimaktadir.
Okullarda diizenlenecek atdlye ¢alismalari, proje tabanli 6grenme etkinlikleri, 6gretmenlerin
rehberliginde gercgeklestirilecek projeler ve sergiler araciligiyla 6grenciler, atik malzemeleri
yaratict {iriinlere doniistiirebilirler. Ornek vermek gerekirse kullanilmayan gazete ve
dergilerden kolaj calismalar1 yapilabilir; plastik kapaklardan mozaikler olusturulabilir, eski
tekstil Urtinlerinden tasarimlar gelistirilebilir, elektronik aletlerin parcalari kullanilarak estetik
kostiim tasarimlar1 ortaya konulabilir. Bu tiir uygulamalar, dgrencilerin sanatsal faaliyetler
ve aktivitelere olan ilgisini canlandirmakta 6nemli rol oynar.

Ornek vermek gerekirse, Adana BILSEM 6grencilerinin de cevre kirliligini ve kiiresel
isinmay1 vurgulamak icin yaptigi heykel ve kostiim etkinliklerinde atik kagitlar ve 6zellikle
de dogada ¢oziinmesi fazlasiyla uzun siiren pet siseler, ¢esitli atiklar kullanilarak sanatin geri
dontigiime katkisina ve atik malzemelerin nasil estetik bir sekilde kullanilabilecegine dikkat
cekilmistir. Buna benzer projeler ve etkinliklerin yapimiyla sanat ve geri doniisiim arasindaki
iliski toplumun bakis agisina da yerlesir.

Ayrica atitk malzemelerle yapilan sanat calismalari, okuldaki disiplinler arasi
yaklagimlar1 kullanarak 6grencilerin farkli branglar ve disiplinlerde bilgi sahibi olmasini saglar.
Fen bilimleri derslerinde geri doniisiimiin g¢evresel etkileri incelenirken, gorsel sanatlar
derslerinde bu malzemelerle estetik {irinler ortaya konabilir. Boylece 6grenciler, teorik bilgiyi
uygulamayla birlestirerek daha kalic1 bir 6grenme deneyimi yasarlar. Tipki verdigim 6rnekteki
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gibi 6grenciler ayn1 zamanda sanatin donistiiriicii glicliniin farkina varir ve resim, heykel gibi
plastik sanatlara kars1 yeni bakis agilart gelistirir.

Toplumsal agidan bakildiginda, atik malzemelerle liretilen sanat eserleri sergiler ve
sosyal sorumluluk projeleri araciligryla genis kitlelere ulastirilabilir. Bu calismalar, cevre
bilincinin yaygimlagsmasina katki saglar, insanlara sanatin doniistlirlici dogasini gosterir
ve bireyleri tiikketim aligkanliklarin1 gozden gegirmeye tesvik eder.

Entegre Etme Yontemleri

Atik malzemelerin sanat i¢in kullanilmasi kulaga hos gelse de elbette bu programin
Ogrencilerin egitim siirecine diizglin ve eksiksiz sekilde entegre edilmesi gerekir. Entegre
stirecinde kullanilabilecek yontemlerden bir tanesi gezi ve sosyal etkinlikler yontemidir.
Ogrenciler, 6gretmenleri ve ogretim gorevlilerinin gdzetimi altinda sanat miizelerine ve
Ozelliklede atOlyelere ziyaretler ve geziler dizenleyebilir, hatta bu yontem biraz daha
gelistirilerek Ogrencilerin atdlyelerde atik malzemeleri kullanarak kii¢iik capli heykeller,
maketler yapmalari saglanabilir. Bu geziler hem 6grencileri okul hayatinin monotonlugundan
kurtarip onlar i¢in bir nefes alma alani olusturur hem de onlara atik malzeme ve ¢oplerin bile
sanat i¢in bir malzeme olarak kullanilabileceginin bilincini asilar.

Uygulanabilecek yontemlerden bir digeri ise programin derslere entegre edilmesidir.
Ozellikle gorsel sanatlar dersinde plastik sanatlarin atiklar1 ve ¢opleri nasil “geri
dontistiirebilecegi” ve estetik sekilde kullanabilecegi hakkinda 6grencileri bilgilendirmek ve
bilinglendirmek tipki gezi yonteminde oldugu gibi okul ve derslerin tekrar eden yapisini kirar
ve Ogrencilerin sanata karsi isindirilmasini saglar. Bu yontem sadece Ogrencileri degil,
ogretmenler, Ogretim gorevlileri ve okul calisanlarini da etkileyerek herkese sanatin
doniistlirlicii yaninin giiciinii gosterir ve bu sayede sanatin dogayr korumak ve ona sahip
cikmakta sahip oldugu 6nem ¢ok daha anlasilir hale gelir.

Bunlar gibi bircok yontem olumlu ve olumsuz yanlar1 degerlendirilerek siirece ve
ogrencilerin egitim hayatina entegre edilebilir. Programlar sadece konu olmaktan ¢ikarilip birer
derse ve miifredat 6gesine doniistiiriilebilir, 6grencilerin konu hakkindaki bilgisini artirmak i¢in
arastirma ya da proje ddevleri verilebilir ve bu 6rnekler bu sekilde uzatilabilir.

Sonug

Sonu¢ olarak, atik malzemelerin sanat alaninda kullanilmasi; ¢evresel farkindalik,
yaraticilik ve siirdiiriilebilirlik agisindan énemli katkilar sunmaktadir. Ogrencilerin bu siireglere
aktif olarak katilmasi, hem bireysel hem de toplumsal biling diizeyinin artmasma destek
olmaktadir. Egitim kurumlarinda bu tiir uygulamalarin yayginlastirilmasi, daha duyarh ve
iiretken bireylerin yetismesine, 6grencilerin sanata kars1 farkli bakis acilar gelistirmesine katki
saglayacaktir. Sanatin doniistliriicii giicii sayesinde atiklar, yalnizca ¢evreye zarar veren
unsurlar olmaktan ¢ikip degerli birer {iretim aracina doniisebilecektir.

Anahtar Kelimeler: Sanat, Doniistim, Atik malzemeler, Estetik.

Kaynakca
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Sanatta Siirdiiriilebilirligin Estetik ve Felsefi Acidan Incelenmesi
Ahmet Giiney SAGLAM (Adana Cukurova Bilim ve Sanat Merkezi)
Mehmet YILDIZ (Adana Cukurova Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal / Kuramsal Cerceve

Siirdiirtilebilirlik kavrami glinimiizde cogunlukla c¢evre ve ekonomi alanlariyla
iligkilendirilmektedir. Ancak siirdiiriilebilirlik yalnizca dogal kaynaklarin korunmasi ya da
ekonomik sistemlerin devamliligi ile sinirli degildir. Kiiltiirel iiretim alanlar1 da bu kavramdan
onemli 6l¢iide etkilenmektedir. Sanat da bu alanlarin basinda gelmektedir. Ozellikle iklim krizi,
hizl tiikketim kiiltiirii ve teknolojik gelismeler sanatin iiretim bigimlerini, kullanilan malzemeleri
ve sanatin anlam diinyasini doniistiirmektedir.

Sanatta siirdiiriilebilirlik ¢ogu zaman geri doniistiiriilebilir malzemelerin kullanilmasi
veya g¢evre dostu iiretim yontemleriyle iliskilendirilmektedir. Ancak siirdiiriilebilir sanat
anlayisi yalnizca malzeme kullanimina indirgenemeyecek kadar genis bir kavramdir. Sanat
eserinin estetik degerinin korunmasi, kiiltiirel bellegin aktarilmasi ve diistinsel anlam tiretiminin
devam edebilmesi de siirdiiriilebilirligin 6nemli boyutlar1 arasinda yer almaktadir.

Estetik kuramlar1 incelendiginde sanatin yalnizca “giizel olan1” temsil eden bir alan
olmadig1 goriilmektedir. Sanat ayn1 zamanda insanin duygu diinyasini, diislinsel iiretimini ve
kiiltiirel birikimini ifade eden bir aractir. Bu nedenle bir sanat eserinin siirdiiriilebilir olmasi,
onun yalnizca fiziksel olarak varligini siirdiirmesi degil; ayn1 zamanda anlam tiretmeye devam
edebilmesiyle de iliskilidir.

Sanat tarihi boyunca bir¢ok eser yiizyillar boyunca etkisini siirdiirmiis ve farkli
donemlerde yeni yorumlara acik olmustur. Bu durum sanatin estetik ve diisiinsel
sirdiiriilebilirliginin ~ 6nemli  bir gostergesi olarak  degerlendirilebilir.  Dolayisiyla
stirdiiriilebilirlik kavrami sanat alaninda gevresel, estetik ve kiiltlirel boyutlar: birlikte ele
alinarak degerlendirilmelidir.

Bu calismanin amaci sanatta siirdiiriilebilirlik kavramini estetik ve felsefi agidan
incelemek ve siirdiiriilebilir sanat anlayisinin yalnizca cevresel iiretim yontemleriyle sinirl
olmadigini ortaya koymaktir.

Bu baglamda arastirmanin temel problemi su sekilde belirlenmistir:

Sanatta siirdiiriilebilirlik yalnizca ¢evre dostu iiretim yontemleriyle mi iligkilidir, yoksa
estetik ve felsefi bir siirekliligi de ifade eder mi?

Yontem

Bu arastirma nitel arastirma yaklasimi ¢ergevesinde hazirlanmis bir literatiir taramasi
caligmasidir. Calismada sanatta siirdiiriilebilirlik kavramini estetik ve felsefi boyutlariyla
incelemek amaciyla sanat felsefesi, estetik kuramlar1 ve stirdiiriilebilirlik alaninda yapilmig
akademik calismalar incelenmistir.

Literatiir taramasi siirecinde siirdiiriilebilirlik kavraminin sanatla iliskisini ele alan
makaleler, kitaplar ve kuramsal ¢alismalar degerlendirilmistir. Ayrica estetik kuramlari izerine
yapilan caligmalar incelenerek sanatin anlam tiretme siirecleri ve kiiltiirel siireklilik a¢isindan
tasidig1 onem ele alinmustir.
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Toplanan veriler kavramsal analiz yontemi kullanilarak degerlendirilmistir. Bu analiz
stirecinde stirdiiriilebilirlik kavraminin sanat alanindaki farkli kullanim bigimleri incelenmis ve
kavramin ¢evresel, estetik ve felsefi boyutlar1 karsilastirmali olarak ele alinmistir.

Bu yontem sayesinde sanatta siirdiiriilebilirlik kavraminin yalnizca malzeme
kullanimina indirgenemeyecegi; ayn1 zamanda sanatin diislinsel ve kiiltiirel devamliligi ile de
yakindan iligkili oldugu ortaya konulmaya caligilmistir.

Beklenen / Ulasilan Sonuclar

Yapilan incelemeler sonucunda sanatta siirdiiriilebilirligin ii¢ temel boyutta ele
alinabilecegi  gorilmistiir: ¢evresel, estetik ve felsefi surdirulebilirlik. Cevresel
stirdiirilebilirlik sanat iiretiminde dogaya duyarli malzemelerin kullanilmasi ve gevreye zarar
vermeyen lretim slireclerinin tercih edilmesiyle iligkilidir. Giiniimiizde bir¢ok sanat¢i geri
doniistiiriilmiis malzemeler kullanarak cevresel farkindalik yaratmayi amacglayan eserler
Uretmektedir. Estetik siirdiriilebilirlik ise bir sanat eserinin zaman iginde degerini
koruyabilmesi ve farkli donemlerde anlam liretmeye devam edebilmesiyle ilgilidir. Sanat
eserlerinin uzun yillar boyunca yorumlanabilmesi ve yeni kusaklara ilham verebilmesi bu
boyutun 6nemli gostergeleri arasinda yer almaktadir. Felsefi siirdiiriilebilirlik ise sanatin
insanin varolusunu, doga ile iliskisini ve kiiltiirel kimligini sorgulayan yoniiyle iligkilidir. Sanat
bu yoniiyle yalnizca bir estetik ifade bi¢cimi degil; ayn1 zamanda diisiinsel bir tiretim alanidir.

Sonug olarak sanatta siirdiiriilebilirlik yalnizca geri doniisiim ya da gevre bilinci ile
sinirlt degildir. Ayni zamanda sanatin estetik degerlerini korumasi, kiiltiirel bellegi aktarmasi
ve diisiinsel tiretimi siirdliirmesiyle de yakindan iligkilidir. Bu nedenle siirdiiriilebilir sanat,
cevresel duyarlilik ile kiiltiirel ve diistlinsel siirekliligi birlikte iceren ¢ok boyutlu bir kavram
olarak degerlendirilebilir.

Anahtar Kelimeler: sanat, stirdurilebilirlik, estetik, felsefe, kilttrel stireklilik
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Dijital Mirasin Korunmasinda Yapay Zeka: Tiirk Halk Miizigi
Formlarmin Otomatik Analizi ve Siirdiiriilebilirligi
Ayse Sena CEREN (Adana Cukurova Bilim ve Sanat Merkezi)
Dilsad ERGEN (Adana Cukurova Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Tirk Halk Miizigi, Anadolu cografyasinin tarihsel, sosyokiiltiirel ve sanatsal birikimini
yansitan en onemli sozli kiiltliir unsurlarindan biridir. Bu miizik tiirli; ezgisel yapi, makam
sistemi, ritmik Orgii (usul) ve yoresel icra 6zellikleri bakimindan zengin bir ¢esitlilige sahiptir.
Tiirk Halk Miizigi yalnizca bir miizik tiirii degil, ayn1 zamanda toplumun kolektif hafizasini,
yasam bi¢imini ve duygusal diinyasini aktaran bir kiiltiirel tasiyicidir. Ancak gilinlimiizde
kiiresellesme, hizli kentlesme ve dijitallesme stirecleri, geleneksel miizik aktarim bigimlerini
zayiflatmakta ve bu mirasin siirdiiriilebilirligini tehdit etmektedir. Ozellikle usta-¢irak iliskisine
dayal1 sozlii aktarim geleneginin giderek azalmasi, yerel tavirlarin ve 6zgiin icra bigimlerinin
kaybolma riskini artirmaktadir.

Bu baglamda, kiiltiirel mirasin korunmasina yonelik ¢alismalarin yalnizca argivleme ile
siirlt kalmamasi gerektigi agiktir. Geleneksel miizik formlarinin siirdiiriilebilirligi, bu yapilarin
bilimsel yontemlerle analiz edilmesi ve dijital ortamlarda yeniden Uuretilebilir hale
getirilmesiyle miimkiin olmaktadir. Son yillarda yapay zeka ve makine 6grenmesi teknolojileri,
bu ihtiyaca cevap verebilecek dnemli araglar olarak dne ¢ikmaktadir. Yapay zeka, biiyiik veri
kiimeleri tizerinde Oriintli tanima, siniflandirma ve tahmin yapabilme kapasitesi sayesinde
miizik analizinde yeni ufuklar agmaktadir. Bu durum, miizikoloji alaninda veri temelli
yaklagimlarin gelismesine katki saglamaktadir.

Literatiirde, yapay zekanin miizik analizi ve iiretimi alaninda giderek artan bir sekilde
kullanildig: gériilmektedir. Ozellikle Miizik Bilgi Edinimi (Music Information Retrieval - MIR)
caligmalar1 kapsaminda, miizikal yapilarin otomatik tanimlanmasi ve siniflandirilmasi lizerine
onemli aragtirmalar yapilmistir (Giindogdu & Okcu, 2024). Bununla birlikte, Tiirk Halk Miizigi
0zelinde yapilan calismalarin biiyiik bir kisminin dijital arsivleme ve ses kayitlarinin
saklanmasi ile sinirli kaldig: dikkat ¢ekmektedir. Bozlak, Zeybek ve Halay gibi belirgin form
ozelliklerine sahip miizik tiirlerinin yapay zeka algoritmalariyla otomatik olarak analiz
edilmesine yonelik ¢aligmalarin ise smirli sayida oldugu ve bu caligmalarin biitiinciil bir
cercevede ele alinmadigr goriilmektedir.

Canyakan (2025), cagdas miizik iretiminde geleneksel makam yapilarmin dijital
teknolojilerle yeniden yorumlanabilecegini vurgulayarak, yapay zekanin kiiltiirel siireklilik
acisindan 6nemine dikkat ¢ekmektedir. Benzer sekilde Yavuz ve arkadaslar1 (2025), yapay
zekanin miizik alaninda hem analiz hem de {iretim siire¢lerinde doniistiiriicii bir rol iistlendigini
ifade etmektedir. Ancak bu caligmalarin biiyilk bir kismi genel miizik teknolojileri
perspektifinde kalmakta, Tirk Halk Miizigi’'nin 6zgiin yapisal oOzelliklerine odaklanan
derinlemesine analizlere yeterince yer verilmemektedir.

Bu caligma, literatiirdeki bu boslugu doldurmay1 amaglamakta ve Tiirk Halk Miizigi
formlarinin yapay zeka temelli yontemlerle analiz edilerek siirdiiriilebilirliginin nasil
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saglanabilecegini incelemektedir. Calismanin temel amaci, yapay zeka modellerinin Tiirk Halk
Miizigi’nin makamsal ve ritmik yapilarinin korunmasindaki roliinii ortaya koymaktir.

Arastirmanin temel problemi, yapay zeka temelli analiz yaklagimlarinin geleneksel
miizik formlarinin kimligini koruyarak dijital ortamda siirdiiriilebilirligini nasil destekledigidir.
Bu dogrultuda gelistirilen hipotez, yapay zeka destekli analiz sistemlerinin Tiirk Halk
Miizigi’nin yapisal Ozelliklerini dogru bi¢imde analiz ederek bu mirasin korunmasina ve
gelecek nesillere aktarilmasina 6nemli katkilar saglayacagi yoniindedir.

Yontem

Bu ¢alisma, nitel arastirma yontemlerinden biri olan literatiir taramasi (derleme)
yontemi kullanilarak gergeklestirilmigtir. Arastirma kapsaminda ulusal ve uluslararasi
akademik veri tabanlar1 sistematik bir bigimde incelenmistir. Veri toplama siirecinde Google
Akademik, DergiPark ve ¢esitli miizik teknolojisi veri tabanlari kullanilmigtir. Tarama
stirecinde “yapay zeka”, “Tirk halk miizigi”, “
stirdiiriilebilirlik™ gibi anahtar kelimeler tercih edilmistir.

Arastirmanin evrenini 2015-2025 yillar1 arasinda yayimlanmis akademik caligmalar
olusturmaktadir. Bu kapsamda makaleler, lisansiistii tezler ve bilimsel bildiriler incelenmis;
konuyla dogrudan iliskili olan ¢alismalar secilerek analiz edilmistir. Orneklem seciminde
amagli 6rnekleme yontemi kullanilmistir. Segilen ¢aligsmalar; kullanilan yapay zeka teknikleri
(6rnegin makine O6grenmesi, derin 6grenme), analiz edilen miizik tiirleri ve elde edilen
sonuclarin dogrulugu agisindan degerlendirilmistir.

miizik analizi”, “kiiltiirel miras” ve “dijital

Verilerin analizinde tematik analiz ve karsilastirmali degerlendirme yoOntemleri
kullanilmigtir. Bu siiregte ¢alismalar; “miizikal yap1 analizi”, “form smiflandirma”, “ritim ve
makam tespiti” ve “dijital siirdiiriilebilirlik” gibi temalar altinda siniflandirilmistir. Ayrica,
yapay zeka modellerinin basari oranlar1 ve uygulama alanlar1 karsilagtirmali olarak
incelenmistir. Bu yontem sayesinde, literatlirdeki mevcut egilimler ve bosluklar belirlenmistir.

Sonug

Literatiir incelemesi sonucunda, yapay zeka tabanli modellerin Tiirk Halk Miizigi’nin
temel yap1 taslari olan makam ve usul analizinde yiiksek dogruluk oranlarma ulastig
goriilmiistiir. Ozellikle derin 6grenme algoritmalarinin, karmagik miizikal driintiileri tanima ve
siiflandirma konusunda basarili sonuglar verdigi tespit edilmistir. Bu durum, yapay zekanin
yalnizca teknik bir analiz araci degil, ayn1 zamanda kiiltiirel mirasin korunmasinda stratejik bir
rol iistlenebilecegini gostermektedir.

Elde edilen bulgular, dijital ortamda gergeklestirilen miiziksel analizlerin, Tiirk Halk
Miizigi’nin egitim slireglerinde daha etkin kullanilmasina olanak sagladigin1 ortaya
koymaktadir. Yapay zeka destekli sistemler sayesinde, 68renciler geleneksel miizik formlarini
daha sistematik ve analitik bir bigimde 6grenebilmekte, bu da miizik egitiminin kalitesini
artirmaktadir. Ayrica bu sistemler, farkli yorelere ait miizik 6zelliklerinin karsilagtirmali olarak
incelenmesine de imkan tanimaktadir.

Bunun yani sira, yapay zeka destekli dijital arsivlerin olusturulmasi, kiiltlirel mirasin
korunmasi agisindan 6nemli bir adim olarak degerlendirilmektedir. Bu tiir arsivler, yalnizca ses
kayitlarin1 depolamakla kalmayip ayni zamanda miizikal yapilarin analiz edilmis verilerini de
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icermekte ve bdylece daha islevsel bir bilgi kaynagi sunmaktadir. Yavuz ve arkadaglarinin
(2025) ¢aligmalar1 da bu tiir sistemlerin stirdiirtilebilirlik a¢isindan 6nemini desteklemektedir.

Sonug olarak, bu ¢alisma, yapay zeka teknolojilerinin Tiirk Halk Miizigi’nin korunmasi
ve siirdiiriilebilirligi agisindan biiyiik bir potansiyele sahip oldugunu ortaya koymaktadir.
Yapay zeka destekli analizlerin, geleneksel miizik formlarinin dijital ortamda kimligini
koruyarak varhigin siirdiirmesine katki sagladig1 anlasilmaktadir. Gelecekte, bu teknolojilerin
miizik egitimi kurumlarinin miifredatina entegre edilmesi, 6zellikle BILSEM gibi kurumlarda
uygulanmasi ve yerel miizik tavirlarinin korunmasina yonelik akilli sistemlerin gelistirilmesi
onerilmektedir.

Anahtar kelimeler: yapay zeka, tiirk halk miizigi, dijital siirdiiriilebilirlik, miizikoloji, kiiltiirel
miras
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Rock Miizigi Mirasimin Korunmasi: Grup Miizigi Kiiltiiriiniin Geng
Nesillere Aktarim ve Siirdiiriilebilirligi
Bartu TUNC (Adana Cukurova Bilim ve Sanat Merkezi)
Defne BUYUK (Adana Cukurova Bilim ve Sanat Merkezi)
Dr. Belgin BAGRIACIK (Adana Cukurova Bilim ve Sanat Merkezi)
Giris

Sanatta siirdiiriilebilirlik, yalnizca dogal kaynaklarin korunmastyla sinirli olmayip ayni
zamanda kiiltlirel tiretim bigimlerinin ve sanatsal mirasin gelecek nesillere aktarilmasini da
kapsamaktadir. Miizik, bu baglamda somut olmayan kiiltiirel mirasin 6nemli bir tastyicisidir.
Ozellikle rock miizigi, 1980-2000 yillar1 arasinda yalnizca bir miizik tiirii degil; kolektif iiretim,
grup etkilesimi ve sahne performansini merkezine alan bir kiiltiirel pratik olarak 6ne ¢ikmistir
(Bagaskara & Audhyati, 2025). Rock miiziginin temelini olusturan “grup miizigi” anlayisi,
bireysel performansin dtesinde ortak liretim ve sosyal etkilesim siireglerini icermektedir. Bu
yoniiyle miizik, yalnizca estetik bir ifade bi¢imi degil ayn1 zamanda sosyal 6grenme ve kimlik
ingast araci olarak degerlendirilmektedir. Nitekim miizik sosyolojisi alanindaki c¢aligmalar,
kolektif miizik yapmanin bireyler arasi iletisimi giiclendirdigini ve yaraticiligi artirdigini
goOstermektedir (Born & Eisenberg, 2025).

Ancak giiniimiizde dijitallesme, miizik tiretim ve tiketim aligkanliklarinda kokli
degisimlere yol agmistir. Sosyal medya platformlar1 ve dijital miizik teknolojileri, bireysel
iiretimi tesvik eden bir yap1 olusturmustur. Hesmondhalgh ve Meier (2018), dijitallesmenin
miizik endiistrisini doniistiirerek kolektif liretim siireglerini zayiflattigini vurgulamaktadir. Bu
doniisiim, o6zellikle geng nesillerin miizikle kurdugu iliskiyi yeniden sekillendirmistir. Bu
baglamda ¢aligmanin temel problemi, rock miizigi mirasinin ve grup miizigi kiiltiiriiniin dijital
cagin bireysellestirici etkileri karsisinda nasil siirdiiriilebilir kilinabilecegidir. Calisma, bu
kiiltiirtin egitim stire¢lerine entegrasyonu ve geng nesillere aktarimi tizerine odaklanmaktadir.

Yontem

Bu arastirma, nitel arastirma yontemlerinden biri olan literatlir taramasi (derleme)
modeline dayanmaktadir. Calisma kapsaminda, 2010-2025 yillar1 arasinda yayimlanmis
akademik makaleler, kitaplar ve konferans bildirileri incelenmistir. Veri toplama siirecinde
muzik sosyolojisi, dijitallesme, miizik egitimi ve kiiltiirel siirdiiriilebilirlik anahtar kavramlari
kullanilmistir. Literatiir taramasinda elde edilen caligmalar, betimsel analiz yOntemiyle
degerlendirilmistir. Bu analiz siirecinde caligmalar; (1) dijitallesmenin miizik tzerindeki
etkileri, (2) grup miizigi ve kolektif iiretim, (3) miizik egitimi ve pedagojik yaklagimlar ve (4)
kiiltiirel stirdiiriilebilirlik temalar1 altinda kategorize edilmistir. Bu yaklasim, miizik alanindaki
doniisiimiin ¢ok boyutlu olarak ele alinmasini saglamistir. Ayrica miizik egitimi alanindaki
giincel ¢aligmalar incelenerek grup miizigi pratiginin 6grencilerin sosyal ve duygusal gelisimi
tizerindeki etkileri degerlendirilmistir. Elde edilen bulgular, kongre temasi olan “sanatta
stirdiiriilebilirlik” ¢ercevesinde yorumlanmistir.
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Bulgular

Literattr incelemesi sonucunda elde edilen bulgular, mizik Gretim ve tiketim
stireclerinde onemli bir donilisiim yasandigin1 gostermektedir. Dijitallesme, miizik {iretimini
daha erisilebilir hale getirmis; ancak ayni zamanda bireysellesmeyi artirmistir. Lyons ve ark.
(2019), dijital miizik ekosisteminin veri odakli ve bireysel iiretimi tesvik eden bir yapiya
dontstiigiini belirtmektedir. Bu durum, 6zellikle gencler arasinda yayginlasan “bedroom
production” anlayisiyla kendini gostermektedir. Kinnunen ve ark. (2020), dijitallesmenin
genglerin miizik deneyimini daha bireysel hale getirdigini ve kolektif miizik yapma
pratiklerinin azaldigini ortaya koymaktadir. Bu bulgu, rock miiziginin temel unsurlarindan biri
olan grup dinamiginin zayifladigin1 gostermektedir.

Miizik egitimi alanindaki caligmalar ise bu donilisiime paralel olarak pedagojik
yaklagimlarin degismesi gerektigini vurgulamaktadir. Eiksund ve ark. (2020), miizik
teknolojilerinin egitim siireglerine entegrasyonunun onemli oldugunu ancak grup temelli
ogrenme deneyimlerinin korunmasi gerektigini belirtmektedir. Benzer sekilde Goopy ve ark.
(2025), cagdas miizik egitiminin dijitallesme ve yapay zeka etkisiyle yeniden yapilandirilmasi
gerektigini ifade etmektedir. Ayrica grup miizigi pratiginin 6grencilerin sosyal becerilerini
gelistirdigi, is birligi ve problem ¢6zme yetkinliklerini artirdigi tespit edilmistir (Backer
Johnsen, 2025). Bu durum, grup miiziginin yalnizca sanatsal degil ayn1 zamanda egitsel bir
deger tagidigini gostermektedir.

Sonug ve Tartisma

Arastirma bulgulari, rock miizigi mirasinin stirdiiriilebilirliginin dijitallesme ile birlikte
yeniden diisiiniilmesi gerektigini ortaya koymaktadir. Dijitallesme, miizik iretimini
demokratiklestirirken ayn1 zamanda kolektif tiretim kiiltiiriinii zayiflatma riski tasimaktadir. Bu
nedenle siirdiiriilebilirlik, yalnizca teknolojik adaptasyon degil, ayni zamanda kiiltiirel
degerlerin korunmasii da icermelidir. Bu dogrultuda dért temel oneri gelistirilmektedir. Tlk
olarak, miizik egitiminde grup temelli 6grenme modelleri gii¢lendirilmelidir. ikinci olarak,
dijital teknolojiler ile rock miizigi estetigi arasinda hibrit yaklasimlar gelistirilmelidir. Ugiincii
olarak, yerel miizik miras: dijital arsivler ve gorsel materyaller araciligiyla genc nesillere
aktarilmalidir. Son olarak, grup miizigi pratigi, bireylerin sosyal ve biligsel gelisimine katki
saglayan bir 6grenme modeli olarak yeniden konumlandirilmalidir.

Sonug olarak, rock miizigi mirasinin siirdiiriilebilirligi, ge¢misin kolektif tiretim anlayisi
ile gliniimiizin dijital olanaklarinin dengeli bir sekilde biitlinlestirilmesine baghdir. Bu
yaklagim, hem kiiltiirel mirasin korunmasini hem de geng nesillerin miizikle daha giiglii bir bag
kurmasini saglayacaktir.

Anahtar kelimeler: Rock miizigi, grup kiiltiiri, kiiltiirel siirdiiriilebilirlik, miizik egitimi, miras
aktarima.
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Sanat, Ekoloji ve Cevre Bilinci: Doganin Yapibozumuna Karsi lyilestirici
Gug¢ Olarak Ekolojik Sanat
Basak ULGER (Adana Cukurova Bilim ve Sanat Merkezi)
Incinur YUKSELIR (Adana Cukurova Bilim ve Sanat Merkezi)

Insan-doga iliskisi, tarih boyunca farkli evrelerden gecmistir. Baslangicta, insanlar
dogay1 dogal kaynaklar1 kullanarak ve koruyucu bir sekilde isleyerek benimsemistir. Ancak,
insan merkezcilik, Aydinlanma Cag1 ve Sanayi Devrimi ile birlikte, insan-doga iligkisi kdkten
degisime ugramistir. Insanin kendini doganin iistiinde bir varlik olarak gérme anlayis1, Sanayi
Devrimi ile ortata ¢ikan aydinlanma diislincesi ve akilciligi 6ne ¢ikararak dogay1 bir somiirii
nesnesi olarak gérmeye yol agmistir. Bu yaklasim ve gelismelerin sonucu olarak, kiresel
Olcekte ekolojik krizler ve cevresel sorunlar ortaya ¢ikmistir.

Doganin ekolojisinin insan faaliyetleri sonucu kirlenmesi ve ekolojik yapisinin
bozulmasi, sanat¢ilarin bu konuya egilmesine ve dogay1 kurtarmak icin dogal malzemelerle
projeler gelistirmesini saglamistir. Ekolojik sanatcilar, sanatin ekolojik sorunlara dikkat ¢ekme
ve ¢oziim sunma potansiyelini kullanarak toplumun ekolojik bilincini artirmaya ve ekolojik
dengeyi yeniden saglamaya c¢alismiglardir. Ekolojik sanat uygulamalarinin temel amaci,
toplumu derinden etkileyerek dogaya karsi bilinglendirmek, tahrip olmus alanlar1 onarmak,
atiklar1 degerlendirmek ve ekoloji konusunda kalic1 ¢oziimler iireterek diinyanin ekolojik
biitiinliigiinii korumak olmustur.

Ekoloji sanatcilari, sanatin bilinen arag gere¢ ve kaliplasmis yontemlerinin  diginda
calismiglardir. Sanatcilarin  bir kismi dogada buldugu malzemeleri bigimlendirmeyi
benimserken bazilar1 da atik malzemeyi geri kazanim yoluyla kullanmay1 ve onlar1 yeniden
islevsel héle getirmeyi tercih etmistir. Baz1 sanatcilar ise disiplinler arasi bir yaklasimla egitim
dokiimanlarini kullanmis ve kiiresel diizeydeki ¢evresel problemlere yerel ¢ozliim iiretebilecek
yontemler gelistirmeye c¢alismistir. Ekolojik sanatgilarin  biliyiik kismi da  kiiresel
cevresorunlarin toplum ve yasam merkezli olmasindan dolay:1 ¢evresel aktivitelerinde ve
ekolojik temelli sanat ¢aligmalarinda 6zellikle insanlara odaklanmistir. Yapmis olduklari
caligmalarda metaforik bir dil ya da mizahi unsurlar kullanarak insanlarin dikkatini ¢ekmeye
calismiglardir.
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Yiiriittiiglimiiz bu ¢alisma, s6z konusu ekolojik sanat ve yontemin bir parcasidir.
Calismanin tiirli derlemedir, veri toplama teknigi ise dokiiman ve arsiv incelemesidir. Nitel
analizi ise arastirma ve gozlemdir.

Guniimuzde birgok insan bu sanatsal etkinlikler ve projeler sayesinde ekosistemin
mevcut durumunun farkina varabilmis, bilinglenmis ve bu konuda 6nemli katkilar saglamaya
baslamstir. insanlarin belirli bir kismi ise ekolojik sanatlardan ilham alarak kendi icerik ve
sanatcalismalarini olusturmaya karar vermistir. Bu tiir farkindalik ¢aligmalarinin kapsami
genisletilmeli ve daha cok bireye ulagilmalidir. S6z konusu risklere kars1 toplumun duyarlilig
artirilmalidir.

Anahtar Kelimeler: doga, insan, ekoloji, sanat, ¢evre
Kaynakca
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Bohemya’dan Modern Caga Cek Sanati: Tarihsel Degisim Ve Kiiltiirel
Surdurulebilirlik Analizi
Ece Nehir EVREN (Cukurova Bilim ve Sanat Merkezi)
Dr. Belgin BAGRIACIK (Cukurova Bilim ve Sanat Merkezi)

Giris

Sanatta stirdiiriilebilirlik kavrami geleneksel ifadelerin teknolojik ve toplumsal
gelisimlerle doniisiime ugrayarak varligini devam ettirmesidir. Hemen hemen her halkin
kendine 6zgii bir kiiltiir ve sanat anlayisi vardir, sanatin tarihsel siiregte siirdiirtilebilirligine Cek
topraklarinin yiizyillar igerisinde korunmus zengin sanat anlayisi iyi bir 6rnektir (Tiire, Uzun-
Turgun, 2025). V. Yiizyila kadar uzanan Slav yerlesimlerinden XIX ve XX. Yiizyillarda
yasanan politik sikintilarin getirdigi sancili donemlerde sanat, yalnizca bir estetik iiretim
olmaktan ¢ikip toplumsal direnisin sembolii ve siyasal baskilara karsi baskaldirinin gesitli
yonlerinden biri haline gelmis ve parlak bir gelecek igin umut 15181 olmustur. Ozellikle XIX.
Yiizyil’daki “Ulusal Dirilis” akiminda sanatsal ifadelerle Cek halkinin bagimsizlik arzusunu
canli tutarak, ulusun tarihsel mesrutiyetini kanitlama ¢abasinin bir pargasi haline gelmistir
(Demir, 2023).

Yontem

Bu arastirma bilimsel kaynaklar esas alindig1 bir literatiir taramasi (derleme) ve tematik
analiz calismasidir. Calisma kapsaminda Google Akademik, Karolinum Press (Charles
Universitesi), Dergipark, JSTOR, Ortacag arastirmalari ve modern Cek sanati ile ilgili
akademik caligmalar sistematik olarak taranmistir. Veriler; sanat ve politika etkilesimi, tarihsel
stireklilik ve modern sanat basliklar1 altinda incelenmistir.

Arastirmanin Amaci ve Onemi

Arastirmanin temel amaci, Cek halkinin tarihleri boyunca inisli ve ¢ikisli anlarla sanatin
birlestirici giliclinii kullanarak nasil basa ¢iktigin1 gdstermek olup, toplum yapisinin ve
kiiltiiriiniin milliyet¢i ruhu besleyerek yine sanat araciligiyla korunacagini; giinlimiizde Cek
kiiltlirliniin sanat1, Cek sanatinin da kiiltiirii besledigini ve bu sekilde varligini siirdiirebildigini
kanitlamaktir (Beveridge, 2018). Yabanci makaleler cogunlukta olsa da iilkemizde ve diinyanin
geri kalaninda Cek kiiltiir ve sanatiyla ilgili literatiirde pek fazla kaynagin bulunmamasi
arastirmaya tinik bir yap1 kazandirmakta ve Tiirkiye genelinde bu tiir arastirma ve bilgi
birikiminin artmastyla toplumun kiiltiir ve sanat anlaminda gelisecegi diislincesi aragtirmanin
onemini vurgulamaktadir.

Cek halkiin tarihsel temellerinin énemi ¢ogumuz tarafindan duyulmamis olsa da
Moravia, Bohemya ve Silezya bolgelerinde hiikiim siiren Cek halki, Avrupa’daki en eski
hanedanliklarin baglangici olmus ve IX. ile XIV. Yiizyillar arasinda sekillenen Cek devlet
gelenegi ile bu yillarda Kutsal Roma Imparatorlugu’nda kritik bir konum elde etmistir. Cek
topraklarinda hiikiim slirmiis ilk hanedanlik Pfemyslid’lerden sonra Ceklerin babasi olarak
adlandirdigi Kral Karel (Charles) Bohemya’ya altin ¢agini yasatmistir. Prag’in ihtisamli
mimarisi olusturan pek cok yap1 (6zellikle Charles Kopriisii ve Prag Kalesi gibi yapilar) bu
donemde insa edilmistir (Mahoney, 2011). XVI. Yiizyildan itibaren Moravia ve Bohemya
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bolgelerinde Cek hanedanligimnin yonetimi Habsburg Hanedanligina birakilmistir. Habsburg
yonetiminin hiikiim siirdiigii bu yillar boyunca Ceklerin bir devlete sahip olma arzusu sanat ve
kiiltiirle canli tutulmustur (Filipova, 2009).

XIX ve XX. Yiizyillar aras1 siyasal olarak ¢alkantili donemler Cek kiiltiir ve sanatini
dogrudan etkilemistir ve Cek sanatgilar tarafindan bir¢gok onemli esere bu dénemlerde imza
atilmistir (Filipova, 2009). Prag Ulusal Tiyatrosu’nun sefi Bedfich Smetana ve onun
orkestrasinda viyolist olarak bir siire yer almis olan Antonin Dvotak gibi besteciler Cek
sanatinin ulusal olarak degerli yapisinin dnciileri olmustur (Branda, 2014). Cikardiklar1 eserler
diinya ¢apinda taninmaktadir ve hala bir¢ok orkestra tarafindan tekrar tekrar sahnelenmektedir.
1939°da Nasyonal sosyalistlerin {niversiteleri kapatmasi ile entelektiiel hayati1 sekteye
ugratmasinin ardindan artan baskilar kiiltiirel siirdiiriilebilirligin, egitim ve sanatin ugradigi en
biiylik saldirilardan biri olmustur (Svasek, 1997). Eserleriyle diinyaca taninmis ressam Alfons
Mucha “Slav Destan1” adli 20 devasa tuvalden olusan serisiyle sanat diinyasina biraktig1
muhtesem mirasinin yaninda eserlerinde tema olarak belirledigi konularla ulusal mirasa sahip
cikmistir. Ancak II. Diinya Savasi’nin baglamasinin ardindan Alfons Mucha’nin eserlerindeki
icerikler nasyonal sosyalist yonetimin dikkatini ¢ekmistir. Slavlara olan bu bagliligindan &tiirii
sorgulanmistir. Vataninin isgal altinda olmasinin iizlintiisiiyle kisa zaman sonra agir bir sekilde
hastalanmis ve Prag’da hayata gozlerini yummustur (Ulmer & Mucha 1994). 1950’1i yillara
gelindiginde Sosyalist gercekcilik akiminin etkisi altinda kalan o zamanin Cekoslovakya
devletinde sanatgilar, “Yumusama Devri” olarak adlandirilan 1960’11 yillarda Almanlarin
Cekoslovakya’y1 terk etmesiyle batili Cek sanatini yeniden benimsemeye baslamistir. 1989
Kadife Devrimi, sanatta kapitalist piyasaya ve AB entegrasyonuna gecisin kapilarini
aralamistir. Jiti Kovanda, Katefina Sedd ve David Cerny gibi isimler diinya ¢apinda ses
getirmeyi basarmistir. Modern donem sanatgilarinin kiiltiirlerini korumayr ve diinyaya
tanitmay1 amagclayan tarzlar sayesinde Cek kiiltiir ve sanatinin siirdiiriilebilirligi saglanmigtir
(Fontaine, 2017).

Sonug

Cek sanati Bohemya kralligindan bu yana tarihsel kirilma noktalarindan etkilenmesine
ragmen bu hazineyi korumayi ve gelecek nesillere aktarmay1 amac edinmis kisilerce giintimiize
kadar ulasarak bir siirdiiriilebilirlik modeli ortaya ¢ikarmustir. inceledigimiz bu durumda sanat,
Cek halki i¢in sadece tarihsel bir portre, ge¢mise agilan bir pencere veya bir miize nesnesi
olmaktan ¢ikip toplum i¢in ¢ok daha 6nemli bir yer edinmis, demokratik gecis siireclerinde
halkin varligint ve benimsedigi kimligi hatirlatan aktif bir unsur haline biirlinmiistiir. Sonug
olarak Cek sanati tarith boyunca ulusal kimligi pekistirmis ve korumustur. Halk biitiinliigii ve
kiiltiirel stirdiiriilebilirlik geng sanatcilarin desteklenmesiyle saglanmistir.

Oneriler

Cek sanatgilarin kiiltiirlerini sanatsal anlatilar ile birlestirmelerinden yola ¢ikarak
ilkemizde de sanatcilarin egitimlerine 6nem verilen 6nem arttirilabilir ve global olarak
taninmalarina daha ¢ok destek cikilabilir. Gelecekteki aragtirmalarin dijital sanat ve yapay
zekanin etkili kullanimi iizerine odaklanmas1 6nerilmektedir.

Anahtar kelimeler: sanatsal siirdiiriilebilirlik, kiiltiirel siirdiiriilebilirlik, Cek kiiltiir ve sanat,
sanatsal direnis, ulusal kimlik
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Tiirkiye’de Geleneksel Ritim ve Perkiisyon Kiiltiiriiniin Siirdiiriilebilirligi
ve Gelecek Nesillere Aktarim
Efe ESEN (Adana Cukurova Bilim ve Sanat Merkezi)
Agah YILDIZ (Adana Cukurova Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Ritim, insanlik tarihinin en eski ve en evrensel ifade bi¢cimlerinden biridir; insanin kendi
kalp atisindan dogadaki dongiilere kadar her alanda var olan bu unsur, toplumsal iletisimin ve
kiiltiirel kimligin temel tasidir. Tarihsel siire¢ incelendiginde, perkiisyon enstriimanlariin
(vurmalt ¢algilar) Mezopotamya’dan baglayarak Anadolu medeniyetlerinde ritiiellerde,
haberlesmede ve askeri alanlarda hayati roller iistlendigi goriilmektedir. Anadolu topraklari,
ritim kiiltlirii agisindan zengin bir birikime sahip olmasina ragmen, giiniimiizde kiiresellesme
ve hizli dijitallesme siirecleri bu yerel mirasin unutulma riskini dogurmaktadir. Ozellikle
geleneksel enstriiman yapim teknikleri (liithiyelik), usta-cirak iliskisinin zayiflamasiyla birlikte
yok olma tehlikesi altindadir.

Bu calismanin odaklandigi temel problem, "Sanatta Siirdiiriilebilirlik" ilkesi
dogrultusunda, Anadolu’nun binlerce yillik ritim mirasinin modern egitim sistemleri ve
teknolojik olanaklarla nasil harmanlanarak gelecek kusaklara aktarilacagidir. Literatiirde ritim
egitiminin ¢ocuklarda bilissel ve duyussal gelisimi destekledigine dair ¢ok sayida ¢alisma
bulunsa da bu egitimin "kiiltiirel stirdiiriilebilirlik" ve "yerel enstriiman korunumu" baglaminda
ele alinmasinda belirgin bosluklar mevcuttur. Bu bildiri, perkiisyonun evrensel dilini felsefi bir
boyutta ele alirken, Tiirkiye 6zelindeki ritim kiiltliriiniin korunmasi i¢in somut bir yol haritasi
sunmay1 hedeflemektedir. Bu kapsamda arastirmanin temel sorusu; "Tiirkiye’deki geleneksel
perkiisyon kiiltiiriiniin siirdiiriilebilirligi i¢cin modern miizik egitimi siireclerine ve BILSEM gibi
ozel yetenekli O6grencilerin egitim aldigi kurumlara hangi stratejiler entegre edilmelidir?"
seklinde kurgulanmistir. Sanatin ve kiiltiirel mirasin gelecege tasinmasi, sadece icra boyutuyla
degil, aym1 zamanda bu mirasin kuramsal ve teknolojik yeniliklerle desteklenmesiyle
mumkundur.

Yontem

Bu arastirma, nitel arastirma desenlerinden biri olan literatiir taramasi (derleme)
modeline dayanmaktadir. Hakem Onerileri dogrultusunda ¢alisma alani daraltilarak, sadece
2010-2025 yillar1 arasinda yayimmlanmis ulusal akademik makaleler ve lisansiistii tezler
inceleme kapsamina alinmistir. Aramalar; "Google Akademik", "YOK Tez Merkezi" ve "TR
Dizin" veri tabanlar iizerinden yliriitilmiistiir. Tarama siirecinde "ritim egitimi", "Tiirkiye’de
perkusyon tarihi, “kulttrel surdurtlebilirlik® ve "muzik antropolojisi® anahtar kelimeleri
kullanilmistir. Inceleme sonucunda elde edilen veriler, dzellikle Tiirk miizigindeki "usul
gelenegi" ile diinya miiziklerindeki poliritmik yapilar arasindaki etkilesime odaklanilarak
karsilagtirmali olarak analiz edilmistir. Toplanan akademik wveriler, kongrenin "Sanatta
Surdurulebilirlik" ve "Sanat, Teknoloji ve Yenilik" alt temalar1 ger¢evesinde betimsel analiz
yontemiyle sentezlenerek yorumlanmistir.
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Beklenen/Ulasilan Sonuclar

Yapilan literatiir analizi sonucunda Tiirkiye’deki ritim kiiltiirii ve siirdiirtilebilirligi
iizerine su carpict bulgulara ulasilmistir: Oncelikle, ritim ve perkiisyonun sadece teknik bir
beceri degil (Yilmaz, 2024), Tiirk toplumunun kiiltiirel belleginin en direngli katmanlarindan
biri oldugu saptanmistir (Varli, Andrikos, Boyacioglu, 2020). Ancak bu mirasin korunmasinda
usta-cirak iliskisinin tek basima yeterli kalmadig1, mutlaka BILSEM gibi modern ve bilimsel
egitim modelleriyle desteklenmesi gerektigi sonucuna varilmistir (Urhan, 2022). Bir diger
onemli bulgu ise, dijital teknolojilerin (ritim makineleri ve yazilimlar) geleneksel icraya bir
rakip veya tehdit degil (Silizen, Bilir, 2025); tam aksine mirast belgelemek, dijital arsiv
olusturmak ve yeni nesle bu kiiltiirli sevdirmek i¢in kritik bir "firsat alan1" oldugudur.

Ayrica, ritim egitiminin siirdiiriilebilirliginin, darbuka, bendir ve kudim gibi yerel
enstriimanlarin yapiminda kullanilan dogal materyallerin ekolojik dengesiyle dogrudan iligkili
oldugu belirlenmistir. Bu bulgular 1s181nda; geleneksel ritimlerin korunmasi i¢in interaktif miize
atolyelerinin kurulmasi, yerel llthiyelik tekniklerinin mifredata dahil edilmesi ve dijital
arsivleme projelerinin ivedilikle yayginlastirilmast Onerilmektedir. Bu stratejilerin
uygulanmasi, Anadolu ritim kiiltiiriiniin kiiresel diinyada hak ettigi yeri korumasini
saglayacaktir.

Anahtar kelimeler: ritim, perkiisyon, kiiltiirel stirdiiriilebilirlik, miizik egitimi, Tiirkiye miizik
mirasi.
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Miizikte Yer Alan Degerlerin Kusaklar Arasi Siirdiiriilebilirligi: Bebek
Patlamasindan Alfa Kusagina Bir Doniisiim Analizi
Zimra TORUN (Adana Cukurova Bilim ve Sanat Merkezi)
Efe Deniz AK (Adana Cukurova Bilim ve Sanat Merkezi)
Dr. Esra METE BAKIR (Adana Cukurova Bilim ve Sanat Merkezi)

Kusak veya nesil kavrami bireylerin 15 ila 25 sene olarak varsayilan ortalama zaman
araliginda dogumundan yetiskinligine uzanan siireyi temsil eder. Bilim Teknik yaymina gore
alt1 kusak isimlendirilmistir. Bunlardan ilki Sessiz Kusak olarak isimlendirilmistir ve dogum
yili 1925-1945 araliginda olan bireyleri kapsar. Bu kusak katilimci eksikligi nedeniyle
aragtirmaya dahil olamamistir. Sessiz kusaktan sonra gelen kusaklar ise 1946’dan giinlimiize
kadar uzanmis ve kalan kusaklar Bebek Patlamasi (Baby Boomer), X, Y, Z ve son olarak 2011-
2025 yillarn arasmi kapsayan Alfa kusagi olmak fiizere ¢esitli karakteristik Ozellikleri
icermektedir. Bu kusaklar, bulunduklar1 dénemin sosyal, ekonomik ve teknolojik imkanlari
yani1 sira toplumsal yapisi kapsaminda sanata ve miizige dair farkli vizyonlar gelistirmislerdir
(Mizell, 2005). "Sanatta Stirdiiriilebilirlik" kapsaminda miizigin islevlerinden biri, toplumsal
degerlerin nesilden nesile siirdiiriilmesidir. Fakat gectigimiz otuz yildaki kiiresellesme,
endiistriyel yapilanma ve aile yapisindaki doniisiimler, kusaklar arasindaki irtibatin
zayiflamasina ve kiiltiirel yabancilagmaya sebep olmustur (Smith, 1994). Miizik tercihlerinin
zaman icerisinde degisim gostermekte oldugu; her neslin, kendi zamaninin 6ne ¢ikan miizigini
dinlemeye daha yatkin oldugu ve oOnceki nesillerin miizik tercihlerinden uzaklasabildigi
g0zlemlenmistir. Bu durum, dinlenen miiziklerin igeriklerinde yer alan "sevgi, vefa, sadakat"
gibi degerlerin stirdiirtilebilirligine zarar vermekte ve igeriklerin yozlasmasina ortam
hazirlamaktadir.

Yapilan arastirmalar, gegmisten giiniimiize yakinlastik¢a miizik turlerindeki gesitliligin
cogaldigini ancak bu cesitlilikle beraber tiireyen eserlerin iceriginde siddet, argo, cinsellik ve
kiiftir gibi olumsuz ifadeler de artis gostermektedir. Bebek Patlamasi kusaginda daha c¢ok
Tiirkce eserler ve degerler odakli sozler hakimken, Alfa kusagi gibi teknolojik ¢agin i¢inde
diinyaya gelen nesillerde yabanci miizik tercihinin siklagsmasi ve igeriksel deformasyon dikkat
cekicidir. Bu bildiri, kusaklarin dinlemekte olduklart miizik ve miizik tiirlerini sosyolojik bir
perspektifle inceleyerek, miizikal degerlerin tarihsel siiregte nasil bir doniisiime ugradigini ve
bu degerlerin siirdiiriilebilirligi i¢in ortaya ¢ikan tehditleri literatiir taramasi ve uygulama
verileri 1s181nda ele almay1 amaglamaktadir.

Bu ¢alisma, nesliler arasi dinlenilen miizik tiirlerindeki degerlerin ve ifadelerin zaman
icindeki doniigiimiinii arastiran nitel bir arastirmadir. Aragtirmada veri toplama araci olarak,
arastirmacilar tarafindan hazirlanan ve uzman goriisii alinarak diizenlenen "yar1 yapilandirilmis
goriisme teknigi" kullanilmistir. Calisma grubu, kolay drneklem yontemi ile belirlenmis; 1946-
1964 aras1 dogan Baby Boomer (6 kisi), 1965-1979 aras1 dogan X (6 kisi), 1980-1995 arasi
dogan Y (16 kisi), 1996-2010 aras1 dogan Z (11 kisi) ve 2011-2025 arast dogan Alfa (13 kisi)
kusaklarindan olusarak toplam 52 katilimcidan olusmaktadir.

Elde edilen veriler, "icerik analizi" yontemiyle ¢oziimlenmistir. Analiz siirecinde veriler
yazili hale getirilmis, kategoriler ve temalar (siddet, argo, kiifiir, cinsellik ve degerler)
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olusturulmugstur. Bulgularin giivenirligini artirmak amaciyla, hazirlanan kategoriler miizik ve
felsefe Ogretmenleriyle paylasilarak %90 oraninda uzlasi saglanmis ve katilimci onayi
alimmustir.

Kusaklarin bir araya gelmesiyle yasanan karsilikli etkilesim toplumsal degerlerin,
geleneklerin ve yeniliklerin aktarilmasini saglar (Canatan, 2008). Ilk kusaktan giiniimiize kadar
dinlenen eserlerin sz icerigi incelendiginde degerler temasi her kusakta yer almis ve gliniimiize
kadar cesitlenmistir. Diger temalara bakildiginda Baby Boomer kusaginda kiifiir, siddet ve
cinsellik i¢erikli eserler hi¢ bulunmazken giinliimiize yaklastik¢a dinlenen eserlerin igeriklerinde
bu temalar artis géstermistir. Bebek Patlamasi kusaginin tamaminin Tiirk Halk Miizigi tiiriini
tercih ettigi ve eserlerin yalnizca "sevgi" gibi degerler kapsaminda oldugu goriilmiistiir. X ve Y
kusaklarinda pop miizik tiiriiniin artig gosterdigi gozlemlenirken; Z ve Alfa kusaklarinda
yabanci pop, rock, drill ve metal gibi tiirlerin miizik tercihlerini olusturdugu gézlemlenmistir.
Eserlerin s6z igerikleri analiz edildiginde; eski kusaklarda dinledikleri miiziklerin analizlerinde
olumsuz iceriklere rastlanmiyorken, Y kusagindan itibaren siddet ve argo, Z kusaginda ise kiifiir
ve cinsellik temalarinin miizik tercihlerine dahil oldugu gézlemlenmektedir. Alfa kusaginda
sevgi ve vefa gibi degerler korunsa da, siddet ve cinsel igerikli sézlerin varlig1 dikkat ¢ekicidir.
Ortak bir bulgu olarak, tiim kusaklarin en az tercih ettigi ve hosnut olmadigi tiirlerin
"arabesk"ve "rap" oldugu analiz edilmistir. Sonug¢ olarak, muzikal tercihlerin iceriklerinde
degerlerin siirdiiriilebilirligi kapsaminda kusaklar arasi ciddi bir kopus yasandigi ve olumsuz
iceriklerin glincel miizik kiiltiirindedaha baskin hale geldigi ulagilan temel ¢ikarimdir.

Anahtar kelimeler: kusaklar, miizik tercihleri, doniisiim, degerler, siirdiiriilebilirlik.
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Usta-Cirak Iligkisinin Modern Miizik Egitimine Entegrasyonu ve Kiiltiirel
Bellegin Korunmasi
Elif ISLEK (Adana Cukurova Bilim ve Sanat Merkezi)
Dr. Biilent Aytok OZALTIOK (Adana Cukurova Bilim ve Sanat Merkezi)

Bu aragtirmanin amaci, geleneksel Tiirk miiziginde 6nemli bir yer tutan mesk sistemi
ile kazanilan kiiltiirel ve sanatsal mirasin egitimdeki roliinii inceleyerek kiiltiirel bellegin
korunmasina ve modern miizik egitimine entegrasyonuna katki saglayacak siirdiiriilebilir bir
model onermektir. Veri toplama araglar1 olarak uzman goriisleri, 68renci ve egitmenlerin
gozlemleri ve mevcut literatiir taramasi1 kullanilmistir. Arastirmada geleneksel mesk sisteminin
temel ilkeleri, usta-cirak iliskisi ve sozlii aktarim yontemleri analiz edilmistir. Model; ¢cagdas
egitim ortamlarinda, 6zellikle BILSEM gibi 6zel yetenekli dgrencilere uyarlanabilecek sekilde
tasarlanmistir. Bulgular, megsk sisteminin yalnizca teknik bilgi degil, ayn1 zamanda estetik, tavir
ve Uslup gibi soyut unsurlarin ve kiiltiirel degerlerin aktariminda da etkili oldugunu
gostermistir. Ayrica geleneksel yontemlerin modern egitimle biitlinlestirilmesinin, genglerin
hem miiziksel becerilerini hem de kltiirel kimliklerini giiglendirdigi ortaya ¢ikmistir. Onerilen
model, geleneksel aktarim ilkelerini cagdas pedagojik yaklagimlarla harmanlayarak
uygulanabilir bir egitim sistemi sunmay1 hedeflemektedir. Bu sayede, miizik egitimi yalnizca
teknik becerilerin gelisimi degil; ayn1 zamanda kiiltiirel siirekliligin korunmasi agisindan da
onemli bir arag haline gelmektedir.

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Sanatta siirdiiriilebilirlik, sadece eserlerin fiziksel korunmasini degil, o sanat1 var eden
ruhun ve icra geleneginin kusaklar arasi aktarimini da kapsar. Sanat eserlerinin muhafaza
edilmesi, miizecilik ve restorasyon disiplinleri aracilifiyla belirli standartlara baglanmis olsa da
sanatin “ruhu” olarak nitelendirilebilecek icra bigimleri, anlatim gelenekleri ve ustalik bilgisi
yazili kaynaklarin otesinde, deneyim ve pratik yoluyla aktarilmaktadir. Geleneksel ve
performatif sanatlarda bu durum daha da belirgin hale gelir. Bu tiir sanat dallarinda
stirdiiriilebilirlik, yalnizca eserlerin belgelenmesiyle degil, sanat¢inin yetisme siireci, usta-girak
iligkisi ve toplumsal baglamin korunmasiyla miimkiin olur. Geleneksel Tiirk miizigi tarthinde
"mesk" sistemi olarak adlandirilan usta-¢irak iligkisi, bilginin sadece teknik diizeyde degil, bir
"tavir" ve "lslup" olarak aktarildig1 en temel egitim modelidir. Tiirk miiziginde “lislup ve tavrin
olusturulmasinda en 6nemli etken, bugiin maalesef terk edilme agamasina kadar gelmis olan,
mesktir” (Cevher, 2015: 1). Mesk, yazili bir miifredattan ziyade, birebir etkilesim ve tekrar
esasina dayanan; eserin, iislubun ve icra tavrinin dogrudan deneyim yoluyla igsellestirildigi bir
ogrenme siirecini ifade eder. Bu sistemde 6grenci, hocasini yalnizca bir bilgi kaynagi olarak
degil, ayn1 zamanda miizikal bir referans ve kiiltiirel bir temsil olarak izler ve taklit eder. Ancak
giinlimiizde miizik egitimi, biiyiik oranda kurumsallasmis ve nota odakli akademik bir yapiya
bliriinmiistiir. Bu yapi, Ozellikle teknik yeterlilik ve teorik bilginin sistematik bi¢imde
aktarilmasi agisindan 6nemli avantajlar sunmaktadir ancak bu doniisiim, geleneksel muziklerde
icraya 0zgii niianslarin ve sozlii aktarim yoluyla edinilen estetik inceliklerin geri plana itilmesi
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riskini de beraberinde getirmistir. Akademik egitimde zaman ve 6l¢me-degerlendirme baskisi,
birebir usta-girak etkilesiminin derinligini sinirlayabilmekte; bu durum, iislup ve tavir gibi
kavramlarin soyut ve ikincil unsurlar olarak algilanmasina yol agabilmektedir. Dolayistyla
modernlesme siireci miizikal okuryazarligi artirsa da, sozli kiiltiiriin ve kiiltiirel bellegin en
onemli unsuru olan "duyussal aktarimin" zayiflamasina yol agmaktadir. Sorenson (1975)’a
gore; 6gretime hazir olma, bireyin zihinsel, bedensel ve sosyal olarak uygun donemde olmasi
demektir. Hi¢ kuskusuz, bu yonlerle birlikte duyusal yon de ¢ok 6nemlidir (Artut, 2009). Mesk
sistemi igerisinde yetisen Ogrenci, hocasindan zengin bir miizikal perspektif edinir.
“Musikimize Mesk yoluyla tistadindan, hocasindan bilmedigi eseri ve icra 6zelliklerini, tavir
ve lislubu dgrenirken, bestekarlik yetenegi olan, bir yandan da bestenin nasil yapilacagini da
ogrenmis oluyordu. Mesk ettigi eserlerde kullanilan kaideleri, esaslari ve diger unsurlari, hocasi
bestekar veya beste bilgisine sahip ise, mesk esnasinda ondan duyuyor ve kendisinin beste
yetenegi var ise, bu nazari bilgisini mesk ettigi eserlerdeki uygulamalara kiyasla yani bir ¢esit
taklit yoluyla, yaparak ogreniyordu” (Tahrali, 2018: 255-256). Literatiir incelendiginde,
konservatuvar ve sanat okullarinda egitimin standartlastirildigi, ancak usta-cirak modelindeki
o "yasayan miras" boyutunun modern miifredatla nasil birlestirilebilecegine dair yeterli calisma
bulunmadig1 goriilmektedir. Bu ¢alismanin temel amaci, usta-¢irak iliskisindeki geleneksel
mesk yontemini, BILSEM gibi 6zel yetenekli dgrencilerin egitim gordiigii modern sanat
birimlerine entegre edebilecek bir model Onerisi sunmaktir. Aragtirma, "Geleneksel aktarim
yontemleri, modern miizik egitiminde kiiltiirel bellegin korunmasma nasil katki saglar?"
sorusuna yanit aramaktadir. Caligma, geleneksel miizik egitiminin yalnizca tarihsel bir olgu
olarak ele alinmasi yerine, gliniimiiz egitim ortamlarinda yeniden iglevsel hale getirilebilecegi
diistincesiyle hareket etmektedir. Geleneksel ve modern egitim yaklagimlari arasinda bir
karsitlik kurmak yerine, iki alan arasinda yapici ve tamamlayicit bir iliski gelistirmek
amaclamaktadir. Bu dogrultuda megk sisteminin pedagojik ilkeleri, cagdas miizik egitiminin
yapisal ve kurumsal dinamikleriyle birlikte degerlendirilerek, uygulanabilir ve stirdiiriilebilir
bir egitim yaklagimi ortaya koymak amaglanmaktadir. Bu sayede, genclerin sadece teknik
beceri degil, ayn1 zamanda ait olduklari toplumun sanatsal kimligini de icsellestirmeleri
hedeflenmektedir. Boylece miizik egitimi, bireysel yetenek gelisiminin yani sira kiiltiirel
stirekliligi destekleyen bir ara¢ haline gelebilecektir.

Yontem

Bu arastirma, nitel arastirma yontemlerinden "betimsel desen" ve "tasarim odakli" bir
yaklasimla kurgulanmustir. Calisma grubunu, BILSEM miizik biriminde egitim goren lise
diizeyindeki 6grenciler ve geleneksel miizik icrasinda yetkinligi kabul edilmis yerel ustalar
olusturmaktadir. Yerel ustalarin belirlenmesinde, uzun yillara dayanan icra deneyimi, mesk
gelenegi icerisinde yetismis olmalar1 ve bulunduklari cevrede usta olarak kabul edilmeleri dl¢iit
olarak alimmustir. Ogrenci grubunun lise diizeyinden secilmesi ise, miizikal altyapmin olustugu
ve iislup gelisiminin belirginlesmeye bagladigi bir gelisim evresine karsilik gelmesi bakimindan
tercih edilmistir. Arastirma siirecinde oncelikle ustalarla derinlemesine goriismeler yapilarak
aktarim teknikleri analiz edilecektir. ikinci asamada, bu tekniklerin modern siif ortamina
uyarlanmasi igin "Usta-Ogrenci Bulugmalar1" baslikli bir egitim modiilii tasarlanacaktir. Bu
modiil, ustalarin dogrudan 6grencilerle etkilesime girdigi, repertuvar ¢alismalari, taklit, tekrar.
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ve birebir geri bildirim siireclerini igeren uygulamali oturumlar seklinde yapilandirilmastir.
Tasarim silirecinde Ogrencilerin  "tavir" ve "Uslup" gelisimlerini g6zlemlemek ig¢in
yapilandirilmis gézlem formlar1 kullanilacaktir. Elde edilen veriler igerik analizi yontemiyle
¢Oziimlenerek kuramsal bir modele doniistiiriilecektir.

Beklenen/Ulasilan Sonuclar

Bu c¢alismanin sonucunda, usta-¢irak iligkisinin modern egitim sistemine
eklemlenmesinin, 6grencilerin miizikal icra kalitesini ve kiiltiirel aidiyet hislerini anlamh
diizeyde artiracagi beklenmektedir. Ozellikle "tavir" aktariminda notasyonun yetersiz kaldig
noktalarda, usta ile kurulan dogrudan iletisimin sanatsal siirdiiriilebilirlige somut katki sagladig:
goriilmistiir. Arastirma bulgulari, kiiltiirel bellegin korunmasi i¢in sanal veya fiziksel arsivlerin
Otesinde, insan odakli bir "yasayan aktarimin" gerekliligini ortaya koyacaktir. Sonug olarak,
BILSEM biinyesinde usta sanatgilarm atdlye/workshop ¢aligmalariyla egitim siirecine diizenli
dahil edilmesi 6nerilmektedir.

Anahtar Kelimeler: usta-¢irak iligkisi, kiiltiirel bellek, mesk, miizik egitimi, stirdiiriilebilirlik.
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Dijital Sanatta Ses ve Renk Etkilesimi: Sinestetik Deneyimlerin Sanatsal
Surdiiriilebilirlige Katkisi
Hena CELIK (Cukurova Bilim ve Sanat Merkezi)
Dr. Belgin BAGRIACIK (Cukurova Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal / Kuramsal Cerceve

Sanatta strdiiriilebilirlik, sanatsal ifadelerin ve kiiltiirel degerlerin teknolojik
donistimlere uyum saglayarak varligini siirdiirmesi ve gelecek nesillere iletilmesi siirecidir.
Geleneksel ve aligildik sanat anlayisinda duyular genelde birbirinden bagimsiz kategoriler
olarak goriiliip ele alinirken, dijitallesme siireci "sinestezi" olarak bilinen duyular arasi
geciskenligi ve baglantiy1 bilimsel ve sanatsal bir boyuta aktarmistir. Bu baglamda sinestezi,
bir duyunun uyarilmasi sonucunda baska bir duyuda es zamanl algilarin olugmasi olarak
tanimlanmakta ve duyular arasi etkilesimi agiklayan temel kavramlardan biri olarak kabul
edilmektedir (Cytowic, 2002; Hubbard, 2013). Sinesteziye iliskin ilk bilimsel ¢aligmalar,
bireylerin zihinsel imgeleri arasindaki farkliliklar1 inceleyen Galton’a (1880) kadar
uzanmaktadir.

Biligsel sinirbilim alanindaki g¢aligmalar, sinestetik deneyimlerin algisal siiregleri
donitistiirdiigiinii ortaya koymaktadir (Rich & Mattingley, 2002). Ayrica bu deneyimlerin,
duyular arast baglantilar yoluyla bilissel biitiinlesmeyi destekledigi ifade edilmektedir
(Ramachandran & Hubbard, 2001). Sanat baglaminda ise sinestezi, 6zellikle renk ve ses
arasindaki iligkiler iizerinden ele alinmaktadir. Bu iliski, sanatin yalnizca gorsel bir deneyim
olmadigini, ¢cok duyulu bir yap: tasidigini gostermektedir (Marks, 1975; Onal, 2018). Giincel
caligmalarda ise sinestezinin dijital sanat baglaminda yeniden iiretildigi goriilmektedir.
Yorulmaz (2025), duyular arasi etkilesimin ¢agdas sanat paradigmalarini donistiirdiiglini
belirtirken; Ulutas (2021), dijital sinestezi uygulamalarinin teknolojik araglar araciligiyla
gelistirildigini ortaya koymaktadir. Bu dogrultuda, sinestetik deneyimlerin sanatin
strdiiriilebilirligi lizerindeki etkisini incelemek Onemli bir arastirma alani olarak ortaya
cikmaktadir.

Yontem

Bu arastirma, nitel arastirma yaklasimi ¢er¢evesinde sistematik literatlr incelemesi ile
siirlt 6lgekli gdzlemsel verinin birlikte degerlendirilmesine dayanmaktadir. Literatiir taramasi
siirecinde Google Scholar, DergiPark, JSTOR, Scopus ve Web of Science veri tabanlari
kullanilmigtir. Tarama siirecinde “sinestezi”, “dijital sanat”, “ses-gorsel etkilesim” ve “cok
duyulu deneyim” anahtar kelimeleri kullanilmigtir. 2015-2025 yillar1 arasinda yayimlanan
caligmalar incelenmistir. Elde edilen ¢alismalar igerik analizi yontemiyle degerlendirilmis ve
ortak temalar Gzerinden yorumlanmistir. Buna ek olarak, ses frekanslarmi gorsel giktilara
dontstiiren dijital bir uygulama araciligiyla kii¢iik bir katilime1 grubunun deneyim stireci
gbozlemlenmistir. Bu gozlem siirecinde katilimcilarin dikkat siireleri ve etkilesim diizeyleri
analiz edilmisti.
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Sonuclar

Arastirma bulgulari, ¢ok duyulu etkilesime dayali dijital sanat uygulamalarinin izleyici
deneyimini énemli dl¢iide doniistiirdiigiinii gdstermektedir. Isitsel ve gorsel uyaranlarin birlikte
sunulmasi, dikkat siiresini artirmakta ve algisal yogunlugu gii¢clendirmektedir. Sinestezi, bir
duyusal kanalin uyarilmasinin bagka bir duyusal kanalda istemsiz algilara yol agmasi
durumudur (Cytowic, 2002). Bir duyu ile algilanip diger duyularda c¢agrisim hissi yaratan
sinestezi, zihnin diinyay1 algilama isteginden dogar. Nadir olarak goriilen bu durum insanda
yillar sonra bile degismemesi ile dikkat ¢cekmektedir. Giinlimiiz dijital sanat ekosisteminde ses
frekanslarinin matematiksel veriler araciligiyla renk kodlarina ve dinamik gorsel formlara
doniistiiriilmesi, sanatin evrensel ve ¢ok duyulu bir dil kazanmasia olanak tanimaktadir.
Birgok adi bilindik sanatci, sinestetik duyular1 oldugunu ve sinestetik deneyimler yasadigini
dile getirmistir.

Cok duyulu deneyimlerin bilissel kalicilig1 artirdigi ve algisal siirecleri giiclendirdigi
belirtilmektedir (Ward, 2013). Ayrica sinestetik deneyimlerin yaratict diisiinme siire¢lerini
destekledigi ifade edilmektedir (Day, 2016). Gozlemsel veriler, izleyicinin pasif konumdan
cikarak deneyimin aktif bir bileseni haline geldigini gostermektedir. Bu durum, sanatin
deneyimsel yapisinin doniisiimiinii ortaya koymaktadir. Ayrica sinestetik uygulamalarin, farkl
duyusal ihtiyaglara sahip bireyler i¢in alternatif algilama yollar1 sundugu ve bu yoniiyle sanatin
erigilebilirligini artirdig1 goriilmektedir (Cavallero, 2013). Sonug olarak, sinestetik yaklagimlar
yalnizca estetik bir yenilik degil, ayn1 zamanda sanatin siirdiiriilebilirligi agisindan islevsel bir
model olarak degerlendirilebilir.

Mevcut arastirmalar genellikle teknik altyapiya odaklanmakta, sinestetik deneyimlerin
bir sanat eserinin biligsel kaliciligini nasil artirdigi sorusunu ve bu iliskiyi boslukta
birakmaktadir. Bu ¢alisma, literatiirde yer alan benzer arastirmalardan farkli olarak, ses ve renk
etkilesimini ve iligkisini sadece bir tasarim 6gesi degil, sanatin dijital cagda hayatta kalmasini
saglayan siirdiiriilebilir bir "tecrilbbe ve deneyim modeli" olarak ele almaktadir. Bir¢cok adi
bilindik sanatgi, sinestetik duyulari oldugunu ve sinestetik deneyimler yasadigini dile
getirmistir. Calismanin asil amaci, dijital sanatta sinestetik deneyimlerin izleyici etkilesimi ve
sanatsal kalicilik tizerindeki etkisini mevcut bilimsel makaleler rehberliginde analiz etmektir.
Dijital ortamda ses ve rengin sinestetik entegrasyonunun, izleyicinin esere olan ilgisini ve
odaklanma siiresini kayda deger diizeyde artirdigin1 gostermektedir (Ward, 2013). Bilimsel
veriler, ¢cok duyulu sanat deneyimlerinin zihinsel olarak daha kalic1 ve ilgi ¢ekici oldugunu ve
bu durumun sanatin "kiiltiirel siirdiiriilebilirligi" admna kritik bir avantaj sundugunu
dogrulamaktadir Rich & Mattingley, 2002; Cytowic, 2002; Marks, 1975). Ayrica, bu tiir
modellerin gérme veya isitme engelli bireyler i¢in sanatin erisilebilirligini artirarak sosyal
stirdiiriilebilirlige hizmet ettigi sonucuna varilmistir.

Anahtar kelimeler: sinestezi, dijital sanat, ses ve renk etkilesimi, sanatta siirdiiriilebilirlik,
teknoloji ve yenilik.

Kaynakga
Cavallero, D. (2013). Synesthesia and art. Jefferson, NC: McFarland.
Cytowic, R. E. (2002). Synesthesia: A union of the senses. Cambridge, MA: MIT Press.

164



ADANA TUBKIYe
16-18 NISAN 2026

Day, S. A. (2014). Synesthesia and artistic expression. Fundacién Internacional Artecitta.

Day, S. A. (2016). Synesthetes: A handbook. CreateSpace Independent Publishing Platform.

Galton, F. (1880). Statistics of mental imagery. Mind, 5, 301-318.

Hubbard, E. M. (2013). Synesthesia. New York, NY: Oxford University Press.

Marks, L. E. (1975). On colored-hearing synesthesia. Psychological Bulletin, 82(3), 303-331.

Onal, A. (2018). Miizik ve resim iliskisi: Resim sanatinda miizigin yeniden Uretimi. [nonii
University Journal of Art and Design, 8(18), 98-1009.

Ramachandran, V. S., & Hubbard, E. M. (2001). Synesthesia: A window into perception,
thought and language. Journal of Consciousness Studies, 8(12), 3-34.

Rich, A. N., & Mattingley, J. B. (2002). Anomalous perception in synesthesia: A cognitive
neuroscience perspective. Nature Reviews Neuroscience, 3(1), 43-52.

Ulutas, U. G. (2023). Sinestezi ve sanat iliskisi ekseninde dijital sinestezi uygulamalar1. Sanat
ve Insan Dergisi, 5(2), 430-451.

Ward, J. (2013). Synesthesia. Annual Review of Psychology, 64, 49-75.

Yorulmaz, M. Y. (2025). Sinestezi 1s18inda duyular aras1 etkilesim ve ¢agdas sanat
paradigmalari. Sanat Yorum, (45), 72-81. doi:10.47571/sanatyorum.1483242

1.0ZEL YETENEKLI (}OCUK SANAT KONGRESI

165




1.0ZEL YETENEKLI QOCUK SANAT KONGRESI

apana legg_lge'l

16-18 NISAN 2026

Zaman Asan Enstriiman Piyano: Evrensel Muzik Dilinin
Siirdiiriilebilirliginde Piyanonun Rolii ve Felsefesi
Mete OLCER (Adana Cukurova Bilim ve Sanat Merkezi)

Dr. Belgin BAGRIACIK (Adana Cukurova Bilim ve Sanat Merkezi)

Sanat, ortak ve kesin bir tanimi olmamakla birlikte; yaratict insanin kendisini,
yaptiklarini ve yapacaklarini anlatma araci olarak ifade edilebilir (Karaseyfioglu Pacali, 2021).
Sanatta stirdiiriilebilirlik, sanatsal eserlerin gecen zamana karsin varlig1 bozulmadan degisime
uyum saglayarak gelecek nesillere aktarilmasidir. 16. yiizyilda Bartolomeo Cristofori
tarafindan icat edilmesinden bu yana kimi zaman solo ¢alinarak, kimi zaman orkestral miizigin
kalbinde yer alarak, kimi zaman bir sarkicinin sozlerine eslik ederek kimi zaman ise miizik
egitiminin temel enstriimani olarak icadi miizik tarihinin mihenk taslarindan biri olmustur
(Giordano, 2016). Piyano, genis ses araligi, polifonik (¢ok sesli) yapisi ve bircok ozelligi
miizisyenler icin Ozellikle egitimde en avantajli enstriiman se¢eneklerinden biri olmustur
(Palmieri, 2004). Fakat giintimiizdeki dijitallesme ve hizli tiikketim kiiltiirii piyanonun bu farkli
boyutlardaki derinligini ve siirdiirtilebilirligini tehlike altina atmaktadir. (Altuntas, 2025)

Literatiirde piyanoya dair teknik ¢alismalarin ve arastirmalarin yogun oldugu
gorilmektedir. Lakin piyanonun miizikte siirdiiriilebilirligi ve felsefi rolii konusundaki
caligmalar kisitlidir. Calismanin temel amaci, piyanonun sanatta siirdiiriilebilirlik baglamindaki
yerini kuramsal bir ¢er¢evede ele almak, "Piyano felsefesi ve enstriimanin evrensel muzik
dilindeki konumu, miizikal siirdiiriilebilirlige nasil katki saglamaktadir?" sorusuna
odaklanilmaktir. Bu bildiri, literatiirde yer alan teknik bilgileri felsefi bir bakis acisiyla
sentezleyerek alandaki teorik boslugu doldurmay1 hedeflemektedir.

Bu aragtirma, bilimsel standartlara uygun olarak kurgulanmis bir derleme ¢alismasidir.
Calisma kapsaminda Google Akademik, DergiPark, JSTOR ve miizikoloji veri tabanlari
sistematik olarak taranmistir. Veri toplama siirecinde "piyano felsefesi", "evrensel miizik dili",
"sanatta siirdiiriilebilirlik" ve "miizik estetigi" anahtar kelimeleri kullanilmistir. Arastirma
evrenini son on yilda yayimlanmis akademik makaleler, piyano tarihi iizerine yazilmis
kuramsal kitaplar ve sanat felsefesi c¢alismalari olusturmaktadir. Toplanan kaynaklar,
piyanonun tarihsel gelisimi ve evrenselligi basliklar1 altinda tematik analiz yontemiyle
siniflandirilmustir. Incelenen veriler, nitel bir yaklasimla sentezlenerek piyanonun miizikal
stirdiiriilebilirlikteki rolii kuramsal olarak agiklanmistir.

Literatiir taramasindan elde edilen bulgular, piyanonun sadece bir miizik aleti degil,
miizikal diislincenin sekillendigi bir "felsefi platform" oldugunu gostermektedir. Bilimsel
veriler, piyanonun evrensel nota sistemindeki merkezi konumunun, farkl kiiltiirler arasinda
ortak bir miizikal dil olusturarak siirdiiriilebilirlige hizmet ettigini dogrulamaktadir. Caligma
sonucunda, piyano egitiminin sadece teknik beceri degil, evrensel sanat dilini koruyan bir
felsefi miras olarak gelecek kusaklara aktarilmasi gerektigi sonucuna varilmistir. Sonug olarak,
piyanonun teknolojik degisimlere ragmen sanatsal siirdiiriilebilirligin temel tagi olmaya devam
ettigi saptanmustir. Bu ¢aligma, BILSEM miizik birimi 6grencilerinin piyano egitimine daha
genis bir perspektifle bakmalarina yardimci olacak oneriler sunmaktadir.
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Anahtar kelimeler: piyano, evrensel mizik, sanatta surdarilebilirlik, mizik felsefesi,
literatiir taramasi.
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Atik Materyallerin Ileri Déniisiimiiyle Olusturulan Gorsel Sanat
Eserlerinin Lise Ogrencilerinin Cevre Bilincine Etkisi
Naz UNLU (Cukurova Bilim ve Sanat Merkezi)
Ilknur AKKUS (Cukurova Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Icinde bulundugumuz Antroposen ¢aginda, sanayilesme ve kiiresel tiiketim
aligkanliklari; plastik, tekstil ve elektronik atik miktarii hizla artirmasiyla birlikte yerkiirenin
ekosistemi iizerinde yikici etkiler yaratmaktadir. Bu ekolojik kriz karsisinda sadece bilimsel
istatistikler ve yasal diizenlemeler yoluyla yiiriitiilen egitimlerin siirli kaldig1 ve 6grencilerin
konuyu soyut, uzak bir problem olarak algilayabildigi belirtilmektedir. Bu noktada sanat
egitimi, duyusal katilim1 artirarak ¢evresel sorumluluk duygusunu gii¢lendirebilen ve estetik
algty1 eyleme donistiiren etkili bir 6grenme alani olarak 6ne ¢ikmaktadir. Ekolojik sanat, diinya
ile ilgili ekolojik sorunlara ¢oziim aramak ve farkindalik yaratmak i¢in sanati bir ara¢ olarak
kullanmaktadir.

Cagdas sanat 6rnekleri incelendiginde; atigin estetik bir dile donilismesi lizerinden giiglii
bir cevresel farkindalik yaratildigi goriilmektedir. Ornegin Deniz Sagdig, hizi moda
endiistrisinin yarattig1 tahribata dikkat ¢gekmek amaciyla 6zellikle su tiiketimi yiliksek olan atik
kot (denim) kumaglarin1 kullanmakta ve eserlerinde siirdiiriilebilir bir tiiketim elestiriSi
sunmaktadir. Benzer sekilde Brezilyali sanat¢1 Vik Muniz, "Cop Resimleri serisinde diinyanin
en biiylik ¢opliiklerinden biri olan Jardim Gramacho'daki atiklari kullanarak hem kiiresel atik
krizine hem de sosyolojik esitsizliklere dikkat cekmistir. Bu sanatgilarin iiretim siirecleri, atigin
bir "ifade aract (medyum)" olarak kullanilarak izleyiciyi dogrudan kendi ekolojik
sorumluluguyla yiizlestirdigini kanitlamaktadir.

Tiirkiye'de ve diinyada sanat egitimi ile ¢evre bilinci iligkisini ele alan akademik
caligmalarin onemli bir kismi ilkokul veya ortaokul diizeylerinde yogunlagmaktadir.
Literatiirde, ilkokul &grencilerine ydnelik hazirlanan "Kendin Yap Ileri Doniisiim Sanat
Modiili"niin (DIY Junk Art Module) ¢ocuklarin yaraticiliklarint ve g¢evre farkindaliklarini
belirgin sekilde artirdigini ortaya koyan bulgular mevcuttur. Buna karsin lise diizeyinde,
ozellikle BILSEM gibi proje temelli iiretim, soyut diisiinme ve arastirma gelistirme (Ar-Ge)
kiiltiiriiniin gli¢lii oldugu egitim ortamlarda, ileri doniisiim odakli gorsel sanat uygulamalarinin
ogrencilerin ¢evre bilinci ve spesifik olarak "ekolojik ayak izi" farkindaligina etkisini sistematik
bicimde inceleyen ¢aligmalarin sinirlt oldugu goriilmektedir.

Arasgtirmanmn temel amaci; BILSEM gorsel sanatlar birimi proje dénemi lise
ogrencilerinin, tikketim sonrasi giindelik atik materyalleri (plastik, tekstil, elektronik devre, vb.)
kullanarak gergeklestirdikleri ileri doniislim sanati iiretim pratiklerinin, onlarin ¢evre bilinci
diizeyleri ve ekolojik ayak izi farkindaliklar1 tizerindeki etkisini nicel ve nitel veri setleriyle
biitiinciil bir sekilde incelemektir.

Yontem

Bu calismada, dogas1 geregi karmasik olan sanatsal iiretim siireglerini ve bu siirecin
biligsel/duyussal yansimalarini tam anlamiyla kavrayabilmek adina, nicel ve nitel arastirma
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tekniklerinin birbirini ardisik olarak destekleyecek sekilde kullanildigi Karma Arastirma
Yontemi (Agimlayict Sirali Desen) tercih edilmistir.

Veri toplama araci olarak nicel boyutta literatiirde gecerligi ve giivenirligi kanitlanmig
iki 6lgek kullanilmustir: 11ki Biiyiiktagskapu Soydan ve Oztiirk Samur (2014) tarafindan Tiirkce
alan yazima kazandirilan "Cevre Bilinci ve Tutum Olgegi"dir. ikincisi ise Coskun (2013)
tarafindan gelistirilen ve gida, enerji, atiklar, su tiiketimi, ulasim ve barinma alt boyutlarindan
olusan "Ekolojik Ayak izi Farkindalik Olgegi"dir. Nitel boyutta ise yar1 yapilandirilmis
goriisme formlari, 6gretmen/arastirmact gozlem notlar1 ve lretilen sanat eserlerinin gorsel
analizi ise kosulmustur.

Uygulama siireci, "Atiktan Hazineye: Ileri Doniisiim Sanat Atdlyesi" adiyla 8 hafta (32
saat) siiren bir modiil olarak tasarlanmistir. Modiil; kiiresel farkindalik insasi, Deniz Sagdi¢ ve
Vik Muniz gibi c¢agdas sanatcilarin incelenmesi, sifir biitceli atik malzeme toplama ve
siniflandirma, iki boyutlu portre/kolaj asamblajlar1 iiretimi, {i¢ boyutlu heykelsi form insas1 ve
en nihayetinde "Cevre Manifestolar1" ile desteklenen bir sergi asamalarindan olugsmaktadir.

Beklenen/Ulasilan Sonuglar

Calisma sonucunda elde edilen veriler, nicel ve nitel eksenlerde birbirini destekleyen
giiclli sonuglar ortaya koymustur:

Nicel Sonuglar: Katilimeilarin "Cevre Bilinci ve Tutum Olgegi" ile "Ekolojik Ayak izi
Farkindalik Olgegi" on-test ve son-test karsilastirmalarinda, 8 haftalik uygulama sonrasinda
ogrencilerin puanlar1 lehine istatistiksel olarak anlamli ve pozitif bir artis (p <.05) tespit
edilmistir. iklim krizine dair bilgilerin, malzemenin kendisine fiziksel dokunma (haptik eylem)
ve tasarim odakli diisiinme yoluyla birlestiginde yiizeysellikten kurtulup kalic1 bir duyussal
tutuma (igsellestirmeye) doniistiigii kanitlanmistir.

Nitel Sonuclar: Tiimevarimsal igerik analizleri sonucunda veriler {i¢ ana tema etrafinda
toplanmustir:

1. Ontolojik Déniisiim ve Atigin Estetik Deger Kazanmasi: Ogrencilerin zihnindeki dislanan
"¢op" kavrami tamamen yikilmis; atik materyaller daha 6nce fark edilmemis dokulara ve
renklere sahip bedava bir "sanat medyumu (ifade araci)" olarak yeniden
anlamlandirilmistir.

2. Hizli Moda ve Bilingli Tiiketim Elestirisi: Ogrenciler ozellikle tekstil ve kot (denim)
atiklar1 izerinden hizli moda endiistrisinin su ayak izi ile diiriist¢e yiizlesmistir. Bu siirec,
yeni iriin almak yerine onarma veya modifiye etme seklinde siirdiiriilebilir tiiketim
aliskanliklarina kap1 aralamistir.

3. Gorsel Aktivizm ve Oz-yeterlik Insasi: Tasarim asamasindaki krizleri estetik ¢oziimlerle
asan Ogrenciler, siire¢ sonunda pasif bir 6grenci olmaktan c¢ikarak, irettikleri
manifestolarla birlikte toplumda ¢evre bilinci olusturmayr amaclayan proaktif Gorsel
Aktivist kimligi kazanmislardir. Yiiksek bir 6z-yeterlik duygusuyla sorunun degil
¢ozlimiin estetik bir sozclisii haline gelmislerdir.

Oneriler
Aragtirmanin bulgulari 151¢inda; BILSEM ve Giizel Sanatlar Liseleri basta olmak iizere
lise diizeyindeki gorsel sanatlar miifredatlarinda "Ileri Déniisiim ve Ekolojik Sanat"
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modiillerinin yapilandirilmis sekilde yer almasi zorunludur. Okullarda, 6grencilerin atiklar
ayristirarak sanat hammaddesi olarak kullanabilecegi "Sifir Biitceli Sanat Siniflar konseptinin
acilen yayginlagtirilmasi ve iiretilen ileri doniisiim eserlerinin okul koridorlart yerine kamusal
alanlarda sergilenerek toplumsal farkindaligin artirilmasi 6nerilmektedir.

Anahtar Kkelimeler: Ileri doniisiim, ekolojik sanat, c¢evre bilinci, gérsel sanatlar,
surdurulebilirlik.
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Miizik Endiistrisinde Dijital Déniisiimiin Ekolojik Bedeli: Karbon Ayak Izi
ve Sanatta Surdurulebilirlik Analizi
Ozge TORUN (Cukurova Bilim ve Sanat Merkezi)
Ilknur AKKUS (Cukurova Bilim ve Sanat Merkezi)

Ozet

Bu calismada dijital miizik tiiketiminin sanatta siirdiiriilebilirlik agisindan g¢evresel
etkileri incelenmistir. Giinlimiizde miizik dinleme aliskanliklar1 biiyiik Olctude dijital
platformlara kaymistir. Albiim, CD ve plak gibi fiziksel formatlarin yerini ¢evrim i¢i miizik
akis servisleri almistir. Dijital miizik ¢ogu zaman ¢evre dostu bir se¢enek olarak goriilmektedir.
Ancak veri merkezlerinin ¢aligmasi, bulut depolama sistemleri ve miizik dinlerken kullanilan
elektronik cihazlarin enerji tiikketimi dikkate alindiginda bu durumun yeniden degerlendirilmesi
gerekmektedir. Arastirma, 2015-2025 yillar1 arasinda yayimlanan akademik calismalarin
literatiir taramasi1 yontemiyle incelenmesine dayanmaktadir. Elde edilen bulgular, dijital miizik
iiretimi ve tiikketiminin 6nemli miktarda enerji gerektirdigini ve dolayl olarak karbon salinimina
katki sagladigim gostermektedir. Ozellikle bir albiimiin dijital platformlarda defalarca
dinlenmesinin, tek seferlik fiziksel satin almaya kiyasla daha yiiksek karbon ayak izine yol
acabilecegi belirtilmektedir. Bu calisma, sanat alaninda ekolojik farkindaligin artirilmasi
gerektigini ortaya koymakta ve miizik dinlerken enerji tasarrufu saglayan yontemlerin tercih
edilmesinin 6nemine dikkat cekmektedir.

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Sanatsal siirdiiriilebilirlik, sanattaki {retimin ve tiiketimin c¢evresel kaynaklar
tilketmeden yeni jenerasyonlara aktarilmas: siirecidir. Son yillarda dijital teknoloji, miizigin
nasil tiretildigine, pazarlandigina, kaydedildigine, tanitildigina ve yayinlandigina kadar miizik
alanindaki ¢aligmalarin isleyisini 6nemli derecede degisime siiriiklemistir (Bottrill, Liverman
&Boykoft, 2010). Miizik sektoriindeki bu degisim, fiziki formatlarin (albiim, plak) yerini
cevrim i¢i miizik akis servislerine birakmistir. Cevrim i¢i ortamlarda gerceklestirilen miizik ve
video tiiketimi, fiziksel formatlara gore daha cazip hale gelmis olsa da ¢evrim i¢i ortamlarin
kullanim yogunlugu g6z oniine alindiginda gelinen noktada fiziksel formatlara gore daha
“yesil” bir tiikketim olma olgusunu kirmistir (Kurtulus & Pasa). Bu durumun ¢ogunlukla “cevre
dostu” algis1 yaratip kullanicilara daha genis bir miizik yelpazesine ulagsma olanag: saglasa da
dijital mozik tiiketiminin sanatsal faaliyetlerde ¢ogunlukla karsilastigimiz karbon ayak izi
kavrami lizerinde ciddi bir etkisinin oldugu bilimsel makalelerde ifade edilmektedir (Akman,
2023). Dijital sanat alaninin yayginlagsmastyla birlikte bu alanda yapilan faaliyetler kullanicilari
da dijitallesmeye sevk etmistir. Cevrim i¢i olarak gergeklestirilen her eylem ekolojik bir etki
barindirmas1 sebebiyle enerji tiikketimi ve karbon salinimimi gibi kiiresel faktorleri dolayl
yoldan etkilemektedir (Demirel, 2022). Kitlesel tlketimin artmasiyla birlikte miizik
faaliyetlerinde elektronik cihazlar ve daha yiiksek Olcekli enerji kaynaklarinin kullanilmast
iklim krizine ve gaz emisyonuna sebep olmaktadir (Titon, 2020). Kullanilan veri merkezlerinin
(Data Center) kuresel enerji tiiketimi, bulut (Cloud) depolama sistemleri ve veri ulasim
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aglarinin gibi elektronik disa bagimliligi, dijital sanat camiasinin ekolojik bellegini de elestirel
bir boyuta tagimaktadir.

Literatiir incelendiginde, miizik endiistrisinin dijital ve fiziksel atik boyutu Uzerine
bir¢ok arastirma yapildig1 gézlemlenmistir. Ancak, dijital miizik dinlemenin dijitallestirilmesi
(cevrim i¢i erisim) dogrudan karbon salinimi {izerindeki etkisini “Sanatta Siirdiirtilebilirlik”
hipoteziyle sentezleyen istatistiklerin yetersiz ve sinirli oldugu gozlemlenmistir.

Bu ¢alismanin asil amaci, dijital miizik kullaniminin fark edilmeyen ¢evresel etkilerini
literatiir taramas1 araciyla analiz ederek sanat diinyasi i¢in ekolojik bilinci arttirip sanatta
strdiiriilebilirligi iist diizeye tasimaktir. Arastirma, dijital miizik yayinciligmin alisilmig
yontemlere kiyasla sanatta ekolojik siirdiiriilebilirlige olan etkisini agiklamaya yoneliktir. Bu
calisma, veri merkezlerindeki dijital miizik formatlar1 ve karbon ayak izi iligkisi tizerindeki
mesafeyi azaltmayi ve sanatseverlere ekolojik farkindalik saglayarak kullanicilari daha az
enerji gerektiren “yesil enerji” kavrami dogrultusunda miizik dinlemeye yonlendirmeyi
amaclamaktadir.

Yontem

Bu arastirma, bilimsel kaliplara uygun olarak bi¢imlendirilmis bir derleme
(compilation/literatiir taramasi) calismasidir. Arastirma kapsaminda Google Akademik,
DergiPark ve uluslararasi ¢evre-sanat veri kaynaklar1 incelenmistir. Veri toplama asamasinda
“karbon ayak izi”, “dijital miizik”, “ekolojik siirdiiriilebilirlik”, “miizik endiistrisi” ve “cevre
bilinci” anahtar kelimeleri kullanilmistir. Arastirma biitiinii, 2015-2025 yillar1 arasinda ileri
stiriilen akademik makaleler, sektorel raporlar ve sanat derlemelerinden olugmaktadir.
Incelenen birgok referans; veri tabanlarinin enerji kaynaklari, kullanici cihazlarmin enerji
tilketimi ve dijital miizik akislarinin stirdiiriilebilirlik politikalar1 bagliklar1 altinda tematik
analiz yontemiyle kategorilendirilmistir. Elde edilen bilgiler, sanatin ilerleyen siirecteki
ekolojik etkisi baglaminda sentezlenmistir.

Beklenen / Ulasilan Sonuclar

Literatiir taramas1 kapsaminda ulasilan bulgular, dijital miizik sektoriinde iiretim,
pazarlama, dagitim ve perakende satis asamalarinin karbon miktarini ciddi oranda etkiledigini
one siirmiistiir (Akman, 2023). Dijital miizik tiiketiminin “yesil” enerji kullanimi olgusunun
aksine, iist diizey enerji talebi sebebiyle sanatsal ekolojik siirdiiriilebilirlige tehdit
yaratabilecegini gostermektedir. Duyarlilik analizi, elektronik gerceklestirilen miizik
dagitiminin perakende magazalar tarafindan yapilan satislara kiyasla daha yogun enerji
harcanilmasina sebep oldugunu ve yillar icerisinde bu oranin siirece bagli olarak artabilecegini
gostermektedir (Mayers, Koomey, Hall, Bauer, France, Webb, 2015). Bilimsel bulgular, bir
albimi dijital akis platformlarindan defalarca dinlendigindeki karbon bedelinin, o albiimii bir
kez fiziksel (Plak, CD) olarak satin almaktan daha yiiksek olabilecegini ortaya koymaktadir.
Bu aragtirma kapsaminda, miizik endiistrisinde ‘“yesil” enerji ve yayimcilik kaliplarim
destekleyen politikalar gelistirilmesi ve dinleyicilerin diisiik ¢oziiniirliikklii dinleme veya
indirme gibi dijital karbon ayak izini azaltabilecek stratejiler konusunda bilinglendirilmesi
onerilmektedir. Ayrica, BILSEM gibi sanat {izerine egitim veren kurumlarda miizik egitiminin.
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bir parcast olarak “ekolojik sanat bilinci” kavramina yonelik daha ¢ok farkindalik
kazandirilmasi gerektigi uygun gorilmistiir.

1.0ZEL YETENEKLI (}OCUK SANAT KONGRESI

Anahtar kelimeler: karbon ayak izi, dijital muzik, ekolojik strdurtlebilirlik, muzik endustrisi,
cevre bilinci.
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Yeni Nesil Muizikte Eski Seslerin Yeniden Uretimi: Ornek Kultur ve
Sanatsal Surdurtlebilirlik
Rengin AKKAYA (Adana Cukurova Bilim ve Sanat Merkezi)
Dr. Nurten KODAZ OCAL (Adana Cukurova Bilim ve Sanat Merkezi)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Giliniimiizde miizik, sadece yeni melodilerin iiretimi ile degil, ayn1 zamanda eski
seslerin, melodilerin ve ritimlerin yeniden kullanimiyla da varhigini siirdiirmektedir.
Dijitallesmenin hizlanmasiyla ortaya ¢ikan “6rnekleme teknigi” sayesinde, sarkilar, melodiler
ve sesler zamanla unutulmaktan veya modasi gegmekten kurtulmakta ve eski seslerin cagdas
sarkilara dahil edilmesiyle kiiltiirel stirdiirtilebilirlik saglanmaktadir (Titon, 2009). Bu kullanim,
basit bir kopyalama siirecinden daha fazlasidir; eski parcalarin ve melodilerin cagdas miizikte
yer bulabilmeleri igin diizenlenmesini igerir (Cuntz & Samson). “Sampling” kullanimi 6zellikle
R&B, rap ve tekno miizikte yaygmlagsmistir. Bu teknik, sanatta geri doniisiimiin bir 6rnegi
olarak degerlendirilebilir. Sampling teknigi 1970'lerin sonlarinda ortaya ¢ikmis olsa da, benzer
bir siire¢ 1940'larda kasetleri kesip birlestirerek ve dongii haline getirerek yaratilan deneysel bir
muzik tdrd olan musique concréte ile baslamistir (Musique Concrete, 2026). Sampling,
1980'lerde yapimcilarin funk ve soul kayitlarindan, 6zellikle davul ritimlerinden 6rnekler
almaya baglamasiyla ortaya ¢ikan bir hip-hop terimidir (Abbey Road Institute). Bu teknik,
Ozellikle elektronik miizik ve pop olmak iizere birgok miizik tiirinii etkilemistir. Teknolojik
gelismeler, bu kiiltiiriin yayilmasinda 6nemli bir rol oynamugtir. Dijital kayit sistemleri ve miizik
yazilimlari, eski kayitlarin korunmasini ve yeniden kullanilmasini kolaylagtirmistir (Cuntz &
Samson). Bu, miizigi arsivlerde saklanan bir unsurdan aktif bir iretim kaynagina
doniistiirmiistiir. Stirdiiriilebilirlik denince akla ilk gelenler genellikle geri doniisim, atik ve
cevre olur. Ancak siirdiiriilebilirlik ¢evre ile sinirl degildir. Sanatta stirdiiriilebilirlik, sanatin
tekrar1, siirekliligi ve kiiltiirel dolasimm ifade eder. Ozellikle ¢agdas miizikte yaygin olan
“sampling” kiiltiirii, miizik ve kiiltiiriin geri doniisiimiinde ¢cok 6nemlidir. Ornegin, sahne ad1
“The Weeknd” ile taninan Kanadali sarkic1-s0z yazar1 Abel Tesfaye'nin ‘Often’ adli sarkisinda,
Tiirk sanatci1 Niikhet Duru'nun eski Tiirk pop sarkisi “Ben sana vurgunum” un bir boliimii R&B
estetigi ile kullanilmis ve boylece yerel bir eski melodi, Sakalar’in (2024)da belirttigi {izere
kiiresel 6l¢ekte cagdas eserlerde varligini siirdiirmiistiir. Miizik ve sanatin siirdiiriilebilirligi ile
ilgili literatliirdeki ¢alismalar c¢ogunlukla miizik endiistrisinin ¢evresel ve ekonomik
stirdiiriilebilirligine odaklanmaktadir. Sampling teknikleri lizerine miizikolojik ¢aligmalar da
vardir, ancak sanatin siirdiiriilebilirligi baglaminda sampling tekniklerini ele alan ¢alismalar
siirlidir. Bu calisma, literatiirdeki bu boslugu doldurmayi amacglamaktadir. Bu makalenin
amaci, sampling'in sadece bir miizik tiretim yontemi olarak degil, ayn1 zamanda sanatsal ve
kiiltiirel stirdiiriilebilirligi destekleyen bir arag¢ olarak da degerlendirilebilecegini géstermektir.
Arastirma sorusu su sekilde tanimlanmustir: Ornekleme kullanimi, miizikte sanatsal
stirdiiriilebilirligin saglanmasina katkida bulunabilir mi?
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Yontem

Bu c¢alisma, derleme ve vaka calismasi yontemleri kullanilarak yiiriitiillen nitel bir
aragtirmadir. Arastirmanin temel amaci, drnekleme tekniginin tarihsel siirecini incelemek ve
sanatsal stirdiiriilebilirlik baglaminda islevini degerlendirmektir. Arastirma kapsaminda,
ornekleme tekniginin nasil kullanildigi, tarihsel gelisimi ve sanatta stirdiiriilebilirlik kavramlari
ile ilgili akademik makaleler, calismalar ve giivenilir dijital kaynaklar incelenmistir. Bu
kaynaklar araciligiyla, miizik liretiminde Ornekleme tekniginin ortaya ¢ikisi, yayilmasi ve
doniisiimii incelenmistir. Ikinci asamada, kiiltiirel aktarim ve sanatsal siirdiiriilebilirlik
baglaminda 6rnekleme kullaniminin isleyisini somutlastirmak i¢in sec¢ilen miizik eserleri vaka
caligmalar1 olarak incelenmistir. Bu baglamda, The Weeknd'in Often adli eseri ve Niikhet
Duru'nun Ben sana vurgunum adli eseri incelenmistir. Analiz siirecinde, samplenin miizikal
yapisi, kullanimi ve kiiltiirel baglami dikkate alinmistir. Ayrica, sampling teknigi, gegmisteki
miizik eserlerinin ¢agdas prodiiksiyonlarda nasil doniistiiriildiigii ve yeniden yorumlandigi
acisindan niteliksel olarak degerlendirilmistir. Bulgular, sanatta siirdiiriilebilirlik kavrami
cergevesinde yorumlanmistir.

Beklenen/Ulasilan Sonuglar

Bu arastirma, sampling'in miizigin iiretilmesini ve siirdiiriilebilirligini saglayan énemli
bir ara¢ oldugunu ortaya koymustur. Sampling kullaniminin ge¢mis ile giiniimiiz arasinda bir
baglant1 kurdugu ve miizigin hizlica tiiketilebilen tek kullanimlik bir kaynak olmadig1 sonucuna
varilmustir. incelenen drnekler temelinde, sampling'in yalnizca estetik bir tercih olmadigi, ayni
zamanda kiiltiirleraras1 etkilesime, sanatsal siireklilige ve yaratict doniisiim siireclerine de
katkida bulundugu belirlenmistir (Cuntz & Samson; Sakalar, 2024). Bu, farkli kiiltiirlerin
birbirini zenginlestirmesini ve kiiltiirel siirekliligin saglanmasint miimkiin kilmistir. Sampling
tekniginin bir kopyalama siireci degil, doniistiiriilmek ve yeniden yorumlanmak i¢in kullanilan
yaratici bir iiretim aract oldugu goriilmistiir (Castellanos, 2022); farkl: tiirdeki sesler farkli
tiirdeki miiziklerde hayat bulmakta ve miizigi zenginlestirmektedir. Ayrica, calisma, sampling
tekniklerinin bilingsiz kullanimi yaratici iiretimi sinirlayarak miizikte tekrara ve tekdiizelige yol
acabilecegini one siirmektedir. Ancak, mikro sampling, yapisal degisim ve doniisiim ile yerel
arsivlerin kullanimi bu duruma kars1 koymak icin gelistirilebilir. Sonug olarak, 6érnekleme
teknigi yalnizca tekrarlayan bir kopyalama yontemi degildir; bilingli kullanildiginda, sanatta
yaraticiligl, tiretimi ve siirdiiriilebilirligi giiclendiren doniistiiriici bir iiretim araci olarak
diistiniilebilir.

Anahtar Kelimeler: Sample, Klturel Stirdirilebilirlik, R&B, Hip-Hop
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Sanal Gergeklik Teknolojisinin Konser Deneyimi ve Izleyici Erisilebilirligi
Uzerindeki Etkisi ve Gelecek Tahminler
Ulas Doruk SEYFETTINOGLU (Cukurova Bilim ve Sanat Merkezi, Adana)
Mustafa PALAZ (Cukurova Bilim ve Sanat Merkezi, Adana)

Problem Durumu ve Kavramsal/Kuramsal Cerceve

Miizik dinleme ve deneyimleme big¢imleri, teknolojinin tarihsel gelisimiyle dogrudan
baglantili olarak stirekli ve koklii bir doniislim siireci igerisindedir. Ge¢gmiste radyo yayinlarinin
isitsel diinyasiyla smirli kalan hayal kurma pratigi, televizyonun icadiyla gorsel bir boyuta
tasinmis; glinlimiizde ise sanal gergeklik (VR) teknolojisinin sundugu olanaklarla izleyicilerin
dogrudan sahnenin i¢ine entegre oldugu yepyeni ve interaktif bir boyuta ulagsmistir. Sanal
gerceklik sistemleri, kullanicilarin 6zel donanimlar ve basliklar araciligiyla fiziksel olarak
bulunmadiklar1 dijital ve ii¢ boyutlu bir diinyanin tam merkezindeymis gibi hissetmelerine
olanak tanimaktadir. Bu devrimsel deneyimin temelinde, literatiirde "telebulunus"
(telepresence) olarak adlandirilan kavram yatmaktadir. Telebulunus, bireyin fiziksel bedeninin
bulundugu mekandan tamamen bagimsiz olarak, zihinsel ve algisal boyutta kendisini o an
deneyimlenen dijital konser alaninda hissetmesi durumunu ifade eder.

Ancak, modern miizik endiistrisinin en biiylik ve acil sekilde ¢oziilmesi gereken temel
problemlerinden biri "erisilebilirlik" sorunudur. Geleneksel canli konser formatlari, her bireyin
sevdigi sanatcinin performansina katilim gostermesine esit imkan tanimamaktadir. Bilet
fiyatlarinin ulastig1 astronomik rakamlar ciddi ekonomik engeller olustururken, konserlerin
genellikle sadece belirli merkezlerde veya uzak cografi konumlarda diizenlenmesi biiyiik
lojistik sorunlar dogurmaktadir. Bunlarin yami sira, fiziksel engeli bulunan bireyler i¢in
kalabalik, giiriiltilii ve mekansal olarak erisime uygun tasarlanmamis konser alanlarinda
hareket etmek ve performansin tadini ¢gikarmak son derece zorlayici olabilmektedir.

Iste sanal gergeklik teknolojisi tam bu kilit noktada yenilik¢i ve smirlar1 kaldiran bir
¢oziim mekanizmasi olarak ortaya g¢ikmaktadir. Sanal konserler, mekana dayali cografi
uzakliklar1 ve bedensel fiziksel engelleri biitiiniiyle ortadan kaldirarak, diinyanin farklh
uclarindaki hayranlarin performanslari en 6n siradan ve esit sartlarda izlemesine firsat tanir. Bu
caligmanin kuramsal g¢ergevesi, sanal gergekligi yalnizca bos zamani degerlendiren pasif bir
eglence araci olarak degil, ayn1 zamanda toplumun her kesimini kapsayan devrimsel bir
"yardimci teknoloji" olarak ele almaktadir. Ozellikle fiziksel kisithliklar1 olan engelli
miizisyenler i¢in donanimsal ve yazilimsal olarak gelistirilen 6zel yontemler, onlarin gergek
diinyadaki kisithliklarii sanal evrende asmalarmi saglar. Ornek vermek gerekirse, el
hareketleri siirli olan bir bireyin, sanal ortamda fiziki ¢aba sarf etmeden enstriimanlarin
dogrudan kendisine "gelmesi" prensibi sayesinde tamamen bagimsizca miizik yapabildigi
gorilmiistiir.

Ancak sanal diinyanin sundugu bu gorsel ve teknik miikemmellik, gercek hayattaki
organik sosyal baglarin ve konser alanindaki kalabalikla omuz omuza olma hissinin yerini ne
kadar tutabilir? Bu derin soru, sanal gergeklik teknolojisinin miizik diinyasindaki gelecekteki
siirlarii ve kabul edilebilirligini belirleyen en temel problem durumunu olusturmaktadir.
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Yontem

Bu arastirmada, akademik arastirma tekniklerinden vaka analizi ve literatiirdeki ampirik
verilerin sentezlenmesi yontemi benimsenmistir. Calisma sistematik olarak {i¢ asamadan
olugmaktadir. Birinci asamada, dijital konser kavraminin doniim noktalarindan biri olarak kabul
edilen Travis Scott'in Fortnite platformundaki konseri vaka olarak detaylica incelenmistir. Bu
spesifik etkinligin 12,3 milyon kisiyi eszamanli olarak nasil ayni sanal mekanda bir araya
getirdigi ve sanat¢cinin dev bir yildiz gibi sahneye inmesi benzeri "gercek diinyada imkansiz"
gorsel efektlerin izleyici deneyimi tGzerindeki etkileri analiz edilmistir.

Ikinci asamada, veri toplama siirecini genisletmek ve nesnel sonuglara ulasmak
amactyla "ikincil veri analizi" ydntemi kullanilarak, Ghent Universitesi'nin 74 katilimer ile
gerceklestirdigi anket ¢alismasinin sonuglart degerlendirilmistir. Bu veriler, izleyicilerin sanal
etkinliklere katilim motivasyonlarini, sanal ortamdaki "orada olma" hissini ve teknolojinin
gelecegine dair 6ngoriilerini bilimsel bir zeminde sunmustur.

Son asamada ise, engelli bireylerin sanatsal erisilebilirligini 6lgmek adina Damian Mills
tarafindan yiiriitiilen akademik caligsma incelenmistir. "Merkezi Kontrol" (Centred Control)
tasarimi ve "HOST" (Kafa Hareketiyle Secim) tekniginin, fiziksel kisithlig1 olan sanatgilarin
performans kalitesini nasil artirdi§ina dair teknik detaylar degerlendirilmistir. Tiim bu veriler
biitiinlestirilerek, VR teknolojisinin hem izleyiciler hem de sanatg¢ilar {izerindeki etkileri
objektif bir ¢ercevede yorumlanmastir.

Beklenen/Ulasilan Sonuclar

Yapilan kapsamli analizler ve veri degerlendirmeleri sonucunda, sanal gerceklik
konserlerinin izleyicilerin %70'1 tarafindan "miizik endiistrisinin gelecegi" olarak goriildiigii
saptanmustir. Izleyicilerin bu formati tercih etmesindeki en temel motivasyon, %93 gibi yiiksek
bir oranla sanat¢iyr yakindan ve engelsiz bir sekilde izleme istegidir. Bunu, %78 oraniyla dev
figtirler ve anlik mekan degisimleri gibi "ger¢ek diinyada imkénsiz" olan siirreal gorselleri
deneyimleme arzusu izlemektedir. Erisilebilirlik agisindan bakildiginda, katilimcilarin %82'si
VR konserlerinin fiziksel etkinliklere kiyasla ¢ok daha kolay ulasilabilir bir alternatif oldugunu
acikca belirtmistir.

Teknik bulgular, VR teknolojisinin 6zellikle engelli bireyler icin sanatsal Gretimde
devrim niteliginde oldugunu kanitlamaktadir. Yalnizca kafa hareketleriyle se¢im yapmay1
saglayan yenilik¢i "HOST" tekniginin, fiziksel kisitlilig1 olan bireylerde %90'n iizerinde bir
dogrulukla basarili oldugu goriilmiistiir. Bu yontemle enstriimanlar dijital olarak miizisyene
"gelmekte™ ve performans icin gereken fiziksel efor ciddi 6l¢iide azalmaktadir.

Buna karsin, arastirmada saptanan en Onemli olumsuz sonug izleyiciler arasindaki
sosyal etkilesim eksikligidir. Katilimcilarin %50's1 kalabalikla bir arada olma hissini, %41'1 ise
fiziksel temas ve canli ortam enerjisini (titresim, ses giicii) 6zledigini ifade etmistir. Sonug
olarak, sanal gerceklik teknolojisi fiziksel konserlerin dogrudan bir rakibi degil, cografi ve
fiziksel engelleri ortadan kaldiran "tamamlayic1" bir dijital devrimdir. Gelecek
projeksiyonlarinda, gercek diinyanin sosyal dinamikleri ile sanal deneyimlerin harmanlandig:
hibrit modellerin miizik diinyasinda standartlagmasi1 beklenmektedir

Anahtar kelimeler: sanal gerceklik, erisilebilirlik, konser deneyimi, metaverse
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Traditional Ceramic Art and Contemporary Interpretation: Sitki

Olcar, Winner of the UNESCO Prize
Saliha Elif Solhan, Kéycegiz Bilim ve Sanat Merkezi
Arzu Aydin Deveci, Kéycegiz Bilim ve Sanat Merkezi

Problem Situation and Conceptual/Theoretical Framework

Turkish ceramic art, despite being one of the most important art and craft fields shaped
by Anatolian culture over the centuries, is not sufficiently recognized today, especially among
younger generations, and is gradually losing its visibility in cultural memory. The inability to
position traditional handicrafts within the modern art environment often leads to these fields
being perceived solely as “crafts” and unable to be associated with contemporary production
practices. This situation poses a significant problem that threatens the continuity of cultural
heritage.

Although the historical accumulation of ceramic art is extremely rich in terms of
technical mastery and aesthetic values, the limited number of examples reinterpreting this
accumulation in today's artistic language deepens the distinction between art and craft. 1znik
and Kdutahya-centered ceramic production, in particular, is trapped in a repetitive structure
within traditional molds, which weakens the bond between the art and contemporary audiences.

In this context, the works of artists who reinterpret Turkish ceramic art with a
contemporary aesthetic understanding hold significant potential for overcoming this
disconnect. One such artist, Sitk1 Olgar, has developed a unique approach to production that
advances ceramic art both technically and artistically by applying traditional ceramic
techniques with a modern perspective. Olcar's reinterpretation of I1znik red in particular and its
use in contemporary forms has ensured that the historical and cultural value of this color is once
again visible in today's art scene.

However, it is evident that Olcar's artistic approach and his innovative perspective on
ceramic art have not been sufficiently conveyed to younger generations and wider audiences.
This situation is not limited to the recognition of a single artist; it also negatively affects the
representation of Turkish ceramic art in the context of contemporary art. Therefore, the problem
lies not so much in the transmission of historical knowledge about ceramic art, but rather in
how the creative and innovative potential of this art can be interpreted and taught in the current
context.Bu caligma, kiiltiirel miras, geleneksel sanatlar ve ¢agdas sanat iliskisi baglaminda
sekillenmektedir. Somut olmayan kiiltiirel miras kavrami, yalnizca ge¢misten devralinan bilgi
ve tekniklerin korunmasini degil, ayn1 zamanda bu mirasin giincel iiretim pratikleri igerisinde
yeniden anlamlandirilmasin1 da kapsamaktadir (UNESCO, 2003). Bu yaklagim, geleneksel
sanatlarin duragan bir yapiya sahip olmadigini; aksine doniisebilen, yenilenebilen ve ¢agdas
yorumlara agik alanlar oldugunu vurgulamaktadir.

The transfer of mastery in traditional arts has mostly taken place through the master-
apprentice relationship; while this process has been effective in preserving technical
knowledge, it has also led to the limitation of individual creativity (Barista, 2001). Modern and
contemporary art theories, on the other hand, focus on the artist's individual interpretation,
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originality, and innovative approach. At this point, the relationship between the trad”?or‘gl g'llSﬂN 2026
of ceramic art and contemporary art constitutes an important area of conceptual debate.

Sitki Olgar's artistic production can be evaluated as a creative bridge between tradition
and modernity within this theoretical framework. While preserving traditional ceramic motifs
and techniques, Olcar incorporated contemporary aesthetic values in his understanding of form,
color, and composition; thus, he approached ceramic art not only as a historical heritage but as
a living and evolving art form (KTB, Living Human Treasures Inventory). The techniques
developed by the artist in the process of reproducing Iznik red are important not only for the
preservation of cultural heritage but also for its reproduction and updating.

This research adopts an artist-centered approach, examining the role of individual
production practices in the transmission of cultural heritage. This approach, which centers on
the artist's creative process, aims to transform perceptions of traditional handicrafts and foster
aesthetic awareness, particularly among younger generations. In this context, the study aims to
contribute to theoretical discussions on the preservation, sustainability, and relationship of
cultural heritage with contemporary art through the example of Sitki1 Olgar.

Method

This study is an applied research based on the works and artistic approach of the artist
Sitk1 Olgar. The research process consists of two stages: establishing theoretical foundations
and transforming this data into artistic practice.

In the first stage, previous academic studies on Sitk1 Olgar, written documents, his old
interviews, archives, and visual sources were comprehensively examined. This literature review
provided an analysis of the artist's life, stylistic features in his art, and technical approaches.
While modern Turkish ceramic art formed the basis of the research, Sitk1 Olgar's characteristic
works were selected as the objects of study.

In the second stage, the application/design process, the qualitative data obtained was
translated into a visual language. For the application part of the work, two round press canvases
with a diameter of 30 centimeters were chosen as the material. The production steps included
drafting, ground preparation, and coloring using acrylic paint. In the design process, the artist's
understanding of form and color was synthesized with contemporary painting techniques; a
reproduction study was carried out based on two ceramic plate works by Sitki Olgar.

Picture 1. Sitkt OLCAR, “Plate”, Diameter: 18 cm, (https://sitki.com.tr/urun/sitki-11-22-cm-
tabak/, access: 10.11.2025)
Picture 2. Saliha Elif SOLHAN, “Plate” Reproduction, Acrylic Paint on Pressed Canvas, 2025
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Picture 3. Sitkt OLCAR, “Sailboat” Wall Plate, Diameter:19 cm,
https://www.levant.com.tr/en/product/3664177/unlu-seramik-ustasi-sitki-olcar-imzali-yelkenli-

calismasi-duvar-tabagi-cap-19, access: 10.11.2025)
Picture 4. Saliha Elif SOLHAN, “““Sailboat” Reproduction, Acrylic on Pressed Canvas, 2025
Expected/Achieved Results

The literature review and field research conducted reveal important technical, historical,
and cultural findings regarding the production of the color known as coral red (iznik red). The
research shows that the raw materials used in the production of this color are available in
Anatolia; in particular, the mineral deposits in the Bursa region and the iron oxide soils in the
Kiitahya region play a decisive role. In this context, Sitki Olgar, who used iron oxide soil
obtained from the Kutahya region in his experimental processes, revealed that achieving coral
red requires an extremely difficult, long-term, and risky production process.

Approximately eight years of experiments have shown that this color poses health risks
due to high temperatures and chemical reactions. The fact that production without protective
measures can cause permanent damage to human health necessitates the evaluation of coral red
in terms of sustainability and ethical production. From a historical perspective, the presence of
similar red tones in 16th-century Iranian and Iraqgi tiles indicates that Iznik red may have
developed through cross-cultural interactions.

In conclusion, Sitki Olgar's artistic legacy, which combines traditional tile knowledge
with a contemporary artistic understanding, has been recognized by UNESCO as a “Living
Human Treasure”; this legacy has become an important reference for today in terms of cultural
and artistic sustainability.

Keywords: Turkish ceramic art, intangible cultural heritage, contemporary art, Sitki Olgar,
Iznik red
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Don't Throw, Don't Have It Thrown, Design
Ceren CALISKAN (Etimesgut Bilim ve Sanat Merkezi)
Sefa KURAK (Etimesgut Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

It is well known that waste such as tires and plastics, which take years to decompose in
nature, harm our environment in the world we live in. On World Environment Day 2018, the
United Nations Environment Programme (UNEP) published a report on plastic production and
use. "Plastic waste takes almost 1000 years to decompose, and during this time it poses a serious
threat to terrestrial and marine ecosystems. We are living in the age of plastic. A global effort
and raising awareness among all people are necessary," they stated.

It is well known that waste such as tires and plastics, which take years to decompose in
nature, harm our environment. Scientists from the University of Cadiz in Spain analyzed twelve
million pieces of trash found in waters worldwide. The report states that 50% of global plastic
use consists of plastic packaging. The majority of this packaging is single-use and becomes
"waste" in the world's ecosystem within the same year it is produced. According to the report,
79% of all plastic produced worldwide ends up in landfills and the environment without
decomposing, while only 9% is recycled. It is estimated that 12 billion tons of PET bottles will
be discarded as waste in 2050. Starting from the questions of how we can raise awareness on
this issue and what steps we can take for the future, it was decided to use the powerful visual
aspect of art. The aim is to raise awareness about art and recycling and to observe the effects of
art on recycling and upcycling. The aim is to draw attention to recycling and reuse, to offer a
solution to a contemporary problem, and to demonstrate practically how artistic works and
visual products can be created from waste PET bottles through resource research conducted
within this framework. Observing students' thoughts and feelings regarding the application was
also among the objectives. With the contributions of students, staff and parents, a campaign
was launched as part of this project, and 5000 plastic bottles were collected. A visually
appealing project has been created using the collected bottles, adding value to the institution
The project drew attention to recycling and upcycling, offered a solution to a contemporary
problem, and demonstrated practically how artistic works and visual products can be created
from waste materials. The study also incorporated interdisciplinary activities such as
mathematical calculations, design-related experiments, and games during the preparation of the
bottles. Due to its large size and outdoor setting, the study was easily exhibited. The reactions
of students, parents, and visitors were observed to see if there were any changes in people's
perspectives on reusable products.

This project aims to observe the effects of art on recycling and upcycling.

- To raise awareness of art and recycling and observe the effects of the process,

- To draw attention to recycling and reuse,

- To offer a solution to a problem of our time,
- To demonstrate practically, through research on waste materials, that artistic works
and visual products can be created from them.



3| 6 | ‘

1.0ZEL YETENEKLI GOCUK SANAT KONGRESI _gpans Tighige]
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- Combining recycling with art and exhibiting it in the public space to provide different
contributions to the urban environment in spatial and social dimensions.
- To change students' perspectives on waste materials, encouraging them to conduct
different research and develop new designs in order to answer the question of what can be done
with these materials are also among the aims.

Method

This study utilized a qualitative research method. Qualitative research is a form of
knowledge production developed by humans to understand their own potential, unravel its
secrets, and explore the depths of the social structures and systems they have built through their
efforts. Qualitative research aims to gain a deeper understanding of the event or phenomenon
being studied (Morgan, 1996). Data in this research was collected using observation techniques.
Observations were recorded using a "journal.” Researcher journaling, which plays a crucial role
in qualitative research, serves as a helpful tool for analyzing data and codes from the beginning
to the end of the research process. Researcher journals help researchers capture thoughts,
comparisons, and connections, and clarify questions and guidelines they need to follow (Celik,
Bager Baykal and Kilic Memur, 2020). In the grounded theory pattern, which provides some of
the best examples of researcher journal writing, researcher journal writing is more process-
oriented, and the researcher uses the following questions in writing (Charmaz, 2006):

- What process is involved here?

- Under what conditions does this process unfold?

- How does the participant think, feel, and act during this process?

- When, why and how does the process change?

- What are the results of the process?

As part of the study, research on the environmental damage caused by waste was shared
in the classroom, and information was provided about environmental pollution and methods of
coping with it. A study by scientists from the University of Cadiz in Spain, who analyzed twelve
million pieces of trash found in waters worldwide, stated that there is no living species other
than humans that produces waste, and that the waste we have introduced into our lives,
especially in the last few centuries, such as tires and plastics, on this planet where we have ruled
for thousands of years, is causing serious damage to our environment. Scientists have stated
that single-use bags, plastic bottles, food containers, and packaging are the four most common
items polluting the oceans, accounting for almost half of all waste. It was emphasized that a

plastic bottle left in the forest will remain there for 1000 years, and that to leave a better world
for future generations, we must try to recycle all our waste.



apana rllgmge ,
AR NISAN 2026

Findings

- This study aimed to reach at least 1000 people and raise awareness about waste.

- Through this study, a campaign for PET bottles was launched in 10 schools with 1400 students

and their parents, thus creating awareness among thousands of people at the material disposal

stage.

- If we also include the number of institution staff and visitors, it has become a very visible

project.

- At the end of this project, a rather large tableau consisting of 5000 plastic bottles was created.

Scientists have found that single-use bags, plastic bottles, food containers, and packaging are

the four most common items polluting the oceans, accounting for nearly half of all waste Based

on the questions of how we can raise awareness about this problem through art and how we can

take a step towards the future, the participants' opinions regarding the study process and results,

as recorded in the researcher's journal, are as follows:

- Your work for the environment is excellent,

- We'll bring bottles for this project too,

- This project is Vincent Van Gogh's STARRY NIGHT painting,

- This project is very beautiful,

- Please do this project again.

If we want to leave a livable world for future generations and conserve our limited resources,

if we don't want our world to turn into a garbage dump filled with plastic waste, then we are

obliged to recycle our plastic waste. We believe that recycling alone is not enough for a better

world; it needs to be supported by art-based upcycling initiatives.

Keywords: Art, design, environment, recycling, upcycling.
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Digital Transformation In Art: Non-Fungible Token
Melinay Idil DEVRIMCI (Yenisehir Municipality Science and Art Center)

Pmar SAGLAM SAFOZ (Yenisehir Municipality Science and Art Center,
pinarbilsem@gmail.com, 5057765472)

Problem Statement and Conceptual/Theoretical Framework

Throughout history, art and the perception of art have changed in accordance with the
culture of the society in which they exist and with technological developments. With the
advancement of technology, digital art has come to occupy a place in nearly every aspect of
life. From the past to the present, art has evolved and renewed itself across many different fields
(Gacar, 2023). Toward the end of the twentieth century, with the widespread use of personal
computers, the impact of technology on art and artworks began to become increasingly visible.
In particular, the development of computer technology and digital tools has led to the
emergence of new forms of art such as blockchain and crypto art. Today, works created using
digital techniques are increasingly recognized as works of art. In recent years, Non-Fungible
Tokens (NFTs) have become one of the most popular forms of digital art and have attracted
significant attention in the art world. An NFT is fundamentally a technology that enables the
distinctiveness of digital assets traded on a blockchain network (Dogan, 2023; Tiirker, 2022).
Contemporary technological advancements have made it necessary to register the ownership of
artworks. By utilizing blockchain technology, NFTs allow unique and rare works to be
permanently recorded in a digital and immutable manner. In this way, they offer a new solution
for managing ownership and copyright in artistic production. Through this technology, digital
assets can have their value and uniqueness verified and can be tracked using blockchain
systems. Thus, a new era has begun in the relationship between the “original” and the “copy”
in the digital world. Blockchain-based NFTs provide advantages for artists by enabling them to
certify the originality of their works, determine their own royalty rates, and make decisions
regarding the future of their creations (Ilmen, 2022; Kafali, 2022; Dogan, 2023). As a major
innovation for digital art, NFTs offer artists a new perspective and bring a new direction to
digital artistic practices (Altun, 2023). The aim of this study is to examine theses conducted in
the field of fine arts in Tlrkiye concerning Non-Fungible Tokens as a product of art transformed
by the necessities of the digital age. This study is significant in terms of providing insight into
theses written in the field of fine arts in Turkiye regarding NFTs.

Problem Statement

To provide a general overview of studies conducted in the field of fine arts on Non-Fungible
Tokens between 2022 and 2025.

Sub-Problems

Which universities conducted the studies, and what types of universities are they?
In which years were the studies published?

What concepts are associated with NFTs?

Who are the pioneering artists in the field of NFTs?

What types of digitally produced works exist in the NFT ecosystem?

What are the advantages of NFTs?

ok whE
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The aim of this study is to examine theses conducted in Tiirkiye on Non-Fungible
Tokens (NFTs), which represent a product of the transformation of art as a necessity of the
digital age. For this purpose, the keyword “Non-Fungible Token (NFT)” was searched in the
database of the Council of Higher Education Thesis Center. As a result of the search, a total of
57 theses published between 2022 and 2025 with full-text access were identified, including 2
proficiency in art theses, 5 doctoral dissertations, and 50 master’s theses. The research was
limited to studies conducted in the field of fine arts. It is assumed that all proficiency in art,
master’s, and doctoral theses in the field of fine arts related to Non-Fungible Tokens between
2022 and 2025 with publication permission were accessed. Within this scope, 2 proficiency in
art theses, 1 doctoral dissertation, and 14 master’s theses were examined. In this study, the
survey model, one of the qualitative research methods, was adopted. The theses within the scope
of the research were examined through document analysis, which is defined by Ali Yildirim
and Hasan Simsek (2013, p. 217) as “the analysis of written materials containing information
about the phenomena or facts targeted for investigation,” and the research data were obtained
accordingly. The themes were determined as university, type of university, year of publication,
traditional art and Non-Fungible Tokens, pioneering artists, works in the Non-Fungible Token
ecosystem, and concepts related to Non-Fungible Tokens. The findings organized under these
themes were subsequently interpreted.

Expected/Achieved Results

According to the results of the study, thesis research on Non-Fungible Tokens began in
2022. Among the types of theses related to Non-Fungible Tokens, master’s theses were found
to be the most common, and these theses were published between 2022 and 2025. Due to the
novelty of the concept, the existing research is relatively recent. Except for one study, all
research in this field was conducted at public universities. The pioneering artists of Non-
Fungible Tokens include Kevin McCoy, Beeple, and Pak. Digitally produced works in the NFT
ecosystem include digital illustration, digital Pop Art, 3D art, Al-generated art, pixel art, and
collage. NFTs and their related concepts include blockchain, crypto art, and digital art. By
offering artists a new perspective, Non-Fungible Tokens provide a new direction for digital art.
As in traditional art, artworks in the NFT ecosystem are also purchased by collectors and art
enthusiasts. While uploading and listing an artwork for sale on an NFT platform can be
completed within seconds, the sale of a traditional artwork through conventional methods may
take days or even weeks. Due to the opportunities and advantages provided by Non-Fungible
Tokens, it is expected that interest in this field will continue to increase and that more artists
will participate in NFT platforms.
Anahtar Kelimeler: Non fungible token, NFT, art, digital art, transformation
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Music Production from Recycled Objects: Sustainable Sounds, Music

from Recycling with Artificial Intelligence
Beren MERT, Koycegiz Bilim ve Sanat Merkezi
Danisman Menel MERT (Kéycegiz Bilim Sanat Merkezi)

Problem Statement Conceptual/Theoretical Framework

Today, increasing consumption habits are leading to the rapid depletion of natural
resources and the deepening of environmental problems. This situation has made the concepts
of sustainability and recycling an important part of educational processes. Creating
environmental awareness, especially among school-age students, plays a critical role in building
sustainable societies. However, in current practices, recycling efforts often remain at the level
of waste sorting or theoretical information; interdisciplinary applications that enable students
to actively participate in creative production processes are limited. However, for sustainability
education to be permanent and effective, students need to be included in production-based,
experiential, and problem-solving-based learning processes. The STEAM (Science,
Technology, Engineering, Art, and Mathematics) approach aims to develop students' analytical
and creative thinking skills by promoting interdisciplinary learning (Yakman, 2008). This
approach argues that real-life problems can be solved through the integration of different
disciplines. Integrating art with science and technology increases students' capacity for
innovative thinking and creating original products. In this context, the inclusion of recycled
materials in the artistic production process can contribute to the concrete and experiential
learning of the concept of sustainability.

In recent years, the use of artificial intelligence technologies in education has increased
significantly. Artificial intelligence offers new learning experiences, especially in music
production, through data analysis and generative models (Briot, Hadjeres & Pachet, 2020).
Students' ability to process their own sounds in a digital environment and transform them into
compositions increases their technological literacy and provides them with productive digital
skills. However, there are limited examples in the literature of applied student projects
integrating physical musical instruments made from recycled materials with Al-supported
digital music production. Most studies focus on either environmental education or digital music
technologies. This project aims to fill this gap by combining recycling, art, and artificial
intelligence in a single design process. The research problem is to examine the impact of
processing instrument sounds obtained from recycled materials with artificial intelligence on
students' sustainability awareness and technological literacy. The hypothesis of the project is
that this interdisciplinary design process will positively improve students’ environmental
awareness and creative problem-solving skills.

Method
This study was conducted as a design-based applied qualitative research project and
consists of four stages. In the first stage, students collected recyclable materials such as plastic
bottles, tin cans, glass jars, and cardboard tubes, and designed original musical instruments by
examining the sound-producing properties of these materials. Basic physics principles such as
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vibration, loudness, and material durability were considered in the design process. In the second
stage, the sounds obtained from the designed instruments were recorded using microphones and
mobile devices, and each sound file was categorized and archived digitally. In the third stage,
the recordings were analyzed using open-source artificial intelligence platforms, and the Al
processed the sound patterns to generate short rhythmic compositions. In the final stage, the
resulting music was combined using sound editing software, and a short digital album titled
"Sustainable Sounds™ was prepared. Student observations, process evaluation forms, and
product review methods were used in the data collection process, and the obtained data were
evaluated using descriptive analysis. This research presents an innovative approach that
increases recycling awareness while simultaneously combining technology with creative music
production.

Appllcatlon

Making a Pan Flute from Straws:

Eight straws were cut to different lengths and arranged according to their lengths, with
their ends taped together. The longest straw produced the lowest pitch, and the shortest straw
produced the highest pitch. Making a Rhythm Instrument from a Chip Box:

Some rice was placed in an empty box, then decorated with tape to create a rhythm
instrument.

Findings

As a result of the project, it was observed that students' awareness of recyclable
materials increased significantly. Students, who experienced that objects considered as waste
can be used in artistic production processes, discovered the creative dimension of sustainability.
They improved both their manual skills and problem-solving abilities through the musical
instruments they designed themselves. In this process, students created functional products by
combining different materials and concretely demonstrated their creativity. Al-assisted music
production increased their ability to use digital tools consciously and strengthened their

technological literacy. The resulting digital aloum showed that recycling has not only
environmental but also aesthetic and artistic value. The project, as an innovative STEAM
application integrating science, art, and technology, created awareness in the school community
and presented a strong example of interdisciplinary learning. Students developed their
collaboration skills through both individual and group work, and created joint products by
bringing together different perspectives. In addition, the project increased the students' self-
confidence and encouraged them to express and share their own ideas. Thanks to its low-cost
structure, this model can be easily implemented and scaled across different schools.
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An Examination of Spatial Perception in the Drawings of Gifted Children
Ozge OZGEN (Sehit Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)
Kevser ONCUL (Sehit Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

From the moment of birth, individuals attempt to interpret and perceive the objects and
environments surrounding them. The perception of environmental elements occurs through a
process influenced by various variables (Canoglu & Geg¢imli, 2020). The perceptual process
emerges through the association of sensory stimuli with past experiences and emotions, and
spatial perception develops as a cognitive process shaped by these mental associations. The
foundations of spatial perception originate in early childhood; as children develop, they begin
to establish relationships between objects and space, enabling them to interpret spatial
organization more accurately. Drawing activities constitute an important medium through
which children both express themselves and reflect their ways of perceiving the world. Brittain
and Lowenfeld (1972) reported that spatial organization appears in the drawings of children
aged 4-7 during early developmental stages.

The literature indicates that children’s spatial thinking skills are influenced by individual
perceptual differences, reference usage patterns, and environmental conditions. Yayla and
Bozkurt (2023) demonstrated that individual perceptual differences affect spatial referencing in
the drawings of children aged 6-8, while Aksdz (2010) showed that regional and socio-
environmental characteristics lead to differences in children’s perceptions of interior and
exterior spaces. These studies suggest that spatial perception may vary depending on both
individual and environmental factors and that drawing analysis represents an important tool for
evaluating spatial perception. However, research examining gifted children by simultaneously
considering age and gender variables remains limited. The present study aims to contribute to
the field by providing data on the development of spatial perception among gifted children.
Within the context of art education, the development of spatial awareness supports children’s
visual thinking skills and contributes to the continuity of artistic production processes;
therefore, examining spatial perception is important for the sustainability of art education
(Aydin & Yilmaz, 2020). Spatial perception is not an innate ability but rather a skill constructed
through developmental learning processes (Cetin, 2020). Supporting spatial awareness during
childhood is considered important for both social and cognitive development.

The main aim of the study is to examine how spatial perception emerges in the drawings
of gifted children aged 7-13 and to determine how it becomes evident across age levels.
Accordingly, whether spatial perception differs according to age and gender variables was
investigated. The primary research question asks whether the presence of spatial perception in
the drawings of gifted children varies according to age and gender. The hypothesis proposes
that spatial perception becomes more pronounced with increasing age and may vary depending
on gender.
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Method

A qualitative research approach was adopted in this study, employing a case study
design. Purposeful sampling was used to determine the study group. The participants consisted
of 76 children aged between 7 and 13 who were identified as gifted in the general intellectual
domain and enrolled at a Science and Art Center located in one province. The research was
conducted through the analysis of 76 drawings produced by the participants. Prior to the
research process, the necessary permissions were obtained from parents and the relevant
institution. During implementation, different student groups were visited within scheduled
course hours at the Science and Art Center. Students were asked to produce drawings on any
subject of their choice without time or topic restrictions. Providing a free working environment
was considered important in order to observe perceptual and emotional reflections naturally
expressed in the drawings.

Following the application, students’ drawings were collected for analysis, participant
identities were kept confidential, and the artworks were numbered and examined accordingly.
Data analysis was conducted based on common evaluation criteria developed through the
opinions of three visual arts teachers working at the Science and Art Center. Qualitative content
analysis was employed during the analysis process. Drawings were examined under five
criteria: ground-sky separation, use of perspective, spatial positioning of objects, spatial
structural elements, and interior/exterior space components. Drawings containing one or more
of these criteria were evaluated as demonstrating spatial perception. The findings were analyzed
according to subject matter, grade level, and gender variables in terms of the presence and level
of spatial perception, and the results were presented through tables and graphs.

Findings / Expected Results

The findings revealed that spatial perception was present in 67% of the drawings
produced by gifted children. Spatial perception appeared more frequently in the drawings of
male students than female students, with an overall gender difference of 6%, while gender
distribution was balanced among drawings in which spatial perception was not observed. When
grade levels were compared, spatial perception was most prevalent among 4th-grade students
(89%) and least prevalent among 7th-grade students (56%). The rates increased from 2nd to 4th
grade, began to decline after 5th grade, and reached the lowest level in 7th grade. While the
rates among girls ranged between 50% and 67%, those among boys varied more widely, ranging
between 33% and 100%. The results indicate that spatial perception in the drawings of gifted
children varies according to age and gender variables. According to Piaget’s theory of cognitive
development, spatial perception develops through specific cognitive stages and becomes more
advanced with age (Akarsu, 1984; Senemoglu, 2020). The clearer emergence of spatial
perception at certain age levels observed in this study is consistent with this theoretical
framework.

An examination of the subjects represented in the drawings showed that female students
tended to depict landscape themes more frequently, whereas male students more often preferred
outdoor space themes. Subject diversity was limited in younger age groups but increased with
age. The findings suggest that supporting children’s spatial awareness at early ages may
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From Waste to Aesthetics: Relief Design with Waste Paper within the Scope

of Sustainable Art Education
Emre Berkay Ozcan (Bafra Bilim ve Sanat Merkezi)
Yasemin Ulukaya (Bafra Bilim ve Sanat Merkezi)

Problem Situation and Conceptual/Theoretical Framework

Sustainability was defined on a global scale with its environmental, economic, and
social dimensions in the report Our Common Future by WCED (1987), and today it has become
a determining framework in the fields of education, art, and design. The concept of
sustainability in art includes the reuse of waste materials, developing a critical perspective on
production-consumption cycles, and strengthening environmental awareness through aesthetic
experience (Inwood, 2013; WCED, 1987). In this context, recycling-based art practices are not
merely a “material transformation” but also a pedagogical process that reconstructs students’
relationship with the environment.

From a theoretical perspective, Dewey’s (1934) experiential theory of art emphasizes
that art is integrated with life and that learners construct meaning through “learning by doing
and experiencing.” Similarly, Read (1958) considers art education as a field that develops
individuals’ abilities to perceive, transform, and creatively express their environment. These
approaches indicate that production with waste materials should focus not only on the final
product but also on the perceptions, thinking processes, and value development that emerge
during the process. Indeed, the literature on eco-art and sustainable art education demonstrates
that art is a powerful tool for fostering ecological responsibility and critical awareness among
students (Gablik, 1991; Inwood, 2013).

A review of the literature shows that studies using recycled materials mostly focus on
sculpture/installation and collage practices, while applied studies that systematically transform
waste paper into a “relief” form through conscious layering—where process steps are clearly
defined, design decisions are justified, and both aesthetic and environmental outcomes are
discussed—remain limited. This gap necessitates a systematic framework that examines
recycling not merely as an “objective” but as a “method of artistic thinking” in relief design.
Incorporating waste materials into artistic production is an important pedagogical approach that
supports both aesthetic awareness and environmental consciousness (Yilmaz, 2019).

The aim of this study is to develop an original relief design by using different types of
waste paper (newspaper, magazines, cardboard/packaging, paper tape, etc.) considering texture,
thickness, and layering effects, and to reveal the contributions of this production process in
terms of (i) aesthetic value creation, (ii) sustainability/recycling awareness, and (iii) creative
problem-solving. The specific objectives include creating light-shadow/depth effects through
layering, standardizing the process steps, and describing the impact based on student opinions
and product evaluations.

Research Question: What kind of contribution does relief design made with waste
paper provide in terms of aesthetic production and environmental awareness within the context
of sustainability in art?
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The implementation process will be carried out through planned design stages, and both
product and process data will be evaluated together.

Hypothesis: Relief works produced with waste paper support the concept of sustainable
art by contributing both to aesthetic value creation and the development of environmental
awareness.

Method

This study is an applied art education research conducted within the framework of a
qualitative research approach. The research design is structured as an application-based case
study focusing on examining the products created by participants through recycling-based
artistic production processes and the behaviors observed during these processes.

The sample of the study consists of a total of 10 students (7 middle school and 3 high
school students) studying at Bafra Science and Art Center (BILSEM) in Samsun. Due to the
researcher’s position in the institution, the study group was determined through convenience
sampling. This sampling method enabled the research process to be conducted in a sustainable
and in-depth manner.

During the data collection process, students’ interactions, problem-solving approaches,
creativity, and environmental awareness in the process of designing reliefs with waste paper
were observed through unstructured observation in their natural environment. Observations
were systematically recorded throughout the implementation process, forming a qualitative
dataset. The obtained data were analyzed using descriptive analysis, and the findings were
interpreted in relation to the research problem. Sample works and process stages of the
implementation are presented in Appendix 1.

Expected/Obtained Results

In this study, it was expected that transforming waste paper into relief forms through
layered surface techniques would have positive effects on students’ artistic production skills
and environmental awareness. Expected outcomes included students internalizing the concept
of recycling not only at a theoretical level but also through artistic practice, using the texture
and volume characteristics of different paper types as aesthetic design elements, and developing
three-dimensional thinking skills. Additionally, it was aimed to support students’ problem-
solving, planning, and creativity skills throughout the process.

The findings obtained at the end of the implementation process indicate that these
expectations were largely met. It was observed that students’ perceptions of paper materials,
which they initially considered as waste, changed over time, and they began to treat these
materials as aesthetic design components. During the layering process, students developed
different solutions through trial and error and began to use depth and texture effects more
consciously. This shows that the artistic production process provides a learning environment
that supports not only technical skills but also cognitive and creative thinking.

Direct quotations from student opinions also support these findings:

“I didn’t know that something like this could be made from papers we used to throw away. Now
I think waste materials are valuable.” (S3)

“As we layered the pieces, the image became more realistic. I noticed light and shadow.” (S7)
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“At first, I struggled, but I improved as I kept trying.” (S1)

In addition, observations revealed that students’ awareness of environmental sustainability
increased and that they began to relate recycling to daily life. Students evaluated the artistic
production process not only as a design activity but also as a meaningful process carried out
with a sense of environmental responsibility. In this respect, the study demonstrates that
sustainability-based art practices are an effective tool in art education environments in terms of
both aesthetic and values education. The findings also indicate that such practices support not
only aesthetic production but also environmental awareness and creative thinking skills.
Keywords: sustainability, art education, recycling, relief, waste paper
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Figure 1.

Figure 2. Creating the skeleton of the figure
Figure 3. Covering the skeleton with paper tape
Figure 4. Covering with tissue using diluted glue
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Figure 5. Painting the dried surface with acrylic
Figure 6. Creating a composition with the figures
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The Sustainable Art Journey Of Artist Deniz Sagdi¢: Transforming Waste

Into Art
Tanem ACIK (Yenisehir Belediyesi Bilim ve Sanat Merkezi)
Emine YAVUZ CETIN (Yenisehir Belediyesi Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

One of the definitions of the word “waste” in the Turkish Language Association’s
Current Dictionary is “the entirety of substances that emerge at all stages from production to
consumption and are no longer useful to the user” (Turkish Language Association, n.d.). Today,
with the development of environmental awareness and the growing sensitivity toward the
protection of nature, ideas have begun to emerge on how to prevent the damage caused by waste
to the world. Among these ideas are the reintegration of waste into industry through recycling
and its transformation into works of art through upcycling. Upcycling is defined as
“transforming an object for reuse in a way that increases the value of its original form” (Turkish
Language Association, n.d.).

As environmental destruction reached global proportions in the 1960s, artists adopted
an activist and critical stance toward ecological problems. Ecological Art emerged as a
contemporary art movement that emphasizes environmental issues and focuses on
environmentally friendly methodologies (Cinar, 2019). Ecological art also encompasses the
concept of sustainability. Sustainability aims to prevent unconscious and excessive
consumption, take into account the needs of future generations, and raise awareness about
ecological degradation (Sarnig; Celikoglu; Camalan, 2025).

One of the prominent figures in ecological art who seeks to raise awareness within the
context of sustainability is the painter Deniz Sagdi¢c. Born in Mersin in 1982, Sagdic has been
interested in painting since childhood and developed this interest with the encouragement of
her family and her school art teacher. In 2003, she graduated as the top student from the Faculty
of Fine Arts at Mersin University.

Using waste materials in her artworks, Sagdi¢ initiated an upcycling-based artistic
movement through her project titled “Ready-ReMade” during a period when conceptual art
debates intensified and the perception that conceptual art was the sole and absolute form of art
became widespread (Yener Birman, 2023). Upcycling provides the artist with the opportunity
to reassess the intrinsic value of waste and to interpret her work from a creative perspective.
Moreover, this approach ensures the continuity of both the material’s value and its lifecycle
(Enes & Binboga, 2021).

This study aims to examine Deniz Sagdi¢’s artistic approach and the awareness she
seeks to create through her portraits produced using upcycling techniques from waste materials.
For this purpose, a content analysis was conducted by reviewing academic articles, as well as
newspaper and magazine interviews related to Deniz Sagdi¢ and her art, and findings were
obtained based on the collected data.
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Method
In this study, content analysis, one of the qualitative research methods, was employed.
In qualitative research, data obtained from various sources such as observation, interviews, and
document analysis are analyzed, synthesized, summarized, and interpreted. Following the

summarization process, relationships between categories are identified, allowing for
generalizations to be made.

Content analysis is defined as a systematic and repeatable technique in which certain
words within a text are summarized into smaller content categories through rule-based coding.
It is conducted to identify the presence of specific words or concepts within a text or a set of
texts. The presence, meanings, and relationships of these words and concepts are determined
and analyzed, enabling inferences to be made regarding the underlying messages in the texts
(Blylkoztiirk, S.; Kilig Cakmak, E.; Akgiin, O. E.; Karadeniz, S.; Demirel, D., 2008).

In the study, information was first obtained through a literature review on the concepts
of recycling, upcycling, zero waste, and ecological art. Subsequently, content analysis was
conducted by examining academic articles, as well as newspaper and magazine interviews
related to Deniz Sagdi¢c and her art. Based on the data obtained, findings aligned with the
purpose and theme of the study were identified.

The findings were classified and interpreted under sub-themes such as the types of waste
materials used, the kinds of artworks produced from these materials, the locations where the
artworks were exhibited, and the messages the artist aims to convey through her art.

Expected/Reached Results

Deniz Sagdig, born in Mersin as the daughter of a large artisan family, completed both
her undergraduate and graduate education in the Department of Painting at the Faculty of Fine
Arts. From the early years of her artistic career, she produced works focusing on the role of
women in society. With the emergence of the “conceptual art” debate in the 2000s, both globally
and in Turkiye, she shifted toward an artistic approach that differs from the classical
understanding of art. From this period onward, traditional painting materials began to be
replaced by waste materials.

The findings were classified and interpreted under sub-themes such as the types of waste
materials used, the kinds of artworks produced from these materials, the locations where the
artworks were exhibited, and the messages the artist aims to convey through her art.

Under the sub-theme of waste materials used, it was determined that the artist utilizes
easily accessible materials such as denim fabrics, coins, cassette tapes, encyclopedias, medicine
packaging, and buttons. The artist seeks to challenge the common perception that recycling,
upcycling, and sustainability are limited to specific products or parts of products. She believes
that there should be no limits in transforming discarded objects into works of art (Has, 2021).

Under the sub-theme of the types of artworks produced, it was observed that she
predominantly prefers portraiture. The artist favors portraits because she believes they allow
her to best express human emotions and character and to establish a connection with the
audience through storytelling. Most of these portraits depict fictional individuals created in the
artist’s imagination, while portraits of real individuals are generally produced as part of
collaborative projects (Sagdig, 2024; Sagdig, 2026).
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Under the sub-theme of exhibition spaces, it was found that she frequently exhibits her
works in public areas. She generally displays her works in public spaces and organizes
workshops in which unfinished artworks are completed with participants in order to strengthen
interaction with the audience. In doing so, she emphasizes that art should exist not only with
the artist but also together with the viewer (Sagdig, 2024; Sagdig, 2026).

Under the sub-theme of the messages conveyed through her art, the artist reflects an
approach that advocates for art to be a part of everyone’s life. She emphasizes this message
with the statement: “I believe in art for everyone and accessible art.” (Sagdig, 2024; Sagdic,
2026).
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Waste, sustainability, portrait, Deniz Sagdi¢
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Digital Sustainability of Anatolian Visual Heritage: A Comparative

Awareness Study on Tile and Rug Motifs
Ecrin Su Yurdakul (Corum Bilim ve Sanat Merkezi)
Asu Berk (Corum Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

Traditional Turkish arts are considered the most strategic components of the intangible
cultural heritage, embodying thousands of years of cultural memory, social values, and aesthetic
codes of the Anatolian geography. Within this heritage, while the art of tiles has constructed an
aesthetic and spiritual language in a wide range of areas from architectural surfaces to daily
usage objects throughout history; rug motifs have functioned as a "non-verbal communication”
tool conveying the inner world, social status, and expectations of the weaver through symbols.
Erdogan (2023) and Yavuz (2025) emphasize that these art branches are not merely decorative
elements but a profound web of meaning reflecting the joys and sorrows of the Anatolian
people. However, the processes of globalization, rapid urbanization, and digitalization cause
younger generations to become alienated from these traditional symbolic languages, perceive
motifs as visual objects detached from their origins, and lead to the weakening of cultural
memory. When the literature is reviewed, although there is a comprehensive academic
accumulation regarding the technical, stylistic, and historical development of tile and rug arts
(Borak, 2024; Ozyildirim, 2019; Koyun, 2013), it is understood that field studies comparatively
examining the integration of this heritage with digital technologies and its cognitive and
emotional effects on the younger generation remain limited.

The main objective of this study is to determine the awareness levels of youth aged 18-
30 towards traditional tile and rug motifs and to comparatively analyze the impact of an
interactive model based on image processing technology on this awareness and cultural
belonging. Within the framework of the "Sustainability in Art" theme, the study is based on the
hypothesis that digital tools are not a threat to traditional arts, but rather an opportunity that
strengthens intergenerational transmission. The research problem is defined as: "What is the
effect of an image-processing-supported mobile assistant on the recognition levels and sense of
belonging towards motif groups with different visual characters (floral-stylized and geometric-
symbolic)?". The study aims to present an innovative, sustainable, and interdisciplinary model
for carrying cultural heritage into the future by synthesizing art education methodology with
advanced technology. The blending of art with technology provides not only information
transfer but also the reconstruction of an aesthetic bond in the digital world. In this context, the
research aims to reshape the attitudes of youth towards visual arts with a technological
intervention and to create a scientific basis for the protection of intangible cultural heritage.

Method
This research is structured as an art-education-oriented technology development process
that integrates social science methodology with the engineering design cycle. A quantitative
research approach was adopted, and a "single-group pre-test/post-test” quasi-experimental
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design was implemented. While the population of the research consists of youth]hvm;“hm“ 2026
Corum; the sample group was formed from a total of 90 youth (50 participants for the tile unit,
40 participants for the rug unit) selected through the “convenience sampling™ method from the
natural visitor flow in the Corum AHL Park Shopping Center exhibition area. Adapted versions
of the "Cultural Heritage Awareness Scale™ developed by Demir (2023) for the context of tiles
and rugs were used as data collection tools. In the application process, a pre-test was first
administered to the participants without providing any information; subsequently, multi-
language "Tile/Rug Motifs" Android mobile applications, developed by the researchers using
the Kotlin programming language and automatically detecting motifs on the works through
image processing technology to convey meanings aurally and textually, were utilized by the
participants. After ensuring that the participants examined 8 artistic works interactively
accompanied by the mobile assistant, the process was completed with post-test measurements.
In the statistical analysis of the data, descriptive statistics were utilized; a paired samples t-test
was applied to measure the significance of the pre-test and post-test score differences within
each art group. In order to compare the awareness increase rates (gain scores) of the 50-person
tile and 40-person rug groups with each other after the application, an independent samples t-
test was conducted, thus comparatively evaluating the effects of the technological intervention
and the differences between the art disciplines.

Findings
Research findings have proven that technological intervention significantly increased
learning success and cultural awareness in both art branches with a statistically significant and
high effect size ($p < 0.001$). At the initial stage, it was determined that the participants' motif
recognition levels were quite low (tile: 1.51/4; rug: 1.63/4) and they perceived motifs primarily
s "decorative ornamentation”. However, after the use of the mobile assistant, while the
recognition of lesser-known motifs such as "penc" (rising from 1.25 to 3.15) and "spring
branch" (bahar dali) increased in the tile group; the success in learning motifs with high
symbolic depth such as "elibelinde™ (rising from 1.50 to 2.60) and "amulet” (nazar) drew
attention in the rug group. In the emotional impact dimension, statistically significant increases
were recorded in the feelings of "belonging” (tile: 2.30 to 3.60; rug: 2.40 to 3.40), "peace,” and
"cultural pride" in both groups. According to the results of the independent samples t-test
conducted between the groups, no statistically significant difference was found between the
cognitive awareness gain scores of the 50-person tile group and the 40-person rug group ($p >
0.05%), confirming that the technological intervention created a similarly high learning
momentum in both art disciplines. Despite obtaining statistically similar effect sizes,
comparative analyses based on emotion items revealed that youth identified floral forms (tiles)
more quickly visually, whereas symbolic forms (rugs) constructed a much deeper ‘cultural bond'
when their meanings were learned. As the most significant finding, it was observed that the
mobile application significantly reduced the participants' feelings of "confusion and inability to
make sense™ (tile: 2.90 to 2.05; rug: 2.95 to 1.75), transforming the works into "readable™
cultural texts. Consequently, it has been confirmed that this interactive model supports artistic
sustainability and that traditional codes can be successfully transferred to the new generation
through digital tools. The study proposes a technology-oriented, participatory, and sustainable
transmission methodology for museums and art education platforms
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Examining Media Influence in Children’s Drawings: Visual Reflections of

Cartoon and Television Content
Melek Piiskiillii (Sehit Nefise Cetin Ozsoy Bilim ve Sanat Merkezi, Edirne)
Kevser Onciil (Sehit Nefise Cetin Ozsoy Bilim ve Sanat Merkezi, Edirne)

Problem Statement and Conceptual/Theoretical Framework

Today, children grow up in an intensive visual media environment from an early age
through television, digital platforms, and especially cartoons. These contents function not only
as entertainment tools but also as significant environmental stimuli influencing children’s
cognitive, emotional, and social development processes. The impact of media on child
development has long been a subject of research; Schramm (1964) emphasized that television
serves as a powerful medium for learning and modeling processes in children. More recent
studies indicate that media experiences can shape children’s perception patterns, imagination,
and ways of interpreting the world (Buckingham, 2007).

Research demonstrates that children may adopt media characters as role models, and
this identification may be reflected in behavioral tendencies (Orug, Tecim, & Ozyiirek, 2011).
Similarly, cartoon content has been shown to influence children’s social behaviors and
everyday practices (Ozdemir & Ramazan, 2012). Kuntsche (2004) suggested that intensive
media use may play a determining role in attitudes and behaviors, while television content has
also been reported to influence the formation of children’s value perceptions (Yagbasan &
Kurtbag, 2015). Furthermore, Bandura’s (2001) social cognitive theory explains that media
characters can create strong modeling effects through observational learning processes.

However, a review of the literature reveals that most studies primarily focus on
behavioral outcomes, aggression tendencies, or role-modeling processes. Studies examining
media influence through children’s artistic productions remain limited. Children’s drawings,
however, constitute a powerful expressive medium reflecting symbolic representations of their
perceptual world and lived experiences. Preferred characters, spatial arrangements, color usage,
and compositional structures in drawings may provide important clues about the visual culture
to which children are exposed. Visual culture theory suggests that children reinterpret and
reconstruct images acquired from their visual environments through creative production
(Freedman, 2003).

This study aims to address this gap in the literature by examining media influence
through children’s unguided visual productions rather than direct questioning. No specific
theme was assigned to participants; instead, they were asked to produce free drawings. Thus,
the visibility of media influence within spontaneous artistic expression was analyzed. The
purpose of the study is to determine the extent to which cartoon and television content appears
in children’s free drawings. The research problem investigates through which indicators media
content becomes visible in children’s drawings. The study hypothesizes that a significant
proportion of children reflect media content directly or indirectly in their drawings even without
explicit guidance.
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Method

This study was conducted within a qualitative research framework using an applied and
descriptive design. Children’s levels of media influence were examined through drawings
produced without any instructional guidance. Document analysis and visual data analysis were
used together in the research process.

The study group consisted of 59 students enrolled in the 2nd, 3rd, and 4th grades at a
Science and Art Center. Participants were between the ages of 7 and 10 and were selected on a
voluntary basis. No criteria related to academic achievement or giftedness were applied during
sampling; attention was paid to representing different age and gender groups.

During data collection, students were given only the instruction, “Can you draw a
picture?” No theme, topic, or media-related suggestion was provided. Colored pencils were
supplied, and students were given approximately 20-25 minutes to complete their drawings
individually. All drawings were coded anonymously to ensure confidentiality.

Data were analyzed using thematic content analysis. Drawings were categorized as
media influence, cartoon representation, or original production. Findings were supported by
frequency and percentage distributions, and participant confidentiality was maintained in
accordance with ethical principles.

Expected/Obtained Results

Analysis of the drawings produced by 59 students revealed a significant influence of
media content on children’s visual expressions. Findings showed that 57.6% of students were
influenced by television content, 25.4% by cartoon characters, and 16.9% produced drawings
without observable media influence. These results indicate that visual media plays a substantial
role in shaping children’s imagination and expressive forms.

In terms of age differences, cartoon influence appeared more prominently among 8-9-
year-old children, whereas television content became more dominant at age 10. The relatively
higher occurrence of original drawings among seven-year-olds suggests that individual
production may be more prominent at earlier developmental stages. The increase in television
representations with higher grade levels indicates that media consumption habits change with
age.

Regarding gender differences, male students tended to prefer action-oriented and
superhero themes, while female students more frequently depicted emotionally oriented
television content. However, no significant gender difference was observed among students
producing original drawings. Overall, findings suggest that media content influences theme
selection and visual style, while individual creativity can be strengthened through appropriate
educational support.
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Picture 1: Boy, age 8
When examining Picture 1, it is observed that a superhero-like character is in the
foreground in the student's drawing. The figure's exaggerated muscle structure, dynamic pose,
and action theme bear resemblance to character traits frequently encountered in media content.
This situation indicates that the student is directly reproducing media images stored in their
visual memory.

Picture 2: Boy, age 9
It is noteworthy that the character depicted in Figure 2 possesses a specific cartoon
aesthetic, and that its facial expressions and costume details in particular are derived from media
sources. The character's central positioning in the composition indicates that children use media
characters as a dominant narrative element.

Picture 3: Girl age 9
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In Figure 3, a scene with more emotional content is depicted, and it is seen to reflect
family or social relationship themes commonly encountered in television programs. The use of
color and the relationship between figures suggest that the student has transferred narrative

structures acquired from media content into the painting.
MR 3 |

Picture 4: Boy, age 8
When examining Picture 4, a composition where action and movement elements are at
the forefront draws attention. The dynamic lines and scene setup bear resemblance to scene
arrangements found particularly in television and cartoon content.
Analyses conducted through visual examples reveal that children are influenced not only
thematically but also at a formal and compositional level by media content. This indicates that
children actively reproduce visual culture elements rather than passively consuming them.

Keywords: media influence, children’s drawings, cartoons, visual expression, art education
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Thelmpact of Leonardo da Vinci’sAnatomicalStudies on Painting:
ThelnterdisciplinaryRelationshipBetween Art andScience
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Problem Statement andConceptual/Theoretical Framework

The Renaissance period is widely regarded as a historical turning point in which art and
science were not separated but rather developed through a shared process of knowledge
production grounded in observation, experimentation, and rational inquiry. Unlike the symbolic
representational approach of the Middle Ages, Renaissance artists began to examine nature, the
human body, and physical reality through observation methods closely aligned with scientific
inquiry. One of the most significant representatives of this transformation was Leonardo da
Vinci. Beyond his identity as an artist, Leonardo is considered an early pioneer of
interdisciplinary thinking due to his work as an anatomist, engineer, and scientist (Isaacson,
2019).

Renaissance humanism positioned the human body at the center of the universe, making
anatomical accuracy a crucial criterion in artistic production. In this context, artists relied on
anatomical knowledge to enhance figurative realism. According to Clark (1956), one of the
primary aims of Renaissance art was to discover the ideal proportions of the human body and
represent nature within a mathematical order. Leonardo’s cadaver dissections and highly
detailed drawings of the muscular and skeletal systems made significant contributions to the
development of observation-based representation in art history (Kemp, 2006).

Leonardo da Vinci’s anatomical investigations aimed not only to depict physical
structure but also to understand the mechanics of movement. By analyzing muscular functions,
he sought to interpret the dynamics of bodily motion, enabling figures to appear more natural
and balanced within pictorial space. Vasari (2006) emphasized that Leonardo’s scientifically
grounded observation of nature fundamentally transformed the concept of realism in painting.
This approach played a decisive role in the development of perspective, proportion, and
compositional organization.

A review of the literature indicates that Leonardo’s works are often examined within
either art history or the history of science; however, studies addressing the interdisciplinary
impact of anatomical knowledge on the technical and aesthetic transformation of painting
remain limited (Kemp, 2006; Isaacson, 2019). This situation highlights the need to reassess the
relationship between art and science.

The aim of this study is to examine the influence of Leonardo da Vinci’s anatomical
studies on figurative realism, proportional systems, and aesthetic composition in painting. The
main research problem investigates how anatomical knowledge contributed to the technical and
aesthetic transformation of Renaissance painting. The study hypothesizes that Leonardo’s
anatomical observations enabled the human body to be represented in a more realistic, balanced,
and dynamic manner, thereby creating a lasting transformation in the art of painting.
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Method

This study was conducted within a qualitative research framework using historical
document analysis and interpretive content analysis methods. An interdisciplinary analytical
approach commonly employed in art history research was adopted. Leonardo da Vinci’s
anatomical drawings, notebooks, and studies focusing particularly on the muscular system,
skeletal structure, and movement analysis were examined as primary data sources. The
Vitruvian Man drawing was analyzed as a key visual document demonstrating the mathematical
and aesthetic foundations of ideal human proportions.

Secondary data sources consisted of academic books and scholarly studies on art history,
the history of anatomy, and Renaissance aesthetics (Clark, 1956; Kemp, 2006; Isaacson, 2019).
During the analysis process, data were categorized under three thematic dimensions: (1)
anatomical observation and scientific method, (2) figurative realism and representation of
movement, and (3) composition and proportional systems.

Visual materials were evaluated through iconographic analysis, focusing on figure
posture, representation of muscular structure, and movement balance. Findings were interpreted
through historical comparison, examining artistic approaches before and after Leonardo. The
reliability of the study was ensured through the use of multiple sources and comparative
literature analysis, allowing the interaction between art and science to be examined from a
holistic perspective.

Expected/Obtained Results

The findings indicate that Leonardo da Vinci’s anatomical studies significantly
contributed to the development of figurative realism in painting. Through systematic
observation and dissection practices, the human body could be represented more accurately in
terms of muscular structure, weight balance, and movement dynamics. As a result, figures
moved beyond superficial depiction and gained volumetric and three-dimensional qualities
(Kemp, 2006).

The integration of anatomical knowledge into artistic production strengthened not only
technical accuracy but also aesthetic unity. The natural posture of figures, continuity of
movement, and compositional balance exerted lasting influence on post-Renaissance artists.
Clark (1956) argues that this approach introduced a scientifically grounded yet idealized
representation of nature in painting.

Furthermore, the findings demonstrate that anatomical knowledge contributed to the
development of perspective and proportional systems, merging scientific thinking with
aesthetic production in visual art. Leonardo’s methodology reveals an artist functioning not
only as an observer but also as a researcher engaged in scientific inquiry. The continued
importance of anatomical education in contemporary art training reflects the lasting legacy of
this interdisciplinary Renaissance approach.

In conclusion, the example of Leonardo da Vinci demonstrates that art and science are
not independent domains but mutually reinforcing systems of knowledge.

Keywords: Leonardo da Vinci, painting, anatomy, interdisciplinaryrelationship
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Originality and Sustainability of Art: The Impact of Al-Supported Visual

Production on Traditional Painting
Mavera Sena KARAPICAK_(Corum Bilim Sanat Merkezi)
Mesut TAS (Corum Bilim Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

This study aims to examine the position of traditional painting in the face of the
development of artificial intelligence-supported visual production technologies within the
framework of sustainability and originality. In recent years, the widespread use of Al-based
visual generation tools has led to fundamental transformations in artistic production processes
(McCormack et al., 2019). These technologies significantly increase the speed of artistic
production through images that can be generated within seconds in digital environments;
however, they also give rise to debates concerning the artist’s labor, creativity, originality, and
the emotional experience conveyed by the artwork to the viewer (Benjamin, 2008). At this
point, by analyzing the fundamental differences between the production possibilities offered by
artificial intelligence and traditional production processes, the effects of both approaches on
artistic practice have been evaluated.

In the study, the production process of traditional painting and Al-based production
processes were compared and examined in terms of their technical, aesthetic, and ethical
dimensions (Boden, 2004). Traditional painting continues to function as a field that carries
cultural memory through material knowledge, manual craftsmanship, and individual expressive
power. In contrast, within digital and Al-based production processes, the role of the creative
subject is redefined; the artist evolves from being a direct practitioner to assuming a guiding,
selective, and interventionist position. This transformation also brings contemporary ethical
discussions regarding the originality and ownership of artworks to the forefront.

The concept of sustainability constitutes one of the focal points of the research in
relation to cultural continuity and artistic heritage (UNESCO, 2013). The rapid production
opportunities provided by artificial intelligence highlight the necessity of preserving artistic
identity and originality. The findings of the study indicate that artificial intelligence does not
function as a factor that entirely eliminates artistic production; rather, traditional painting and
digital production processes may exist in a complementary relationship (Boden, 2004). Digital
art, as an interface where technology and art intersect, demonstrates that these two fields can
no longer be considered independently of one another (Stizen & Bilir, 2025).

In conclusion, the relationship established between artificial intelligence and traditional
painting is based not on opposition but on complementarity. In this process, the preservation of
artistic identity, aesthetic depth, and cultural heritage is regarded as a fundamental necessity for
both artistic practice and future generations.

Method

This study is a review-based and descriptive research that aims to examine the position
of traditional painting in response to the development of artificial intelligence-supported visual
production technologies (Boden, 2016). The literature review method was employed in the
research (Patton, 2015). The population of the study consists of academic publications produced
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in the fields of philosophy of art, aesthetic theory, digital art, and artificial intelligence. The
sample was selected from national and international academic articles, book chapters, and
theoretical texts directly related to the subject, and purposive sampling was preferred. This
preference enables an in-depth examination of concepts such as originality in art, reproduction,
mechanical reproduction, and the aesthetics of artificial intelligence (Benjamin, 1936;
Elgammal et al., 2017).

Document analysis was used as the data collection technique, and the impact of Al-
based visual production tools on the artistic production process was examined in the context of
originality in art, artistic identity, and the transformation of the production process. The
obtained data were evaluated through qualitative data analysis; perspectives in the literature
were thematically classified and interpreted within the framework of descriptive analysis. No
quantitative data analysis was included in the study, and the evaluations were conducted from
a theoretical and conceptual perspective. This approach aims to comprehensively reveal the
ethical, aesthetic, and cultural dimensions of both traditional and digital art processes.

Findings

In this study, the effects of artificial intelligence-supported visual production
technologies on traditional painting were examined, and significant findings were obtained
through a literature review (Boden, 2016). It has been observed that Al tools assist artists in the
production process and offer new creative possibilities (Elgammal et al., 2017). However,
controversial implications emerge regarding the originality of art and artistic identity;
particularly within the framework of Walter Benjamin’s theory of mechanical reproduction,
certain tensions arise with the traditional understanding of art (Benjamin, 1936).

The analyses indicate that the aesthetic value of Al-generated images remains a subject
of debate; nevertheless, the combined use of technology and art enables the emergence of new
forms of expression (Elgammal et al., 2017; Boden, 2016). This transformation redefines the
role of artists within the creative process, requiring them to adopt a guiding, selective, and
critical stance in production. Consequently, there exists a complementary interaction potential
between Al production technologies and traditional painting; however, it becomes increasingly
important that technology be used consciously and critically, with careful consideration of
originality, ethical principles, and aesthetic values. Future studies are recommended to examine
experimentally the effects of these technologies on art education and creative processes (Patton,
2015). In this context, evaluating the relationships between artificial intelligence and traditional
art practices from the perspective of cultural heritage and artistic identity is also of considerable
importance.

Keywords: Artificial Intelligence, Digital Art, Traditional Painting, Originality, Artist Identity

References

Benjamin, W. (1936). The work of art in the age of mechanical reproduction. London, UK:
Routledge & Kegan Paul.

Boden, M. A. (2004). The creative mind: Myths and mechanisms. London, UK: Routledge.

Boden, M. A. (2016). Al and creativity: The importance of machine-generated art. London,
UK: Routledge.



1.0ZEL YETENEKLI C,’OCUK SANAT KONGRESI

ADANA TilBHiye

16-18 NISAN 2026

Elgammal, A., Liu, B., Elhoseiny, M., & Mazzone, M. (2017). CAN: Creative adversarial
networks, generating art by learning about styles and deviating from style norms. arXiv
preprint arXiv:1706.07068.

McCormack, J., Gifford, T., Hutchings, P., & Ow, M. (2019). Autonomy, authenticity,
authorship and intention in computer generated art. Leonardo, 52(2), 193-200.
https://doi.org/10.1162/leon_a 01734

Patton, M. Q. (2015). Qualitative research & evaluation methods (4th ed.). Thousand Oaks,
CA: Sage.

Siizen, A., & Bilir, E. (2025). Dijital sanatin yiikselisi ve sanat¢i rolii. Istanbul, Tiirkiye: Sanat
Yaywnlar.

UNESCO. (2013). Cultural sustainability guidelines. Paris, France: UNESCO Publishing.




16-18 NISAN 2026

The Effect of Music-Based Environmental Education on Recycling

Awareness
Zehra Kolge (Batman Bilsem)
Munevver Denizhan (Batman Bilsem)

Abstract

Today, one of the main problems affecting nature, the economy, natural resources, and
human health is the insufficient level of recycling awareness. This study aims to contribute to
a sustainable future by creating environmental awareness in early childhood. In the research,
children were made aware—through a music-based educational activity—that the waste
materials they encounter in their environment are not “trash,” but can be transformed into
reusable materials with appropriate methods. This approach aims to instill environmental
awareness at an early age and develop lasting attitudes toward the importance of recycling in
line with the perspective of sustainable development.

The study was conducted with the participation of 20 kindergarten students and their
parents. Before the implementation, students were asked what plastic bottles, yogurt containers,
and soda caps were, in order to determine their prior knowledge levels. Within the scope of the
project, a musical activity was organized using waste materials brought by students and their
parents, and children were encouraged to perform rhythm exercises together with their parents.
Thus, the environmental education process was supported by family participation, and the social
dimension of learning was strengthened.

The post-test results showed that parents’ perspectives on waste materials changed, with
the most significant change observed in students. It was determined that in some questions,
students’ responses changed by 100%. The findings indicate that music-based environmental
education is effective in improving recycling awareness among children. Additionally, the
process contributed to strengthening family bonds, increasing communication, and making
shared time more productive.

In conclusion, the study demonstrates that family-participatory and interdisciplinary
approaches in early childhood education offer an effective model for fostering environmental
awareness in line with sustainability goals.

Keywords: music, recycling, awareness, preschool

Problem Statement

Today, the insufficient development of environmental awareness, recycling, and zero-
waste consciousness among children emerges as a significant problem. Children generally
perceive the waste materials they encounter as “trash,” indicating a limited awareness that these
materials can be reused and recycled resources. This situation highlights the necessity of
instilling sustainability awareness at an early age.

Moreover, it is observed that practices integrating creativity, musical development, and
environmental awareness in educational processes are not widespread enough. The limited
number of applications that aim to foster both a love for music and an understanding of
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sustainability through the use of waste materials in artistic and musical activities increases the
need for interdisciplinary approaches.

In addition, under current conditions, children spending more time at school, in lessons,
and on digital platforms, and parents struggling to spend quality time with their children due to
busy work schedules, may weaken family interaction. The lack of environments where parents
and children can share creative, artistic, and meaningful experiences constitutes an important
problem area.

In this context, the need for holistic practices that will improve children’s environmental
awareness, recycling, and zero-waste consciousness; support creativity, music-based learning,
and social-emotional skills; and strengthen family communication constitutes the core problem.

Theoretical Framework

The main foundation of this study is the idea that environmental education should be
provided at an early age. In this context, the activity can be associated with the Education for
Sustainable Development (ESD) approach developed by UNESCO, which includes developing
sustainable life skills, gaining environmental responsibility, and active participation.

The activity’s reliance on practice, experience, and active participation is related to the
constructivist learning theory (Jean Piaget). Producing music with waste materials contributes
to children learning through experience. The preschool period is a stage in which children show
rapid development in all developmental areas, and the gains acquired during this period have
lasting effects (Smith, 2001). Therefore, preschool education forms an important foundation for
developing environmental awareness. Kartal and Ada (2020) emphasize that recycling
awareness studies at the preschool level in Turkiye are limited and should be given more
importance. A similar study conducted in Tatvan, Bitlis, with 9 students and their families
concluded that awareness increased after making toys from waste materials (Kazu & Odemis,
2023).

One of the key dynamics of this study is fostering awareness of recycling, zero waste,
and a green environment. This awareness is globally recognized as essential for raising
responsible individuals for their city, country, and the world. Reducing waste and using
resources efficiently form the basis of environmental education. Ozden (2015) states that
recycling 1 ton of used paper can prevent the cutting of 17 trees, save 30-50% energy, and
prevent the consumption of 25,900 liters of water and the emission of 36 tons of greenhouse
gases. Glass and plastic recycling also provide energy and natural resource savings.

Another dynamic of the study is family participation. Ozcan and Aydogan (2014) found
a positive and significant relationship between family participation and children’s academic
self-perception. Family-participatory projects in preschool education have more lasting effects.
Thomas (2000) states that project-based learning increases student participation, boosts self-
confidence, and improves communication skills. The participation of children with their parents
in this study is also related to the social constructivist approach (Lev Vygotsky). Goals such as
strengthening family communication and increasing self-confidence are also associated with
the social-emotional learning approach. Artistic production involving families enhances both
social bonds and the permanence of learning.

Another dynamic of the study is establishing positive connections through music.
Parent-child workshops conducted with songs create an enjoyable learning environment. Music
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contributes to physical, mental, linguistic, personality, psychosocial, and psychomotor
development (Ayan & Kaya, 2016).

Learning through music can also be associated with the Multiple Intelligences Theory
(Howard Gardner), as musical intelligence is an effective tool in the learning process.

Method

The study was conducted with preschool students using a pre-test and post-test design.
Before the study, students’ readiness levels were determined through teachers. Students were
asked how they classified the waste materials they saw in their environment, their opinions
about these materials, and how they could be evaluated.

On the activity day, students and their parents performed a musical rhythm activity using
the waste materials they brought. Simple rhythm patterns were practiced accompanied by songs
familiar and loved by the children. Participants formed a rhythm orchestra using bottles, caps,
and containers.

After the activity, the same questions were asked again to the students, and changes in
their responses were examined. Parents were also asked about their views on recycling.

Results

After the study, parents stated that they enjoyed the activity, gained awareness about
recycling, and became more conscious about reusing waste materials.

The pre-test and post-test results for students are as follows:

e For soda caps: 84% responded ‘“trash” in the pre-test, while 81% responded

“instrument” in the post-test.

e For yogurt containers: 53% responded “trash” in the pre-test, while 93% responded

“instrument” in the post-test.

e For glass bottles: 69% responded “trash” in the pre-test, while 100% responded

“instrument” in the post-test.

When comparing responses to the question asked to parents, “Do you separate glass and
plastic waste at home?”, all parents who did not separate waste before the project stated that
they would do so afterward. Additionally, parents provided the following feedback:
“Recycling means upcycling.”

o “We realized the benefits of recycling.”

e “We learned how recycling can be done.”

o “We want more family activities.”

o “We realized that things we throw away as trash can be reused; I turned the containers

I was going to throw away into flower pots on my balcony.”
e “Reusing is nice.”
e “Doing musical activities with children is very productive.”

This project contributed to increasing recycling and zero-waste awareness among
children. Evaluating waste materials creatively created both an enjoyable and educational
process. Learning by doing and experiencing was achieved, leading to experiential rather than
abstract learning.
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Thanks to family participation, parent-child bonds were strengthened, social interaction
increased, and parents became role models for their children. The project presented an
interdisciplinary approach supporting school-family cooperation.

The findings indicate that music-based and family-participatory environmental
education practices create a meaningful and transformative effect in increasing recycling
awareness in early childhood. The experiential learning process led to changes in children’s
cognitive perceptions, while family participation reinforced environmental attitudes in a social
context. In this respect, the study provides strong evidence for the applicability of
interdisciplinary and participatory models in sustainability education.

Recommendations

Such awareness studies should be initiated at the preschool level. Family participation
should be ensured in recycling education, and activities should be carried out together with
families. The study can be applied in different schools with larger sample groups. Recycling
practices initiated at school should be continued and reinforced at home.

It is recommended that music-based, experience-oriented, and family-participatory
recycling activities be systematically integrated into early childhood education programs. Such
practices not only increase environmental awareness but also support children’s creativity,
cooperation, social-emotional development, and problem-solving skills.

In this direction, in-service training programs should be organized for teachers, and
sustainable projects that strengthen school-family cooperation should be developed.
Furthermore, conducting similar studies with larger sample groups and in different socio-
cultural environments will contribute to obtaining more comprehensive data on the
effectiveness of music-based environmental education.
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Apartment Mentality in the Anthropocene: The Transformation of Nature

from Object to Subject in Art
Esila ES (Sakarya Bilim ve Sanat Merkezi)
Mehtap Cesur (Sakarya Bilim ve Sanat Merkezi)

The Anthropocene refers to a radical threshold in which humanity has gained the
capacity to alter the biological and geological balance of the planet on its own, marking a
rupture in the ontological bond between human beings and the world. Crutzen and Stoermer
(2000) define this process as the transformation of humanity into a massive geological force.
Guler and Duran (2025), on the other hand, describe it as a profound ethical crisis in which
human-nature interaction has been destabilized.

In this era, even within the art world, nature is often perceived as a romantic backdrop
or as a passive repository of raw material awaiting manipulation (Danto, 1981). The
philosophical roots of this perspective can be traced to Heidegger’s (1977) concept of Gestell,
which frames the world as a mere “standing reserve” available for use. A review of the literature
reveals that sustainability in art is frequently limited to technical concerns such as “waste
management” or “carbon footprint” (Smith, 2018; Sarni¢ et al., 2025). However, this study
argues that the issue is not merely technical or material, but fundamentally a problem of
mentality, and it aims to fill this conceptual gap in the literature.

Conceptualized here as the “Apartment Mentality,” this condition symbolizes modern
humanity’s detachment from nature and confinement within sterile spaces. Within Baudrillard’s
(2011) theory of signs, a tree viewed from an apartment window no longer exists in its own
reality; it becomes merely a decorative object. When this spatial isolation is considered
alongside Guattari’s (1989) theory of the “Three Ecologies,” it becomes evident that the artist
often positions nature as a controllable object. Morton (2007) criticizes this condition as
“ecology without nature,” arguing that perceiving nature as an external “outside” makes
sustainability impossible. Spinoza’s (2004) conception of nature as an indivisible substance and
Kant’s (2006) analysis of human vulnerability before the “sublime” in nature challenge the idea
of art’s absolute authority over nature. Adorno (1970) further contends that art can achieve
freedom only by acknowledging transformation within nature.

The aim of this study is to discuss how art can philosophically overcome the objectifying
gaze imposed by the “apartment mentality.” Our hypothesis is that genuine sustainable art
becomes possible only when space is consciously opened to nature’s independent processes—
such as time, erosion, and entropy (Smithson, 1968).

In conclusion, the Anthropocene compels us to address humanity’s relationship with
nature not merely as a technical or material issue, but as a profound ethical and intellectual
problem. Modern lifestyles and the ‘“apartment mentality” objectify our relationship with
nature. This condition ultimately restricts both art and everyday life by reinforcing control over
nature. Therefore, sustainability should not be regarded solely as a technical application, but as
a renewed form of communication with nature. At this stage, art offers the possibility of re-
evaluating humanity’s bond with nature rather than claiming ownership over it. Such
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and aesthetic approaches.
Method

This study is a qualitative review and theoretical design research that seeks to ground
the concept of sustainability in art within a philosophical framework. The research design is
based on a descriptive analysis model aimed at conceptually examining existing artistic
approaches. The focus of the study lies in ecological art practices within the Anthropocene, and
works by Robert Smithson and Olafur Eliasson were selected through purposive sampling. As
a data collection method, qualitative document analysis encompassing philosophical texts and
art criticism was employed.

The design process includes theoretical modeling stages structured around the
“Apartment Mentality” metaphor, which conceptualizes the transition of nature from object to
subject. In this framework, the theoretical materials of Heidegger, Adorno, and Baudrillard
were utilized as conceptual tools. During the analysis phase, artists’ material choices and
degrees of intervention in natural processes were examined through content analysis. The
spatial configurations and elements of “natural intervention” within selected works were
comparatively analyzed according to the ethical parameters of ecological art. In this way,
existential openings in which the authority of the artist is limited were identified as qualitative
findings.

Accordingly, the study presents a holistic evaluation demonstrating that sustainable art
must be addressed not only aesthetically, but also ontologically and ethically.

Expected / Achieved Results

The primary finding of the research indicates that genuine sustainability in art requires
a radical transformation rather than a mere technical preference. In Robert Smithson’s works,
nature appears as an active “subject” that continuously reshapes the artwork through processes
of uncertainty. In Olafur Eliasson’s works, the relocation of natural phenomena into gallery
spaces is observed to disrupt the viewer’s “apartment isolation,” fostering an ecocentric
awareness. This dynamic reverses art’s traditional mimetic function and initiates a process in
which nature itself becomes the producer of art.

The fundamental conclusion is that the highest stage of sustainability in art is achieved
when the artist relinquishes absolute control over the artwork. Instead of attempting to control
nature’s transformative power, the artist should consciously participate in the processes that
nature unfolds. Consequently, sustainability should be measured not by the physical longevity
of the artwork, but by the ethical and existential impact it leaves in the mind of the
viewer/interpreter. The study proposes that art education should position nature not as a passive
object to be replicated, but as a creative partner actively involved in the production process.
This approach provides both a philosophical framework and a practical foundation for future
ecological art practices.

Keywords: Anthropocene, apartment mentality, sustainability, ecological art,
philosophy
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Motifs and Usage Practices of Dowry Chests in Sakarya within the Context

of Cultural Sustainability
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Problem Statement and Conceptual/Theoretical Framework

The concept of sustainability is addressed today not only in environmental and
economic dimensions but also in social and cultural contexts. Cultural sustainability refers to
the intergenerational transmission of cultural values, production practices, traditional
craftsmanship knowledge, and collective memory (Istin, 2019). Within the understanding of
sustainable development, culture is positioned as an integrative element connecting social
development, economic growth, and environmental protection (Tiirkoglu, 2020). According to
UNESCO’s approach, intangible cultural heritage is considered a guarantee of cultural diversity
and sustainable development (Er & Kara, 2019; Oncii, 2021). In this framework, handicrafts
are not merely aesthetic productions but carriers of cultural identity, memory, and social
continuity.
In Turkish culture, the dowry chest is an important piece of furniture reflecting the bride’s and
her family’s social status, economic power, and aesthetic understanding (Yal¢in Usal, 2010).
The type of wood used, the quality of craftsmanship, and decorative techniques are directly
associated with social indicators. Traditional chests commonly employed carving and painting
techniques; vegetal and geometric motifs symbolized fertility, hope, reproduction, and family
unity (Beydiz, 2014; Kili¢ Biilbiil, 2024). In this respect, dowry chests can be regarded as
authentic art objects where aesthetic production merges with cultural codes.
However, modernization, urbanization, and the spread of mass-produced furniture have led to
a transformation in both the functional and symbolic value of traditional dowry chests. Many
chests are moved to back rooms, repainted, or used for different purposes. This weakens the
intergenerational transmission of craftsmanship knowledge and threatens cultural sustainability
(Er & Kara, 2019; Oncii, 2021). Although studies exist on chests from various regions (Beydiz,
2014; Kili¢ Biilbiil, 2024; Yal¢in Usal, 2010), research examining the current usage practices
of chests located in Sakarya and originating from different regions through oral history data
remains limited. The aim of this study is to document the artistic characteristics of four dowry
chests in Sakarya and analyze their functional transformation within the context of cultural
sustainability.

Method

This research was designed as a qualitative descriptive case study. The study group
consists of two dowry chest owners living in Sakarya: Melek Taranoglu and Sevim Erol. The
examined objects are four traditional wooden dowry chests dating between approximately 50
and 150 years.

A semi-structured interview form was used during data collection. Participants were
asked about the origin of the chests, the craftsman who produced them, materials used,
meanings of the motifs, the role of the chest in the marriage process, and its current usage.
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Interviews were audio-recorded, transcribed, and analyzed through descriptive analysis. In

addition, the physical features of the chests (type of wood, surface workmanship, depth of

carving, painting composition, and symmetry layout) were observed and photographed on site.
Findings

The findings reveal that the examined chests reflect different regional craftsmanship
traditions. The first chest, approximately 50 years old, was produced in Kastamonu by a
craftsman named Hasan Efendi from oak wood. The chest was entirely decorated using carving
techniques. The front surface features a central diamond form and symmetrically placed daisy
motifs on both sides. The carving depth is prominent, and the composition spreads outward
from the center in balanced harmony. Melek Taranoglu expressed the past importance of the
chest as follows:

“At that time, the chest was very important. The bride placed her belongings inside it. The
family’s financial status could be understood from the chest.”

This statement demonstrates that the chest functioned not only as storage furniture but
also as an indicator of economic and social status. The second chest, also from Kastamonu and
produced by Hasan Efendi, was later painted in gold color approximately thirty years after its
production and is currently used as a television stand in Ankara. The original surface was
altered, and its functional context changed, indicating that the aesthetic integrity of cultural
objects may transform over time.

The third chest, approximately 100-150 years old, originates from Kayseri and was
produced by an Armenian craftsman. Painting technique was applied on the wooden surface,
featuring a vase composition with roses and floral motifs. Red and green tones dominate the
color scheme. The craftsman’s signature located at the lower right corner of the chest makes
the artisan’s identity visible. The donation of this chest to the Sakarya Trade Museum represents
institutional protection of cultural heritage.

The fourth chest, produced approximately 72 years ago in izmit for a bride, features
carved vegetal motifs symmetrically extending from a central axis. Sevim Erol emphasized the
significance of dowry chests in her time:

“In my time, every young girl had to have a chest. It was one of the most valuable items in the
house.”

She also stated that today many chests are moved to back rooms because they are
considered incompatible with modern furniture, indicating a decrease in cultural visibility.
Overall, nature-based motifs dominate all examined chests. Symmetry and centralized
composition are clearly observable. Although carving and painting techniques vary regionally,
continuity in aesthetic understanding is evident.

From the perspective of cultural sustainability, dowry chests have not disappeared but continue
to exist through functional transformation. Their use as television stands, repainting, or
donation to museums demonstrates that cultural heritage survives through contextual change.
However, the discontinuation of original production traditions creates a break in the
transmission of craftsmanship knowledge. Therefore, sustainability can only be ensured not
merely through physical preservation but also through integrating traditional motifs into
contemporary design and documenting craftsmanship knowledge.
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In conclusion, the dowry chests in Sakarya represent cultural heritage objects that combine
different regional production traditions and embody aesthetic and symbolic value. Their
sustainability depends on increasing cultural awareness and reinterpreting traditional art within
contemporary design language.

Keywords dowry chest, cultural sustainability, handicrafts, Sakarya, intangible cultural
heritage
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Investigation of the Effect of Hazelnut Shell Ash and Oak Wood Ash in

Paper Pulp Production from Corn Husks
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Problem Statement and Conceptual/Theoretical Framework

Initially, humankind painted on cave walls, but over time, they produced works of art
using portable materials such as stone, leather, and fabric. Artists expressed their feelings and
thoughts through writing and shapes, giving as much importance to the materials they used as
to their forms of expression. For artists practicing visual arts, paper became an indispensable
material in two-dimensional works due to its suitability for other materials, easy accessibility,
portability, and quality (Gliven, 2012). Paper was first invented in China in 105 AD and later
spread to Japan, Vietnam, and Korea. Following the Battle of Talas in 751, it was produced in
many cities, primarily Baghdad, and its use spread from east to west (Si8irc1, 2022). After the
Industrial Revolution, paper production gradually increased, becoming a significant
manufacturing sector. The paper industry, with its long history and being one of the world's five
largest industrial sectors, encompasses pulp production in the first stage and paper production
in the second (Kesimoglu, 2010). The need for large amounts of capital, energy, and technology
has placed paper production in the category of medium-heavy industry (Adigiizel, 2018). Heavy
industry is a sector that requires a large workforce, technological equipment, and is very costly.
A country's level of development depends on its heavy industry. Unfortunately, Turkey, which
is among the developing countries today, meets its raw material needs for the paper industry
from abroad. In particular, the high cost of the cellulose production process, which is the main
component of paper, and the inability of the produced cellulose to meet consumption, makes
our country dependent on foreign sources in the paper industry (Bitrak, 2023).

Today, paper is generally produced from lignocellulosic materials such as wood. The
chemicals used in the paper production process from lignocellulosic materials can cause
environmental problems. The pollution level in the wastewater generated while producing 1 ton
of paper in the paper industry is stated as equivalent to 1000 "Human Pollution” (Halkman,
Atamer and Ertas, 2000). The chemicals used during the bleaching of the paper pulp cause the
formation of dioxins, which are toxic to living organisms, and dioxins are spread into the
ecosystem with liquid waste (Arikan et al., 2009). Depending on the production method in the
paper industry, wastewater contains various high pollutants, and the treatment of this
wastewater requires high costs (Dumlu, 2014). In addition, the trees used for paper production
also cause deforestation.

This research aims to produce a sustainable, environmentally friendly pulp using the
alkaline method with corn plant waste, which ranks first in terms of agricultural waste generated
in our country, as well as waste oak ash and hazelnut shell ash.

Method
In this study, the steps of raw material procurement, grinding, Soxhlet extraction, and
alkali treatment were followed in pulp production (Ermeydan and Aykanat, 2019). Corn husks
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were obtained from a local farmer, and hazelnut shell ash (HSA) and oak wood ash (OWA)
were obtained from a furnace. 150 g each of sifted HSA and OWA were taken, and 600 ml of
distilled water was added to each. The mixtures were stirred and heated until boiling, left to
stand for one day, then filtered, and the pH of the solution was measured with a pH sensor.

The corn husks were mechanically shredded using a household shredder. To remove
impurities from the shredded corn husks, extraction was performed using the Soxhlet extraction
method with ethyl alcohol. The corn husks purified by Soxhlet extraction were divided into
three parts. Then, the removal of lignin was aimed at using the alkali treatment, an effective
method for agricultural waste (Taymaz and Uslu, 2019). The first sample was kept in an 8% by
weight KOH solution, the second sample in a HSA solution, and the third sample in a OWA
solution, all at 90 °C for 12 hours under a magnetic stirrer. The samples were filtered, washed
with distilled water, and dried.

Morphological analyses of the samples were performed using scanning electron
microscopy (SEM) (Sertkaya et al., 2023). Images at 1 pand 100 p scales were obtained during
the analysis.

The paper masses obtained from the experiments were measured using a precision
balance. The obtained data were compared to the initial corn husk mass to calculate the yield.

Findings

The pH values of KOH, HSA, and OWA solutions were measured as 13.40, 12.55, and
11.86, respectively. When KOH, HSA, and OWA were used as alkaline agents, paper was
obtained with yields of 46.57%, 69.61%, and 71.79% by mass, respectively.

SEM images of the morphological analysis results of the papers obtained by the alkaline
method at a scale of 10 um are given in Figure 1. Since the SEM images show similarities with
the literature images in Figure 1d, it was concluded that paper can be obtained using HSA and
OWA. The mass yield analysis showed that the product yield increased when HSA and OWA
were used in paper production.

Figure 1. SEM images of papers obtained with (a) KOH, (b) HSA and (c) OWA
solutions, (d) paper image from the literature (Karahan, Karademir Glvendi, 2015)

When SEM images were examined, the highest impurity was detected in paper produced
with KOH, and the lowest impurity in paper obtained with HSA. It was determined that the
cellulose fibers in the KOH-produced paper were rougher compared to the others. In light of
these results, it is thought that HSA and OWA can be used as alternatives to KOH in paper
production using the alkaline method, considering both their mass percentage yield and purity
rate. Furthermore, since corn husks, hazelnut shells, and oak wood ash are waste products, their
utilization in paper production would reduce environmental pollution and contribute to the
national economy.

Keywords: Paper pulp, alkaline method, hazelnut shell ash, oak wood ash



1.0ZEL YETENEKLl QOCUK SANAT KONGRESI

‘-i

i

References

Adigiizel, M. (2018). Tiirkiye kagit sektorii ve rekabet giiciiniin degerlendirilmesi. ITO Bilgiyi
Ticarilestirme ve Arastirma Vakfi Istanbul Diisiince Akademisi, Istanbul

Arikan, D., Yetim, H., Sagdi¢, O., Kesmen, Z. 2009. Gidalarda dioksin kontaminasyonu ve
insan sagligi lizerine etkileri. Gida Teknolojileri Elektronik Dergisi, 12(2):9-15

Bitrak, O. O. (2023). Tiirkiye Kagit Sanayisinde Seliiloz Ithalat1: Esbiitiinlesme icin Artirilmas
Otoregresif Dagitilmis Gecikmeli (ARDL) Model ile Smir Testi Yaklasimi. Alanya
Akademik Bakis, 7(3), 1043-1061

Dumlu, L. 2014. Kagit Endiistrisi Atiksularina Uygun Aritma Teknolojilerinin Belirlenmesi Ve
Tiirkiye’deki Mevcut Durumun Analizi. Cevre Ve Sehircilik Uzmanlik Tezi. Cevre ve
sehircilik bakanligi ¢evre yonetimi genel mudirligi

Giiven, N. (2012). Kagit yiizeyine uygulanan sanat eserlerinde kagidin 6nemi. Akdeniz Sanat,
5(9).

Halkman, A. K., Atamer, M., & Ertas, A. H. (2000). Endiistri ve gevre iligkileri. Ziraat
Miihendisleri Odasi, Tiirkiye, 5, 1029-1047

Karahan, S., Karademir, A., ve Giivendi, E. (2015). Ofis Kagitlar1 Uzerindeki Miirekkep
Giderme Isleminin Taramal1 Elektron Mikroskobu ile Analizi. Diizce Universitesi Bilim
ve Teknoloji Dergisi, 3(1), 299-314.

Kesimoglu, S. (2010). Kagit Sektoriinde Thracat1 Artirma Stratejileri. Yiiksek Lisans Tezi,
Marmara Universitesi Sosyal Bilimler Enstitiisii, Isletme Anabilim Dal1, Uluslararasi
Isletmecilik Bilim Dal, Istanbul.

Sigirc, M. (2022). Kagit: Kim, Ne Zaman Icat Etti? TUBITAK Bilim Geng 26 / 07 / 2022
tarihinde yayimlanmaistir.

apana rllgmge ,
16-18 NISAN 2026




B & [ ‘

1.0ZEL YETENEKLI COCUK SANAT KONGRESI _gpan Tighige]

16-18 NISAN 2026

Re-arranging Regional Folk Songs with Artificial Intelligence to Ensure

Sustainability
Mehmet Kaan Karatas (Mugla Bilim ve Sanat Merkezi)
Emine Ada Simsek (Mugla Bilim ve Sanat Merkezi)
Derya Bostan (Mugla Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

In the contemporary era, Artificial Intelligence (Al) has transcended its origins as a
theoretical research domain to become a transformative force within the global music industry
(Akinci, 2025). While it is projected that Al technologies will become mainstream in music
production (Avdeeff, 2019), these algorithms are capable of deciphering the mathematical
codes of music through big data analysis and pattern recognition techniques; they yield
impressive results by analyzing structural elements such as melody and rhythm (Ser, 2023;
Ozdemir, 2024). However, despite the high-caliber production capacity of Al, its potential
regarding the preservation and transmission of regional folk songs one of the most dynamic
components of intangible cultural heritage to future generations has not yet been sufficiently
explored.

Driven by the impacts of globalization and the digitalized music industry, local musical
forms are losing their resonance among younger cohorts, thereby facilitating a cultural rupture.
In particular, regional dialectal variations hinder members of Generation Z and Alpha from
establishing semantic and emotional connections with these works. At this juncture, the
digitalization of living cultural heritage necessitates the modernization of traditional learning
procedures by integrating applications such as digital archiving, Natural Language Processing
(NLP), and speech synthesis (Ozdemir, 2024). Indeed, it is observed that listeners perceive
music reproduced via Al not merely as an entertainment element, but as a technological
innovation and learning opportunity that establishes a profound relationship through nostalgic
references (Vural & Cetin, 2025).

Research pertaining to the utilization of Al in the music industry emphasizes the
dominance of technology within production workflows. Avdeeff (2019) notes that Al has
enhanced industrial efficiency by transforming traditional roles of producers. Similarly, Ser
(2023) posits that Al-supported composition processes deliver aesthetically and technically
significant outcomes in musical production. From a cultural preservation perspective, although
Hasan (2025) has touched upon the cultural maintenance function of Al-generated music, the
existing literature lacks studies focused on the semantic and structural rearrangement of
regional folk songs via Al for their transfer to new generations.

In this context, this study aims to modernize obscure expressions arising from regional
dialects in folk songs specific to the Mugla region by employing Natural Language Processing
(NLP) and Al-driven music processing techniques. This digital transformation, conducted
while preserving the ontological essence and spirit of the works, intends to evolve folk songs
from being mere "memories” of the past into living values that breathe within the modern world
and are embraced by new generations.
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deep learning algorithms to integrate folk songs from the Mugla region which are on the verge
of being forgotten into the digital ecosystem. This approach facilitates the preservation of
cultural heritage in the digital realm by establishing a technological bridge between traditional
music and the modern listener.

Problem Statement: What transformative role can Al-supported Natural Language
Processing systems play in the transmission of regional folk songs from Mugla, which are
facing the risk of oblivion, to younger generations and in the preservation of intangible cultural
heritage?

Method

In this study, a quasi-experimental design, a quantitative research method, was
employed. The study sample consists of 30 students selected through the simple random
sampling method from 9th, 10th, 11th, and 12th-grade high school students in the Mentese
district of Mugla province. A survey technique, comprising pre-test and post-test forms, was
utilized as the data collection instrument. Within the scope of the research, folk songs belonging
to the Mugla region (e.g., Ormanci, Kerimoglu) were scanned, and five fundamental
expressions containing regional dialect elements deemed difficult to comprehend today (mugar,
belen, dizdar, haydamak) were selected based on the expert opinions of music and literature
teachers.

In the first stage of the application, participants were presented with the original lines
of the folk songs and asked to provide the meanings of these expressions in writing. In the
second stage, the versions of the same lines modernized by artificial intelligence through
Natural Language Processing (NLP) logic were presented to the participants, and the students'
levels of comprehension were assessed using a 5-point Likert scale. Within the framework of
the ethical process of the research, necessary implementation permits were obtained from the
Mugla Provincial Directorate of National Education. Since the participants were under the age
of 18, parental consent forms were completed prior to the data collection process. The data
obtained were evaluated using comparative analysis, and the difference between the levels of
intelligibility before and after the adaptation was statistically examined.

Findings

The research findings reveal that high school students encounter significant difficulties in
interpreting regional dialects and archaic Turkish expressions. According to the pre-test
analysis, it was determined that approximately 85% of the participants were unable to correctly
identify the traditional concepts featured in the folk songs, with the overall success rate
remaining at a mere 10%. This situation indicates a profound disconnection in the linguistic
transmission of intangible cultural heritage to younger generations.

Conversely, the data obtained following the modernization process driven by Natural Language
Processing (NLP) and artificial intelligence point to a significant increase in the level of
intelligibility. The expressions adapted into contemporary Turkish via Al received an average
evaluation of over 18 points on a 20-point intelligibility scale. These results, which demonstrate
high consistency with the pre-research projection of "15 points and above," confirm the efficacy
of digital transformation in overcoming linguistic barriers. Consequently, it has been
established that Al-supported language adaptations render regional folk songs accessible to
younger generations while preserving their semantic depth. This technological bridge facilitates
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References

Akinci, M. S. (2025). Yapay zeka, sanat ve miizik alanindaki gelismelere genel bakis. A.
Alaybeyoglu ve S. Cakir (Ed.), 5. Uluslararas: Yapay Zekd ve Veri Bilimi Kongresi
(ICADA 2025) tam metinler ve ozetler kitabt icinde (s. 18). IKCU Yaymevi.

Avdeeff, M. (2019). Artificial intelligence & popular music: SKYGGE, Flow Machines, and
the audio uncanny valley. Arts, 8(4), Makale 130. https://doi.org/10.3390/arts8040130

Choudhary, S., Pareek, S., Purohit, S., Ambhore, V., Roy, A. & Menaria, S. (2025). Cultural
preservation through Al-generated folk music. ShodhKosh: Journal of Visual and
Performing Arts, 6(4s), 107-117. https://doi.org/10.29121/shodhkosh.v6.i4s.2025.6829

Ozdemir, N. (2024). Yasayan kiiltiirel miras ydnetimi ve yapay zeka. Culture Academy, 4(2),
1-53. https://academyculture.com/files/120/PUB/MA/67B4D7002BBE1/M7975-
215248.pdf

Keluskar, H., Durgule, R., Ganveer, P. & Raut, C. (2022). Automatic music generation using
deeplearning. International ResearchJournal of Engineering and Technology (IRJET),
9(5), 368-373. https://www.irjet.net/archives/VI/i5/IRJET-VI15144.pdf

Vural, N. E. ve Cetin, S. (2025). Popiiler miizik eserlerinin yapay zeka tarafindan yeniden
yorumlanmasi: Duygusal tepkiler iizerine bir analiz. fnsan ve Toplum Bilimleri
Arastirmalart Dergisi (ITOBIAD), 14(4), 63-88.
https://doi.org/10.15869/itobiad.1685888

Ser, A. (2023). Algoritmalarin senfonisi: Miizikte yapay zekd’nin geg¢misi, bugiiniinii ve
geleceginin degerlendirilmesi. MAS Journal of Applied Sciences, 8(2), 320-328.
http://dx.doi.org/10.5281/zenodo.7973728



https://doi.org/10.3390/arts8040130
https://doi.org/10.29121/shodhkosh.v6.i4s.2025.6829
https://academyculture.com/files/120/PUB/MA/67B4D7002BBE1/M7975-215248.pdf
https://academyculture.com/files/120/PUB/MA/67B4D7002BBE1/M7975-215248.pdf
https://www.irjet.net/archives/V9/i5/IRJET-V9I5144.pdf
https://doi.org/10.15869/itobiad.1685888
http://dx.doi.org/10.5281/zenodo.7973728

B & [ ‘

1.0ZEL YETENEKLI COCUK SANAT KONGRESI _gpan Tighige]

16-18 NISAN 2026

Sustainable Music: Reflections of Natural and Artificial Sound Distinctions

on Student Perception
Ezo TILKI (Mugla Bilim ve Sanat Merkezi)
Yaren URBEY (Mugla Bilim ve Sanat Merkezi)
llgaz UNAL (Mugla Bilim ve Sanat Merkezi)
Derya BOSTAN (Mugla Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

Music has long been one of the most effective tools for reflecting societal change and
transmitting cultural values throughout human history. Today, however, global climate change
and the rapid expansion of technology reveal that music is not only an artistic domain but also
a large-scale economic system with significant environmental impacts (Rgyseng et al., 2025).
Research shows that, in addition to the logistical burden created by large-scale festival
organizations (Guerreschi, 2021), internet-based music consumption leads to unprecedented
levels of energy use through massive data centers (Devine, 2015).

Within this context, one of the most critical yet relatively overlooked dimensions of
sustainability discussions is the preservation of acoustic ecosystems. As emphasized by
Pijanowski et al. (2011), biophonic sounds within a habitat serve as key indicators of ecosystem
health. However, human-induced noise pollution masks nature’s sonic structure, disrupting
communication among living organisms and weakening the fundamental source of humanity’s
long-standing musical memory, as noted by Krause (2012).

From a musical perspective, increasing digital noise suppresses the rich frequency range
of natural environments, leading to a gradual homogenization of soundscapes. Schafer (1994)
describes this condition as “acoustic chaos,” emerging from the uncontrolled use of technology.
This phenomenon, referred to in the literature as sound masking, contributes to the
simplification and silencing of unique acoustic environments.

Existing studies primarily address music and sustainability through technical and
economic dimensions such as carbon emissions, logistics, and the energy costs of digital
consumption (Marks et al., 2020; Devine, 2015). However, there remains a notable gap in
research focusing on the preservation of natural soundscapes and the structural role of
biophonic diversity in musical sustainability.

Accordingly, the aim of this study is to examine natural and artificial sound elements in
widely consumed music through spectrogram analysis and to evaluate these acoustic findings
in relation to high school students’ recognition, differentiation, and interpretation of natural
sounds within the framework of Acoustic Ecology.

Problem Statement: How do digital music production and consumption affect natural
environmental sounds, and what are the awareness and sensitivities of high school students
toward this transformation?

Methodology

This study employs a qualitative case study design to examine the impact of digital
music on natural soundscapes and its reflections on student perception. The case study approach
enables an in-depth exploration of the phenomenon within its natural context. The study group
consists of 10 high school students selected through simple random sampling from schools in
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the Mentese district of Mugla. Data were collected an interview form developed based on

Schafer’s (1994) Acoustic Ecology Theory. During the data collection process, students first

listened to audio recordings from forest, river, coastal, and rural environments and were asked

to identify the sources of the sounds they heard. In the second stage, they were asked to explain
which music genres they associated with these same natural sounds.

The data obtained from the students were analyzed using descriptive analysis. In
addition, to examine the sound elements present in digital music, sound source separation was
conducted using artificial intelligence-based (Gaudio) tools. The separated audio layers were
then analyzed through visual spectrogram analysis using Audacity. This technical analysis was
employed to support and interpret the findings derived from the qualitative data.

Reached Results

Spectrogram analyses revealed that popular works fill the frequency spectrum intensely,
aligning with Schafer’s (1994) "Lo-Fi" definition. Technical data showed that artificial
rhythmic elements and digital effects largely cover the characteristic frequency ranges (2-8
kHz) of nature sounds.

Findings indicated that participants possess a high awareness of natural soundscapes.
All participants recognized natural recordings through auditory memory from daily life.
Regarding musical context, 50% associated these sounds with "peaceful Classical Music. 80%
felt artificial sounds did not hide natural ones, while 20% stated they disrupted clarity. Notably,
70% believed intensive music listening severs the ontological connection with environmental
sounds.

Keywords: Sound, music, nature, digitalization, ecology.
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The Ethical Dimension of Ecological Art in the Anthropocene: From

Dystopian Warning Towards Constructive Resilience
Yaren Topalhan (Kadirli Bilim ve Sanat Merkezi)
Oktay Tarhan (Kadirli Bilim ve Sanat Merkezi)

ABSTRACT

In the Anthropocene epoch, ecological art production is under the intense pressure of a
dystopian narrative focusing on the depletion of resources and the destruction of nature; this
situation weakens psychological resilience in the face of the ecological crisis by triggering the
risk of learned helplessness, as defined by Seligman, and social inaction. While Hans Jonas's
ethics of responsibility associates this ethical problem with our technological power threatening
the lives of future generations, he warns that dystopian art may normalize despair by
extinguishing the desire to live during this process. On the other hand, the concept of "hope™
presented by Ernst Bloch as an active principle of discovery and Timothy Morton's Dark
Ecology approach, which emphasizes the interconnectedness of beings, offer an alternative
framework where art can function as a restorative laboratory. While the concept of
psychological resilience, described as "ordinary magic” by Ann Masten, refers to the capacity
of communities to adapt and transform without falling into despair within the context of the
ecological crisis, this study aims to examine the effects of dystopian and restorative art
approaches on this capacity through a comparative analysis. Starting from the problem that the
overwhelming pictures of collapse in contemporary art create a "there is nothing to do"
perception, the research uses qualitative research methods, document analysis, and case study
to test the hypothesis that returning to restorative practices will break social inertia and create
a legacy of mental resilience. During the data collection process, the warning/dystopian works
of Tan Zi Xi and Olafur Eliasson, which confront pollution and melting glaciers, and the
constructive/restorative practices of Sayaka Ganz based on waste transformation and Scarlett
Yang based on biomaterial use, were evaluated in terms of artistic function, material preference,
and psychological impact criteria.
Keywords: psychology, hope, responsibility, anthropocene, dystopia

Introduction
Problem Statement and Conceptual/Theoretical Framework

The dystopian dominance observed in ecological art production in the Anthropocene
epoch constitutes a significant ethical and psychological problem area. In contemporary art,
overwhelming disaster scenarios where resources are depleted and nature takes its revenge
reinforce the perception of crisis in our cultural memory, but at the same time, they carry the
risk of creating learned helplessness and inaction (inertia) in individuals (izmir Felsefe Giinleri,
2018; Cengiz, 2018). Seligman's (1972) theory of learned helplessness demonstrates that
individuals exposed to uncontrollable negative stimuli give up taking action even if they have
the opportunity to change the situation. The constant repetition of dystopian art weakens
psychological resilience and reduces social adaptation capacity by creating a perception of
helplessness in the audience in the face of the ecological crisis (Sargin, 2020; Clayton et al.,
2017).



B & [ ‘

1.0ZEL YETENEKLI QOCUK SANAT KONGRESI

apana rlimyieﬂ

16-18 NISAN 2026

Hans Jonas's (1993) ethics of responsibility associates this problem with the ethical
dimension of the Anthropocene. According to Jonas, the extent of our technological power
makes it imperative to expand the temporal and spatial horizon of ethical responsibility, based
on the fact that the effects of our actions will determine the living possibilities of future
generations. The excessive dominance of dystopian art carries the risk of normalizing despair
by extinguishing the desire to live of future generations, as emphasized by Jonas (Aysevener,
2018).

At this point, Ernst Bloch's (1987) Principle of Hope and Timothy Morton's (2007)
concept of Dark Ecology offer an alternative conceptual framework. While Bloch defines hope
as an active principle where the not-yet-become is discovered, he argues that art can function
as a laboratory in this discovery process. Morton, on the other hand, rejects seeing nature as a
romantic landscape distant from humans, emphasizing that we live in a complex web where all
beings are entangled, and that we must take the responsibility to heal this web by seeing its
wounds.

The psychological resilience literature shares significant parallels with these
philosophical concepts. Masten (2014) defines resilience as "ordinary magic" and states that
this is the capacity of individuals to maintain their functionality and develop in the face of
adversity. In the context of the ecological crisis, psychological resilience refers to the capacity
of individuals and communities to cope with problems, adapt, and transform in the face of
environmental threats without falling into despair. This study aims to fill the gap in the literature
by comparatively analyzing warning/dystopian and constructive/restorative art approaches in
the context of psychological resilience and adaptation.

Problem

In contemporary ecological art production, an overwhelming dystopian dominance is
observed, depicting the depletion of resources and nature taking its revenge. Although dystopias
assume a cautionary role, their constant depiction of collapse creates a “there is nothing to do"
perception in individuals. This situation carries the risk of normalizing despair by damaging the
desire to live of future generations, as emphasized by Jonas.

Research Question

How do dystopian and constructive art approaches affect the psychological resilience
and adaptation capacities of individuals and communities in the face of the ecological crisis?

Method

This research is a qualitative study aiming to examine art practices shaped around the
ecological crisis in two main categories: warning/dystopian and constructive/restorative
approaches. A comparative analysis method was adopted in the research; the relationship
between the theoretical framework and artistic productions was established from an
interdisciplinary perspective.

To form the conceptual foundation of the study, the following theoretical references
were determined as units of analysis:

e In its psychological dimension: The individual's attitude towards the ecological crisis
through Martin Seligman's theory of Learned Helplessness and Ann Masten's concept
of Psychological Resilience.
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framework of Hans Jonas's Principle of Responsibility and Ernst Bloch's concept of

Hope.

e In its ecological approach: The ontological dimension of the crisis with Timothy

Morton's "Dark Ecology" theory.

e The artists examined within the scope of the research were divided into two groups

using the purposive sampling method according to the approaches they represent:

e Warning / Dystopian: Tan Zi Xi, Olafur Eliasson — Pollution, melting glaciers, and
confrontation.
o Constructive / Restorative: Sayaka Ganz, Scarlett Yang — Waste transformation, use

of biomaterials, and healing.

While the works of the selected artists were subjected to comparative analysis, the
following three main criteria were taken as reference: Artistic function, which is the level of
awareness or solution-orientation the work aims to create in the audience; Material preference,
which is the compatibility of the material used (waste, ice, biomaterial, etc.) with the conceptual
content; and Psychological impact, which is the relationship between the emotional response
(anxiety, helplessness, hope, responsibility) created by the work on the audience and the
theoretical framework.

The collected data were analyzed using document analysis and visual analysis methods.

The connection of warning approaches with learned helplessness and dark ecology, as well as
the overlap of restorative approaches with the concepts of hope, the principle of responsibility,
and resilience, were opened to dlscussmn
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Figure 2. Olafur Eliasson “Ice Watch” Installation
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Figure 4. Scarlett Yang
Conculusion

As a result of the examinations, it was observed that despite the strong potential of
dystopian art approaches to create awareness, they carry the risk of "disaster fatigue™ and
learned helplessness in the long run. These works can weaken the psychological resilience of
the audience in the face of the ecological crisis, reduce the motivation to take action, and lead
to the normalization of despair.

In contrast, it is seen that constructive/restorative art approaches increase psychological
resilience by strengthening the feeling of "can-do™ in the audience, initiating a restorative
mentality transformation.

The process of ecological art transforming from dystopian elements to constructive and
restorative practices in the Anthropocene epoch will break social inertia and strengthen the
legacy of mental resilience and the desire to live that future generations need to cope with crises.
It is thought that a sustainable understanding of art can develop in this way.

In conclusion, the ethical duty of art in the Anthropocene epoch is not to cause social
paralysis by aestheticizing the disaster, but rather—in accordance with Jonas's ethics of
responsibility—to build a new aesthetics of existence that is restorative and in harmony with
nature, strengthening the psychological resilience of individuals and communities, and leaving
a legacy of mental resilience to future generations so they can cope with crises.
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Constructive / Restorative
Approach

Analysis Criterion | Warning / Dystopian Approach

Representative

. Tan Zi Xi, Olafur Eliasson Sayaka Ganz, Scarlett Yang
Artists

Ernst Bloch - Hope, Hans Jonas -
Responsibility
Ann Masten - Psychological

Theoretical Basis Timothy Morton - Dark Ecology

Psychological Martin Seligman - Learned Helplessness

State Resilience
- . Confrontation: Making the current disaster Transformation: Alternative future
Avrtistic Function . . - . .
visible, creating a shock effect. fiction, solution-oriented.
Material Temporary or polluting elements (Melting ice, Sustainable or waste materials
Preference plastic piles). (Biomaterials, recycling).

Future: The possibility of restoration

Perception of Time | Present / Past: Exhibiting loss and destruction. .
and construction.
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An Analysis of the Themes and Values in the Poetry of Asik Veysel

According to Periods from an Educational Perspective
Doruk YEGEN (Cennet ERDOGAN Bilim ve Sanat Merkezi)
Yasemin Birgiil DEMIR (Cennet ERDOGAN Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

This study aims to determine whether the themes and values explored in Asik Veysel’s
poetry change in relation to the periods in the poet’s life and art, as well as the social events of
those times, and to identify the intensity of these themes and the manner in which they are
conveyed.

As one of the most prominent representatives of Turkish folk literature in the last
century, Asik Veysel has sustained researchers’ interest for many years, both through his life
story and the profound human and life philosophy he explores in his poems (Tutu, 2008;
Ozdemir, 2018; Karagagil, 2019; Yigman, 2019; Akdogan and Duran, 2023; Yavuz and Bakis,
2023; Doganay, 2023; Irmak and Yiice, 2024). Studies in the fields of literature and psychology
reveal that the traumatic experiences in Veysel’s life—such as losing his sight at a young age,
the deaths of family members, and his wife leaving home—have shaped a distinct emotional
intensity and philosophy of life in his poetry. In these poems, concepts such as “loneliness,”
“the path,” “fate,” “patience,” “suffering,” “love,” and “earth” carry both individual and societal
meanings (Yal¢in, 2000; Ozkan, 2014; Kaplan, 2018; Yigman, 2019).

A review of the literature reveals that there are numerous studies on Asik Veysel’s
poetry from the perspective of literary studies. These studies generally take shape within the
frameworks of stylistic analyses, the folk poetry tradition, folkloric interpretations,
philosophical interpretations, and biographical readings (Akdogan and Duran, 2023; Candir,
2023; Doganay, 2023; Giinay, 1993; Topakkaya, 2013; Ozdemir, 2018; Giimiis, 2019;
Karacagil, 2019; Coskun, 2020; Yavuz and Bakis, 2023). However, it is observed that studies
employing thematic analysis are limited; particularly in the field of educational sciences, there
are very few studies that systematically examine the values present in Asik Veysel’s poems
within the context of values education. Values such as love, patience, tolerance, loyalty,
cooperation, diligence, respect for nature, human dignity, compassion, and justice—which
appear explicitly or implicitly in Asik Veysel’s works—are central to contemporary
understandings of values education. Although the literature on values education (e.g., character
education, social-emotional learning, cultural transmission) demonstrates that students can
internalize values more effectively through literary works, the significance of Asik Veysel’s
poems in this regard has not yet been fully explored.

The research we have conducted aims to contribute to both the literature of folk literature
and educational sciences. Furthermore, the development of recommendations on how the values
found in Asik Veysel’s poems can be applied to students enhances the practical significance of
the research.
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Method
Since the aim of this study is to analyze the poetry of Asik Veysel, the document review
method was employed. The poems to be examined in the study were identified using academic
articles, books, graduate theses, and sources available on the official website of the Asik Veysel

Foundation (Oguzcan, 2001; Bakiler, 2007; Tutu, 2008; Yildiz, 2018). Within the scope of our
study, the 20 poems selected by Asik Veysel were divided into four periods spanning
approximately 10-year intervals from 1933 to 1973 and analyzed in terms of themes and values
education according to these periods. The selected poems were arranged according to the known
date range (Table 1).

Table 1. Asik Veysel’s selected poems

Title of the Work Type Period
Cumhuriyet Destam (Tiirkiye'nin [hyas1 Hazreti Gazi) Epic 1933 - 1940
Atatlirk’e Agit Lament 1933 — 1940
Koy Enstitllerine Poem 1940 - 1950
Kara Toprak Poem/Ballad 1940 - 1950
Esti Bahar Yeli Karlar Eridi Poem/Folk Song 1940 - 1950
Uzun ince Bir Yoldayim Poem/Folk Song | 1940 — 1950
Yeni Mektup Aldim Giil Yiizli Yardan Poem/Folk Song 1940 — 1950
Ben Gidersem Sazim Sen Kal Diinyada Poem 1940 — 1950
Carik-Mes Konusmasi Poem 1940 — 1950
Beni Hor Gorme Kardesim Poem/Folk Song 1940 - 1950
Anlatamam Derdimi Dertsiz insana Poem 1950 — 1960
Aslima Karigip Toprak Olunca Poem 1950 — 1960
Bir Kiiciik Diinyam Var Iicimde Benim Poem 1950 — 1960
Cigdem Der ki Poem/Folk Song 1950 — 1960
Dumlupinar Denizaltisina Epic/Lament 1950 — 1960
Giizelligin On Par’etmez Poem 1950 — 1960
Birlik Destani Epic 1960 — 1973
Neler Yapt1 Bana Kader Poem/Folk Song 1960 — 1973
Dostlar Beni Hatirlasin Poem/Folk Song 1960 — 1973
Gelmez Yola Gidiyorum Poem/Folk Song 1960 — 1973

Asik Veysel’s poems were analyzed quantitatively and qualitatively based on their
themes and the Ministry of National Education’s concepts of values education, and the
identified content and frequencies were determined.

Findings

When examined in terms of subject matter, themes, and values education, the works of

Asik Veysel that we have selected have been found to encompass numerous topics and
concepts, including patriotism, unity and solidarity, separation, the land, love of nature,
education, love of one’s homeland, loyalty, justice, longing, fidelity, equality, death, diligence,
and respect.

When examined thematically, the most dominant themes in the poems we selected by
Asik Veysel are life, transience, and resignation to fate. These themes are followed by loyalty,
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of the land. The themes of diligence and education are addressed in two of the selected works.

When the poems by Asik Veysel selected for this study are analyzed from the
perspective of values education, themes such as humanism, equality, humility, loyalty, national
unity and solidarity, and love of nature emerge as the most prominent. When examining the
frequency with which these values appear in the poems, it is evident that the most dominant
values are humility and modesty, followed by loyalty and fidelity. These values are followed
by patriotism, patience and fortitude, unity, equality, love of nature, awareness of death,
diligence, and the value of production.

He was influenced by great poets such as Asik Veysel, Ahmet Yesevi, Kaygusuz Abdal,
Yunus Emre, Pir Sultan, Asik Kerem, Dertli, Ruhsati, and Karacaoglan, and reflected this
influence in his works (Bakiler, 2007; Ozdemir, 2010). Reported to have left behind 178 works
throughout his life, Asik Veysel addressed topics vastly different from those of the bards who
came before him in his poems, conveying a great richness of themes and values to society. In
his works, Asik Veysel addressed not only individual emotions but also social unity, love of
nature, tolerance, and patriotism, thereby creating an immense resource for “Values Education.”

In Asik Veysel’s early period (1933-1940), his poems on the Republic and Atatiirk
reveal a sensitivity toward national issues and a prominent focus on the theme of the homeland
(Bakiler, 2007; Irmak and Ylce, 2024). According to the findings of the study, these themes
and values were also observed in the poems we selected from this period.

Asik Veysel’s second period (1940-1950) coincides with his time working at the
Village Institutes, and his first book, “Deyisler (1944),” was published during this period
(Bakiler, 2007; Ozdemir, 2010). This period can be viewed as a transition from concrete to
abstract concepts. In the works we selected, themes such as love for humanity, love for the land,
unity and solidarity, the fight against ignorance, and the importance of education were found to
be prominent. It is noted that the changes in the poetry of this period were influenced by the
famous and enlightened figures he encountered during his time working at the Village Institutes
(Ozdemir, 2010).

The third period, which can be referred to as Asik Veysel’s masterful period (1950—
1960), is the era during which many of his renowned works were written. In 1950, his second
book, titled “Sazimdan Sesler,” was published (Ozdemir, 2010). In the poems of this period, he
is seen to explore themes such as “the land, love for humanity, unity, and transience.”

In the final period of his life—which we might describe as the “autumn” of Asik
Veysel’s life (1960-1973)—nhis philosophical depth reached its peak. His final poems, “May
My Friends Remember Me” and “I Am Setting Out on a Journey with No Return,” while
conveying a sense of farewell and acceptance, also emphasize loyalty and friendship.

Asik Veysel’s poems present a system of values rooted in humility and loyalty,
nourished by an awareness of mortality, and crowned with patriotism. The poet advised his
listeners to be people free from arrogance, untroubled by worldly ambitions, devoted to their
homeland, and patient in the face of adversity. The shifts in the values reflected in Asik Veysel’s
poems mirror the changes observed in the themes of his work.

In the poems examined in this study, it is evident that Asik Veysel conveys these values
not through a didactic (instructional) style, but rather through a lyrical and sincere one. For this
reason, it is believed that students and individuals will find it easier to internalize these values.
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in Asik Veysel’s works are seen to be influenced by the era in which he lived, the social events
of that time, and his interactions with the people around him.

Recommendations
Based on the findings of this study, it has been concluded that Asik Veysel, one of the
most significant artists of our country and the world, should be given greater prominence in
school curricula. To this end, he should be featured more prominently, particularly in music
and Turkish language classes, and the philosophical perspective and values conveyed in his
poems should be imparted to students.
Keywords: Asik Veysel, values education, chronology, theme.

References

Akdogan, E. & Duran, M. (2023). A sociological and mystical approach to Asik Veysel's poem
"Let Friends Remember Me" RumeliDE Journal of Language and Literature Studies,
34, 839-848. Doi: 10.29000/rumelide.1316249.

Bakiler, Y.B. (2007). Asik Veysel (2. Basim). Turkish Literature Foundation Publications.

Coskun, H. (2020). The Traces of Alevi And Bektashi Culture in the Folk Songs of the Asik
Veysel. Research Journal of Turkish Culture and Haci Bektas Veli, 96, 513- 530.

Candir, M. (2023). “Reflection of Our Spiritual Values in Asik Veysel's Poems”, Hikmet-
Journal of Academic Literature, Tradition and Literature Special Issue in Memory of
Asik Veysel, September 2023, p. 252-275.

Doganay, S. (2023). “The Religiousness and Spirituality of Minstrel Veysel in the Context of
the Poetry "Senlik Benlik Nedir Birak"”, Hikmet-Journal of Academic Literature,
Tradition and Literature Special Issue in Memory of Asik Veysel, September 2023, p.
225-239. DOI:10.28981/hikmet.1309345

Giimiis, I. (2019). An Ontological approach to Asik Veysel's poem "Kara Toprak". Hitit
University Journal of the Institute of Social Sciences, 12(1), 176-187.

Giinay, U. (1993). Asik Veysel and the tradition of asik-style poetry. Hacettepe University
Faculty of Literature Journal 10(1), 21-42.

Irmak, Y. & Yiice, L. (2024). National and universal issues in Asik Veysel's poems Kiilliye,
International ~ Journal of  Social Sciences  5(1), 152-168. DOI:
10.48139/aybukulliye.1416639

Kaplan, T. (2018). Turkish folk songs in the context of teaching Turkish as a foreign language:
The folk songs of Astk Veysel. Contemporary Philology and Literary Studies. Editor:
Ayyildiz, E., Iksad Publishing

Karagagil, A. (2019). Examination of Asik Veysel's poems as homeland, millet, religion and
flag. (Unpublished Master's Thesis) Giresun University/ Institute of Social Sciences,

Giresun
Oguzcan, U.Y. (2001). Dostlar beni hatirlasin. Inkilap Publishing
Ozdemir, A (2010). In a two-door inn ASIK VEYSEL.

https://asikveyselvakfi.org.tr/wpcontent/uploads/2024/11/asikveysel ahmet ozdemir.p
df



https://asikveyselvakfi.org.tr/wpcontent/uploads/2024/11/asikveysel_ahmet_ozdemir.pdf
https://asikveyselvakfi.org.tr/wpcontent/uploads/2024/11/asikveysel_ahmet_ozdemir.pdf

16ZEL YETENEKLI COCUK SANAT KONGRESI _ gpang TigHige

Ozdemir, S. D. (2018). Social criticism in Asik Veysel’s poems. Akra Journal of CMU‘@ N,I,_Sﬂl'l 2026
and Literature 6(16), 151-161. doi:10.31126/akrajournal.415846

Ozkan, R. (2014). Intangible social heritages in Asik Veysel Poetry. International Journal of
Human Sciences, 11(1), 569-583. doi:10.14687/ijhs.v11i1.2772

Topakkaya, A., (2013). A Philosophical outlook on Asik Veysel’s poem “Giizelligin On Para
Etmez” Research Journal of Turkish Culture and Hact Bektas Veli. 67,(01 September
2013): 89-102.

Tutu, S. B. (2008). Asik Veysel Satiroglu (his life, works and musical creative identity).
(Unpublished Doctoral Thesis), Ege University/ Institute of Social Sciences, Izmir

Yalgin, O. (2000). Asik Veysel. Otiiken Publishing.

Yavuz, O. & Bakis, R. (2023). The dimensions of existence in Asik Veysel. Apjir - Academic
Platform Journal of Islamic Research, 7(3), 375-393. DOI:10.52115/apjir.1402346

Yigman, S. (2019). Asik Veysel's poems in terms of education of values. (Unpublished Master's
Thesis) Ondokuz Mayis Universty/Institute of Educational Sciences, Samsun

Yildiz, A. (2018). Asik Veysel. Ketebe Publishing.




B & [ ‘

1.0ZEL YETENEKLI QOCUK SANAT KONGRESI

From Recycling to Design Logic: An Experience of Sustainable Art

Education for Gifted Students with Bauhaus Principles
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Problem Statement and Conceptual/Theoretical Framework

In the 21st century, increasing consumption habits, accelerated urbanization, and
uncontrolled waste production are among the main problems threatening environmental
sustainability on a global scale. The United Nations' 2030 Sustainable Development Goals
(SDGs), specifically “Responsible Production and Consumption” (Goal 12) and “Climate
Action” (Goal 13), have made developing environmental awareness and responsibility in
individuals from an early age a crucial responsibility of education systems (United Nations,
2015). Accordingly, the inclusion of the concept of recycling in educational programs and the
cultivation of environmentally literate individuals from an early age are considered fundamental
requirements of sustainability education ( Akkoy & Poyraz, 2023). Therefore, sustainability
education requires a holistic pedagogical approach that aims not only at the transfer of
knowledge but also at transformation in values, attitudes, and behaviors.

Art education is one of the important disciplines where sustainability-based pedagogical
approaches can be applied. Inwood (2010) states that art education improves students'
environmental awareness by addressing environmental issues in their cognitive, affective , and
experiential dimensions. Similarly, Inwood (2013) reveals that eco-art education offers an
interdisciplinary and experience-based learning space in developing environmental literacy.
Studies in which waste paper is integrated into art production processes have also shown that
artistic production carried out with recycled materials increases students' environmental
sensitivity (Metin et al ., 2024). These findings show that sustainable art practices offer a
learning space that develops material awareness and environmental responsibility beyond
aesthetic production.

The Bauhaus approach is a significant point of reference in the theoretical background of
sustainable art pedagogy . Gropius's (1919) manifesto emphasized the need to eliminate the
distinction between art and craft and to prioritize functionality in production (Bayer, Gropius ,
& Gropius , 1938). Bauhaus pedagogy linked aesthetic production to social responsibility
through material experimentation, workshop-based learning, and the principle that "form
follows function” ( Droste , 2002). The unique aspect of this study is that instead of treating
sustainability merely as a thematic narrative, it establishes a design learning framework that
places waste materials at the center of the production process, guiding students to reflect on the
consumption-waste-reuse cycle. In this context, the Bauhaus's "functional aesthetics™ approach
is considered together with a focus on recycling, and the aim is for students to develop a design
mindset in which they evaluate materials within the relationship between function, form, and
material economy.

ADANA Tligmge
16-18 NISAN 2026
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Three-dimensional design processes are related to spatial thinking skills. Accy?dﬂ%m}ﬂ" 2026
Gardner's (2011) Theory of Multiple Intelligences , visual/spatial intelligence is related to an
individual's capacity to comprehend three-dimensional relationships and analyze form
relationships; it is also stated that spatial thinking develops at an early age ( Serinci & Ozdemir,
2022). Gifted students can demonstrate advanced performance in creative problem-solving and
spatial reasoning compared to their peers and exhibit high sensitivity to environmental issues (
Gardner , 2011; Sak & Bal Sezerel , 2018). Accordingly, this study aims to examine the
reflections of the workshop-based production process, in which gifted high school students
transform waste materials into functional three-dimensional designs in line with Bauhaus
principles, on environmental awareness, material consciousness, and aesthetic understanding.

Method

This research is structured as a micro-scale, design-based study using a qualitative
research approach to examine the pedagogical effects of transforming waste materials into
functional three-dimensional designs in accordance with Bauhaus design principles. The study
group consists of three gifted high school students identified in the field of visual arts.
Participants were selected using a purposive sampling method, and the application was carried
out in a six-week workshop process. The process included a theoretical examination of Bauhaus
design principles, an evaluation of waste materials in the context of sustainability, identification
of the design problem, sketch development, and the production of functional three-dimensional
products. Data collection tools consisted of semi-structured interviews, student reflective
journals, process observation notes, and product analyses; the data were analyzed using
thematic content analysis.

Analyses show that the design process created a significant transformation in students'
perceptions of waste materials and their approaches to design thinking. While plastic bottles,
electronic parts, and natural materials were initially considered mostly as objects that had lost
their function, it was determined that as the application progressed, these materials were
reinterpreted as functional components of the design. A student's statement regarding the
hanging planter design developed with plastic bottles, "At first, | thought of plastic bottles as
just something that would go to waste; | realized that they could be transformed into a usable
object by reshapmg them " clearly reflects this perceptual transformation (Figure 1).

Figure 1. The process of cutting, reshaping, and repurposing waste plastic bottles into
hanging planters , and the final product.
Figure 2. Abstract three-dimensional composition created using electronic waste, cables,
caps, and connectors.
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In three-dimensional composition studies conducted using electronic wast’é .N&'é““ 2026
observed that students developed a search for balance and integrity through trial and error
processes (Figure 2).
In relief works created using natural materials, the student's statement , "Since the pine
cones are of different sizes, | used the larger ones in the middle," demonstrates that composition
decisions are shaped within the experiential learning process (Figure 3).

Figure 3. Surface relief and composition applications performed with natural materials.
The repurposed furniture surface and bird's nest placement (Figure 4), along with the lighting
ball made from plastic cups (Figure 5), demonstrate that students experientially evaluated the
relationship between material, light, and space during the design process.

Figure 5. Created from plastic cups placement ball of light and light-shadow effect
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When the findings are evaluated holistically, it is understood that the des]&q-‘&iw}m“ 2026

production process carried out with waste materials transforms students' perceptions of
materials, improves their aesthetic ordering skills, and strengthens their environmental
awareness. This provides important findings regarding the applicability of the fundamental
principles of the Bauhaus design approach— function-form integration, material awareness,
and experience-based learning— in educational settings.

Expected/Achieved Results

Research findings indicate that the process of transforming waste materials into
functional three-dimensional designs, in line with Bauhaus design principles, creates a
significant shift in environmental awareness and aesthetic production consciousness among
gifted students. When process and product analyses are considered together, it is seen that
students reinterpret waste materials not only as usable objects but also within the context of
function-form-material economy, justifying their design decisions from an environmentally
responsible perspective. This suggests that the concept of sustainability has transcended
thematic knowledge levels and become one of the founding principles of design thinking.

Reflective journals and interview data show that conscious choices are made in material
selection, the perception of the concept of waste is transformed, and ethical awareness develops
in the production process. Product analyses reveal that the integrity of form and function is
consciously established and that aesthetic preferences are linked to functional requirements.
These findings are consistent with Inwood's (2010; 2013) view that art education offers a
transformative learning environment for environmental issues at the affective and experiential
levels; and they expand upon the findings of increased environmental awareness reported by
Metin et al. (2024) by considering them together with the functional aesthetic approach of the
Bauhaus .

The study's unique contribution lies in placing recycling at the center of design thinking,
rather than solely addressing it at the level of material use, and integrating the cognitive
potential of gifted students with a value-based production process. Within this framework, the
findings demonstrate that applications based on the repurposing of waste materials in
accordance with Bauhaus design principles offer a holistic learning experience that supports
the development of aesthetic production, design thinking, and environmental awareness in
students. Thus, it is revealed that sustainability-based art and design practices are not only
activities that instill environmental awareness, but also create a pedagogical learning
environment that develops material awareness, creative problem-solving skills, and aesthetic
decision-making processes.

Based on the findings, it is recommended that (i) sustainability-based design workshops
be widespread in BILSEM and similar institutions, (ii) recycled content be integrated into
aesthetic production processes, and (iii) teaching frameworks be developed that activate the
ethical and environmental awareness potential of gifted students through design problems.
Although the study does not claim generalizability as it is a micro-scale design review , it offers
an important theoretical and practical framework regarding how sustainability-based art
practices can be structured as a design pedagogy model that supports environmental awareness
in gifted students.
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Transformation of the Hero Archetype in Visual Arts through a Jungian

Approach and the Sustainability of Cultural Memory
Ibrahim Aksoy (Hatice Mevliit Yilmaz Bilim ve Sanat Merkezi)
Ayse Yanik (Hatice Mevliit Yilmaz Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

Throughout history, art has continuously evolved in response to cultural, social, and
technological conditions, and artistic practices have undergone significant transformations in
the digital age (Stizen & Bilir, 2025). According to Jung, the collective unconscious contains
the oldest and most universal forms of human thought; archetypes are the primordial models
within this shared realm, transmitted across generations (Jung, 1997, as cited in Serrican, 2015).
The universal and continuous nature of archetypes (Darici, 2013, as cited in Kavut, 2020)
indicates their function as a primary carrier in intercultural transmission. This study addresses
cultural sustainability through Jung’s archetypes and the collective unconscious, discussing
how archetypes contribute to the symbolic continuity of culture by preserving their core
meanings despite changes in form across historical periods.

This study narrows its focus to the hero archetype. Joseph Campbell’s monomyth theory
connects the cross-cultural commonality of the hero to Jung’s concept of the collective
unconscious, demonstrating that the hero represents a primordial model repeated across cultures
(Oztiirk, 2024). The core characteristics of the hero archetype—facing danger, acting with
purpose, sacrifice, and transformation—remain consistent from mythological narratives to
modern representations (Miller, 2000, p. 189, as cited in Ucger, Dagli, & Soyseven, 2020;
Fromm, 2003, pp. 149-150, as cited in Uger, Dagli, & Soyseven, 2020). This continuity
indicates that even in the digital age, the hero archetype preserves its semantic core while
undergoing transformations in form and expression.

The aim of this study is to analyze visual representations of the hero archetype across
different historical periods and to demonstrate that its semantic core is preserved despite formal
changes. This allows an assessment of the symbolic continuity produced by archetypes in terms
of cultural sustainability, showing that cultural sustainability persists in contemporary art
through formal transformation rather than semantic rupture.

This analysis reveals how the hero archetype transforms formally across different
historical periods in visual artworks, while also demonstrating its continuity in social,
individual, and cultural contexts.

Method

In this qualitative study, artworks are analyzed through Panofsky’s (1983) iconographic
method across pre-iconographical, iconographical, and iconological stages to evaluate the
formal transformations and semantic continuity of the hero archetype. The research universe
comprises visual artworks representing the hero archetype. The sample consists of images
selected from different periods, determined through the purposive sampling method.

The data collection process involves two stages: First, definitions of the hero archetype,
its relationship with the collective unconscious, and its historical contexts are compiled via a
literature review. Subsequently, works selected from official museum and art resources are
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examined iconographically to analyze archetypal meanings and visual similarities. Thle‘?inmy&p“" 2026
is conducted based on a comparison of content and form, and the historical continuity of the
archetype is visualized through Table 1.
Table 1 presents the periodical visual representations of the hero archetype, along with
their respective contexts and functional characteristics.
Table 1. Periodic Iconographic Analysis of the Hero Archetype

Period Work Title Artist Work Date Location Functional Context of the Visual/Iconographic Source
Core of the Archetype Description
Archetype
Ancient Hermonax Hermonax c.450 BCE | Martin von Struggle, Mythological / The figure's central Campbell,
Period (c. | Amphora Wagner social virtue, Ritual position at the 2008; Fromm,
800 BCE Museum, and sacrifice moment of action 2003
—-500 CE) Wiirzburg, reinforces the
Germany emphasis on struggle
and social virtue.
Renaissan | St. George Raffaello 1503-1505 | National Commitment | Religious / The scene of the fight | Campbell,
ce (1400— Fighting the | Sanzio Gallery of to ideals and Heroic narrative | with the dragon 2008; Uger,
1600) Dragon Art, struggle represents the Dagl, &
Washington, conflict between good | Soyseven,
USA and evil. 2020
Baroque St. Michael Guido Reni | 1635-1636 Santa Maria Divine Religious / The figure's position Campbell,
Period the della justice / Moral exemplar | over the devil figure 2008; Uger,
(1600— Archangel Concezione struggle symbolically Dagl, &
1750) dei between expresses divine Soyseven,
Cappuccini, good and evil justice and the 2020
Rome, Italy struggle between
good and evil.
Modernis | Christina’s Andrew 1948 Museum of Silent and Individual / The figure's position Ucger, Dagli,
m (1800— World Wyeth Modern Art, idealist Psychological close to the ground & Soyseven,
1970) New York, and orientation 2020; Miller,
USA towards a distant 2000
point represents
inner resistance.
Contempo | Napoleon Kehinde 2005 Brooklyn Strong Popular identity | The image of heroism | Campbell,
rary Art Leading the | Wiley Museum, individual, is reinterpreted 2008; Miller,
(1970- Army over New York, popular hero through 2000 (as cited
Present) the Alps USA contemporary in Uger,
identity and Dagli, &
representation. Soyseven,
2020)
Contempo | No Way Kelechi 2022 AKKA Striving Individual The figure's solitude Campbell,
rary Art Home Charles Project, figure and figure, effort reflects individual 2008; Miller,
(1970 Nwaneri Venice effort struggle and the 2000 (as cited
Present) search for identity. in Ucer,
Dagh, &
Soyseven,
2020)

Note: For references, see the References section.

Table 1 presents the periodical visual representations, contexts, and functional
characteristics of the hero archetype. The findings indicate that the hero figure, which emerged
mythologically in antiquity, was reinterpreted within religious and moral frameworks during
the Renaissance and Baroque periods, eventually gaining individual and psychological
dimensions in contemporary art. This demonstrates that despite formal changes, the archetype
preserves core meanings such as struggle, sacrifice, and transformation, thereby contributing to
the sustainability of cultural memory.
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The iconographic analysis of the artworks presented in Table 1 indicates that the hero
archetype evolves formally according to period-specific contexts while preserving its functional
core in terms of struggle, sacrifice, and transformation.

In the Ancient Period, the Hermonax Amphora presents the hero in a central position
during action, linking the archetype to social virtue within mythological and ritual contexts. In
the Renaissance, Raffaello’s St. George Fighting the Dragon depicts commitment to ideals and
the struggle against evil within a religious heroic narrative.

Baroque works such as Guido Reni’s St. Michael the Archangel emphasize dramatic
composition and the conflict between good and evil, situating the archetype within moral and
metaphysical dimensions. In the Modernist period, Andrew Wyeth’s Christina’s World
reconstructs heroism in an individual and psychological context, highlighting silent resistance
and inner struggle.

Contemporary artworks reinterpret the hero archetype through themes of resistance,
strong individuality, and popular identity, reflecting current social and cultural concerns.

These findings demonstrate that the hero archetype functions as a symbolic structure
that ensures continuity in cultural memory. Cultural sustainability is therefore achieved not only
through the preservation of material heritage but also through the reinterpretation of symbolic
structures over time. Despite formal transformations, the archetype preserves its semantic core
and serves as a carrier of cultural memory, ensuring continuity across different artistic contexts
and historical periods.

Keywords: hero archetype, iconographic analysis, cultural sustainability, visual representation,
intergenerational continuity
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A Semiotic Analysis of Activist Music Videos Published in Turkey in the

Context of the Sustainable Development Goals
Elif Ipek OZYIGIT (Turhal Bilim ve Sanat Merkezi)
Dr. Serdal ARSLAN (Turhal Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

The primary aim of this study is to reveal how activist music videos that reach wide
audiences in Turkey and focus on social issues produce meaning within the framework of
sustainable development. The research problem is grounded in the question of how themes
related to the 17 Sustainable Development Goals (SDGs) are represented through specific
indicators in activist music videos and how these themes are presented to the audience. In this
context, the activist music videos Susamam, Uyan, and the Doga I¢in Cal series, which have
gained prominence in Turkey, will be examined through semiotic analysis. The study aims to
analyze how these videos relate to the Sustainable Development Goals through lyrics, imagery,
spatial usage, symbolic objects, and visual narrative strategies, and how they render visible
concepts such as nature, environment, collective consciousness, and social transformation
through particular narrative codes. Thus, the role of music videos in circulating sustainability
discourse within a cultural field of representation and in generating public awareness will be
discussed.

Semiotics is an analytical approach that examines the processes of meaning production
in texts and audiovisual products. Based on Ferdinand de Saussure’s distinction between the
signifier and the signified and Charles Sanders Peirce’s classifications of signs, this approach
seeks to uncover not only the apparent content of a cultural product but also its underlying
meanings and codes (Berger, 2012, p. 82). In this context, the concept of “text” encompasses
not only written expressions but also all meaning-bearing elements such as lyrics, images,
colors, spaces, body language, and symbolic objects, and is regarded as a multilayered field of
meaning production.

Sustainable development can be defined as a development model based on the principle
of meeting the needs of the present without compromising the ability of future generations to
meet their own needs (Brundtland Commission, 1987; Gedik, 2020, p. 197). At the core of this
concept lies the objective of ensuring long-term well-being for communities through a balanced
integration of economic, social, and environmental dimensions. The concept of sustainable
development, brought to the global agenda with the publication of the Brundtland Report in
1987, has become a guiding framework in many areas ranging from environmental policies to
economic growth. The most concrete step taken to raise awareness of sustainability after 1987
is the adoption of the Sustainable Development Goals (SDGs) by the United Nations in 2015.
The 17 goals and their associated targets aim to establish a balance between economic growth,
social equity, and environmental sustainability. It is increasingly acknowledged that this global
agenda is not limited to political and economic domains, but that cultural and artistic
dimensions also play a critical role in sustainable development.

Music, as one of humanity’s oldest and most powerful means of communication, has
influenced, transformed, and guided societies for centuries. Beyond being an artistic form of
expression, music serves as a significant cultural field in which social discourses are produced
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and disseminated, thereby fostering global awareness. In this respect, music can funlﬁo}pagmm 2026

powerful medium for articulating ideas and policies to communities. Like other industries, the
music industry also generates environmental, economic, and social impacts. Therefore, the
integration of sustainable development principles into musical production and dissemination
contributes to raising public awareness.

Within the framework of sustainable development, music should be regarded not merely
as an aesthetic field of expression but as a tool of sustainability encompassing cultural, social,
and economic dimensions. Titon (2009) conceptualizes music as an “ecosystem,” emphasizing
that music cultures should be evaluated within the principles of diversity, interconnectedness,
limits to growth, and cultural sustainability. He argues that the sustainability of music is
possible through community-based and participatory models (Titon, 2009, pp. 119-123, 130-
133). This perspective strengthens the cultural dimension of sustainable development and
highlights music as a living and evolving social practice rather than merely a heritage to be
preserved.

The relationship between the Sustainable Development Goals and music has been the
subject of numerous academic studies in recent years (Dogan, 2025; Karaca, 2025; Goklen &
Dinger, 2023; Dogan, 2023; Cardak et al., 2025). However, the literature review indicates that
only one study is directly related to the present research. Karaca (2025) examined the project
Susamam, initiated by rap artist Saniser, within the framework of the United Nations
Sustainable Development Goals. Conducted using a qualitative document analysis approach,
the study thematically coded the song lyrics and associated them with social, environmental,
and economic SDGs. The findings demonstrated that the work strongly addressed themes such
as poverty, gender inequality, freedom of expression, water pollution, climate crisis,
unemployment, and diploma—employment mismatch, and that music could function as a
pedagogical tool in raising sustainability awareness and fostering critical media literacy.

While the aforementioned study focused primarily on lyrical content through document
analysis, the present study goes beyond textual analysis by examining music videos as
audiovisual texts from a musicological perspective. It aims to analyze the relationships among
lyrics, images, colors, spaces, and symbolic elements within a semiotic framework. Moreover,
rather than limiting the scope to a single work, this study comparatively examines activist music
videos that have generated significant public resonance in Turkey, including Susamam, Uyan,
and the Doga Igin Cal series. In this respect, the research seeks to contribute to the literature
both methodologically and contextually by revealing how the Sustainable Development Goals
are represented not only at the textual level but also through visual narrative strategies, and how
these representations contribute to public awareness.

Method

This study was designed within the framework of qualitative research and conducted
using a case study design. Qualitative research is grounded in an interpretive paradigm that
aims to understand social and cultural phenomena in depth within their contexts (Yildirim &
Simsek, 2016, p. 37). A case study design is a qualitative research approach frequently
employed in evaluation processes and other applied contexts, in which the researcher conducts
an in-depth analysis of a specific program, event, process, action, or group of individuals within
clearly defined boundaries (Creswell, 2013, p. 14). In line with this approach, the study analyzes
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within the framework of the Sustainable Development Goals.

The study group consists of music videos selected through purposive sampling,
characterized by themes such as environment, climate crisis, social justice, inequality, and
rights-based discourse. Data were collected through document analysis via the YouTube
platform. The lyrics, visual indicators, and narrative structures of the videos were evaluated
holistically. During the analysis process, content analysis and semiotic analysis techniques were
employed, and the findings were categorized through thematic coding and interpreted within
the framework of the Sustainable Development Goals.

Expected / Anticipated Results

It is anticipated that the activist music videos examined in this study reproduce and
circulate the Sustainable Development Goals not only at the level of lyrics but also through
visual and symbolic narrative strategies. Themes such as nature, environment, social justice,
and collective consciousness are expected to be represented through specific visual codes,
spatial choices, and symbolic elements. These forms of representation are considered to
contribute to the visibility of sustainability discourse within a cultural field of expression and
to the production of public awareness. In this respect, the study is expected to make both
methodological and contextual contributions to the literature on how the Sustainable
Development Goals are interpreted and represented through music videos.

Keywords: Sustainable Development Goals, Music, Activism
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Melodies and Young Minds: A Review on the Effects of Popular Music on

Children's Psychosocial Development
Zenan Ezgi Yildiz (Adiyaman Bilsem)
Canan Yildiz (Adiyaman Bilsem)

Problem Statement and Conceptual/Theoretical Framework

Today's children are exposed to popular music far more than previous generations,
thanks to the unlimited access provided by digital technologies. Popular music, which has
become an inseparable part of daily life through radio, music platforms, and video clips, has
the potential to profoundly affect not only children's entertainment habits but also their
emotional worlds, social relationships, and identity development (Council on Communications
and Media, 2009). The main problem addressed by this review is to comprehensively examine
the psychosocial effects of popular music on children (ages 0-12), considering both its positive
and negative dimensions. How do children interact with popular music, and how does this
interaction shape their emotion regulation skills, social behaviors, and value judgments? The
impact of constantly playing background music on cognitive development, and the effects of
content related to violence, sexuality, or substance use on children's sensitive minds, are
particularly important issues that require significant attention (Miner, 2025).

The theoretical framework of this study is based on three main approaches that explain
the role of music in child development. First, Albert Bandura's Social Cognitive Theory
provides a critical foundation for understanding the influence of music videos and lyrics.
According to this theory, children learn through observation; they tend to imitate behaviors they
see in media (music videos), especially if those behaviors are modeled by attractive and
rewarded individuals (Bandura, 1986). Second, Tia DeNora's (2000) concept of "Technology
of the Self" helps us understand how individuals (in this context, children) actively use music
as a tool to regulate their moods, structure their daily routines, and construct their sense of self.
A child cheering up with an energetic song or relaxing with a calming melody exemplifies this.
Finally, Urie Bronfenbrenner's Ecological Systems Theory emphasizes that the impact of
popular music should not be considered in isolation, but in interaction with other social contexts
such as family, school, and peer groups. Family musical preferences and media guidance are
significant factors that shape how a child will be affected by music (Bronfenbrenner, 1979).
These theoretical perspectives offer a holistic framework for analyzing the multifaceted effects
of popular music on children.

Method

This study is designed as a narrative review, which systematically searches, synthesizes,
and interprets existing academic literature. The scope of the review comprises scientific studies
examining the psychological, social, and developmental effects of popular music on children
(ages 0-12). The literature search was conducted in the PsycINFO, PubMed, Web of Science,
Google Scholar, and ERIC databases. Keywords used in the search included "popular music
and children,” "music and child development,” "song lyrics and child behavior,” "impact of
music videos,” and "music and emotion regulation in children,” along with their Turkish
equivalents.
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search: (a) articles published in peer-reviewed journals or book chapters from academic
publishers; (b) studies whose population or sample (or review topic) included children aged O-
12; (c) studies related to popular music genres (pop, rock, rap, etc.); and (d) studies focusing on
psychosocial effects (emotion, behavior, identity, social relationships). Priority was given to
both classic and contemporary studies directly relevant to the topic. The sources were classified
and synthesized under the themes of "positive effects” (emotion regulation, social bonding,
entertainment), "negative effects” (inappropriate content, distraction, behavioral issues), and
"mediating factors™ (family, age, gender).
Findings

The review findings indicate that the effect of popular music on children has a dual
nature. On the positive side, popular music can contribute to children's emotional development.
Upbeat and energetic songs can elevate children's mood, while calming melodies can be
effective in reducing anxiety (Saarikallio & Erkkila, 2007; Spiritune, 2025). Furthermore,
activities such as listening to music or singing together as a family can strengthen family bonds,
potentially enhancing a child's social and emotional resilience (Journal of Popular Music
Education, 2022). Music can also provide a foundation for children to explore their identities
and build a shared culture with peer groups.

On the other hand, negative effects are also widely discussed in the literature. As
emphasized particularly in the policy statements of the American Academy of Pediatrics,
violence, sexual content, substance use, and stereotypes in popular music lyrics and videos can
lead to negative changes in children's behavior and attitudes (Council on Communications and
Media, 2009). Children may struggle to make sense of this content or may imitate it by
modeling. Additionally, intensive listening to music, especially with lyrics, can have a
distracting effect on tasks requiring concentration, such as doing homework (Spiritune, 2025).
Furthermore, listening to music at high volumes for extended periods poses a risk to children's
hearing health (Chen, 2023). In conclusion, the impact of popular music on children is shaped
by factors such as the type of music, its content, listening frequency, and most importantly,
parental guidance. Therefore, it is crucial for parents and educators to consciously guide
children's music consumption habits.

Keywords: Popular music, child psychology, psychosocial development
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Paper and Sustainable Art: Ecological Responsibility
Ela HIRCA (Kéycegiz Bilim ve Sanat Merkezi)
Arzu Aydin Deveci (Koycegiz Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework
Paper Production and Environmental Issues

Paper has played a central role in the transmission of knowledge, the creation of
memory, and aesthetic production processes as one of the most important cultural and artistic
tools in human history (Barista, 2001). Today, increasing consumption, industrial-based
production, and the rapid depletion of natural resources necessitate a reassessment of the
environmental impacts of paper production (Yilmaz, 2013). This study addresses the historical
and artistic function of paper in the context of sustainable art; it aims to evaluate handmade
paper production and alternative cellulose sources as an artistic practice based on environmental
responsibility.

Paper holds an important place in human history as one of the most fundamental surfaces
for documenting political and social events and for artistic production. This material, which
enables the transfer of cultural heritage from generation to generation, has taken on the function
of preserving the scientific and artistic accumulation of societies by establishing a strong link
between the past and the future (Karaca, 2016). In art history, paper has been regarded not only
as a means of production but also as a carrier of thought, memory, and aesthetic expression
(Tunal1, 2012).

However, today, paper production processes have become an issue that needs to be re-
examined in the context of environmental sustainability. The sustainable art approach
encourages artists to develop alternative production methods based on environmental ethics,
resource awareness, and ecological responsibility (Yilmaz, 2013; Colak, 2020).

The rapid increase in paper production after the Industrial Revolution led to the
destruction of forests and damage to natural ecosystems in order to obtain cellulose (Yilmaz,
2013). The chemicals and bleaching processes used in industrial production processes
negatively affect the physical durability of paper, in addition to causing environmental damage
(Balci, 2019).

Although recycling practices partially reduce the environmental burden, the chemical
waste and energy consumption generated during the production process remain controversial
in terms of sustainability (Ayaydin, 2017). This situation necessitates that the paper used in art
production be evaluated not only as an economic issue but also as an ethical and ecological
problem area.

Handmade Paper and Sustainable Art

The concept of sustainable art encourages the development of alternative methods that
do not harm nature in production processes and are based on renewable and local resources
(Ozsoy, 2019). In this context, handmade paper production stands out as an environmentally
friendly alternative to industrial paper (Gursoy, 2018).

The use of natural materials such as plant leaves, fruit peels, cut grass, and agricultural
waste as a source of cellulose offers a production model that is in harmony with the cycle of
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nature (Balci, 2019). The unique texture and fiber structure of handmade paper not only adds
an aesthetic quality to the artwork but also allows the production process to be incorporated
into the conceptual narrative of the work (Girsoy, 2018).
Method
Paper and Ecological Responsibility

Throughout history, paper has played a fundamental role in preserving and transmitting
cultural memory (Barista, 2001). While art allows for the aesthetic reproduction of this memory,
the sustainable art approach re-positions this production within an ecological ethical framework
(Erzen, 2011).

Handmade papers produced without harming nature increase the physical resistance of
the artwork and are preferred by environmentally conscious artists (Erzen, 2015). These
preferences ensure that art functions not only as an aesthetic expression but also as a social
practice that creates environmental awareness (Colak, 2020).

Application
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ReS|m 1 Cleanlng the mallow plant
Resim 2. Bringing the plant to the appropriate size
Resim 3. Adding carbonate
Resim 4. Boiling process

Resim 5. Straining the boiled mallow plant.
Resim 6. Blending .
Resim 7. Paper pulp.
Resim 8. Removing paper pulp from a tub with ddded pure water.

Resim 9. Removing paper pulp from the pool using a screen
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Resim 12-13-14-15. Burnt forest area and collage application.

Paper has played a fundamental role in preserving and transmitting cultural memory
throughout history (Barista, 2001). Art enables the aesthetic reproduction of this memory, while
the sustainable art approach re-positions this production within an ecological ethical framework
(Erzen, 2011).

Handmade papers produced without harming nature increase the physical resistance of
artworks and are preferred by environmentally conscious artists (Erzen, 2015). These
preferences ensure that art functions not only as an aesthetic expression but also as a social
practice that creates environmental awareness (Colak, 2020).

Keywords: Paper, sustainable art, handmade paper, ecological production, cultural memory
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A Cultural and Artistic Sustainability Model Through the Maras Lion

Sculpture
Elif TOPCU (Kahramanmaras Dulkadiroglu Nuri Pakdil Bilim ve Sanat Merkezi)
Selim AKKURT (Kahramanmaras Dulkadiroglu Nuri Pakdil Bilim ve Sanat Merkezi)

Abstract

This study aims to develop a holistic model proposal for cultural and artistic
sustainability through the Maras Lion by addressing the concepts of culture, sustainability,
cultural sustainability, and artistic sustainability within a theoretical framework. It is
emphasized that culture is a dynamic structure that is constantly reproduced within social life;
and that the preservation of cultural values and their transmission to future generations
constitute one of the fundamental dimensions of the understanding of sustainability (Ozdemir
& Ozdemir, 2020; Ahunbay, 2009). It is accepted that sustainability offers a holistic approach
encompassing not only environmental but also social, cultural, and aesthetic dimensions
(Rypkema, 2009).

In this study, the Maras Lion is evaluated as an important cultural document that
provides data about the belief system, understanding of power, and aesthetic approach of the
Hittite Civilization. In this context, the work plays a functional role in the formation of social
identity and the intergenerational transmission of aesthetic consciousness (ICOMOS, 1994;
Yildirim, 2022).

Method: This research is a study to develop a descriptive and art-based theoretical model
based on a literature review. Data were collected through document analysis and analyzed using
descriptive analysis methods. The research universe consists of sculpture examples with
historical and cultural value, and the sample consists of the Maras Lion, selected using
purposive sampling. Conclusion: In conclusion, the study reveals that cultural heritage should
not only be preserved but also reinterpreted through contemporary artistic production processes
based on recycling (Balli, 2019; Aslan, 2025). The proposed model integrates layers of cultural
memory, ecological sensitivity, and aesthetic reproduction, offering a conceptual framework
for cultural and artistic sustainability. Keywords: Maras Lion, cultural, artistic sustainability
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Resistance to Cultural Change and Intercultural Interaction in the Context

of Sustainability in Visual Arts Culture
Elif Naz Atay (Eregli Bilim ve Sanat Merkezi)
Coskun Yilmaz (Eregli Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

Visual arts culture is a dynamic field in which social identities, aesthetic values, and
processes of cultural meaning-making become visible. The processes of globalization,
digitalization, and increasing intercultural interaction transform the forms of artistic production
and circulation; this transformation brings new debates regarding the preservation and
sustainability of local cultural codes. Although the concept of sustainability was initially
addressed within an environmental framework, today it is also evaluated through its cultural
dimension. Cultural sustainability is defined as the capacity of a society to adapt to change
while preserving its identity, values, and artistic heritage (Soini & Birkeland, 2014).

According to Hall (1997), cultural identity is not a fixed structure but a formation that
is continuously reconstructed. In this context, resistance to cultural change can be evaluated not
merely as a conservative reaction, but as a selective mechanism that emerges in the process of
redefining identity. Bhabha’s (1994) concept of intercultural interaction and hybridity
emphasizes that cultural encounters produce new fields of meaning. However, in the literature,
studies that address resistance to cultural change in visual arts specifically and holistically from
a sustainability perspective are limited.

This study aims to examine, based on the literature, how resistance to cultural change
emerges within the culture of visual arts in the context of sustainability and how it is related to
processes of intercultural interaction. The main problem of the research is whether cultural
resistance plays a supportive or inhibiting role in sustainability within the field of visual arts.
The hypothesis of the study is that cultural resistance is not a one-dimensional mechanism of
obstruction; on the contrary, it is a selective and transformative process that preserves cultural
continuity while laying the groundwork for the formation of new aesthetic syntheses.

Method

This research was designed as a literature-based review study within qualitative research
methods.

Articles, books, and conference papers published in national and international academic
databases were examined within the framework of the key concepts of cultural sustainability,
cultural resistance, intercultural interaction, and visual arts.

In the selection of sources, studies from the last thirty years were prioritized; classical
texts that constitute the theoretical foundation of the field were also included. The collected
data were evaluated through content analysis and categorized into thematic groups. During the
analysis process, conceptual comparisons were conducted; similar and different approaches
were identified, and a holistic evaluation was presented. The research aims to develop
theoretical inferences through descriptive analysis.

Expected/Obtained Results

The research findings reveal that resistance to cultural change performs a dual function

in the field of visual arts. On the one hand, it contributes to cultural continuity by supporting
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the preservation of local aesthetic codes and cultural identity. On the other hand, it er‘éﬁl@ Mbm“ 2026
development of innovative forms of expression through hybrid art practices that emerge in
processes of intercultural interaction

The sustainability perspective demonstrates that cultural resistance is not an absolute
opposition; rather, it is a selective adaptation mechanism. In this context, it is recommended
that balanced strategies be developed in visual arts education and cultural policies that both
preserve local values and encourage intercultural interaction. The study draws attention to the
importance of strengthening cultural awareness and critical thinking skills in art education
programs.
Keywords: cultural sustainability, cultural resistance, intercultural interaction, visual arts,
cultural change
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Examining Beauty perception in gifted children in the context of Self-

perception and artistic Sustainability
Zeynep Aygoren (Edirne Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)
Kevser Onciil ~ (Edirne Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)

Problem Status and conceptual/theoretical Framework

Artis one of the ways in which the individual expresses himself, as well as a sustainable
learning area that allows social values, cultural accumulation and aesthetic understanding to be
transferred between generations. Aesthetic perception developed during childhood is one of
the main developmental elements that affect the approach of the individual to artistic production
processes and the formation of self-perception (Karabulut & Yilmaz, 2021). Gifted children
are able to differentiate from their peers in the process of perceiving and making sense of their
environment due to their advanced cognitive and creative characteristics; this can lead to the
more original shape of the meanings they attach to the concept of beauty. It is stated that the
development of aesthetic judgments of children progresses with the processes of cognitive
development and may differ with age (Parsons, 1987). For this reason, the study of aesthetic
evaluation patterns of gifted children is important both to understand individual identity
development and to support the sustainability of artistic thinking skills (Eisner, 2002). Painting
is an important means of expression that reflects the cognitive, sensory and psychological
processes of children. Children’s pictures are considered as a data source that can reveal an
individual’s world of perception, value judgments and self-formation processes. It is areminder
of what people think and what they think and what they think. Self-perception is a
multidimensional structure that expresses how an individual evaluates his own characteristics,
competencies and value (Kapiniran, 2014). The aesthetic evaluations of children and the
meanings they attach to the concept of “beautiful” are closely related to self-development. In
the artistic production of gifted children, it is stated that the original thinking and symbolic
expression skills are more prominent from an early age (Winner, 1996).

When literature is examined, it is seen that there are various studies aimed at measuring
children’s perceptions of aesthetic value (Demirel, 2018), but studies in which beauty
perception in gifted children is directly related to self-perception are limited. This demonstrates
the potential of the study to fill the gap in the literature. The main problem of the research is to
determine how the perception of beauty of gifted children is formed and how this perception
relates to self-perception. Problems of research; it is to determine which figures in children’s
drawings are associated with the concept of beauty and to examine whether there is a thematic
relationship between beauty perception and self-perception. The hypothesis of the study is that
gifted children develop in parallel because their perception of beauty and their sense of self are
influenced by similar psychosocial and developmental factors.

Method

In the research, case study pattern was used from qualitative research methods (Y1ldirim
& Simsek, 2018). The work is exploratory and descriptive. The study group of the research
consists of a total of 60 students aged between 7 and 13 who are diagnosed with superior
abilities, who are studying at Edirne Nefize Cetin Ozsoy Science and Art Center. The method
of sampling was used for sampling selection. The criterion is based on having a highly skilled
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diagnosis and being within the specified age range. During the data collection process],gtlléent'ss““ 2026
were divided into groups of 5 — 6 people according to their age level and asked themselves,

“what do you think is good, who is?” they asked for guidance on how to paint. All participants

were provided with the same materials (A4 sheets of paper and 12 sets of dry paint). After the
completion of the drawings, semi-structured interviews were conducted with the students and
explanations were taken about the meaning of the drawings.

The data obtained was analyzed in line with the opinion of three field experts. The
drawings were examined using thematic content analysis from qualitative data analysis
methods, common themes were identified and the drawings were classified under the following
categories: Imaginary character, family members, friends and social environment,
game/cartoon characters, self-representations and genderless elements. In addition,
distributions according to gender and class level were evaluated graphically.

Expected/achieved results

Research findings show that gifted students interpret the concept of beauty in an original
way, rather than in stereotyped representations, based on their individual experiences and self-
perceptions. When children’s drawings were examined, it was determined that the perception
of beauty was mostly associated with social relationships, sense of belonging and the figures
they identified with. The results support that the perception of beauty and self-perception
develop in a way that is related to each other due to the influence of similar developmental and
environmental factors. The drawings reveal thematic parallels between children’s aesthetic
preferences and their representations of self. The findings that children’s paintings are
important indicators of an individual’s cognitive and emotional development also align with
studies that emphasize that child development can be understood through art (Lowenfeld &
Brittain, 1987).

The findings show that supporting children’s individual aesthetic perceptions in art
education processes can contribute to the continuity of artistic expression skills and support the
sustainability of art through cultural transfer. Research showing that self-perception is shaped
by social experiences and individual evaluation processes supports that aesthetic experiences
are related to self-development (Harter, 2012). The study is thought to be a guide for parents
and educators to understand the inner world of children. It is recommended to conduct
comparative studies with non-gifted students in future research and to support the research with
larger sample groups from different regions.

Findings

Beauty and children's work The perception of beauty is the way an individual makes an
aesthetic evaluation of objects, people, or concepts around him. Art plays an important role in
the sustainability of the aesthetic experience, as a field in which this perception is both produced
and reinterpreted (Dewey, 1934; Berleant, 1992). In this context, there is a reciprocal and
multilayered relationship between the perception of beauty and sustainable art; elements that
are considered “beautiful” can be reinterpreted and acquired different meanings through art
(Danto, 1981). This process of transformation works together with environmental sensitivity
in sustainable art. The concept of “beautiful”, which changes from individual to individual,
supports the continuity of the sustainability of art.

When the gender graphics of the drawn item are examined, it is determined that the
pictures drawn by the children who are diagnosed with superior abilities are mostly aimed at
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drawing figures with gender girls. This situation suggests that, as in the historical process, the
tendency to represent the concept of “beautiful” through the female figure continues today.

Imaginary characters (30%): Most children have been shown to draw imaginary
characters. This suggests that perceptions of beauty carry an abstract and creative direction.
Children are thought to express their aesthetic ideals through their imaginary world. Especially
in children aged 10-12 years, it shows that imagination and aesthetic evaluation are combined.
Picture 1.1 and picture 1.2 illustrate the imaginary character theme of student studies.

Image 1.1 Image 1.2

Gender: Boy Gender: Gitl
Theme: Imaginary Theme: Imaginary
character character

Class: The 7th Class Class: The 6th Class
Age: 13 Age: 12

Family members (31.67%): The fact that children, especially in the younger age group,
portray mothers, fathers or family members under the theme of beauty suggests that their
perceptions of beauty are based on emotional bonds. This reveals that the concept of beauty in
the early period was shaped by feelings of love, trust and belonging. Picture 1.3 and picture
1.4 illustrate examples of family theme student studies.

Image 1.3 Image 1.4

Gender: Boy Gender: Girl

Theme: Family Family members (Aunt)
Class: The 2th Class Class: The 3th Class
Age: 7 Age: 8
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Friends and the Social environment (18.33%): Children who draw their friends in the
context of beauty show the impact of social relationships on their aesthetic perceptions. This
is especially associated with the importance of peer relationships during middle childhood (age
11-13). Picture 1.5 and picture 1.6 illustrate examples of student work drawing friends in their
social circles.

Image 1.5 Image 1.6
Gender: Girl Gender: Boy
Theme: His friend Theme: His friend
Class: The 4th Class Class: The 7th Class
Age: 10 Age: 12
Cartoon and game character (13.33%): The selection

of cartoon characters by both female and male students may indicate that media and popular
culture are influential in the formation of perceptions of beauty. This is another factor that
allows us to see the connection between self-perception and beauty perception, which is
influenced by the media and popular culture. We can make the same interpretation to the
example of the drawing of the game character in men. Picture 1.7 and picture 1.8 illustrate
examples of student studies of cartoon and game characters.

Image 1.7 Image 1.8

Gender: Boy Gender: Boy

Theme: Cartoon character Theme: The game

Class: The 4th Class character

Age: 10 Class: The 6th Class
Age: 11
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Gender-neutral elements: The fact that 5% of participants prefer gender-neutral
representations points to a different perspective that does not limit the concept of beauty to
gender. This view is seen among the students who are older than the students who participated
in the study. Image 1.9 shows an example of student work drawing gender-free items.

Children who draw their own images (3.33%): Children who paint their own figures or
personal characteristics are thought to have expressed their own perceptions of self in the
context of beauty. In this context, it is a reflection of self-confidence or self-perception. For
example, when a child portrays himself as "beautiful”, it can indicate a positive self-perception.
Picture 2.0 shows an example of student work drawing itself.

Image 1.9 Image 2.0

Gender: Boy Gender: Boy
Theme: Gender-neutral Theme: Himself
Class: The 7th Class Class: The 2th Class
Age: 13 Age: 8

The relationship between the perception of beauty and sustainable art is not only a matter
of aesthetic preference, but also an indicator of meaningful and continuous interaction with the
individual’s environment. The findings from this study reveal that what children describe as
“beautiful” is often shaped around social bonds, emotional closeness, and identification figures.
This shows that aesthetic perception is fed from individual experiences and that these
experiences are reproduced through artistic production. Sustainable art, not limited only to
environmental sensitivity; It is also a process that encompasses cultural, emotional, and
cognitive continuity (Kagan, 2011). The representations of beauty that children create from
their own experiences can be considered as an element contributing to the sustainability of art.
The aesthetic values internalized by the individual increase the motivation for artistic
production and support the continuity of the relationship with art (Barrett, 2014).

Research findings show that because gifted children’s perceptions of beauty are unique
and individual, they can also offer more flexible and creative contributions to sustainable art
understanding. In particular, categories such as imaginary characters and gender-neutral
representations suggest that children are able to reinterpret aesthetic norms, supporting the
transformative and sustainable nature of art. In this context, the diversification of the perception
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it from adhering to uniform aesthetic understandings.

Keywords: Beauty perception, Self-perception, gifted children, Art Education, aesthetic

perception
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Adaptation of Miniature Art to Modern Art
Aysegiil Altinel (Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)
Kevser Onciil (Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

Miniature art has historically played a significant role in transmitting cultural memory
through its symbolic narrative structure and two-dimensional aesthetic form, visually
supporting written texts (Tanindi, 1992; Aslanapa, 1986). Developed within Islamic visual
culture, miniature painting established a distinctive artistic language characterized by narrative-
centered compositions independent of linear perspective (Grabar, 2001). Historical analyses
demonstrate that miniature art functioned not merely as a decorative element but also as a visual
carrier of cultural narratives (Jafari, 2018).

Recent studies indicate that miniature art should be considered not only as a historical
heritage but also as a dynamic form of expression that can be reinterpreted within contemporary
art practices (Kato, 2015; Palta, 2014). Within postmodern artistic discourse, the
reinterpretation of traditional art forms has become an important field of discussion in terms of
cultural continuity and identity construction. However, existing literature addressing the
relationship between miniature art and modern art largely remains at a theoretical level, while
practice-based, student-centered studies documenting artistic production processes remain
limited.

Although previous studies demonstrate that traditional motifs can be incorporated into
contemporary art, the question of how miniature aesthetics can be systematically integrated into
modern modes of artistic expression has not been sufficiently addressed. Furthermore, research
in this field primarily focuses on professional artists, while the ways in which young individuals
experience miniature art as a contemporary expressive medium within educational contexts
have received limited attention. Cultural heritage sustainability, however, depends on adapting
traditional art forms to new modes of artistic production (UNESCO, 2003; UNESCO, 2021 ).

This study aims to develop a practice-based research model by integrating miniature art
with modern artistic approaches. Rather than remaining limited to theoretical analysis, the
research places original artistic production at its center and documents the process through
aesthetic, conceptual, and pedagogical perspectives. The primary objective is to refunctionalize
miniature art within contemporary art and to develop an original visual language bridging
tradition and modernity. The research question asks how miniature art can be integrated into
modern artistic understanding and what contributions this integration may provide to
contemporary artistic production. The hypothesis proposes that combining the aesthetic and
narrative characteristics of miniature art with the conceptual and experimental structure of
modern art can generate a contemporary and original expressive language.

Method

The study is a practice-based, exploratory research grounded in artistic production.
While the research universe consists of traditional miniature art and contemporary practices
within modern art, the study group includes original artworks produced by the researcher as
well as selected examples from contemporary artists. Purposeful sampling was employed,
selecting works that establish a relationship between miniature aesthetics and contemporary
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production itself functions as a method of inquiry (Candy & Edmonds, 2011; Sullivan, 2010).

Data collection involved literature review, artwork analysis, visual documentation, and
applied production techniques. During the design process, traditional miniature techniques were
implemented using materials such as paper, ink, and gouache paint and were subsequently
reinterpreted through digital editing tools. The production process followed systematic stages
including sketching, composition development, coloring, and finalization. The produced
artworks were evaluated in terms of formal qualities, expressive language, and conceptual
structure. Data were analyzed using descriptive analysis and interpretative content analysis to
qualitatively examine the modes through which miniature aesthetics integrate with modern art.

Findings / Expected Results

The findings indicate that when traditional miniature art is integrated with modern
artistic approaches, it can generate an original expressive language in aesthetic, narrative, and
conceptual terms. The artistic applications conducted within the study demonstrate that the
detailed structure, symbolic language, and two-dimensional compositional principles of
miniature art can be transformed in harmony with the experimental techniques and conceptual
approaches of contemporary art. These results suggest that miniature art should be considered
not only as a historical form but also as an effective medium for conveying contemporary social
and cultural themes.

The findings further reveal that combining traditional techniques with modern modes of
expression enhances creative thinking processes and increases awareness of cultural heritage.
Reinterpreting miniature aesthetics within a contemporary context strengthens the relationship
between tradition and innovation. Moreover, conducting the artistic production process through
a practice-based approach provides a pedagogical model that supports experiential learning.

Based on the results, it is recommended that traditional arts be more extensively
integrated into contemporary art education programs, interdisciplinary practices be expanded,
and miniature art be disseminated through digital production environments. This approach is
considered to offer an art education model that contributes to the sustainability of cultural
heritage.

Keywords: Miniature art, contemporary art, cultural heritage, artistic production, visual
narrative
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An Examination of Indoor and Outdoor Spatial Perception in the Drawings

of Gifted Children
Duru Uzunca (Sehit Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)
Kevser Onciil (Sehit Nefize Cetin Ozsoy Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

From early childhood onward, individuals engage in processes of perceiving,
interpreting, and forming mental representations of their environment. Spatial perception,
which develops during childhood, is shaped through the interaction of cognitive development,
emotional experiences, and environmental influences. Space is therefore considered not merely
a physical environment but also a psychological and cognitive structure that gains meaning
through individual experience (Lang, 1987; Tanyeli, 2000). In this context, children’s drawings
are regarded as an important expressive medium revealing how individuals perceive and
interpret their surroundings (Yavuzer, 1995). Children’s drawings provide significant
developmental data by illustrating how they organize spatial relationships and make sense of
environmental experiences.

Gifted children possess advanced abstract thinking, problem-solving, and creative
expression skills compared to their peers. These characteristics may lead to differences in how
they perceive and represent space (Ministry of National Education, 2018). According to
Piaget’s theory of cognitive development, children gradually develop systematic
understandings of relationships between objects and space, forming increasingly complex
mental spatial representations throughout developmental stages (Piaget, 1964; Piaget &
Inhelder, 1967). Representing space on two-dimensional surfaces is directly related to the
development of spatial reasoning skills. In this process, the diversity of children’s
environmental experiences plays a determining role in the development of spatial perception
and representation abilities.

Spatial experiences acquired during childhood influence individuals’ spatial memory
and environmental awareness later in life. Tuan (2004) emphasizes that space transforms into a
meaningful “place” through emotional attachment and lived experience. Outdoor experiences,
in particular, have been shown to support attention, cognitive flexibility, and exploratory
behavior in children (Ulset et al., 2017). For gifted children, outdoor environments provide
unstructured learning opportunities that foster creativity and independent thinking processes
(Roeper & Clark, 2023). Therefore, examining spatial preferences in children’s artistic
productions is considered important for understanding both cognitive development and the
artistic reflection of environmental experiences.

The aim of this study is to examine how gifted third- and fourth-grade students construct
indoor and outdoor spatial perception in their drawings. The study seeks to answer the following
research questions:
 Is there a difference between gifted children’s indoor and outdoor spatial perceptions?
* Does spatial perception differ according to gender?

The hypothesis of the study proposes that outdoor spatial representations will be more
dominant in the drawings of gifted children and that spatial preferences may vary according to
gender.
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Method

The study was conducted within a qualitative research framework using a descriptive
analysis design based on document analysis. The study group consisted of 22 third- and fourth-
grade students diagnosed as gifted and enrolled in a Science and Art Center. Participants were
selected through purposive sampling.

Among the participating students, 16 children (5 girls and 11 boys) preferred outdoor-
themed drawings, while 6 children (4 girls and 2 boys) chose indoor themes.

During the data collection process, students were asked to produce free drawings
depicting either indoor or outdoor environments. The drawings were evaluated in terms of
spatial type, use of perspective, figure—space relationships, symbolic elements, and color
preferences. Content analysis was employed, and drawings were categorized according to
predetermined criteria. Spatial indicators were examined based on ground usage, environmental
elements, spatial depth, and figure placement.

To ensure objectivity, student identities were coded and anonymized during evaluation.
The data were interpreted using frequency and percentage distributions, and indoor and outdoor
preferences were comparatively analyzed according to gender.

Expected / Obtained Results

The findings indicate that outdoor spatial representations were more dominant than
indoor depictions in the drawings of gifted children. Most participants preferred compositions
including open spaces, natural environments, and environmental elements. Gender-based
analysis revealed that female students tended to prefer indoor themes, whereas male students
more frequently chose outdoor representations.

The results suggest that children’s spatial perception is influenced not only by physical
environmental experiences but also by emotional and cognitive processes. Findings align with
previous research indicating that outdoor experiences support attention, exploratory behavior,
and cognitive flexibility (Ulset et al., 2017). Similarly, the results are consistent with studies
emphasizing that outdoor learning environments enhance creative thinking processes among
gifted students (Roeper & Clark, 2023).

Overall, the findings suggest that balancing indoor and outdoor experiences in
educational environments may support the cognitive and artistic development of gifted learners.
Children’s drawings emerge as an important assessment tool for understanding spatial
perception.

Keywords: spatial perception, gifted children, children’s drawings, spatial cognition, art
education

References

Lang, J. (1987). Creating architectural theory: The role of the behavioral sciences in
environmental design. New York, NY: Van Nostrand Reinhold.

Ministry of National Education. (2018). Regulation on special education services. Official
Gazette of the Republic of Turkiye (No. 30471).

Piaget, J. (1964). Development and learning. Journal of Research in Science Teaching, 2(3),
176-186.



1.0ZEL YETENEKLI C,’OCUK SANAT KONGRESI

ADANA TUBKIYe
16-18 NISAN 2026
Piaget, J., & Inhelder, B. (1967). The child’s conception of space. New York, NY: W. W.
Norton & Company.
Roeper, A., & Clark, B. (2023). The outdoors as a rich learning environment for the gifted and
talented: A conceptual framework. Journal of Advanced Academics, 34(2), 150-165.
Tanyeli, U. (2000). The concept of space in architecture. Istanbul: YEM Publishing.
Tuan, Y. F. (2004). Space and place: The perspective of experience (Turkish trans.). Istanbul:
Everest Publishing.
Ulset, V., Vitaro, F., Brendgen, M., Bekkhus, M., & Borge, A. I. H. (2017). Time spent outdoors
during preschool: Links with children’s cognitive and behavioral development. Journal
of Environmental Psychology, 52, 69-80.
Yavuzer, H. (1995). The child through drawings. Istanbul: Remzi Bookstore.




B & [ ‘

1.0ZEL YETENEKLI COCUK SANAT KONGRESI _gpan Tighige]

16-18 NISAN 2026

The Effects of Al-Generated Art on Sustainability and the Art Ecosystem
Tuna Yamaner / Pendik Bilim ve Sanat Merkezi
Kardelen Sensoy Géniil / Pendik Bilim ve Sanat Merkezi

Abstract

This study aims to examine the effects of Al-generated art on sustainability and the art
ecosystem. In recent years, the widespread use of Al-supported image generation tools has
created significant changes in artistic production in terms of speed and cost efficiency.
However, this transformation should not be viewed solely as technological progress; it must
also be evaluated within ethical, economic and environmental dimensions.

The concept of sustainability in art does not only refer to environmentally friendly
production; it also includes cultural continuity, economic balance and the protection of creative
labor. The fact that Al systems are trained on large-scale datasets has raised debates regarding
copyright and ethical concerns about how artists’ works are used (Creative Commons, 2025;
World Intellectual Property Organization, 2023). Furthermore, automation in areas such as
design and illustration has the potential to reduce demand for human labor, which may create
professional sustainability challenges, particularly for freelance artists (Stanford Institute for
Human-Centered Acrtificial Intelligence, 2025).

From an environmental perspective, the energy and water consumption of data centers
that operate Al systems reveal the indirect environmental costs of digital production (MIT
Climate Portal, n.d.). This situation challenges the assumption that digital art is always
environmentally friendly.

This research is a qualitative literature review. The findings indicate that Al-generated
art presents both opportunities and risks. Establishing a sustainable art ecosystem requires
ethical data practices, protection of artists’ rights and the development of energy-efficient
technologies.

Keywords: artificial intelligence, sustainable art, digital labor, data centers, art economy

Problem Statement and Conceptual/Theoretical Framework

In recent years, the widespread use of Al-supported image generation tools has created
a significant transformation in artistic production processes. The ability to produce visual
content within seconds through text prompts has increased production speed; however, this
development has also introduced ethical, economic and environmental debates. “Sustainability
in art” is not limited to environmental protection; it also includes cultural continuity, economic
justice and the protection of creative labor. Therefore, the question of whether Al-generated art
contributes to a sustainable art ecosystem or poses a risk to it has gained importance.

Al systems are trained using large-scale datasets. The inclusion of artists’ works within
these datasets has led to discussions regarding permission and copyright. Creative Commons
(2025) emphasizes the need for transparency in defining the conditions under which content is
used in Al training processes. Similarly, the World Intellectual Property Organization (2023)
states that the relationship between artificial intelligence and intellectual property remains
globally debated, particularly concerning the role of human contribution and data sources in the
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exploitation” have become more prominent within artistic discussions.

From an economic perspective, while Al technologies may create cost advantages for
institutions by accelerating workflows in fields such as design and illustration, they may also
generate income pressure for freelance artists. The Al Index Report published by the Stanford
Institute for Human-Centered Avrtificial Intelligence (2025) demonstrates that Al applications
are transforming labor markets and creating the need for new skills in certain professions. If
speed becomes more valued than originality in artistic production, the long-term quality of
cultural production may also be affected.

Environmentally, Al systems rely on data centers that consume substantial amounts of
energy and require water for cooling processes. MIT Climate Portal (n.d.) highlights the
necessity of evaluating the climate and energy impacts of digital technologies. Therefore, the
assumption that digital production is always more environmentally friendly must be questioned.
From a creativity perspective, Al systems generate outputs by reorganizing existing data, which
raises new questions regarding originality, artistic identity and cultural diversity.

The aim of this study is to examine the environmental, economic and cultural impacts
of Al-generated art within the framework of sustainability and to discuss its potential long-term
consequences for the art ecosystem.

Method

This study was prepared as a review and is based on qualitative literature analysis.
During the review process, institutional reports and reliable sources were examined using
keywords such as “Al-generated art,” “art and sustainability,” “digital labor,” “copyright,”
“data centers energy,” and “water use.” In selecting sources, priority was given to institutions
directly related to the subject, including Stanford HAI, MIT Climate Portal, Creative Commons
and WIPO.

The collected information was evaluated through a thematic analysis approach. The
findings were categorized under three main themes: (1) economic impacts (labor, income and
production models), (2) environmental impacts (energy and water consumption and indirect
carbon footprint), and (3) cultural and creative impacts (originality, cultural diversity and
artistic identity). In addition, consistency among different institutional pages was checked, and
(n.d.) was used for sources without publication dates. In-text citations were formatted according
to APA-6, and references were organized following the institution—year—title-URL format.

Findings

The literature review indicates that Al-generated art presents both opportunities and
risks. Economically, while fast and low-cost production offers advantages, it may reduce the
value of human labor in certain artistic fields. The Stanford Institute for Human-Centered
Artificial Intelligence (2025) report reveals that Al applications have a transformative impact
on labor markets. This transformation may create uncertainty in income stability and
professional security, especially for freelance and project-based artists.

From an environmental perspective, although digital production may reduce physical
waste, the energy and water consumption of data centers constitute a significant environmental
cost (MIT Climate Portal, n.d.). The long-term operation of high-performance Al models
increases energy use and strengthens sustainability concerns.

99 <6
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issues for sustainable artistic development (Creative Commons, 2025; World Intellectual
Property Organization, 2023). The reinterpretation of existing artworks by Al systems requires
a reconsideration of originality and artistic identity.

In conclusion, establishing a sustainable art ecosystem requires ethical data practices,
protection of artists’ rights, transparent algorithmic processes and the development of energy-
efficient technologies.
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Contemporary Interpretations of Myths: The Reconstruction of the Noah’s

Flood Narrative
Beril Ece Sentiirk (Toroslar Bilim ve Sanat Merkezi)
Cigdem Bakar (Toroslar Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

Mythology is one of humanity’s oldest forms of narrative. Throughout history, people
have felt the need to make sense of natural phenomena, social changes, and human
relationships. This need has played a significant role in the emergence of mythological
narratives. Ancient societies did not perceive elements of nature such as the sky, the earth, wind,
the sun, and the sea as ordinary entities. Instead, they associated these elements with
supernatural powers. Thus, they attributed divine meanings to natural forces and envisioned
them as sacred beings (Basar et al., 2021; Batu & Bas, 2025).

Studies focusing on the Flood myth show that this narrative is a universal motif present
in all monotheistic religions, depicting the punishment of evil and moral corruption on earth by
a great deluge sent by a divine power. Comparative findings in the literature acknowledge the
fundamental similarities among sacred texts while emphasizing the unique theological nuances
of each belief system. In Judaism and Christianity, the rainbow that appears after the Flood is
presented as a symbol of the covenant between God and humanity. In the Islamic narrative, the
Ark’s coming to rest on Mount Judi and Noah’s process of warning his people (tabligh, or
conveying the divine message) are emphasized. The fundamental unanswered question in this
field is why this structurally similar story has served as the basis for different “lessons” in the
moral construction processes of different societies.

This study aims to use mythology as an interdisciplinary learning tool in contemporary
educational settings, enabling middle school students to recognize the concept of myth, relate
the universal themes of myths to present-day social contexts, and express this process through
creative production. The story of Noah’s Flood, a universal theme in both mythology and
religion, has been addressed for centuries in various branches of art as a vehicle carrying
religious, moral, and political messages. Artists have typically depicted this legend
iconographically through specific stages such as the construction of the Ark, the boarding of
animals, the terror of the Flood, the dove’s return with an olive branch, the disembarkation, and
the offering of thanksgiving sacrifices (Kubat, 2020). Within this framework, the study seeks
to answer the following research problem: “How does a mythology-based, interdisciplinary art
activity focused on story writing and illustration reflect middle school students’ abilities to
relate the myth of Noah’s Flood to contemporary social contexts and to make these relationships
visible through creative artistic expression?”’

Existing sources indicate that myths are humanity’s attempts to explain the universe,
nature, and existence in periods when scientific explanations were not available. Research
findings show that the Flood myth is fundamentally structured around themes such as
humanity’s moral corruption, a great deluge as divine punishment, the selection of a virtuous
individual (Noah), and the continuation of life through an ark. In Christian and Jewish
traditions, the “rainbow” after the Flood symbolizes a covenant between God and humanity that
such a catastrophe will not occur again. In Islam, however, it is stated that the Ark came to rest
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on Mount Judi, whereas contemporary versions of the Torah and many Western scholars argue
that this location is Ararat (Mount Agr1); the event is presented as a moral lesson emphasizing
patience, proclamation, and the destruction of the unbelievers (Glleng, 2021). Although
different religions share the same core narrative, the moral lessons derived from this story such
as obedience, responsibility, repentance, and faith and their symbolic meanings vary.

Existing studies have generally focused on the textual similarities of these narratives.
However, the question of how a narrative originating from the same root has transformed into
such different moral lessons and social value systems within different belief traditions requires
deeper comparative analysis.

This study differs from others by addressing the Flood myth not merely as a disaster
story but, as indicated in the literature, through the lens of the “changing lessons derived from
this narrative.” Rather than narrative similarity, it focuses on the distinctive functions of
symbols (the rainbow, Mount Judi, the Ark) in different belief systems and comparatively
analyzes their roles in moral construction processes.”

Method

This study was designed as an applied art education research project that brings
mythological narratives together with contemporary visual representations. It is based on an
exploratory and descriptive qualitative research design examining the reconstruction of myths
within contemporary social contexts and the materialization of this process through visual art-
based creative products.

The research group consists of 13 sixth- and seventh-grade students attending the
Toroslar Science and Art Center. Participants were selected through purposive sampling.
Considering their age group and course context, students voluntarily participated in the
mythology-themed activity.

Initially, students were provided with a brief presentation on the concept of myth and
its cultural and social functions. They were then asked to write short stories by relating the
Noah’s Flood myth to contemporary disaster scenarios and savior figures while preserving its
fundamental structure. The stories and descriptions produced by the students were analyzed,
and illustrations appropriate to these narratives were created by the researcher through pictorial
storytelling. These works were compiled into a catalog.

As a data collection tool, the students’ short stories were analyzed using thematic
analysis, one of the qualitative data analysis methods. The stories were examined through
themes such as types of disasters, savior figures, spatial and vehicle depictions, and preferences
in color and composition, in order to explore students’ mythological imagination and creative
thinking patterns. The findings were transformed into an exhibition-ready visual design under
the title “The Reconstruction of the Noah’s Flood Narrative.” This process enabled participants
to visualize their reinterpretations of mythological elements through contemporary symbols.
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The results of the thematic analysis conducted within the scope of the research are

presented below.

Table 1. Findings Related to the Theme of Disaster Type

Type of Disaster f %
Natural disaster (flood, hurricane, sea level rise) 5 38,5
Technological collapse (electricity, artificial
W 4 30,8
intelligence, phone systems)
Global war / political crisis 2 154
Space threat / planetary collision 2 154

The most dominant type of disaster in the stories was nature-based destruction.

Table 2. Findings Related to the Theme of Savior Figures

Type of Savior f %
Scientist / engineer 6 46,2
Divine figure (God) 3 23,1

Mythological figure (Noah) 3 23,1
Chosen leader / individual 4 30,8
Anti-hero / powerful figure 1 7,7

An examination of Table 2 shows that the most dominant theme is the scientist figure;
however, divine and mythological narratives remain strongly represented.
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Table 3. Findings Related to the Theme of Setting and Solution

Setting f %
Space / Mars / Rocket 7 53,8
Sea / Water / Flood environment 5 38,5
Shelter / Underground 3 23,1
Laboratory 3 23,1
Ark (Noah model) 3 23,1

Space-themed settings were used most frequently in the stories.

Table 4. Findings Related to the Theme of Tools

Tool f %
Rocket / Spaceship 6 46,2
Electrical system 3 23,1
Phone / Social media 2 15,4
Poison / Biological weapon 1 7,7
Weapon / Bomb 2 15,4
Protective capsule 1 1
Hurricane machine 1 7,7

It is evident that space-themed tools were most frequently used and that multiple tools
were often incorporated within a single narrative.

Table 5. Findings Related to the Theme of Resolution

Resolution Type f %
New beginning / Rebirth 10 76,9
Establishment of divine order 2 15,4
Power-centered governance 1 7,7

In 10 out of the 13 stories, the narrative concluded with a theme of rebirth.

As a result of the thematic analysis, it was observed that disaster narratives were
predominantly constructed on a global scale, while solutions were largely developed through
technology-based means. Mythological elements were reinterpreted alongside modern
perceptions of crisis. The disaster—purification—new beginning cycle emerged as a common
narrative structure in the majority of the stories. These findings demonstrate that students
simultaneously employed contemporary crisis perceptions and symbolic modes of thinking
rooted in cultural memory.

In the continuation of the research process, it is planned to incorporate into the analysis
the visual works prepared by the researcher based on these stories. A digital e-catalog, in which
the stories and illustrations will be presented together, is currently being prepared. This work is
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expected to present the relationship between narrative and visual representation in a more
holistic manner.

In light of the findings, it is recommended that interdisciplinary workshops be planned
to help students develop their conceptions of crisis and resolution from a critical perspective.
In particular, creative writing and visual design activities themed around “healing the world”
rather than “escaping from the world” may emphasize concepts such as sustainability and
responsibility. In addition to generating disaster scenarios, students may be encouraged to
design future visions centered on solutions and social solidarity. When associated with an art-
based learning approach, this process rests on a stronger pedagogical foundation. Art-supported
workshops and e-catalog projects prepared within this framework may help students reconsider
disaster narratives not merely as constructs of destruction but also in the context of social
healing and the construction of a shared future.

Studies demonstrate that myths are sacred narratives created by humans to make sense
of the universe, nature, and human existence during periods when scientific explanations were
not yet available. These works indicate that the purpose of myths is not to prove the factual
reality of events but to explain concepts such as good and evil or the reasons for humanity’s
place in the world. Analyses conducted specifically on the Flood myth confirm that this
narrative constitutes a universal motif present in all monotheistic religions, addressing the
punishment of moral corruption and evil on earth by a divine force through a great flood.

The most significant finding of the study is the adaptability of the Flood myth’s
universal “punishment and purification” framework to the modern era. The storytelling and
illustration process demonstrated that myths continue to fulfill their function of explaining
humanity’s place in the world rather than proving the factual reality of events. In modern
adaptations, the concept of “moral corruption” found in ancient texts corresponds to themes
such as environmental disasters or digital misinformation, while the symbol of the “ark”
transforms into a shelter or a form of collective consciousness. Consequently, it has been
determined that the distinctive lessons conveyed by each religion through this myth still
resonate within the ethical quests of modern individuals. This study confirms that myths are not
merely stories about the past but functional instruments employed in the construction of belief
systems and social values.

Keywords: mythology, interdisciplinary learning, visual arts.
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Intellectual Transformation of Literature, Physical Transformation of Art:

An Educational Model Focused on Miniature and Sustainability
Yasemin Sentiirk (Bolu Bilim ve Sanat Merkezi)
Ayse Cevirgen  (Bolu Bilim ve Sanat Merkezi)

Abstract

Literary genres are fundamental tools that develop language skills and critical thinking
at all levels of education, classified by their modes of expression, subject matter, and scale.
These texts create a powerful space for transmission that gives meaning to the individual's bond
with cultural heritage and society. Although miniature art has traditionally been identified with
epic and religious texts (such as the Shahnameh and Siyer-i Nebi), this study brings modern
literature together with traditional techniques by centering on the "Legend of Koéroglu" from
Yasar Kemal’s Three Anatolian Legends. The Legend of Kéroglu is a deeply rooted narrative
that contains supernatural elements, such as the "water-sourced winged horse" motif in Turkish
mythology, symbolizing the transformation of myths into folk tales.

The study addresses the concept of sustainability in art through two dimensions. In terms
of cultural sustainability, it emphasizes that miniature art is not merely a decoration of the past
but a living language for interpreting modern works. Regarding environmental sustainability,
the recycling of waste paper was aimed at creating social awareness. New and sustainable
surfaces prepared from pulps obtained from used paper formed the ground for miniature studies.
Thus, the intellectual transformation of literature and the physical transformation of paper were
combined through an interdisciplinary approach.

During the application process, mythological events and heroes in the Legend of
Koroglu were examined with a critical perspective. Original drawings based on the text were
transferred to recycled surfaces by adhering to traditional miniature techniques such as
hierarchical arrangement, two-dimensional structure, and shadowless coloring. Consequently,
it is anticipated that this approach will offer an innovative educational model that enables
students to recognize cultural heritage, gain environmental awareness, and produce original
artistic products by establishing links between different disciplines.

Keywords: Sustainability in art, miniature art, literary texts, recycling, interdisciplinary
learning.
Introduction

Importance of the Research

The expression of novels, legends, emotions, and ways of thinking inherited from the
past is vital for the continuity of a nation's culture. Just as many nations in the world have
distinct cultures, Turkish culture has a unique and deep-rooted structure. Legends emerging
from societal life and miniatures carrying the quality of historical documents are among these
cultural products. Therefore, introducing, learning, and keeping these legends and miniatures
alive is of great importance in ensuring students reflect on the significance of these arts.

Assumptions and Limitations

. It is assumed that directing students toward broad subject areas and
establishing connections with different disciplines—in addition to developing their
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in the learning process.

. It is assumed that the traditional miniature technique is a sufficient and
aesthetic tool for visualizing a modern literary work.
. This study is limited only to the "Legend of Koroglu" section of Yasar

Kemal’s book Three Anatolian Legends.

. The visual application process is limited only to the miniature technique
among traditional arts.
Conceptual Framework

Miniature Art and Technique

Miniatures are book illustrations placed within the text to explain it. Derived from the
Latin word "minium” (red lead), this art form lacks European perspective, light, and shadow.
Its most significant feature is showing the subject completely; the absence of depth is suitable
for the aesthetic structure of miniature. In terms of technique, it is essential to arrange figures
so they do not overlap, determine the size of individuals according to their level of importance,
and use colors without seeking light and shadow effects.

Environmental Sustainability and Waste Paper

Paper is a material with high economic value. Recycling it provides savings in raw
materials across many fields. Recycling used paper, cardboard, and egg cartons not only
contributes to the economy but also fosters environmental consciousness.

Yasar Kemal and the Legend of Koroglu

Yasar Kemal is a writer who profoundly understands and analyzes the world, human
nature, and society. His understanding of the novel rises on a "humanistic discourse." The
Legend of Koroglu, which he interpreted, starts with the story of a "gray horse with
extraordinary powers emerging from the sea." In Turkish cosmology, the horse is the animal
personification of the water element.

Method and Application

This study blended book review, design, and application methods in accordance with a
qualitative research design, placing the principle of sustainability at the center.

Problem Statement: Traditionally, miniature art has integrated with epic and religious
palace texts. The main problem of this research is to question how miniature art can break out
of these classical patterns and harmonize with Yasar Kemal’s Legend of Koroglu, a modern and
socially realistic work.

Application Process:
Preparation: Waste papers and egg cartons were collected and turned into pulp to create
original handmade paper surfaces.
Visualization: Specific scenes from the novel were selected:
The scene describing the Gray Horse (Kir At) emerging from the sea.
Koca Yusuf holding the foal in his arms, ensuring its feet did not touch the ground for three
days.
The Bolu Beyi ordering Koca Yusuf’s eyes to be blinded with a hot iron (mil).
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Conclusion and Discussion

Visualizing legends through an interdisciplinary approach not only develops students'

imaginations but also directs them toward new forms of expression. This artistic synthesis

creates an effective method for transferring intangible cultural heritage to younger generations.

By blending traditional arts with modern educational methods, cultural values are carried into

the future as a living heritage.

Recommendations

Visualizing sections of books in Visual Arts classes through miniature or different techniques

will improve students' interpretation skills.

Using interdisciplinary learning in educational environments will provide students with higher-

order thinking skills.

This model, where literary texts are supported by visual arts, supports both academic success

and cultural continuity.
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The Spiritual and Technical Construction of Art in Artificial Intelligence
Irmak Oztiirk (Diizici Bilim ve Sanat Merkezi)
Sema Cetin (Duzici Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

Since the dawn of human history, art has served as a means through which individuals
interpret the world, express their aesthetic concerns, and materialize their existential struggles.
In Ancient Greece, art was regarded as a craft and technical skill (techne); during the
Renaissance it became associated with the concept of “genius,” underwent a formal revolution
with modernism, and today has reached the boundaries of digital reality (Sar1, 2018). However,
the emergence of artificial intelligence (Al) technologies capable of producing artistic outputs
has initiated a new era that challenges the ontological foundations of art. With its abilities to
learn, predict, and synthesize complex data, Al appears to have taken the monopoly of
“creativity” from human beings. This situation has opened serious debate within the historical
continuity of art regarding the concept of the “artist” and the “spiritual” dimension of artistic
production.

A review of the existing literature shows that technical approaches pioneered by
scholars such as Boden (2004) tend to reduce creativity to a cognitive mechanism, while
theorists such as Manovich (2018) address the issue primarily within the context of digital
culture through media and data regimes. However, these approaches leave aside the existential
dimension of art and the phenomenological tension of the artist, often referred to as the “anxiety
of creation.” Concepts such as “aura,” “truth,” and “spiritual uniqueness,” introduced by
classical aesthetic theorists like Heidegger (2011), Danto (1964), and Benjamin (2012), have
not yet been systematically confronted with the technological subject of art in the age of
artificial intelligence.

At this point, the fundamental problem is the extent to which artificial intelligence—
“nourished” and developed through artists’ works—can imitate the human error, emotional
depth, and conceptual emergence that lie at the core of art. While Al can construct aesthetic
forms by establishing flawless correlations among data sets, it remains unclear where it stands
within the spiritual process of “becoming” that constitutes the essence of art and at what level
it can interact with these processes. The disappearance of creativity in art and the risk of
“emotionless art” (Oze & Yurdbekler, 2022) challenge the moral and spiritual position of the
human factor in the production process (Akdogan, 2001). This transformative effect of artificial
intelligence on artistic labor places the question of whether art in a digitalizing world is a
“spiritual release” or a “software- based enterprise” at the center of this research (Yiicel, 2024).
The main research question is whether outputs produced by artificial intelligence can reach the
ontological depth of traditional art, which represents the expression of the human spirit. Our
hypothesis is that Al is not a source of “inspiration,” but rather an advanced attempt at
correlation and imitation.

Method

This study is designed as a qualitative review that examines the artistic production
capacity of artificial intelligence from a philosophical and aesthetic perspective. In order to
understand the relationship between the historical transformation of art and digital reality,
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descriptive analysis and comparative content analysis methods were used together (Yildirim &
Simsek, 2016). While determining the methodological framework of the study, the approaches
of Creswell and Poth (2018), which emphasize the systematic interpretation of data in
qualitative research designs, were adopted.

During the data collection process, classical aesthetic theories that define art as a
“human endeavor” and a “spiritual expression” (Heidegger, Benjamin, Danto) were first
examined.

Subsequently, Margaret Boden’s (2004) theory of “algorithmic creativity” and the
technical operating mechanisms of artificial intelligence were analyzed. The general framework
of artificial intelligence in the fields of education and application was drawn upon using the
findings of Arslan (2020).

In the analysis phase, the logical correlations established by artificial intelligence among
data sets were compared with the intuitive and emotional processes found in human art. Without
resorting to any numerical data collection tools, a critical perspective was developed through
existing academic texts, contemporary examples of Al-generated art, and ethical discussions.
Whether artificial intelligence performs art as a genuine act of “creation” or merely as a
technical attempt at imitation was interpreted through a phenomenological perspective.

Expected / Obtained Results

The main findings of the research indicate that although artificial intelligence (Al) has
achieved technical excellence, it exists within an existential void in terms of the “spiritual
depth” that constitutes the ontological essence of art. It has been determined that the motivation
behind Al- generated outputs is not an “existential struggle,” but rather a statistical correlation
among data sets (McCormack et al., 2019). This supports the argument that Al is not a source
of “inspiration,” but rather a “software-based enterprise” that re-presents given information
through an aesthetic method of imitation.

Another important finding is that the uniqueness described by Benjamin (1936) as
“aura” cannot be reproduced in digital products due to the copy-based and optimization-driven
nature of AlL. In human art, the “flow” that shapes the creative process (Csikszentmihalyi, 1990)
and intuitive mistakes are replaced in Al by an algorithmic construction built upon flawlessness.

Consequently, the fact that art is not merely a visual outcome but also a human process
of “becoming” defines the boundaries of Al in this field. The study suggests that Al should not
be positioned as a rival that replaces the artist, but rather as a technical instrument that supports
creativity while imitating spiritual depth through simulation.

Keywords:

Artificial intelligence, art ontology, aura, algorithmic correlation, digital aesthetics
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Sustainable Art: Circular Aesthetics and Material Ontology from Waste to

Art
Sumru Salman (Kitahya Bilim ve Sanat Merkezi)
Dr. Canan Salman (Kitahya Bilim ve Sanat Merkezi)

Abstract

This study examines the rapidly growing waste crisis in consumer society and the
environmental costs of traditional art production (particularly the release of microplastics from
acrylic paints and intensive raw material use). The relationship between waste, ecology, and
sustainability concepts and art has become central in today's art world; the hypothesis that waste
is actually a ‘misjudged resource’ is being confirmed (Giinaydin, 2024). The permanence of an
artwork should no longer be sought in its physical durability, but in the ecological awareness it
creates in the social memory (Asan Yiksel & Yiiksel, 2022).

The focus of the research is the practice of upcycling, through the conversion of waste
paper into handmade recycled paper and the transformation of a used aluminium tin can into
the main subject of a work of art. The application reveals that the work is not merely an aesthetic
object; by making the production process transparent, it functions as a pedagogical tool that
transforms the viewer's perception of ‘waste = end’ into ‘waste = beginning and story’. This
meta-referential structure creates cognitive transformation by making the past of ordinary waste
objects (paper and tin cans) visible and raises awareness in individual consumption habits.

This micro-scale intervention demonstrates the potential for individual perception and
behavioural change through the re-evaluation of waste materials via art. The aesthetics of the
future will be shaped by an honest approach to art that respects the material's past history, breaks
industrial dependency, and dedicates its own existence to the continuity of the ecosystem.
Keywords: Sustainable Art, Waste Paper Recycling, Meta-Art, Waste Perception
Transformation, Ecological Awareness.

Problem Statement and Conceptual/Theoretical Framework

In the Anthropocene era, the linear economic model (take-make-dispose)
exacerbating the global waste problem; paper and metal packaging waste, in particular, threaten
ecosystems. The art world is not immune to this process: the release of microplastics from
acrylic paints, the use of solvents, and resource-intensive production models call into question
the ethical dimension of art. The literature on sustainable art and upcycling practices is
attracting increasing interest. For example, studies on the potential of works produced with
recycled materials within the scope of ecological art to raise environmental awareness
emphasise aesthetic values that question waste management and sustainable living (Batur,
2024; Ilden, 2023). Similarly, transforming waste materials into artworks has been found to be
effective in questioning consumption habits and supporting environmentally friendly lifestyles
(Benek, 2023). Examples in Turkey, such as Deniz Sagdi¢'s ‘Ready-ReMade’ series, highlight
the concept of sustainable art by transforming waste textiles and everyday objects into portraits
through upcycling, emphasising the power of ‘restarting the story’ of waste (Sagdig, 2025).

In the international literature, Linda Weintraub's eco art reviews criticise the tacit
approval of petrochemical-based materials such as acrylic, stating that material selection is a
declaration of one's relationship with the planet (Weintraub, 2012). Ecological art's positioning
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of waste materials as raw materials increases art's capacity to respond to the environmental
crisis; however, most studies focus on general waste types (textiles, plastics, glass) or industrial-
scale applications (Sampah, 2024; Ogwu, 2025; Singh, 2022). In Turkey, research on changing
perceptions of nature and ecological awareness in the field of art argues that the permanence of
artworks should be sought in the ecological awareness they create in social memory; it proposes
that waste be redefined as an ‘underappreciated resource’ (Asan Yiiksel & Yiiksel, 2022;
Gilinaydin, 2024).

The fundamental gap in this literature is that the potential of micro-scale individual
interventions (particularly home-based waste paper recycling and the meta-referential use of
ordinary metal packaging objects) to create perception and behavioural change in the audience
has not been sufficiently substantiated. While most studies focus either on broad ecological
themes or professional artistic practices, the cognitive transformation effect of low-cost,
accessible, and personally narrative applications at secondary school level has been addressed
only to a limited extent.

This study aims to fill this gap in the literature by focusing on a concrete, accessible
upcycling practice, such as transforming waste paper into handmade recycled paper and making
a used aluminium tin can the main subject of an artwork. Drawing on similar studies (e.g.,
Sagdig's transformation of waste objects into portraits or international upcycling art reviews),
it originalises the material selection (minimising microplastic risk by preferring natural
pigments/pencil) and the meta-referential structure (turning the perception of ‘waste = end’ into
‘waste = raw material and story’ by making the work's own production story visible).

The primary aim of this study is to analyse the potential for conceptual and aesthetic
transformation arising from the repositioning of waste materials as both raw materials and
subjects within the artistic production process. Rather than focusing on external quantitative
measurements, the study centres on the ontological shift in the material’s status from ‘waste’ to
‘art object’.

Specific Objectives:

* To offer an alternative circular model to the consumption of new resources in artistic
production by transforming waste paper into handmade paper.

* By transforming the tin can into the visual subject of art, to question the entrenched
perception of the object’s ‘worthlessness’ on an aesthetic level.

* By constructing a meta-referential structure that renders the artwork’s own creation process
transparent, to establish a conceptual bridge between the material’s past and future.

Although art’s capacity to raise awareness of ecological crises is well recognised, the
use of traditional materials (such as the release of microplastics) and the entrenched image of
discarded objects as ‘worthless’ present an obstacle to art’s transformative power. In the current
literature, there is a need to concretise how micro-scale individual productions and material-
focused interventions challenge this perception of worthlessness at a conceptual level.

In this context, the study’s hypothesis is: ‘The meta-referential relationship between the
handmade floor produced from waste paper and the waste tin can depicted upon it; by removing
the object’s ontological status from ‘rubbish’ and transforming it into ‘meaning-bearing raw
material’, can demonstrate through artistic form that waste is not an end, but the beginning of
a new story.’
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The work was approached by creating the artwork through an experimental production
process (recycled paper transformation + tin can representation), following a closed-loop logic.
Method

This section highlights the practice-based nature of the work, its accessibility, and the
concrete micro-scale process of sustainable art production. The work is based on a closed-loop
model and follows an experimental production process:

Rather than relying on an external data collection process, the work was carried out
through an experimental production process accompanied by qualitative descriptive methods.
The artwork, created through a closed-loop logic, embodies the stages of material
transformation and the conceptual contradiction created by this transformation through its very
existence.

The nature of the study: this work adopts the ‘Practice-based Research’ model from
qualitative research designs. The practice of upcycling was applied through an experimental
artistic production process carried out individually by the researcher, and the transformation of
the perception of waste was conceptually examined through the resulting artwork. Art practice
has functioned as both the primary method and the output of the research. The artistic
production process serves as both the method and the data source of the research.

The design of the study is exploratory and descriptive in nature. In its exploratory aspect,
the transformation of waste materials (paper and tin cans) into raw materials for art was
experienced; in its descriptive aspect, the production process, the relationship with materials,
and the meta-referential structure were defined in detail. No claim of causality is made; the
focus is on the qualitative description and conceptual interpretation of the individual production
process.

Population, sample/study group and sampling process

Population: The phenomenon of sustainable art production using waste materials
(accessible, low-cost practices).

Sample/study group: Due to the nature of the study, there are no human participants.
The sample is limited to waste newspaper and notebook paper, as well as a single used
aluminium drinks can. These items were selected via 'purposive sampling' from household
waste and possess high representativeness.

Sampling method: Purposive sampling was employed to select ordinary waste objects
found in the home (newspaper, notebook paper, and a used drinks can) to ensure accessibility
and representativeness.

Sampling process: Items were randomly selected from household waste materials. The
transformation of these materials into raw materials (handmade paper) and artistic subjects (the
subjects of the artwork) was analysed using a ‘closed-loop' model.

Data collection technique: Process documentation and self-observation: The production
stages (softening, filtering and pressing) were observed and documented directly through note-
taking.
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Conceptual analysis: The produced artwork was qualitatively analysed within the
framework of meta-art theory and the concept of ‘cognitive dissonance'. The ontological link
between the material’s past history and its new artistic form was interpreted.

No quantitative data was collected; the analysis is based on qualitative descriptions,
process documentation, and conceptual interpretations grounded in cognitive dissonance and
meta-art theory.

Data Collection Method

Process Documentation and Self-Observation: The production stages (softening,
filtering, pressing) were directly observed and documented through note-taking.

Conceptual Analysis: No quantitative data was collected; the analysis is based on
process documentation and conceptual interpretation. The resulting work interprets the
relationship (ontological link) between the material’s past history and its new artistic form
within the framework of meta-art theory.

Materials Used

* Waste newspaper and notebook paper (raw material).

* Water (for soaking and pulp).

* Pressing and drying tools (domestic press or heavy books).

» Used aluminium beverage can (visual subject).

* Gouache paint (eco-friendly, water-based, opaque and odourless; chosen over acrylics
by preferring formulas free of microplastics — gouache paint is water-soluble and less harmful
to the environment).

Steps for Carrying Out/Making the Work
Waste Paper Recycling (Raw Material Acquisition): Waste newspaper and notebook paper
was collected, soaked in water without the use of chemical bleach to form a pulp, sieved and
dried to produce handmade recycled paper as an alternative to traditional paper. This step
initiated the cycle by preventing the cutting of new trees (Figures 1-5).

%
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Figure 2. Preparing waste paper for pulping




ADANA T[lgige ,

16-18 NISAN 2026

Figure 4. Straining the paper pulp with a sieve
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Figure 5. The process of drying handmade paper on cloth

The Relationship Between Tin Can and Material: A used aluminium beverage can has been
selected as both the visual subject of the work and a potential example of waste (Image 6).

Image 6. Used aluminium beverage can
Meta-Reference: The work establishes an ontological connection by combining the depicted
tin can with a handmade paper base: the can, no longer waste, has been transformed into an art
object that tells its own story (Image 7).
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Figure 7. Ontological unity of transformed objects
This process has concretised the transformation of waste paper into raw material and tin cans
into artistic subjects.
In terms of user experience and findings; as the work is an individual experimental production,
no external user/viewer experience has been collected. The findings were interpreted
qualitatively through observations during the production process, the relationship between
materials, and the conceptual structure of the work (emphasising the cognitive conflict and
potential perception transformation created by the meta-reference itself). The analysis was
conducted through qualitative description and conceptual interpretation.

Expected/Achieved Results

Two main sets of findings have emerged from the data obtained from the study and the
production process:

1. Raw Material Transformation and Ecological Impact (Process Findings): Waste
paper was pulped without the use of chemical bleaching agents to create an alternative base
material to traditional paper.

Production ethics were upheld by using water-based gouache paint, which is free from
microplastics, instead of acrylic. Transforming the material from ‘worthless' to an ‘artistic
substrate’ has initiated a concrete cycle that prevents the consumption of new resources.

2. Meta-References and Conceptual Findings

In the process of depicting a tin can—itself a form of waste—on a handmade paper
background: the work transforms the proposition ‘waste = raw material’ into visual evidence
by merging its own production history (waste paper) with its visual subject (the tin can). As
Vik Muniz noted, the object’s history of ‘rejection’ has been transformed into a desirable form
through the alchemy of art.

The primary aim of this study was to examine the conceptual and aesthetic potential of
sustainable art practice at the level of individual production, through the transformation of waste
paper into handmade recycled paper and the elevation of a used aluminium tin can to the central
subject of an artwork.

The research question was how the perception of “worthlessness” associated with
ordinary waste objects could be repositioned through a meta-referential artwork, and whether
this repositioning held the potential for a conceptual transformation regarding the perception of
waste.

apana rligmge
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The following key findings were obtained as a result of the implementation pryee@zm)mn 2026
conceptual analysis:

Cognitive dissonance and perception transformation; the tin can painted on a waste
paper base created cognitive dissonance, prompting a renegotiation of the value attributed to
the object. The re-presentation of an object destined for the rubbish bin in an aesthetic and
lasting form has the potential to transform the perception of ‘waste = end’ into an understanding
of ‘waste = beginning and story’. In the words of Vik Muniz, "When you make something out
of rubbish, you bring with it the history and rejection of that object. The power of art lies in its
alchemy of transforming the worthless into something desirable” (Muniz, 2010). This alchemy
has confirmed its capacity to raise awareness, particularly in the case of waste paper and tin
cans.

Production ethics and material selection; dependence on industrial art materials
(particularly acrylic paint) can be reduced; the use of more environmentally friendly alternatives
such as gouache paint minimises environmental impact by preventing microplastic emissions.
However, the durability and long-term preservation standards of handmade recycled paper
remain a subject of debate in the corporate art market. As Deniz Sagdi¢ emphasises, waste is
actually a flaw in humanity's perspective on the system. Objects may lose their function, but
they never lose their energy and story; art is the way to restart this story (Sagdig, 2025). This
work has concretised the potential to restart the story of waste at the individual production level.

Ecological awareness and potential behavioural impact; the meta-referential structure of
the work (making its own production process visible) has the potential to question waste habits
and take the first step towards ecological thinking. Gregory Bateson's definition, ‘Knowledge
is the difference that makes a difference’ (Bateson, 1987), applies here: the transformation of
waste objects into art objects offers the viewer (or reader) an experience that makes a difference.
As emphasised by Giinaydin (2024) and Asan Yiiksel & Yiiksel (2022), waste is a ‘misjudged
resource,” and the permanence of the artwork now lies not in its physical form but in the
ecological awareness it creates in the social memory.

Overall Conclusion: This study has demonstrated that sustainable art is not merely a
theme, but a ‘mode of production’. The transformation of waste paper into handmade paper and
the reimagining of the tin can as an artistic subject have challenged society’s perception of
‘rubbish’, emphasising the infinite cycle of resources. As highlighted in the Ellen MacArthur
Foundation’s report, there is no such thing as waste in nature; every output is the input for
another process. Design (and art) must be conceived with the intention of repairing this cycle
rather than disrupting it (2013). The aesthetics of the future will be built upon an honest
understanding of art that respects the material’s past history, breaks industrial dependency, and
is willing to sacrifice its own existence for the continuity of the ecosystem.

The research concludes that sustainable art is not merely a theme, but a ‘mode of
production’ that repairs the ecosystem; the transformation of waste paper and metal cans into
art objects dismantles the perception of ‘rubbish’ and emphasises the infinite cycle of resources.
The permanence of the artwork should be sought not in its physical form, but in the ecological
consciousness it creates within the collective memory.

Recommendations

Art education should give more space to sustainable techniques such as waste paper
recycling and gouache painting. Galleries and exhibitions should transparently explain not only
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the content of the works but also their production process (handmade paper + uselgf'Wagcp“" 2026

objects). Local authorities and schools should increase individual participation by supporting

waste paper and metal packaging workshops with artistic activities.

These results confirm the potential of even micro-scale individual artistic intervention
to create ecological awareness and transform perceptions of waste, emphasising that waste is
no longer an end but a beginning that creates ecological awareness.
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Eco-Art Based Sustainable Art Education Model: An Investigation at High

School Level
Elif Sahillioglu (Akdeniz Bilim ve Sanat Merkezi)
Emel Keles (Akdeniz Bilim ve Sanat Merkezi)

ABSTRACT: This study presents an "Eco-Art Based Sustainable Art Education
Model" that can be integrated into high school level visual arts education within a theoretical
framework. Qualitative document analysis was used as the research method. By scanning the
literature between 2016-2026, an original model consisting of conceptual awareness, material
consciousness, and critical evaluation steps was developed. The results of the study show that
this model supports students in making ethical decisions in artistic production processes and
gaining environmental responsibility.

Keywords: sustainability, eco-art, ecological art, visual arts education, environmental
awareness

Problem Statement and Conceptual/Theoretical Framework: Global environmental
crises, climate change, and the rapid depletion of natural resources have made sustainability an
inevitable part of modern education systems. Sustainability was formulated by the World
Commission on Environment and Development (1987) as "meeting the needs of the present
without compromising the ability of future generations to meet their own needs". In this context,
educational processes play a vital role in developing a permanent environmental consciousness
in young generations. Visual arts education provides a multidisciplinary ground that allows
students to develop both an aesthetic perception and an ethical and critical perspective toward
the world. The Eco-Art approach is a contemporary discipline that centers the ecosystem and
filters resource use through an ethical lens. This study aims to fill the theoretical gap in the
literature by presenting a holistic model suitable for the high school level.

Methodology: This research is a literature review and model development study
designed within the framework of qualitative research methods. Articles, projects, and
theoretical books published between 2016-2026 were examined using the document analysis
method. In line with the referee committee's suggestions, three main components identified as
common ground in successful applications formed the steps of the model: (1) Conceptual
awareness: Theoretical teaching of the relationship between art and ecology; (2) Material and
production consciousness: Use of non-toxic materials and questioning the carbon footprint; (3)
Critical and ethical evaluation: Reflective thinking on the work's message and environmental
impact.

Expected/Reached Results: By integrating the proposed Eco-Art based model into art
classes, it is expected that the level of environmental awareness among high school students
will increase. The most concrete output of the model is that students shift from a "consumer”
identity to a "conscious producer/artist” who questions the material's source and afterlife.
Findings show that this model does not limit creativity; on the contrary, it encourages more
original works through the use of natural materials. Consequently, this approach moves art
education to an ethical and ecological dimension.
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Upcycling Practices in Art and the Perspective of Sustainability
Ramazan Abid Murat (Seyhan BILSEM)
Cagnur Kararmaz (Seyhan BILSEM)

Problem Statement

The processes of production and consumption, which have accelerated in the post-
industrial era, have deepened environmental crises and brought the concept of sustainability to
the center of educational policies (Tiizlin & Yildiz, 2024). The field of art, on the other hand,
has the potential to create environmental awareness through the aesthetic and conceptual
transformation of waste materials (Yilmaz, 2015). In particular, upcycling practices provide
both an environmental and ethical model of production by enabling waste materials to be re-
evaluated in a new context without undergoing chemical processing (Yildiz Ilden & Sarica,
2023). However, although examples of upcycling in the context of contemporary art are
examined in the literature (Batur, 2024), it is observed that studies addressing how these
practices contribute to the development of sustainability awareness in art education in a holistic
manner remain limited.

Science and Art Centers (BILSEM), where gifted students are educated, are unique
learning environments that support creative production processes. However, it can be argued
that the theoretical and practical framework regarding the pedagogical function of
sustainability-based art practices in these environments has not been systematically established.
This raises the question of whether upcycling art is merely an aesthetic preference or an
effective educational tool that fosters sustainability awareness. Therefore, it is important to
reconsider the sustainability approach in art education, particularly in the context of gifted
students.

Purpose of the Study

The aim of this study is to examine the contribution of upcycling practices in art to the
development of sustainability awareness within the context of art education and to reveal
whether this approach can be evaluated as a pedagogical model in BILSEM art units.

Sub-objectives of the Study

1. How are the theoretical foundations of upcycling practices in art related
to the sustainability approach?

2% What function do upcycling practices assume in contemporary art
examples in terms of generating environmental awareness?

3. What kind of pedagogical framework can upcycling-based art practices
offer for developing sustainability awareness in the BILSEM art education process?

Conceptual / Theoretical Framework

Since the Industrial Revolution, accelerated production and consumption processes have
led to global environmental problems due to the unconscious use of natural resources and the
increase in waste. In this context, the concept of “sustainability” was first introduced in 1987
within the framework of the necessity to take precautions against environmental problems, and
the conscious consumption of natural, cultural, and social resources has become a fundamental
principle (Tilziin & Yildiz, 2024, pp. 9-10). Sustainability stands out not only as an economic
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and environmental concept but also as an approach that transforms cultural and artistic
production practices.

The use of waste materials in art became more prominent in the modern period,;
everyday objects were incorporated into art through techniques such as collage, assemblage,
and ready-made. The transformation of waste objects into artworks has been addressed in
relation to the changing meaning of art in modern and postmodern periods (Yilmaz, 2015, pp.
185-186). Thus, waste objects have gained new aesthetic and conceptual values beyond being
materials that have lost their function.

Since the 1960s, as environmental destruction became more visible, artists adopted an
activist stance and ecological art emerged (Batur, 2024, pp. 183-184). Ecological art is defined
as a contemporary art movement aiming to draw attention to environmental issues and raise
awareness in the audience. In this context, upcycling differs from recycling as a sustainable
method that re-evaluates waste materials in a new context without chemical processing (Yildiz
Ilden & Sarica, 2023, pp. 82-83).

Chinese artist Wang Zhiyuan, recognized in the field of upcycling art, addresses themes
such as environmental issues and criticism of consumer society in his installations created using
waste materials. In his works, Zhiyuan addresses important issues such as the protection of
natural resources, waste management, and consumption, while also considering art as a tool for
social change (Batur, 2024, pp. 189-191).

Gorsel 1: Wang Zhiyuan 37 Metre Cop Hortumu Gokyiiziine Dogru Yiikseliyor.
Not.https://inhabitat.com/wang-zhiyuans-giant-sculpture-whirls-like-a-tornado-of
trash/adresinden 25.03.2026 tarihinde alinmistir.

Among contemporary examples of upcycling art, portraits produced by Jane Perkins
using waste materials occupy a significant place. Perkins’ works question consumer culture
while creating environmental awareness and adding aesthetic value to waste materials. By
reinterpreting the Mona Lisa—a symbol of popular culture—using waste materials produced
by consumer culture, Perkins creates a strong contrast. With this approach, the artist brings a
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contemporary perspective to the artwork while encouraging the audience to think and question.
These works critically address the nature of consumer culture and enable the audience to
question this structure (Batur 2024 p 153)

Gorsel 2: Jane Perkln Mona Lisa, Da Vinci’ den Sonra, 2011
Not: https://janeperkins.co.uk/plastic-classics/ 25.03.2026 tarihinde adresinden alinmustir

Similarly, transforming waste denim garments into artworks makes the environmental
impacts of the textile industry visible and supports the understanding of sustainable art. The
works of artists lan Berry and Deniz Sagdig, created by assembling used denim fabrics,
exemplify giving new life to clothing items (Enes & Binboga, 2021, pp. 886887, 891).

Ian Berry’s works, created by assembling denim fabrics, are often mistaken for blue-
toned photographs or indigo oil paintings. By separating old garments according to their tones
and reconstructing them through cutting and assembling techniques, the artist gives new life to
used denim. This approach, which initially emerged as an experimental process, has made Berry
one of the internationally recognized names in denim art.
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Gorsel 3: lan Berry, Gizli Bahge
Not: https://www.textileartist.org/ian-berry-conception-creation/ adresinden 25.03.2026
tarihinde alinmistir

Deniz Sagdi¢ produced her first artwork using outdated, irreparable, or unused denim
pants and stated that she turned to these materials due to her discomfort with the transformation
of abandoned objects into waste. Preferring denim fabric to reduce environmental damage, the
artist shaped her production by combining craft and art. Considering waste as a living organism,
Sagdi¢ continues to use denim fabric—which maintains its existence—in her works.

Gorsel 4. Deniz Sagdig. Ismi Bilinmiyor. 2002
Not: https https://www.denizsagdic.tr/gallery adresinden 27.03.2026 tarihinde alinmigtir.

In Adana, artists producing sustainable artworks by using waste as upcycling material
also draw attention with their works in this field. The works of Hande Bilvar, a faculty member
in the Department of Textile and Fashion Design at Cukurova University, who continues her
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work in Adana with the principle of sustainability in art, are also examples of upcycling in art.
By deeply researching every stage of denim fabrics, from their history to their chemistry, Bilvar
processes denim fabrics that are no longer clothing items with various techniques and
reintegrates them into life as part of sustainable art design (AA, 2022). Her artistic works are
also observed in academic publications. For instance, her work titled “Bag / Connection”
focuses on expressing sustainable textiles and social events through art. Within the scope of
sustainable design, Bilvar transforms unused denim pants into artworks and decorative
products. In these works, she explores the aesthetic potential of industrial waste as an artistic
material and emphasizes environmental awareness in textiles (Bilvar, 2023).

Gorsel 5. Bag / Connection
Not. Bilvar (2023, s. 116)'dan alinmustir.

The artworks of Fazilet Ceyhanli, who combines textile art with sustainable materials
and conceptual themes, are examples of upcycling and sustainability in art. Ceyhanli, a faculty
member in the Department of Textile and Fashion Design at Cukurova University Faculty of
Fine Arts, created her solo exhibition titled “Secret: The Other State of Identity,” inspired by
dreams, subconscious processes, and the fragmented nature of identity. The exhibition focuses
on the invisible and often unnoticed layers of individual identity. The 15 works included in the
exhibition were produced using recycled and environmentally friendly materials, as well as
biomaterials obtained through the fermentation of tea waste along with wire and cotton thread.
In this respect, the exhibition integrates the sustainability approach with experimental and
innovative production practices in the context of textile art.(HUrriyet, 2025;
insta:cukurovagsftekstilvemoda_tr)
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Gorsel 6 . Fazilet Ceyhanli “Giz: Kimligin Oteki Hah” serglsmden Ikl ornek.
Not: (cukurovagsfiekstilvemoda_tr, 2025) Instagram adresinden 24.03.2026 tarihinde
alinmustir.

Similarly, the exhibition titled “IIl Denim Story Sustainable Textile Art,” carried out
within a project in Adana by three contemporary artist academics (Assoc. Prof. S. Tugba
Arabal1 Kosar, Assoc. Prof. Dr. Tiilay Giimiiser, and Assoc. Prof. Selda Kozbekg¢i Ayranpinar),
includes works that can be considered examples of upcycling and sustainability in art. This
exhibition is based on the upcycling method in line with rediscovering a sustainable past and
building a more sustainable future. The works produced through the reuse of waste fabrics,
yarns, and fibers aim to make the life cycle of textiles visible in art, particularly through denim
production waste. While revealing the transformative potential of waste materials with both
aesthetic and functional qualities, the exhibition aims to develop sustainability awareness
among viewers. Thus, it establishes a strong connection between environmental sustainability
and artistic expression, aiming to create awareness on both intellectual and emotional levels
(“III Denim Story Sustainable Textile Art” Exhibition, 2024).

Gérsel 7. ‘HI Denim Hikayesi Siirdiiriilebilir Tekstil Sanat1’ Sergisinden.
Not. hteps.//tekstilmoda.cu.edu.tr adresinden alinmigstir.
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Gorsel 8. Il Denim Hikayesi Siirdiiriilebilir Tekstil Sanat1” Sergisinden.
Not. https.//tekstilmoda.cu.edu.tr adresinden alinmistir.
Method
Research Design
This study was designed using the document analysis method, one of the qualitative
research methods. Document analysis involves the systematic examination of written materials
related to the phenomena under investigation (Creswell, 2014). In this study, the place of
upcycling practices in art within the context of sustainability was examined through existing
academic literature and artist examples.
Data Collection Process
The research data were obtained from peer-reviewed journal articles and edited book
chapters published between 2015 and 2024. Databases such as Google Scholar, DergiPark, and
university library databases were scanned. Keywords such as “upcycling,” “sustainability,”
“ecological art,” “waste material,” and “art education” were used.
Inclusion Criteria
e Being a peer-reviewed academic publication
e Addressing the relationship between upcycling and sustainability in art
e Being accessible in full text
Exclusion Criteria
e Popular content
e Blog posts and non-academic texts
e Environmental engineering studies focusing solely on technical recycling processes
Artist samples (Jane Perkins, Ian Berry, Deniz Sagdig, Wang Zhiyuan, Hande Bilvar,
Fazilet Ceyhanli, Tugba Arabali Kosar, Tiilay Glimiiser, and Selda Kozbek¢i Ayranpinar) were
selected through purposive sampling because they clearly represent upcycling practices and are
included in the literature.
Data Analysis
The obtained data were analyzed using content analysis. The texts were coded and
categorized under themes such as sustainability, aesthetic transformation, environmental
awareness, and pedagogical contribution. Findings were interpreted within a thematic
framework.




16-18 NISAN 2026

Validity and Reliability

To increase the credibility of the research, the coding process was presented to field and
academic experts. Inter-coder reliability was calculated based on Miles and Huberman’s (1994)
formula [Reliability = Agreement / (Agreement + Disagreement)] and was found to be at an
acceptable level. Additionally, linguistic accuracy was ensured through consultation with a
language expert.

Conclusion and Recommendations

Based on the literature and artist examples examined in this study, it is observed that
upcycling practices in art function as an effective tool in developing sustainability awareness.
The transformation of waste materials into an aesthetic context contributes to questioning
consumption habits and fostering environmental responsibility (Batur, 2023). This indicates
that upcycling is not merely a technical reuse practice but also a process that generates critical
and intellectual awareness.

The transformation of waste objects into artworks involves not only a formal change but
also a reconstruction of the object’s meaning (Y1lmaz, 2015). In the examined artist examples,
waste materials were found to gain aesthetic value while simultaneously serving as a narrative
tool that draws attention to environmental issues. Particularly, the upcycling of textile waste
serves both symbolic and pedagogical functions by making environmental damage visible
(Enes & Binboga, 2021). In this respect, upcycling presents a holistic model that combines
aesthetic and ethical production in contemporary art (Batur, 2024).

In Adana, artistic production practices show an increasing trend toward re-evaluating
waste materials, particularly textile waste. Through exhibitions, not only artistic expressions
are presented, but also environmental awareness and sustainability consciousness are enhanced.
Such activities enable audiences to question their consumption habits and strengthen the role
of art in social transformation.

Findings indicate that upcycling practices can be considered an effective pedagogical
tool in art education. Especially in BILSEM art units, workshop practices based on waste
materials can support both creative thinking skills and environmental awareness of gifted
students. In this respect, the study contributes to the field by providing a theoretical framework
for systematically addressing upcycling art in educational environments.

n the Visual Arts units of Science and Art Centers (BILSEM), various workshop
practices can be implemented based on ecological art, sustainability in art, and the use of waste
materials.

Workshop Proposal 1
Workshop Title: “The Memory of Waste: Upcycling on Denim and Identity”

This workshop aims to enable students to develop sustainability awareness by
incorporating waste textile materials into the artistic production process, while also encouraging
them to question concepts such as identity, memory, and consumption through materials. By
the end of the workshop, it is expected that students will develop skills such as creative and
critical thinking, experimentation with materials, conceptual art production, visual expression
and interpretation, and sustainability awareness.
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Various materials can be used in the workshop, including old denim or waste fabrics;
thread, wire, buttons, and zippers; glue and scissors; acrylic paint (for optional interventions);
and surfaces such as cardboard or canvas.

Prior to the implementation, questions such as “What is waste? Can it be art?” can be
discussed; examples from artists working in this field can be examined; and students may be
encouraged to reflect on and share their relationships with the clothes they use.

Within the conceptual framework of the workshop, students may be guided with
questions such as: “Can a piece of clothing have a memory?” and “Can waste materials
represent our identity?”

At the end of the workshop, students may create “wearable art” pieces; their work may
be supported through digital presentations or video art; and a short text titled “The Story of
Waste” may be included as a reflective writing activity.

Workshop Proposal 2

Workshop Title: “The New Identity of Waste: Transforming Objects, Transforming
Meanings”

In this workshop, students are encouraged to transform waste materials not only
physically but also conceptually, generating new meanings; to reflect on the past narratives of
waste and reconstruct them into new stories; and to critically examine concepts such as
sustainability, consumer culture, and identity through artistic practice.

Materials that can be used in the activity include waste textile products, plastic, paper,
metal waste, and unused personal items (such as watches, pens, shoes, frames, etc.), as well as
thread, wire, adhesives, paint, and various surface materials. Each student may associate an
object with a theme such as identity, memory, consumption, or environment.

Students can be guided into a process of inquiry and reflection through questions related
to their selected objects, such as:

“When does an object become ‘waste’?”

“Can waste have a story?”

“What does the waste material I selected tell me?”

During the production phase, students may intervene in their chosen objects by assigning them
a new identity and moving them beyond their conventional functions. In this process, they may
experiment with techniques such as cutting, fragmenting, assembling, and transforming.
Keywords

Upcycling, sustainability, ecological art, waste materials, contemporary art, art education.
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The Ilustration Of Malevolent Beings In Turkish Legends From The

Perspective Of Cultural Sustainability
Fatma Zeynep YALCIN ( Bolu Bilim ve Sanat Merkezi )
Tarik AKSOY ( Bolu Bilim ve Sanat Merkezi)

Introduction

This paper addresses a fundamental question: Can the visual arts serve as an effective
tool for the narrative expression, perceptual cohesion, and intergenerational transmission of
legends— one of the most vital genres of oral culture? To this end, non-human malevolent
entities from Anatolian Turkish legends were identified, and eight specific figures were
illustrated to underscore the importance of preserving and transferring cultural values to future
generations.

Culture is the unique synthesis of art, beliefs, customs, and behaviors that distinguishes
one society from another; it is a living identity that evolves over time. The Turkish Language
Association (TDK) defines it as "the sum of all material and spiritual values created through
the historical and social development process, along with the tools used to create and transmit
these values to subsequent generations, reflecting the extent of human mastery over their natural
and social environment."

Oral culture has been sustained through word-of-mouth since antiquity. These
anonymous narratives have diversified into various forms over time. With the academic
scrutiny of researchers in the 19th century, these forms were systematized and elevated as
"Anonymous Folk Literature.” Rooted in tradition, folk literature reflects the worldview,
lifestyle, and collective psyche of a people. As noted by Sakaoglu (1997), folk literature is
composed of various oral branches such as folk tales, legends, epics, myths, and anecdotes.

The Turks, who maintained this tradition long after settling in Anatolia—a land that
serves as a reservoir for countless oral narratives—have significantly enriched folk literature.
Legends, a branch of this tradition believed to contain a kernel of truth, were born and shaped
within various socio-cultural structures. Alongside these enduring legends, ceramics have also
acted as a medium for cultural transmission, carrying the traces of numerous civilizations. A
deep ceramic history was forged through the production of religious symbols and everyday
vessels shaped by faith and daily necessity.

The utilization of folk culture within the plastic arts has been a significant point of
debate in Turkish painting. Many artists have focused on cultural values forged by the
geography, history, and people of Anatolia. These tangible cultural data points, refined over
centuries, provide a rich visual repertoire in terms of line, color, motif, and composition
(Karoglu, 2014).

In the eras of Turkish-Islamic art, the most common depictions of evil spirits or entities
are found in manuscript illuminations (miniatures). These miniatures largely continue the
tradition of ancient Uyghur art. Consequently, many depictions of jinns and malevolent beings
show influences from Central Asian Buddhist and Manichaean art. For instance, the renowned
but enigmatic miniatures of Mehmed Siyah Kalem, found in the H.2153 album at the Topkap1
Palace Library, represent highly intriguing works produced in Central Asia during the Turkish-
Islamic period (Coruhlu, 2020).
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The 13th-century work Aja'ib al-Makhlugat (Wonders of Creatures) by the Persian
scholar Al-Qazwini is also paramount in its attempt to rationalize the unknown by making it
visible. The miniatures within this book are concrete examples of this endeavor. Oztiitiincii and
Bagbug (2023) state that this work provides mature texts and illustrations regarding
unprecedented plants, animal species, unknown entities, and cosmological elements.

In their quest to understand the universe, humans have experienced wonder, respect, and
fear toward natural phenomena. Attributing these events to mystic forces, early humans began
to believe in the existence of both benevolent and malevolent spirits (Yildiz, 2008).

The existence of humanity is shaped by the effort to make sense of the surroundings;
this effort is materialized through traditions and cultural practices. Since the depths of history,
mankind has built bridges between the physical and metaphysical realms, creating unique belief
patterns through symbols. These patterns eventually evolve into symbols of social belonging,
constructing the distinct identity of nations. As a reflection of this deep heritage, Turkish
mythology depicts the universe as a three-tiered structure, with each level inhabited by different
spirits.

Nearly all world mythologies are woven with dark entities that personify human fears.
Fear, the most primal emotion in the face of nature, does not remain an abstract feeling in
mythological narratives; it transforms into breathing, harmful, and feared figures. These
conceptions are reflections of a grand universal balance: on one side lies the cosmos,
representing order and goodness; on the other lies chaos, symbolizing destruction and
uncertainty. To process death, disease, and irreparable loss, humanity placed symbols of evil
against goodness and the visages of fear against safety.

Throughout history, entities labeled as "horrific" have served as symbols for deep-seated
social issues and individual anxieties. In mythic narratives, these beings are not merely
imaginary but are accepted as "real" objects of the universe. Across different cultures, while the
names of these dark figures change, the essence of the terror they represent remains remarkably
consistent. This proves that while different geographies produce unique fears, they also create
a universal symbolic language centered on the concept of "fear."”

The Turkish mythological system represents a massive accumulation formed by the
blending of ancient Siberian steppe beliefs with the cultures of the Balkans. This heritage finds
its most vivid expression in oral tradition. Anatolian folktales and legends are particularly rich
in these mysterious entities. However, despite this wealth, Turkish folk narratives possess an
interesting characteristic: while these entities appear, the element of "fear" is rarely the primary
purpose or dominant theme of the story.

Turkish communities, spreading across wide geographies, built an original mythological
universe by absorbing elements from every culture they encountered. Detailed traces of this
universe can be found in the collective memory of our tales and legends. While the diversity of
supernatural beings in Turkey is vast, the narrative tradition does not dwell on the horror itself;
fear remains a part of the plot rather than its center.

Societal needs often dictate the emergence of such beings. Legendary entities act as
"guardians™ of social taboos (e.g., staying out late, wandering in desolate places, or leaving a
postpartum woman alone). For instance, the figure of A/ Karis: reinforces the social necessity
of protecting and medically supervising women after childbirth through a shared cultural fear.
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By nature, legends contain extraordinary beings and events. In oral transmission, an "old
dragon” or a "fairy" may be imagined differently by every listener. The art of painting
materializes these abstract concepts, creating a shared visual language. Atmospheric details
(light, color, texture) that a narrator might struggle to describe are given depth through the
artist's brush.

Because legends are intertwined with the fate of a people, their content is essentially
grounded in the realities of life. The traces of a people's historical journey are displayed in
various forms. Legends, possessing qualities of both credibility and the extraordinary, have a
unique form and content within folk literature (Bayat, 2005).

For these reasons, we believe that depicting the terrifying entities of Turkish culture is
vital. We hope to partially fill the void of visual references that could serve as sources for future
novels, stories, films, animations, manga, paintings, and sculptures.

Terrifying archetypes draw the line between "the dangerous” and "the safe.” When an
artist depicts such a figure, they are documenting the ethical boundaries and fears of that era.
Painting stabilizes this memory carried by oral tradition. A society’s legendary monsters are
directly related to its geography, livelihood, and historical upheavals. The artist’s
reinterpretation of these figures updates the bridge between the past and the present. This is not
"museumification™ but rather making identity a living part of the present.

As the modern world becomes increasingly rationalized, fear either gains new meaning
or loses its sting, and the horror figures of legends shift from "reality" to "aesthetic objects.” A
person who once truly feared entering a forest (the dimension of belief) now derives aesthetic
pleasure from watching that same monster in a painting or a video game.

Art carries legends into the rational world as an aesthetic sanctuary. For the modern
individual, these figures are no longer "threats™ but "cultural metaphors™ used in the search for
meaning. Furthermore, depicting legends ensures these beliefs are not forgotten, passing them
to future generations through both narrative and visual media.

Methodology

Turkish culture contains numerous terrifying archetypes. Bayr1 (1972) notes that in
Anatolia, these beings are variously called jinn, ecinni, witch (cadi), peri, devil (seytan), the
three-lettered, those who are better in their hour, pir, owner (sahip), guardian (bekgi), mekir,
feriste, and so on.

Depending on the region, they are known by names such as karakoncolos, congolos,
kara-kura, kara korsak, kamos, kayis ayak, at binen cin, agirlik, albasti, enkebit, hinkir munkur,

demirkiynak, cadi, peri, beast (canavar), dragon (ejderha), jinn, arab, devil, pirabok, giant
(dev), kapoz, sahmaran, gegkinciler, subat karisi, haftar, ograk, pispatik, congulus, hibilik,
aibilik, davara, mekir, enkebir, karavura, zirtlan, kardek, and kara kunduz (Duvarci, 2005;
Sarpkaya, 2021).

Given the vast number of entities, we limited this study to the following eight figures:
Alkarisi, Congolos, Davara, Gulyabani, Kardek, Ograk, Pispatik, and Zwrtlan. In depicting
these types, we utilized regional clothing from the areas where these legends originate.
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Sekil 1 Alkarist
ALKARISI (ALBASTI)

Evaluated among extraordinary beings, Alkarist is a terrifying creature believed to
harass postpartum women and their infants. This belief is found in almost every region where
Turkish culture persists. Known as a nightmare for new mothers, she is called al, albasti, al
karisi, al kizi, al anasi, al avradi, albis, almis, alpas, alpata, albali, or hal karist (Yesil, 2014).
She fears the sound of rifles, "healers" (ocaklilar), iron, and the color red. Alkaris: sometimes
frequents mountains, rocks, or riverbanks to frighten travelers. She is also said to inhabit stables
and braid the manes of horses. Usually conceived as a female demon, she can appear in various
animal forms (Sarpkaya, 2021).

Sekil 2 Congolos

CONGOLOS

Also known as Karacongolos, this is a fictional creature or witch believed to enter
homes during the coldest days of winter. Because it is thought to appear mid-winter when
temperatures drop the most (January 10-17), these days are called the "Month of Congolos™ in
Yozgat. Seasonal descriptions are often phrased as "Congolos has arrived" or "Congolos has
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said to mimic the voices of a person's relatives to lure them outside; if they wake and follow,
they are left to freeze to death. It is believed Congolos will not enter a house where beets
(pancar) are being cooked. To ward it off, beets are cooked and buried at the threshold or given
to others (Ozbas, 1967). Boratav (2012) links this entity to the Greek Kallikantzaros. In the
Black Sea region, it is believed to follow people irritably during the depths of winter. To survive
an encounter, one must respond to its questions using phrases containing the word "black™
(kara); failing to do so results in being struck and killed by the creature's comb.

Sekil 3 Davara
DAVARA
Davara is described as a massive, obese, and heavy creature. A distinct feature is a thin
hole in its palm. Known locally as the source of "karabasan" (nightmare/sleep paralysis), it sits
on the chests of sleeping people, preventing them from moving or breathing. Victims feel awake
but paralyzed, struggling between suffocation and waking up. This phenomenon is colloquially
called "being ridden by Davara™ (Birinci, 2026).

Sekil 4 Gulyabani

GULYABANI

Gulyabani refers to a ghost-like apparition seen in darkness or desolate places. In old
Anatolian culture, it was known as Ahubaba—a giant, man-eating creature with a long beard
and a staff. Covered in yellow-red fur, it appears at dusk on mountains or in deserts. It may
approach hunters to talk or challenge them to a wrestling match; if the hunter wins, it leaves.
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Its feet are reversed, and it dwells in graves by day, rising at night with a scent of ro’t@ﬂlgan#“" 2026
and carrion. Interestingly, it is said to love riding horses, braiding their manes, and playing with
children to make them laugh (Sarpkaya, Yaltirik, and Yazici, 2022).

Sekil 5 Kardek
KARDEK
It is unclear whether Kardek is human or animal; it is often conceived as a hybrid. It calls out
to villagers from a distance, assuming a human form to lure them away. Legend says those who
follow Kardek's call never return (Bazancir, 2010).

Sekil 6 Ograk

OGRAK

Ograk appears in the form of a yearling sheep, a goat, or a kid. In some legends, it speaks
while in animal form or transforms into a corpse. It often obstructs travelers, attempts to mount
the back of a horse, or mocks people on the road at night (Alpaslan, 2010).
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Sekil 7 Pispatik
PISPATIK
In one legend, Pispatik appears as a man in February, leading travelers astray. If a needle
or awl is stuck into it, it transforms into a beautiful young girl who serves the person until the
needle is removed, at which point it disappears with a curse. Another belief involves placing
forty onions on a skewer near a postpartum woman to prevent Pispatik from stealing her liver
or harming the baby (Helimoglu Yavuz, 1989).

Sekil 8 Zwrtlan

ZIRTLAN

A creature resembling a giant or monster, yet distinct from them. Zwrtlan is known for
kidnapping sleeping people by carrying them on its back. If the victim wakes and pricks it with
an awl, it flees (Onal, 2003).

In translating these characters to illustration, their described physical features and
actions were captured in single-frame scenes. The backgrounds were designed to reflect their
habitats: for Congulus and Kardek, village settings were used, whereas for domestic entities
like Davara and Alkarisi, pink and red tones were employed to evoke an indoor atmosphere.
These illustrations were created digitally using the ibisPaint X application.

The relationship between legends and the visual arts is not merely one of
accompaniment; it is a process of reconstruction. Art serves as a powerful tool that freezes a
narrative, preventing the erosion that occurs through oral transmission. While a legend may
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take hours to tell, a painting captures its essence in a single moment, allowing the V?e%r%m" 2026
perceive the narrative as a cohesive whole.

Cultural sustainability is defined as the ability to maintain and develop values despite
external influences. By visualizing these entities, we contribute to this sustainability. Many
traditions have been lost because they were never visualized. Our work ensures these figures
remain part of the collective memory.

Historically, legendary beings have fascinated artists such as Mehmed Siyah Kalem,

Hieronymus Bosch, Francisco Goya, Henry Fuseli, Gustave Doré, William Blake,
Zdzistaw

Beksinski, Cihat Burak, Yiiksel Arslan, and Can Goknil. In literature, figures like
Hiiseyin Rahmi Giirpinar, Ihsan Oktay Anar, Nazli Eray, Mehmet Berk Yaltirik, Dante, and
Goethe have utilized these themes. Even in music (Kara Han, Hozier, Loreena McKennitt) and
cinema (Pan’s Labyrinth, The Ritual), these figures find a home.

The horror figures of Turkish folk beliefs represent the tip of an iceberg of deep cultural
accumulation. Their adoption by modern game designers and screenwriters is critical for new
generations to connect with their cultural codes. However, there is a risk: reinterpreting a local
figure for the global market can sometimes strip it of its original meaning, turning it into a
hollow pop-culture commodity. Nevertheless, as oral traditions face the risk of fading with
language changes, art acts as an archive, ensuring these legends gain universal value and find
life in modern formats like animation and comics.
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The Use Of Waste Materials In Art And Their Integration Into Education

Adar AYATA(Adana Cukurova Bilim ve Sanat Merkezi)
Mehmet YILDIZ (Adana Cukurova Bilim ve Sanat Merkezi)

Recycling and Art

As the connection between humans and nature has gradually weakened, environmental
problems have attracted the attention of artists, especially after the 1960s, leading them to
address these issues in their works to raise awareness. Today, environmental pollution and the
unconscious consumption of resources are among the major problems affecting the entire
world. The increasing amount of waste has not only environmental but also economic and
social consequences. At this point, art emerges as a powerful tool both for raising awareness
and for supporting a sustainable lifestyle and aesthetic understanding. The use of waste
materials in artistic production enhances environmental awareness while also encouraging
creativity and increasing students’ interest in art.

Integration Phase

The use of waste materials in art contributes both to recycling and to people
recognizing the transformative power of art. Plastic bottles, cardboard boxes, metal pieces,
old fabrics, and electronic waste already possess elements such as color, shape, form, and
texture. These materials, which harm the environment and living beings when discarded and
take a long time to decompose, can be utilized in sculpture, painting, and design works. This
approach reduces material costs, enables artists to create unconventional works, and
transforms art into a powerful agent of change in society.

Integrating students into this process is of great importance in terms of education.
Through workshops organized in schools, project-based learning activities, teacher-guided
projects, and exhibitions, students can transform waste materials into creative products. For
example, collages can be made from unused newspapers and magazines; mosaics can be
created from plastic caps; designs can be developed from old textiles; and aesthetic costume
designs can be produced using parts of electronic devices. Such practices play an important
role in increasing students’ interest in artistic activities.

For instance, in the sculpture and costume activities carried out by Adana BILSEM
students to emphasize environmental pollution and global warming, waste paper and
especially PET bottles—which take a very long time to decompose—along with various other
waste materials, were used to highlight the contribution of art to recycling and demonstrate
how waste materials can be used aesthetically. Through similar projects and activities, the
relationship between art and recycling becomes embedded in society’s perspective.

Moreover, art projects created with waste materials enable students to gain knowledge
across different fields by utilizing interdisciplinary approaches in schools. While the
environmental effects of recycling are examined in science classes, aesthetic products can be
created with these materials in visual arts classes. Thus, students experience more lasting
learning by combining theoretical knowledge with practice. At the same time, they become
aware of the transformative power of art and develop new perspectives toward visual arts
such as painting and sculpture.
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From a social perspective, artworks produced from waste materials can reach wider
audiences through exhibitions and social responsibility projects. These works contribute to the
spread of environmental awareness, demonstrate the transformative nature of art, and
encourage individuals to reconsider their consumption habits.

Methods of Integration

Although the use of waste materials in art is appealing, it is essential to integrate this
program properly and effectively into students’ educational processes. One method is
organizing field trips and social activities. Under the supervision of teachers, students can
visit art museums and especially workshops. This approach can be further developed by
allowing students to create small-scale sculptures or models using waste materials in
workshops. These trips not only provide a break from the monotony of school life but also
instill awareness that even waste can be used as a material for art.

Another method is integrating the program into lessons. Particularly in visual arts
classes, informing and raising awareness among students about how plastic arts can “recycle”
waste and use it aesthetically helps break the repetitive structure of school routines and fosters
students’ interest in art. This method influences not only students but also teachers and school
staff, demonstrating the transformative power of art and highlighting its importance in
protecting nature.

Many methods like these can be evaluated in terms of their advantages and
disadvantages and integrated into the educational process. Programs can be transformed from
mere topics into actual courses or curriculum components, and research or project
assignments can be given to enhance students’ knowledge on the subject.

Conclusion

In conclusion, the use of waste materials in art provides significant contributions in
terms of environmental awareness, creativity, and sustainability. The active participation of
students in these processes supports the development of both individual and social awareness.
Expanding such practices in educational institutions will contribute to raising more conscious
and productive individuals and help students develop different perspectives on art. Thanks to
the transformative power of art, waste can be transformed from harmful elements into
valuable tools of production.

Keywords: Art, Transformation, Waste Materials, Aesthetics.
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Examining Sustainability in Art from an Aesthetic and Philosophical

Perspective
Ahmet Giiney Saglam (Adana Cukurova Bilim ve Sanat Merkezi)
Mehmet YILDIZ (Adana Cukurova Bilim ve Sanat Merkezi)

Abstract

This study examines the concept of sustainability in art from aesthetic and philosophical
perspectives. Today, sustainability is generally evaluated in terms of environmental and
economic dimensions; however, it also has an important place in the field of art. In particular,
the climate crisis, consumer culture, and technological developments affect the modes of artistic
production and the world of meaning in art.

This research emphasizes that sustainability is not limited only to the use of recyclable
materials, but also relates to the ability of art to be transmitted to the future intellectually,
culturally, and aesthetically. The study was prepared using a literature review method, and
academic sources in the fields of philosophy of art, aesthetics, and sustainability were
examined.

The evaluations reveal that sustainability in art has three main dimensions:
environmental, aesthetic, and philosophical. In addition, brief examples of sustainable art
practices were considered, demonstrating that art plays an important role in environmental
awareness, cultural continuity, and the production of meaning.

Keywords: art, sustainability, aesthetics, philosophy, cultural continuit

Problem Statemen

Although the concept of sustainability is generally associated with environmental and
economic issues today, it also holds an important place in the field of art. With the influence of
the climate crisis, rapid consumer culture, and digitalization, artistic production practices are
changing, and this transformation raises new questions regarding the permanence, meaning,
and aesthetic value of art

Sustainability in art does not merely mean the use of recyclable materials. It also refers
to the ability of art to be transmitted intellectually, culturally, and aesthetically to future
generations. Aesthetics does not only concern “beauty,” but also encompasses human emotions
and the world of meaning. Therefore, the sustainability of a work of art is closely related to its
ability to continue producing meaning over time.

The aim of this study is to examine the concept of sustainability in art through its
aesthetic and philosophical dimensions and to reveal that art should be sustainable not only
environmentally but also intellectually and culturally

The main research question of the study is as follows:

Is sustainability in art only related to environmentally conscious production, or does it
also imply an aesthetic and philosophical continuity?

Metho

This research is a literature review study prepared within the framework of a qualitative
research approach. In order to examine the concept of sustainability in art from aesthetic and
philosophical perspectives, academic sources related to philosophy of art, aesthetic theories,
and sustainability were analyzed.
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During the literature review process, theoretical studies in the fields of philosoM‘lylgf gllls“" 2026
and aesthetics, academic articles discussing the relationship between sustainability and art, and
studies on cultural sustainability were evaluated. In this context, studies focusing on aesthetic
theories and the processes of meaning production in art were particularly examined.

The obtained data were evaluated through conceptual analysis, and the concept of
sustainability in art was analyzed in terms of its environmental, aesthetic, and philosophical
dimensions.

Examples of Sustainable Art Practices

The concept of sustainable art is applied in various ways by different artists today. Some
artists produce artworks using recycled plastic, metal, or other waste materials in order to raise
environmental awareness.

In addition, environmental art practices such as land art, which establish a direct
relationship with nature, are also considered important examples of sustainable art. These
practices demonstrate that sustainability in art is related not only to the choice of materials but
also to the conceptual and intellectual approach of artistic production.

Findings

The examination shows that sustainability in art has three main dimensions:
environmental, aesthetic, and philosophical sustainability.

Environmental sustainability refers to the use of nature-friendly materials and
production methods in artistic practices. Aesthetic sustainability involves the ability of artworks
to maintain their value and continue producing meaning over time. Philosophical sustainability,
on the other hand, relates to art’s role in questioning human existence and preserving cultural
memory.

As a result, sustainability in art is not limited to recycling or environmental awareness.
It also involves maintaining cultural continuity, preserving aesthetic values, and contributing to
the intellectual world of human beings. Therefore, sustainable art can be considered a
multidimensional concept that encompasses both environmentally conscious production and
the continuity of meaning and cultural heritage.
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Artificial Intelligence in the Preservation of Digital Heritage: Automatic

Analysis and Sustainability of Turkish Folk Music Forms
Ayse Sena Ceren (Adana Cukurova Bilim ve Sanat Merkezi)
Dilsad Ergen (Adana Cukurova Bilim ve Sanat Merkezi)

Turkish Folk Music is one of the most dynamic elements carrying the cultural memory
and artistic heritage of the people of Anatolia. With its melodies, modal structures, rhythms,
and regional stylistic features, it has been one of the fundamental elements of oral culture.
However, the transmission of traditional performance forms and local attitudes from generation
to generation is at risk of disappearing due to modernization and digitalization processes. This
necessitates new approaches to the preservation and sustainability of traditional musical
heritage. In recent years, artificial intelligence and machine learning-based approaches have
offered new opportunities in the field of music analysis and cultural heritage preservation. In
the context of the conference's main theme, “Sustainability in Art,” the preservation of this
heritage is possible not only through archiving but also through the scientific analysis of this
data and its accurate transmission to future generations (Canyakan, 2025).Artificial intelligence
is considered not only as an analytical tool but also as a means to reconstruct cultural memory
in a digital environment. In this context, artificial intelligence technologies offer great potential
for analyzing musical forms, styles, and melodic structures within the scope of Music
Information Retrieval studies (Giindogdu, Okcu, 2024). A review of the literature reveals that
studies on the digitization of Turkish Folk Music melodies are generally limited to the storage
of sound recordings; however, there is a lack of synthesis of studies on systems that can
automatically identify the characteristic forms of these melodies, such as Bozlak, Zeybek, and
Halay, using artificial intelligence algorithms. This study was designed to fill the gap in
technology-based musicology analysis in the literature and to examine how traditional music
forms can be made sustainable in the digital world while “preserving their identity.” The main
question of the research is how the role of Al-based analysis models in preserving the structural
characteristics of Turkish Folk Music is positioned in the academic literature.

This study was prepared in accordance with scientific standards and conducted using a
literature review method. During the literature review process, Google Scholar, DergiPark, and
international music technology databases were systematically searched. The keywords
“artificial intelligence,” “Turkish folk music,” “musical sustainability,” and “cultural heritage”
were used in the data collection process. Articles, theses, and conference papers published
nationally and internationally over the last ten years (2015-2025) were examined as part of the
review. The selected sources were thematically classified and subjected to comparative analysis
in terms of the accuracy of the artificial intelligence architectures used and the analyses applied
to Turkish folk music forms.

The main conclusions reached as a result of the literature review show that artificial
intelligence models have a significant success rate in analyzing the rhythmic and modal
structures of Turkish Folk Music and also provide important opportunities in this field. The
literature review concluded that artificial intelligence could be an important tool in preserving
the fundamental structures of traditional music and passing them on to future generations
(Yavuz et al. ,2025). Data obtained from scientific articles prove that systems capable of
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performing form analysis in a digital environment directly contribute to the sustainability of
traditional music as educational material. This also supports the adaptation of traditional

music forms to the technological dynamics of the era. As a result of this study, it was
concluded that Al-supported analyses are not limited to being a technical analysis tool, but are
a strategic model that enables the preservation of cultural heritage in a digital environment. For
future studies, it is recommended that these analysis models be integrated into the music
education curriculum of institutions such as BILSEM and that “smart digital archives” be
created to preserve local attitudes.

Keywords: Artificial intelligence, Turkish Folk Music, digital sustainability,
musicology, traditional forms.
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Preserving The Rock Music Heritage: Transferring And Sustaining Group

Music Culture To Younger Generations
Bartu TUNC (Adana Cukurova Bilim ve Sanat Merkezi)
Defne BUYUK (Adana Cukurova Bilim ve Sanat Merkezi)
Dr. Belgin Bagriac¢ik (Adana Cukurova Bilim ve Sanat Merkezi)

Introduction

Sustainability in the arts is not limited to the conservation of natural resources; it also
encompasses the transmission of cultural production practices and artistic heritage to future
generations. In this context, music serves as a significant carrier of intangible cultural heritage.
Rock music, in particular, emerged between the 1980s and 2000s not merely as a musical genre,
but as a cultural practice centered on collective production, group interaction, and live
performance (Bagaskara & Audhyati, 2025). The concept of “band music,” which constitutes
the foundation of rock music, involves processes of shared creation and social interaction that
extend beyond individual performance. In this respect, music can be considered not only an
aesthetic form of expression but also a tool for social learning and identity construction. Indeed,
studies in the sociology of music demonstrate that collective music-making enhances
interpersonal communication and fosters creativity (Born & Eisenberg, 2025).

However, in the contemporary era, digitalization has led to profound transformations in
music production and consumption practices. Social media platforms and digital music
technologies have created a structure that promotes individual production. Hesmondhalgh and
Meier (2018) argue that digitalization has transformed the music industry in ways that weaken
collective production processes. This transformation has particularly reshaped the relationship
that younger generations establish with music. In this context, the main problem of the study is
how the heritage of rock music and the culture of band-based music can be sustained in the face
of the individualizing effects of the digital age. The study focuses on the integration of this
cultural practice into educational processes and its transmission to younger generations.

Method

This study is based on a literature review (review study) model, which is one of the
qualitative research methods. Within the scope of the study, academic articles, books, and
conference proceedings published between 2010 and 2025 were examined. During the data
collection process, key concepts such as music sociology, digitalization, music education, and
cultural sustainability were utilized. The studies obtained through the literature review were
evaluated using the descriptive analysis method. In this analytical process, the studies were
categorized under four main themes: (1) the effects of digitalization on music, (2) group music
and collective production, (3) music education and pedagogical approaches, and (4) cultural
sustainability. This approach enabled a multidimensional examination of the transformation
occurring in the field of music. Additionally, recent studies in the field of music education were
analyzed to assess the effects of group music practices on students’ social and emotional
development. The findings were interpreted within the framework of the congress theme,
“sustainability in the arts.”
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Findings

The findings obtained from the literature review indicate that significant transformations
have occurred in music production and consumption processes. Digitalization has made music
production more accessible; however, it has simultaneously increased individualization. Lyons
et al. (2019) state that the digital music ecosystem has evolved into a data-driven structure that
promotes individual production. This situation is particularly evident in the “bedroom
production” approach, which has become widespread among young people. Kinnunen et al.
(2020) reveal that digitalization has made young people’s musical experiences more
individualized and has led to a decline in collective music-making practices. This finding
suggests that the group dynamics—one of the fundamental elements of rock music—have
weakened.

Studies in the field of music education emphasize that pedagogical approaches must
evolve in parallel with these transformations. Eiksund et al. (2020) highlight that while the
integration of music technologies into educational processes is important, group-based learning
experiences should be preserved. Similarly, Goopy et al. (2025) argue that contemporary music
education needs to be restructured under the influence of digitalization and artificial
intelligence. Moreover, it has been found that group music practices enhance students’ social
skills and improve their competencies in collaboration and problem-solving (Backer Johnsen,
2025). This demonstrates that group music carries not only artistic value but also significant
educational value.

Conclusion and Discussion

The findings of this study reveal that the sustainability of rock music heritage must be
reconsidered in the context of digitalization. While digitalization democratizes music
production, it also poses a risk of weakening the culture of collective production. Therefore,
sustainability should encompass not only technological adaptation but also the preservation of
cultural values. In this regard, four main recommendations are proposed. First, group-based
learning models in music education should be strengthened. Second, hybrid approaches that
integrate digital technologies with the aesthetic principles of rock music should be developed.
Third, local musical heritage should be transmitted to younger generations through digital
archives and visual materials. Finally, group music practice should be repositioned as a learning
model that contributes to individuals’ social and cognitive development.

In conclusion, the sustainability of rock music heritage depends on the balanced
integration of the collective production ethos of the past with the digital opportunities of the
present. Such an approach will not only ensure the preservation of cultural heritage but also
enable younger generations to establish a stronger connection with music.

Keywords: Rock music, group culture, cultural sustainability, music education, heritage
transfer.
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Art, Ecology, and Environmental Awareness: Ecological Art as a Healing

Force Against the Deconstruction of Nature
Basak Ulger (Adana Cukurova Bilim ve Sanat Merkezi)
Mehmet Yildiz (Adana Cukurova Bilim ve Sanat Merkezi)

The human-nature relationship has gone through different phases throughout history. Initially,
humans embraced nature by utilizing and managing natural resources in a sustainable way.
However, with anthropocentrism, the Enlightenment, and the Industrial Revolution, the human-
nature relationship underwent a radical transformation. The perception of humanity as superior
to nature, coupled with the Industrial Revolution and Enlightenment thought, which
emphasized rationality, led to viewing nature as an object of exploitation. As a result of these
approaches and developments, global ecologlcal problems have emerged.

The pollution and disruption of nature's ecology as a result of human activities has led artists
to focus on this issue and develop projects using natural materials to save nature. Ecological
artists have used art's potential to draw attention to ecological problems and offer solutions,
aiming to raise ecological awareness in society and restore ecological balance. The main goal
of ecological art practices has been to deeply impact society by raising awareness about nature,
repairing damaged areas, utilizing waste, and creating lasting solutions to ecological problems,
thereby protecting the ecological integrity of the world.

Ecological artists have worked outside the known methods and tools of art. Some have chosen
to shape materials found in nature, while others have preferred to use and recycle waste
materials. Some artists have used educational documents with an interdisciplinary approach and
tried to develop methods that can produce local solutions to global environmental problems.
Most ecological artists have focused particularly on people in their environmental activities and
ecologically based art works, because global and environmental concerns are community and
life-centered. In their works, they have tried to warn people through metaphor or humor.

Our study is part of this system and method. Its type is compilation, and the data collection
technique is document/archive review. Qualitative-Quantitative analysis involves research and
observation.

Today, many people have become aware and informed thanks to these activities and have begun
to support them. A certain number of these people have also decided to create their own content
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and art, inspired by ecological art. Through our awareness campaigns, this should spread further
and awaken as many people as possible.

Keywords: nature, human, ecology, art, environment

Kaynaklar

(dergipark.org.tr) Mersin Universitesi Egitim Fakiiltesi Dergisi, Kent Akademisi,
LOKUM Sanat ve Tasarim Dergisi




B & [ ‘

1.0ZEL YETENEKLI COCUK SANAT KONGRESI _gpan Tighige]

16-18 NISAN 2026

Czech Art From Bohemia To The Modern Era: An Analysis Of Historical

Transformation And Cultural Sustainability
Ece Nehir EVREN (Cukurova Bilim ve Sanat Merkezi)
Dr. Belgin BAGRIACIK (Cukurova Bilim ve Sanat Merkezi)

Introduction

The concept of sustainability in the arts refers to the continuation of traditional forms of
expression through their transformation in response to technological and social developments.
Nearly every society possesses its own distinctive understanding of culture and art; the rich
artistic tradition of the Czech lands, preserved over centuries, constitutes a notable example of
the sustainability of art throughout history (Ture & Uzun-Turgun, 2025).

From the Slavic settlements dating back to the 5th century to the turbulent periods
caused by political challenges in the 19th and 20th centuries, art evolved beyond mere aesthetic
production. It became a symbol of social resistance and one of the expressive forms of
opposition to political oppression, serving as a source of hope for a brighter future. Particularly
during the “National Revival” movement of the 19th century, artistic expressions played a
crucial role in sustaining the Czech people’s desire for independence and became part of the
effort to demonstrate the historical legitimacy of the nation (Demir, 2023).

Method

This study is based on a literature review (review study) and thematic analysis grounded
in scientific sources. Within the scope of the research, academic studies related to medieval
studies and modern Czech art were systematically reviewed through databases such as Google
Scholar, Karolinum Press (Charles University), DergiPark, and JSTOR. The collected data were
analyzed under the themes of the interaction between art and politics, historical continuity, and
modern art.

Purpose and Significance of the Study

The primary aim of this study is to demonstrate how the Czech people have coped with
the ups and downs of their history by utilizing the unifying power of art. It further seeks to show
that the structure of society and its culture are preserved through art by nurturing a national
spirit; and that, in the present day, Czech culture feeds art just as Czech art feeds culture, thereby
ensuring its continuity (Beveridge, 2018). Although foreign studies on this subject are relatively
abundant, the limited number of sources in both Turkiye and the wider global literature on
Czech culture and art provides this research with a unique character. Increasing such studies
and the accumulation of knowledge in this field is expected to contribute to the cultural and
artistic development of society, which highlights the significance of this research.

Although the historical foundations of the Czech people are not widely known, the
Czechs—who ruled in the regions of Moravia, Bohemia, and Silesia—were among the founders
of some of the oldest dynasties in Europe. With a state tradition shaped between the 9th and
14th centuries, they held a critical position within the Holy Roman Empire during this period.
Following the Pfemyslid dynasty, the era of King Charles (Karel), regarded as the “father of
the Czechs,” marked a golden age for Bohemia. Many of Prague’s monumental architectural
structures—particularly Charles Bridge and Prague Castle—were constructed during this time
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(Mahoney, 2011). From the 16th century onwards, the R of Moravia and Bohemia passed
to the Habsburg dynasty. During the years of Habsburg rule, the Czech people’s desire for
statehood was sustained through art and culture (Filipova, 2009).

The politically turbulent period between the 19th and 20th centuries directly influenced
Czech culture and art, during which many significant works were produced by Czech artists
(Filipova, 2009). Composers such as Bedfich Smetana, conductor of the Prague National
Theatre, and Antonin Dvorak, who served for a time as a violist in his orchestra, became
pioneers of the nationally significant character of Czech art (Branda, 2014). Their works gained
worldwide recognition and continue to be performed by orchestras globally. In 1939, the
closure of universities by the National Socialist regime disrupted intellectual life, and the
increasing repression constituted one of the most significant threats to cultural sustainability,
as well as to education and the arts (Svasek, 1997). The renowned painter Alfons Mucha, with
his series The Slav Epic consisting of 20 monumental canvases, left an extraordinary legacy to
the art world while also embracing national heritage through the themes of his works. However,
following the outbreak of World War II, the content of Mucha’s works attracted the attention
of the National Socialist regime. Due to his strong attachment to Slavic identity, he was
interrogated; shortly thereafter, he fell seriously ill and passed away in Prague (Ulmer & Mucha,
1994). By the 1950s, artists in Czechoslovakia came under the influence of Socialist Realism.
During the 1960s, known as the “Thaw Period,” the departure of German influence enabled
Czech artists to re-embrace Western artistic traditions. The Velvet Revolution of 1989 opened
the way for a transition toward a capitalist art market and integration with the European Union.
Contemporary artists such as Jifi Kovanda, Katefina Sed4, and David Cerny have achieved
international recognition. Through their efforts to preserve and promote their cultural heritage,
modern artists have contributed significantly to the sustainability of Czech culture and art
(Fontaine, 2017).

Conclusion

Despite being influenced by major historical turning points since the Kingdom of
Bohemia, Czech art has survived to the present day through the efforts of individuals committed
to preserving this cultural treasure and transmitting it to future generations, thereby establishing
a model of sustainability. In this context, art has evolved beyond being merely a historical
portrait, a window into the past, or a museum object for the Czech people. Instead, it has
assumed a far more significant role within society, becoming an active element that reminds
the public of its existence and adopted identity, particularly during processes of democratic
transition.

In conclusion, Czech art has historically reinforced and preserved national identity.
Social cohesion and cultural sustainability have been maintained through the support of young
artists.

Recommendations

Drawing on the way Czech artists integrate their cultural heritage with artistic
expression, greater emphasis can be placed on supporting artists’ education in our country,
while also increasing efforts to promote their recognition at a global level. Future research is
recommended to focus on the effective use of digital art and artificial intelligence.
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Sustainability of Traditional Rhythm and Percussion Culture in Turkey

and Its Transfer to Future Generations
Efe Esen (Adana Cukurova Bilim ve Sanat Merkezi)
Agah Yildiz (Adana Cukurova Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework: Rhythm serves as one
of the oldest and most universal forms of expression in human history; it exists in every sphere,
from the human heartbeat to the natural cycles of the environment. Beyond being a mere
musical element, rhythm constitutes the cornerstone of social communication and cultural
identity. A historical analysis reveals that percussion instruments have undertaken vital roles in
rituals, communication, and military fields across all civilizations, spanning from Mesopotamia
to Anatolia. Although Anatolian lands possess a rich heritage in rhythm culture, contemporary
processes of globalization and rapid digitalization pose a risk of this local legacy being
forgotten. Specifically, traditional instrument-making techniques (lutherie) face the danger of
extinction as the master-apprentice relationship weakens.

The core problem addressed in this study, in line with the principle of "Sustainability in
Art," is how this millennial rhythm heritage can be blended with modern education systems and
technological possibilities to be transferred to future generations. While the literature
acknowledges that rhythm education supports cognitive and affective development in children,
there are significant gaps in addressing this education within the context of "cultural
sustainability" and "preservation of local instruments". This paper aims to provide a roadmap
for the preservation of rhythm culture by addressing the universal language of percussion
through a philosophical lens. Within this scope, the primary research question is: "What
strategies should be integrated into modern music education processes and institutions where
specially gifted students are educated, such as BILSEM, for the sustainability of traditional
percussion culture in Turkey?". The preservation of art and cultural heritage for the future is
possible not only through performance but also by supporting this heritage with theoretical and
technological innovations.

Method: This research is based on a literature review (compilation) model, which is a
qualitative research design. In accordance with the reviewers' suggestions, the scope of the
study has been narrowed to national academic articles and graduate theses published between
2010 and 2025. Searches were conducted through academic databases including "Google
Scholar," "YOK Thesis Center," and "TR Dizin". During the screening process, keywords such
as "rhythm education,” "percussion history in Turkey," "cultural sustainability," and "music
anthropology" were utilized. The data obtained from the review were analyzed comparatively,
focusing particularly on the interaction between the "usul™ (rhythmic cycle) tradition in Turkish
music and polyrhythmic structures in world music. The collected academic data were
synthesized and interpreted using the descriptive analysis method within the framework of the
"Sustainability in Art" and "Art, Technology, and Innovation" sub-themes of the congress.

Findings: The results of the literature analysis yielded several striking findings
regarding rhythm culture and its sustainability in Turkey. Primarily, it was determined that
rhythm and percussion are not merely technical skills (Yi1lmaz, 2024) but are among the most
resilient layers of the Turkish society's cultural memory (Varli, O. D., Andrikos, Boyacioglu,
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2020). However, it was concluded that the master-apprentice relationship alone is insufficient
for preserving this heritage and must be supported by modern and scientific educational models
like BILSEM (Urhan, 2022). Another significant finding is that digital technologies (rhythm
machines and software) do not represent a threat to traditional performance; on the contrary,
they serve as a critical "opportunity space"” for documenting heritage, creating digital archives,
and fostering an interest in this culture among the new generation (Siizen, Bilir, 2025).

Furthermore, it was identified that the sustainability of rhythm education is directly
related to the ecological balance of the natural materials used in making local instruments such
as the darbuka, bendir, and kudtm. In light of these findings, it is recommended that interactive
museum workshops be established, local lutherie techniques be included in the curriculum, and
digital archiving projects be expanded immediately to preserve traditional rhythms. The
implementation of these strategies will ensure that Anatolian rhythm culture maintains its
deserved place in the globalized world.

Keywords: rhythm, percussion, cultural sustainability, music education, Turkish musical
heritage.
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Intergenerational Sustainability of Values in Music: A Transformation

Analysis from the Baby Boomer Generation to Generation Alpha
Zimra Torun (Adana Cukurova Bilim ve Sanat Merkezi)
Efe Deniz Ak (Adana Cukurova Bilim ve Sanat Merkezi)
Dr. Esra Mete Bakir (Adana Cukurova Bilim ve Sanat Merkezi)

The concept of generation or cohort represents the period extending from an individual's
birth to adulthood, typically assumed to span an average of 15 to 25 years. According to the
publication Bilim Teknik, six generations have been identified. The first of these is referred to
as the Silent Generation and includes individuals born between 1925 and 1945. This generation
could not be included in the study due to a lack of participants. The generations following the
Silent Generation extend from 1946 to the present and encompass various characteristic
features, including the Baby Boomer, X, Y, Z, and finally the Alpha generation, which covers
the years 2011-2025. These generations have developed different visions regarding art and
music within the context of the social, economic, and technological opportunities, as well as
the societal structures of their respective periods (Mizell, 2005). Within the scope of
"Sustainability in Art,” one of the functions of music is to transmit societal values from one
generation to another. However, globalization, industrial structuring, and transformations in
family structures over the past thirty years have led to a weakening of intergenerational
connections and cultural alienation (Smith, 1994). It has been observed that musical preferences
change over time; each generation tends to favor the prominent music of its own era and may
distance itself from the musical preferences of previous generations. This situation undermines
the sustainability of values such as "love, loyalty, and fidelity" embedded in the content of the
music being listened to and creates a basis for the degeneration of such content.

Studies have shown that as one moves from the past to the present, the diversity of music
genres has increased; however, along with this diversity, there has also been an increase in
negative expressions such as violence, slang, sexuality, and profanity in the content of the
produced works. While Turkish-language works and value-oriented lyrics were more dominant
in the Baby Boomer generation, in generations such as Generation Alpha, which were born into
the technological age, the increased preference for foreign music and the deformation in content
are noteworthy. This paper aims to examine the music and music genres listened to by different
generations from a sociological perspective, and to address how musical values have
transformed throughout the historical process and the emerging threats to the sustainability of
these values, in light of literature review and application data.

This study is a qualitative research that investigates the transformation over time of
values and expressions in music genres listened to across generations. As a data collection tool,
a "semi-structured interview technique,” prepared by the researchers and revised based on
expert opinion, was used. The study group was determined using a convenience sampling
method and consists of a total of 52 participants: Baby Boomer (6 individuals, born between
1946-1964), Generation X (6 individuals, born between 1965-1979), Generation Y (16
individuals, born between 1980-1995), Generation Z (11 individuals, born between 1996—
2010), and Generation Alpha (13 individuals, born between 2011-2025)



3| 6 | ‘

1.0ZEL YETENEKLI GOCUK SANAT KONGRESI _gpans Tighige]

16-18 NISAN 2026

The obtained data were analyzed using the "content analysis" method. During the
analysis process, the data were transcribed, and categories and themes (violence, slang,
profanity, sexuality, and values) were established. In order to increase the reliability of the
findings, the prepared categories were shared with music and philosophy teachers, achieving a
90% level of agreement, and participant consent was obtained.

The mutual interaction that occurs when generations come together enables the
transmission of social values, traditions, and innovations (Canatan, 2008). When the lyrical
content of the works listened to from the earliest generation to the present is examined, the
theme of values has been present in every generation and has diversified over time. When other
themes are considered, while there were no works containing profanity, violence, or sexuality
in the Baby Boomer generation, these themes have increased in the content of the works listened
to as one approaches the present. It has been observed that all individuals in the Baby Boomer
generation preferred Turkish Folk Music and that the works were solely within the scope of
values such as "love." While an increase in the pop music genre is observed in Generations X
and Y, it is observed that genres such as foreign pop, rock, drill, and metal constitute the musical
preferences of Generations Z and Alpha. When the lyrical content of the works is analyzed, no
negative content is found in the music listened to by earlier generations, whereas starting from
Generation Y, themes of violence and slang, and in Generation Z, themes of profanity and
sexuality are observed to be included in musical preferences. Although values such as love and
loyalty are preserved in Generation Alpha, the presence of violent and sexually explicit lyrics
is noteworthy. As a common finding, it has been analyzed that the least preferred and least
favored genres among all generations are "arabesque" and "rap." As a result, the main
conclusion reached is that there has been a significant disconnection between generations in
terms of the sustainability of values within musical preferences, and that negative content has
become more dominant in contemporary music culture.

Keywords:generations, music preferences, transformation, values, sustainability
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The Integration of the Master-Apprentice Relationship into Modern Music

Education and the Preservation of Cultural Memory
Elif ISLEK (Adana Cukurova Bilim ve Sanat Merkezi)
Dr. Biilent Aytok OZALTIOK (Adana Cukurova Bilim ve Sanat Merkezi)

The aim of this study is to propose a sustainable model that will contribute to the
preservation of cultural memory and its integration into modern music education by examining
the role of the cultural and artistic heritage acquired through the mesk system, which holds an
important place in traditional Turkish music. Expert opinions, observations of students and
instructors, and a review of the existing literature were used as data collection tools. The study
analyzed the fundamental principles of the traditional mesk system, the master-apprentice
relationship, and oral transmission methods. The model was designed to be adaptable to
contemporary educational environments, particularly for gifted students in institutions like
BILSEM. The findings demonstrated that the mesk system is effective not only in transmitting
technical knowledge but also in conveying abstract elements such as aesthetics, attitude, and
style, as well as cultural values. Furthermore, it has been revealed that integrating traditional
methods with modern education strengthens both the musical skills and cultural identities of
young people. The proposed model aims to offer a practical educational system by blending
traditional transmission principles with contemporary pedagogical approaches. In this way,
music education becomes not only a means of developing technical skills but also an important
tool for preserving cultural continuity.

Problem Statement and Conceptual/Theoretical Framework

Sustainability in art encompasses not only the physical preservation of works but also
the intergenerational transmission of the spirit and performance traditions that give life to that
art. While the preservation of artworks is governed by specific standards through the disciplines
of museology and restoration, the forms of performance, narrative traditions, and master
craftsmanship—which can be described as the "spirit" of art—are transmitted through
experience and practice rather than written sources. This is even more pronounced in traditional
and performative arts. In such art forms, sustainability is possible not only through the
documentation of works but also through the preservation of the artist's training process, the
master-apprentice relationship, and the social context. In the history of traditional Turkish
music, the master-apprentice relationship, known as the "mesk" system, is the most
fundamental educational model in which knowledge is transmitted not merely at a technical
level but as a "tavir” and “islup." In Turkish music, "the most important factor in the formation
of style and attitude is the mesk, which, unfortunately, has now reached the point of being
abandoned" (Cevher, 2015: 1). Mesk refers to a learning process based on one-0n-one
interaction and repetition rather than a written curriculum; it is a process in which the piece, the
style, and the performance attitude are internalized through direct experience. In this system,
the student observes and imitates their teacher not only as a source of knowledge but also as a
musical reference and a cultural representative. However, today music education has largely
become institutionalized and adopted an academic structure centered on sheet music. While this
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structure offers significant advantages, particularly in the systematic transmission of technical
proficiency and theoretical knowledge, this transformation also carries the risk of pushing the
nuances specific to performance in traditional music and the aesthetic subtleties acquired
through oral transmission into the background. In academic education, time constraints and the
pressure of assessment can limit the depth of one-on-one master-apprentice interaction; this
situation can lead to concepts such as style and demeanor being perceived as abstract and
secondary elements. Consequently, while the modernization process enhances musical literacy,
it also leads to the weakening of "emotional transmission,” the most crucial element of oral
culture and cultural memory. According to Sorenson (1975), readiness for instruction means
that the individual is in a suitable phase mentally, physically, and socially. Undoubtedly, the
sensory aspect is also very important alongside these dimensions (Artut, 2009). A student raised
within the mesk system acquires a rich musical perspective from their teacher. "Through the
mesk method, while learning the pieces and performance characteristics of works he did not
know from his master or teacher—including the manner (tavir), and style he also learned how
to compose, provided he possessed compositional talent. "The rules, principles, and other
elements used in the pieces they practiced, if their teacher was a composer or possessed
compositional knowledge, they heard from him during the practice; and if they had
compositional talent themselves, they learned this theoretical knowledge by comparing it to the
applications in the pieces they practiced that is, through a kind of imitation, by doing" (Tahrali,
2018: 255-256). A review of the literature reveals that while education in conservatories and
art schools has been standardized, there is a lack of sufficient research on how the "living
heritage" dimension of the master-apprentice model can be integrated into modern curricula.
The primary objective of this study is to propose a model that integrates the traditional mesk
method within the master-apprentice relationship into modern art units, such as BILSEM, where
gifted students receive education. The research seeks to answer the question: "How do
traditional transmission methods contribute to the preservation of cultural memory in modern
music education?" The study is based on the premise that traditional music education can be
revitalized in today's educational environments rather than being treated solely as a historical
phenomenon. Rather than establishing a dichotomy between traditional and modern educational
approaches, the aim is to develop a constructive and complementary relationship between the
two fields. In this vein, the pedagogical principles of the mesk system are evaluated in
conjunction with the structural and institutional dynamics of contemporary music education to
establish a feasible and sustainable educational approach. In this way, the goal is for young
people to internalize not only technical skills but also the artistic identity of the society to which
they belong. Thus, music education can become a tool that supports cultural continuity as well
as the development of individual talent.

Method

This research is structured using the "descriptive design” and "design-oriented"
approaches from qualitative research methods. The study group consists of high school students
enrolled in the music unit at BILSEM and local masters whose proficiency in traditional music
performance is recognized. In selecting the local masters, criteria included extensive
performance experience, having been raised within the mesk tradition, and being recognized as
masters in their communities. The student group was selected from the high school level
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because this corresponds to a developmental stage where a musical foundation is established
and stylistic development begins to take shape. During the research process, in-depth interviews
with the masters will first be conducted to analyze transmission techniques. In the second phase,
an educational module titled "Master-Student Encounters” will be designed to adapt these
techniques to a modern classroom setting. This module is structured as practical sessions where
masters interact directly with students, incorporating repertoire work, imitation, repetition, and
one-on-one feedback processes. Structured observation forms will be used during the design
process to observe students' development of “attitude" and "style." The data obtained will be
analyzed using content analysis methods and transformed into a theoretical model.

Expected/Achieved Results

As a result of this study, it is expected that integrating the master-apprentice relationship
into the modern education system will significantly enhance students' musical performance
quality and sense of cultural belonging. Particularly in areas where notation falls short in
conveying "attitude,” direct communication with the master has been observed to make a
tangible contribution to artistic sustainability. The research findings will highlight the necessity
of a human-centered "living transmission”-beyond virtual or physical archives for the
preservation of cultural memory. Consequently, it is recommended that master artists be
regularly integrated into the educational process through workshop activities within the
BILSEM framework.

Keywords: master-apprentice relationship, cultural memory, mesk, music education,
sustainability.
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Sound And Color Interaction In Digital Art: The Contribution Of

Synesthetic Experiences To Artistic Sustainability
Hena CELIK (Cukurova Bilim ve Sanat Merkezi)
Dr. Belgin BAGRIACIK (Cukurova Bilim ve Sanat Merkezi)

Sustainability in art refers to the process by which artistic expressions and cultural
values adapt to technological transformations, thereby ensuring their continued existence and
transmission to future generations. While in traditional and conventional understandings of art,
the senses are generally viewed and treated as independent categories, the process of
digitalization has brought the interplay and connection between the senses—known as
“synesthesia” into a scientific and artistic dimension. In this context, synesthesia is defined as
the simultaneous perception in one sense triggered by stimulation of another, and is recognized
as one of the fundamental concepts explaining inter-sensory interaction (Cytowic, 2002;
Hubbard, 2013). The first scientific studies on synesthesia date back to Galton (1880), who
examined differences in individuals’ mental images.

Research in the field of cognitive neuroscience has shown that synesthetic experiences
transform perceptual processes (Rich & Mattingley, 2002). It is also suggested that these
experiences support cognitive integration through cross-sensory connections (Ramachandran
& Hubbard, 2001). In the context of art, synesthesia is primarily examined through the
relationship between color and sound. This relationship demonstrates that art is not merely a
visual experience but possesses a multisensory structure (Marks, 1975; Onal, 2018). Recent
studies also show that synesthesia is being reimagined within the context of digital art.
Yorulmaz (2025) notes that the interaction between the senses is transforming contemporary
art paradigms; Ulutas (2021) highlights that digital synesthesia applications are being
developed through technological tools. In this context, examining the impact of synesthetic
experiences on the sustainability of art emerges as an important area of research.

Method

This study is based on the combined evaluation of a systematic literature review and
small-scale observational data within the framework of a qualitative research approach. During
the literature review process, the Google Scholar, DergiPark, JSTOR, Scopus, and Web of
Science databases were utilized. The keywords “synesthesia,” “digital art,” “audio-visual
interaction,” and “multisensory experience” were used in the search process. Studies published
between 2015 and 2025 were examined. The identified studies were evaluated using content
analysis and interpreted based on common themes. Additionally, the experience process of a
small group of participants was observed through a digital application that converts sound
frequencies into visual outputs. During this observation process, participants’ attention spans
and interaction levels were analyzed.

Results

The research findings indicate that digital art applications based on multisensory
interaction significantly transform the viewer’s experience. The simultaneous presentation of
auditory and visual stimuli increases attention span and enhances perceptual intensity.
Synesthesia is a condition in which stimulation of one sensory channel triggers involuntary
perceptions in another sensory channel (Cytowic, 2002). Synesthesia, which is perceived
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through one sense and evokes a sense of association in other senses, arises from the mind’s
desire to perceive the world. This rare condition is notable for remaining unchanged in
individuals even years later. In today’s digital art ecosystem, the conversion of sound
frequencies into color codes and dynamic visual forms through mathematical data enables art
to acquire a universal and multisensory language. Many well-known artists have spoken about
having synesthetic senses and experiencing synesthetic phenomena.

It has been noted that multisensory experiences enhance cognitive retention and
strengthen perceptual processes (Ward, 2013). Furthermore, it is stated that synesthetic
experiences support creative thinking processes (Day, 2016). Observational data indicates that
the viewer moves beyond a passive role to become an active component of the experience. This
situation highlights the transformation of art’s experiential structure. Furthermore, it is observed
that synesthetic practices offer alternative pathways of perception for individuals with diverse
sensory needs, thereby enhancing the accessibility of art (Cavallero, 2013). Consequently,
synesthetic approaches can be regarded not only as an aesthetic innovation but also as a
functional model for the sustainability of art.

Current research generally focuses on technical infrastructure, leaving unanswered the
question of how synesthetic experiences enhance the cognitive retention of a work of art and
leaving this relationship unexplored. Unlike similar studies in the literature, this work
approaches the interaction and relationship between sound and color not merely as a design
element, but as a sustainable “experience model” that ensures the survival of art in the digital
age. Many well-known artists have stated that they possess synesthetic senses and have
experienced synesthetic phenomena. The primary objective of this study is to analyze the
impact of synesthetic experiences in digital art on viewer engagement and artistic longevity,
guided by existing scientific literature. It demonstrates that the synesthetic integration of sound
and color in a digital environment significantly increases the viewer’s interest in the artwork
and their duration of focus (Ward, 2013). Scientific data confirms that multisensory art
experiences are mentally more enduring and engaging, and that this offers a critical advantage
for the “cultural sustainability” of art (Rich & Mattingley, 2002; Cytowic, 2002; Marks, 1975).
Furthermore, it has been concluded that such models serve social sustainability by enhancing
the accessibility of art for individuals with visual or hearing impairments.

Keywords: synesthesia, digital art, sound and color interaction, sustainability in art, technology
and innovation.
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The Timeless Instrument: The Piano: The Role And Philosophy Of The

Piano In The Sustainability Of The Universal Language Of Music
Mete OLCER (Adana Cukurova Bilim ve Sanat Merkezi)
Dr. Belgin BAGRIACIK (Adana Cukurova Bilim ve Sanat Merkezi)

Although art does not have a common and definitive definition, it can be expressed as a
means for creative individuals to express themselves, their actions, and their intentions
(Karaseyfioglu Pacali, 2021). Sustainability in art refers to the transmission of artistic works to
future generations, adapting to change without compromising their integrity over time. Since
its invention by Bartolomeo Cristofori in the 16th century, the piano has been a cornerstone of
music history, sometimes played solo, sometimes at the heart of orchestral music, sometimes
accompanying a singer's lyrics, and sometimes as a fundamental instrument in music education
(Giordano, 2016). With its wide range, polyphonic (multi-voiced) structure, and many other
features, the piano has been one of the most advantageous instrument options for musicians,
especially in education (Palmieri, 2004). However, today's digitalisation and fast-paced
consumption culture threaten the piano's depth and sustainability in these different dimensions
(Altuntas, 2025).

The literature reveals an abundance of technical studies and research on the piano.
However, studies on the sustainability and philosophical role of the piano in music are limited.
The main objective of this study is to address the piano's place in the context of sustainability
in art within a theoretical framework, focusing on the question: "How does piano philosophy
and the instrument's position in the universal language of music contribute to musical
sustainability?" This paper aims to fill the theoretical gap in the field by synthesising the
technical information found in the literature from a philosophical perspective.

This research is a compilation study designed in accordance with scientific standards.
Google Scholar, DergiPark, JSTOR, and musicology databases were systematically searched
within the scope of the study. The keywords “piano philosophy,” "universal language of music,"”
"sustainability in art,” and "music aesthetics” were used in the data collection process. The
research universe consists of academic articles published in the last decade, theoretical books
written on the history of the piano, and works on the philosophy of art. The collected sources
were classified using thematic analysis under the headings of the historical development and
universality of the piano. The data examined was synthesised using a qualitative approach,
theoretically explaining the role of the piano in musical sustainability.

Findings from the literature review indicate that the piano is not merely a musical
instrument but a “philosophical platform” where musical thought is shaped. Scientific data
confirms that the piano's central position in the universal notation system serves sustainability
by creating a common musical language across different cultures. The study concluded that
piano education should be passed on to future generations not only as a technical skill but also
as a philosophical legacy that preserves the universal language of art. In conclusion, it has been
determined that the piano continues to be the cornerstone of artistic sustainability despite
technological changes. This study offers recommendations that will help BILSEM music unit
students view piano education from a broader perspective.
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The Effect of Visual Artworks Created Through Upcycling of Waste

Materials on High School Students' Environmental Awareness
Naz UNLU (Cukurova Bilim ve Sanat Merkezi)
Tlknur AKKUS (Cukurova Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

In the current Anthropocene epoch, industrialization and global consumption habits are
causing irreversible devastation on the Earth's ecosystem, along with a rapid increase in the
amount of plastic, textile, and electronic waste. Faced with this ecological crisis, education
conducted solely through scientific statistics and legal regulations remains limited, and it is
stated that students may perceive the issue as an abstract, distant problem. At this point, art
education stands out as an effective learning area that can strengthen the sense of environmental
responsibility by increasing sensory participation and transforming aesthetic perception into
action. Ecological art uses art as a tool to seek solutions to global ecological problems and to
raise awareness.

Upcycling, one of the most dynamic elements of contemporary art and sustainability
today, is an innovative method that reduces waste generation at its source.! Unlike traditional
recycling, upcycling is the act of giving discarded objects that have completed their life cycle a
brand new function and aesthetic value with a creative approach, without destroying their
physical and chemical forms. When contemporary art examples are examined, it is seen that a
strong environmental awareness is created through the transformation of waste into an aesthetic
language. For example, Deniz Sagdi¢ uses waste denim fabrics, which have a particularly high
water consumption during production, to draw attention to the destruction caused by the fast
fashion industry, presenting a sustainable consumption critique in her works. Similarly,
Brazilian artist Vik Muniz, in his "Pictures of Garbage" series, used waste from Jardim
Gramacho, one of the world's largest landfills, to draw attention to both the global waste crisis
and sociological inequalities.® The production processes of these artists prove that using waste
as a "medium of expression” directly confronts the audience with their own ecological
responsibilities.

A significant portion of academic studies addressing the relationship between art
education and environmental awareness in Turkey and the world focus on primary or middle
school levels. In the literature, there are findings showing that the "DIY Junk Art Module"
prepared for primary school students significantly increases children's creativity and
environmental awareness. On the other hand, at the high school level, especially in educational
environments like BILSEM where project-based production, abstract thinking, and research
and development (R&D) culture are strong, studies systematically examining the effects of
upcycling-focused visual art practices on students' environmental awareness and specifically
their "ecological footprint™ consciousness are seen to be limited.

Method

In this study, to fully comprehend the inherently complex artistic production processes
and the cognitive/affective reflections of this process, the Mixed Methods Research
(Explanatory Sequential Design) was preferred, where quantitative and qualitative research
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an educational module (product/strategy) from scratch, implementing it in the field, and
scientifically evaluating its impact, it was structured based on Design and Development

Research (DDR) principles.®

In the quantitative dimension, a "Single-Group Pretest-Posttest Experimental Design™
was used to compare the students’ pre- and post-workshop statuses; in the qualitative dimension,
a "Visual Phenomenological Design™ was adopted to make sense of the students' experiences
during the process, their interaction with the materials, and their environmental perceptions
through the images they produced.® The study group consists of a total of 24 gifted high school
students (12 girls, 12 boys) enrolled in the Cukurova BILSEM Visual Arts Unit during the
2025-2026 academic year, determined by criterion sampling, one of the purposive sampling
methods.

The implementation process was designed as an 8-week (32 hours) module titled "From
Waste to Treasure: Upcycling Art Workshop". The module consists of stages including global
awareness building, examining contemporary artists such as Deniz Sagdi¢ and Vik Muniz, zero-
budget waste material collection and classification, production of two-dimensional
portrait/collage assemblages, construction of three-dimensional sculptural forms, and finally an
exhibition supported by "Environmental Manifestos”. Quantitative data were analyzed using
the paired samples t-test; qualitative data were analyzed using the inductive content analysis
method, coded and themed in software like MAXQDA.

Expected/Achieved Results

The data obtained at the end of the study revealed strong results supporting each other
on quantitative and qualitative axes:

Quantitative Results: In the comparison of the participants' pre-test and post-test scores
of the "Environmental Awareness and Attitude Scale™ and "Ecological Footprint Awareness
Scale", a statistically significant and positive increase (p <.05) was detected in favor of the
students' scores after the 8-week application. It was proven that when information about the
climate crisis is combined with physical touch to the material itself (haptic action) and design-
oriented thinking, it escapes superficiality and transforms into a permanent affective attitude
(internalization).

Qualitative Results: As a result of inductive content analyses, the data were grouped
around three main themes:

Ontological Transformation and Waste Gaining Aesthetic Value: The marginalized
concept of "trash” in the students' minds was completely destroyed; waste materials were re-
signified as a free "art medium (means of expression)"” with previously unnoticed textures and
colors.

Fast Fashion and Conscious Consumption Critique: Students honestly confronted the
massive water footprint of the fast fashion industry, especially through textile and denim waste.
This process paved the way for sustainable consumption habits such as repairing or modifying
instead of buying new products.

Visual Activism and Building Self-Efficacy: Students who overcame crises during the
design phase with aesthetic solutions ceased to be passive students at the end of the process.
Instead, they gained a proactive "Visual Activist (nature ambassador)" identity aiming to
create environmental awareness in society with the manifestos they produced. With a high
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sense of self-efficacy, they became aesthetic spokespersons for the solution rather than the
problem.

Recommendations: In light of the research findings, it is mandatory to structurally
include "Upcycling and Ecological Art" modules in the visual arts curricula at the high school
level, especially in BILSEMs and Fine Arts High Schools. It is strongly recommended to
urgently expand the concept of “Zero Budget Art Rooms™ in schools where students can sort
waste and use it as art raw materials, and to increase social awareness by exhibiting the
produced upcycling artworks in public spaces (squares, malls, airports) rather than school
corridors.

Keywords: Upcycling, ecological art, environmental awareness, visual arts, sustainability.
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The Ecological Cost of Digital Transformation in the Music Industry:

Carbon Footprint and Sustainability Analysis in Art
Ozge Torun (Cukurova Bilim ve Sanat Merkezi)
Ilknur Akkus (Cukurova Bilim ve Sanat Merkezi)

Abstract

In this study, the environmental effects of digital music consumption in terms of sustainability
in art are examined. Today, music listening habits have largely shifted to digital platforms.
Physical formats such as albums, CDs, and vinyl records have been replaced by online music
streaming services. Digital music is often seen as an environmentally friendly option. However,
considering the operation of data centers, cloud storage systems, and the energy consumption
of electronic devices used while listening to music, this situation needs to be reconsidered. The
research is based on the examination of academic studies published between 2015 and 2025
through the literature review method. The findings show that digital music production and
consumption require a significant amount of energy and indirectly contribute to carbon
emissions. It is stated that repeatedly listening to an album on digital platforms may lead to a
higher carbon footprint compared to purchasing it once in a physical format. This study reveals
the need to increase ecological awareness in the field of art and draws attention to the
importance of preferring energy-saving methods while listening to music.

Problem Statement and Conceptual/Theoretical Framework

Artistic sustainability is the process of transferring production and consumption in art to future
generations without exhausting environmental resources. In recent years, digital technology has
significantly transformed the functioning of activities in the field of music, including how music
is produced, marketed, recorded, promoted, and distributed (Bottrill, Liverman & Boykoff,
2010). This transformation in the music sector has replaced physical formats (albums, vinyl
records) with online music streaming services. Although music and video consumption in
online environments has become more attractive compared to physical formats, considering the
intensity of usage in online environments, the idea of being a “greener” consumption compared
to physical formats has weakened (Kurtulus, M. & Pasa, C.). Although this situation mostly
creates a perception of being “environmentally friendly” and allows users to access a wider
range of music, scientific studies state that digital music consumption has a serious impact on
the concept of carbon footprint, which we frequently encounter in artistic activities (Akman, F.
2023). With the spread of digital art, activities in this field have also directed users toward
digitalization. Every action carried out online has an ecological impact; therefore, it indirectly
affects global factors such as energy consumption and carbon emissions (Demirel, 2022). With
the increase in mass consumption, the use of electronic devices and large-scale energy sources
in musical activities causes climate crisis and gas emissions (Titon, 2020). The global energy
consumption of data centers, cloud storage systems, and data transmission networks also brings
the ecological dimension of the digital art community into a critical perspective.

When the literature is examined, it is observed that many studies have been conducted on the
digital and physical waste dimension of the music industry. However, statistics that synthesize
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framework of “Sustainability in Art” are limited.
The main purpose of this study is to analyze the unnoticed environmental effects of digital
music use through a literature review, to increase ecological awareness in the art world, and to
improve sustainability in art. The research aims to explain the impact of digital music
publishing on ecological sustainability in art compared to traditional methods. This study also
aims to clarify the relationship between digital music formats in data centers and carbon
footprint, and to guide users toward lower-energy listening habits within the concept of “green
energy.”

Method

This research is a literature review study prepared in accordance with scientific standards.
Within the scope of the research, Google Scholar, DergiPark, and international environment-
art databases were examined. During the data collection process, the keywords “carbon

2% ¢ 2 (13

ecological sustainability,”, “music industry” and
“environmental awareness”. were used. The study consists of academic articles, sectoral
reports, and compilations published between 2015 and 2025. The references were categorized
under themes such as energy consumption of databases, energy use of user devices, and
sustainability policies of digital music platforms using thematic analysis. The obtained data
were evaluated in terms of the future ecological impact of art.

footprint,” “digital music consumption,

Expected / Obtained Results

The findings suggest that the stages of production, marketing, distribution, and retail in the
digital music industry significantly affect carbon emissions (Akman, F. 2023). Contrary to the
idea of “green” energy use, digital music consumption may pose a threat to ecological
sustainability in art due to its high energy demand. Sensitivity analysis shows that digital music
distribution requires more energy than retail store sales and that this rate may increase over time
(Mayers et al., 2015). Scientific findings indicate that repeatedly streaming an album may result
in a higher carbon cost than purchasing it once in a physical format (vinyl or CD). Based on
these results, it is recommended to develop policies in the music industry that support green
energy and sustainable publishing models. It is also important to raise awareness among
listeners about strategies that can reduce digital carbon footprint, such as low-resolution
listening or downloading. In addition, increasing awareness of “ecological art consciousness”
as part of music education in institutions such as BILSEM is considered important.
Keywords: Carbon footprint, digital music, ecological sustainability, music industry,
environmental awareness.
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The Reproduction of Old Sounds in New Generation Music: Sample

Culture and Artistic Sustainability
Rengin AKKAYA (Adana Cukurova Bilim ve Sanat Merkezi)
Dr. Nurten KODAZ OCAL (Adana Cukurova Bilim ve Sanat Merkezi)

Problem Statement and Conceptual/Theoretical Framework

Today, music continues to exist not only through the production of new melodies, but
also through the reuse of old sounds, melodies, and rhythms. Thanks to the “sampling
technique” that emerged with the acceleration of digitalization, songs, melodies, and sounds are
prevented from being forgotten or becoming outdated over time, and cultural sustainability is
achieved by incorporating old sounds into contemporary songs. This usage is more than a
simple copying process; it involves arranging old pieces and melodies so that they can find a
place in contemporary music. The use of “sampling” has become particularly widespread in
R&B, rap, and techno music. This technique can be considered an example of recycling in art.
The sampling technique emerged in the late 1970s, but a similar process began in the 1940s
with musique concréte, an experimental music created by splicing and looping tapes. Sampling
is a hip-hop term that emerged in the 1980s when producers began taking samples, particularly
drum rhythms, from funk and soul recordings. It has influenced many music genres, especially
electronic music and pop. Technological developments have played an important role in the
spread of this culture. Digital recording systems and music software have made it easier to
preserve and reuse old recordings. This has transformed music from an element stored in
archives into an active source of production. When we think of sustainability, the first things
that come to mind are usually recycling, waste, and the environment. However, sustainability
is not limited to the environment. Sustainability in art refers to the repetition, continuity, and
cultural circulation of art. The culture of “sampling,” particularly prevalent in contemporary
music, is crucial in the recycling of music and culture. For example, in the song “Often” by
Canadian singer-songwriter Abel Tesfaye, known by the stage name “The Weeknd,” a part of
the old Turkish pop song “Ben sana vurgunum” by Turkish artist Niikhet Duru is used with an
R&B aesthetic, ensuring that a local old melody continues to exist in contemporary pieces on a
global scale. Studies in the literature on the sustainability of music and art mostly focus on the
environmental and economic sustainability of the music industry. There are also musicological
studies on sampling techniques, but studies addressing sampling techniques in the context of
sustainability in art are limited. This study aims to fill this gap in the literature. The purpose of
this paper is to demonstrate that sampling can be considered not only a method of music
production but also a tool that supports artistic and cultural sustainability. The research question
is defined as follows: Can the use of sampling contribute to ensuring artistic sustainability in
music?

Method

This study is a qualitative research conducted using the compilation and case study
methods. The main objective of the research is to examine the historical process of the sample
technique and to evaluate its function in the context of artistic sustainability. Within the scope
of the research, academic articles, studies, and reliable digital sources related to how the
sampling technique is used, its historical development, and concepts of sustainability in art were
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first reviewed. Through these sources, the emergence, spread, and transformation of the
sampling technique in music production were examined. In the second stage, selected musical
works were examined as case studies to concretize the functioning of sample usage in the
context of cultural transmission and artistic sustainability. In this context, The Weeknd's work
Often and Niikhet Duru's work “Ben sana vurgunum” were examined. The analysis process
took into account the musical structure, usage, and cultural context of the sample. Furthermore,
the sample technique was qualitatively evaluated in terms of how past musical works were
transformed and reinterpreted within contemporary productions. The findings were interpreted
within the framework of the concept of sustainability in art.

Findings

This research has revealed that sampling is an important tool that enables the production
and sustainability of music. It was concluded that the use of sampling establishes a connection
between the past and the present and that music is not a disposable resource that can be
consumed quickly. Based on the examined sample, it was determined that sampling is not
merely an aesthetic choice; it also contributes to intercultural interaction, artistic continuity, and
creative transformation processes. This has enabled different cultures to enrich each other and
ensured cultural continuity. It was seen that the sampling technique is not a copying process but
a creative production tool used to be transformed and reinterpreted; different types of sounds
come to life in different types of music and enrich it. Furthermore, the study suggests that
unconscious use of sampling techniques may limit creative production, leading to repetition
and uniformity in music. However, it concludes that micro-sampling, structural change and
transformation, and the use of local archives can be developed to counteract this. In conclusion,
sampling technique is not merely a repetitive copying method; when used consciously, it can
be considered a transformative production tool that strengthens creativity, production, and
sustainability in art.

Key Words: (Sample, Cultural Sustainability, R&B, Hip-Hop)
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The Impact of Virtual Reality Technology on Concert Experience and

Audience Accessibility and Future Predictions
Ulas Doruk Seyfettinoglu (Cukurova Bilim ve Sanat Merkezi, Adana)
Mustafa Palaz (Cukurova Bilim ve Sanat Merkezi, Adana)

Problem Statement and Conceptual/Theoretical Framework

The ways of listening to and experiencing music are in a continuous and radical
transformation process in direct connection with the historical development of technology. The
practice of dreaming, which was limited to the auditory world of radio broadcasts in the past,
has been moved to a visual dimension with the invention of television; Today, with the
opportunities offered by virtual reality (VR) technology, it has reached a brand new and
interactive dimension where the audience is integrated directly into the scene. Virtual reality
systems allow users to feel like they are at the center of a digital and three-dimensional world
where they are not physically present through special hardware and headsets. The basis of this
revolutionary experience lies in the concept called "telepresence” in the literature. Telepresence
refers to the state in which the individual's physical body feels himself in the digital concert
space experienced at that moment, completely independent of the place where he is located.

However, one of the biggest and most urgent problems of the modern music industry is
the problem of "accessibility". Traditional live concert formats do not allow each individual
equally to participate in the performance of their favorite artist. While the astronomical figures
reached by ticket prices create serious economic obstacles, the fact that concerts are usually
held only in certain centers or remote geographical locations causes major logistical problems.
In addition, it can be extremely challenging for individuals with physical disabilities to move
and enjoy the performance in concert spaces that are crowded, noisy and not designed for spatial
access.

At this key point, virtual reality technology emerges as an innovative and limit-breaking
solution mechanism. Virtual concerts completely eliminate venue-based geographical distances
and physical physical barriers, allowing fans from different parts of the world to watch
performances from the front row and on equal terms. The theoretical framework of this study
considers virtual reality not only as a passive entertainment tool that evaluates free time, but
also as a revolutionary "assistive technology" that covers all segments of society. Special
methods developed in hardware and software, especially for disabled musicians with physical
limitations, enable them to overcome their limitations in the real world in the virtual universe.
For example, it has been observed that an individual with limited hand movements can make
music completely independently in the virtual environment, thanks to the principle that the
instruments "come™ directly to him, without physical effort.

But how much can this visual and technical perfection offered by the virtual world
replace the organic social bonds in real life and the feeling of being shoulder to shoulder with
the crowd in the concert area?. This profound question constitutes the most fundamental
problem situation that determines the future limits and acceptability of virtual reality technology
in the music world.
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Method

In this study, case analysis from academic research techniques and synthesis of existing
empirical data in the literature were adopted. The study systematically consists of three stages.
In the first stage, Travis Scott's concert on the Fortnite platform, which is considered one of the
turning points of the concept of digital concerts, was examined in detail as a case. It analyzed
how this specific event brought together 12.3 million people simultaneously in the same virtual
space and the effects of visual effects that are "impossible in the real world" on the viewer
experience, such as the artist landing on the stage like a giant star.

In the second stage, the results of the survey conducted by Ghent University with 74
participants were evaluated using the "secondary data analysis" method in order to expand the
data collection process and reach objective results. These data presented the audience's
motivations for participating in virtual events, the feeling of "being there" in the virtual
environment, and their predictions about the future of technology on a scientific basis.

In the last stage, the academic study conducted by Damian Mills was examined in order
to measure the artistic accessibility of disabled individuals. Technical details of how the
"Centred Control™ design and the "HOST" technique improve the performance quality of artists
with physical limitations were evaluated. By integrating all these data, the effects of VR
technology on both viewers and artists were interpreted in an objective framework.

Findings

As a result of comprehensive analysis and data evaluation, it was determined that virtual
reality concerts are seen as the "future of the music industry™ by 70% of the audience. The main
motivation for the audience to prefer this format is the desire to watch the artist closely and
unobstructed, with a high rate of 93%. This is followed by a desire to experience surreal visuals
that are "impossible in the real world", such as giant figures and instantaneous changes of space,
with 78%. From an accessibility perspective, 82% of respondents explicitly stated that VR
concerts are a much more accessible alternative to physical events.

The technical findings prove that VR technology is revolutionary in artistic production,
particularly for individuals with disabilities. The innovative "HOST" technique, which allows
selection based solely on head movements, has been shown to be successful in individuals with
physical limitations with an accuracy of over 90%. With this method, the instruments “come"
digitally to the musician and the physical effort required for performance is significantly
reduced.

On the other hand, the most important negative result of the study is the lack of social
interaction between the audience. 50% of the participants stated that they missed the feeling of
being together with the crowd, and 41% stated that they missed physical contact and the energy
of the living environment (vibration, sound power). In conclusion, virtual reality technology is
not a direct competitor to physical concerts, but rather a "complementary™ digital revolution
that breaks down geographical and physical barriers. In future projections, hybrid models that
blend the social dynamics of the real world with virtual experiences are expected to become
standard in the music world.

Keywords: virtual reality, accessibility, concert experience, metaverse.
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